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SALOON ACTS FOR EGGHEADS 








Up-With-or-Ahead-of-U-2 


Alfred Hitchcock, who just finished ‘Psycho” 
in his preparations for 


become psychic 
next film at the Marathon Street 
There's a great ds 
and events which 
throughout the world. 
time, goes like this 


have 
Story, 


An international incident causes the Strategic 
A jet bomber takes off for 
bomb aboard 


receive an alert 
East with a nuclear 


* of coincidence between his 
transpired over 
which has been completed for some 


Hollywood, May 24. 
at Paramount, has 
“Village of the Stars,’ his 
lot. 

“Village” 
past two 


story 


the weeks 


Command to 
the Near 
the 


Air 
(it says 
While at cruising height, 


plane receives word to arm the bomb electronically and to stand by 


to dr 

The 
word to disarm the bomb 
and the bomb canot be disarmed. 
if the plane descends below 
middle of the air, 

SAC 
the bomb But in 
takes Hitchcock's 
pre blem 


yp it if necessary. 


that area 
normally 


crisis is averted diplomatically, 
But the electronic mechanism is faulty, 


a certain 
is Hitchcock's bomber and its hot carg 
picks out a remote area and sends the plane there to drop 
is a Russian 
suspenseful 


and the plafi@is given the 
It is set to go off automatically 
level. And there, in the 
0 


And it 
the 


fishing fleet 


touch to resolve 








Lanza’s ‘Caruso’ Now Plays USSR: 
State Sees No Break In Exchange : 


Washington, May 24 


Despite the fact that the fali of 
the Summit left U.S.-Russian rela- 
tions on the brink of the panic 
b the ‘State Dept. believes 
t iti be no interruption of 
the screening of Yank motion pic- 
tures in Russia under the film ex- 
cha agreement 

The Great Caruso,” with late 
Mario Lanza, the second to be of- 
fered the Russian public, is now 
being shown throughout the USSR 
the Dept. reports. And “Rhapsody” 
was given a special advance preem 
i Moscow May 14 when Nikita 
K shchev’'s anger was at_ its 
] The State Dept. is advised 
t both “Rhapsody” and “Lili” 
wi ye exhibited generally in the} 
Sovi ithin the next three weeks. | 

Origina “Old Man and the 
Ss was te have been the second | 
A ican f:lm sereened in Russia 
but was deferred, with no explana- | 
tio en Marty” was first. 

Under the agreement, Russia 
b 10 U.S. films. 


Motorola 182, Tenith 106, | 
On New Home Amusement 


Cadgetry Developments 
Television took the spotlight on 
the Nev York -Stock Exchange | 
over the past week | 
Meterola rose $9.50 per share} 
on the disclosure that this manu- | 
facturer had developed a tv set 
that was almost completely tran- | 
sistorized. Issue hit a new high of | 
$182.25, up from the year’s low| 
of $140 | 
Zenith, moving into the fee-tv | 
field, climbed to $106.50 per share 
on the company’s announced ad-| 
vances in diversification. The rise | 
on Monday (23) alone was $4.25 | 
per share. 


+ 





NOT RIGHT FOR HANDOUT 


Adlai Stevenson Not To ‘Announce’ 
Pay-See Policy 


Encyclopedia Britannica will pro- 
vide International Telemeter’s 
home toll a series of 
educational programs under a deal 


system witl 





UA to Pay 3006 
For Best’ Rights 


Broadway’ ‘smash, the operating 
profit taken in thus far by the show 
is all gravy. 

The Gore Vidal play, costarring 
Mélvyn Douglas, Lee Tracy and 
Frank Lovejoy, is currently in its 
ninth week at the Morosco The- 
atre. A second company is to be 
done on the Coast this summer in 
partnership with Randolph Hale. 
Under the terms of the film deal, 
UA can’t release the picture until 
1962, 





ter, ridicule of the moralities of ; Hollywood, May 24. 
the ave. “and the leaders of the Hawaii—which had a big enter- 
world, Théir humor has a bitter + emg vegup exces 1915—sud- 
taste far beyond the yesteryear deni; has beet me 3 favored story 
| flippancies of a Will Rogers who, !0cale and shooting site for Holly- 
essentially, never really squelched wood producers With the Mirisch 
ay C 0., alre - y 7 a _~ oa 
; . , “— will shoot the James A. Mic er 
At the New York talent agen- tome, “Hawaii,” in the Islands, 
(Continued on page 64 | Jerry Bresler now discloses ne'll 
put “Diamond Head"—formerly 
* . |“Such Sweet Thunder’—into pro- 
First American Negro | duction for Columbia Pictures as 

soon as a script can be readied 
reportedly all wrapped up On Yearly Contract In | Col purchased the Peter Gilman 
Details were to be given by Ad- ‘ a ‘ novel = h will poe neg — 
lai Stevenson, a Britannica board 0 Se 0 ° R ¢ month by Coward McCann, last 
member, under the original biue-| as pera: eri rist October at a reported price of 
print but some second thoughts | Zurich, May 24. $100,000. Property has now been 
|might prevail against this. There’s 
belief that a press session with 
| Stevenson wauld throw the spot- 
light on matters political and Tel - 

meter wus easily get lost 


}out idiom all their own, and other | 


NEW-TYPE ROITES ‘Davis, Cole Score at Britain's Royal 
WITH TALL 1.0. Variety Show; Gross Hits Record 846 





By JOE COHEN 


High 1.Q. comics, with audiences 
match, balladeers with a way- | 


Israel’s Hottest Ticket 
Tel Aviv, May 24 


to Censorship exists here, and 


: sara “father severe. But to justify 
novelty turns of the atomic age are itself the censoring authority 
revolutionizing the American Sa- | holds each year, before an in- 
loon talent market. Mixing poli- | vited audience of elders, a 
tical wit with whiskey, or poetry | screening of nothing but del- 
with jazz, a small but growing | eted clips from feature films 
galaxy of cerebral saloons in the | Film men visiting Israel 
larger American metropoli have have repeatedly tried without 


become increasingly respected by |} success to get slipped into the 
talent merchants as_ boxoffice.| projection room for the oc- 
Though mostly small rooms in out- easion 








pare favorably, in economic poten- 
tial to the larger-capacity rooms 
using more conventional estab- 
lished names 

A product of today’s 
| wedded to social satire, the comics 
are especially a la mode, with 
plenty of Freudianism in the pat- 


of-way neighborhoods, some of the 
offbeat situations begin to com- 
ee : 
iaictood Revives 
ee . b] 
Hawaiian ‘Craze 


informality 





Reri Grist will sing as a perma- 
nent member of the repertory com- 


Bresler’s own unit 
his multi-pix deal, 


reactivated fou 
at Col under 


pany of the Zurich Opera which and it's expected filming will start 
now is under the direction of Her-| sometime late this year as a major 
bert Graf, long with Manhattan's | production 

| Metropolitan Opera. She'll sing While no exact starting date yet 
| Queen of Night, Despina, Lucia’ has been set for “Hawaii,” Mirisch 


deal is in the works for the 

ike of the film rights to the Play- 
wrights Co. produciion of “The 
est Man” to United Artists for 
$300,000. plus a share of the prof- 
; its on the picture The produc- 
tion’s °40% ‘slice of the film price, 
less 10° tdOmmissions, comes to 
$108,000. Since that amount cov- 
ers the’ $105,000 invested in the! 


(the mad) and Gilda. is known to be aiming at an early 


Significance: Miss Grist becomes 1961 launching, probably to carry 
first American Negro Coloratura on a budget cf from $8,000,000 to $10,- 
yearly contract in a European op- 000,000. United Artists will re- 
era house. Lawrence Winters of lease : 
the Hamburg Opera has the male Columbia now also has “The 
equivalent status. Wackiest Ship in the Army” locat- 


in Hawaii as a Fred Kohlmar 
(Continued on page 69 


Java, Not Booze, Motors New Cafe 


Miss Grist is agented by Thea 


Dispeker of N. Y. 


ing 














Greenwich Village further! of these spots, firstcame the audi-/ 
breaks old-sound barriers with a, ence, followed by the poetry read- 
new type nitery: Phase 2, dispens-'ers, and now the espresso shops 
ing no booze but combining the offering full-fledged entertainment, 
beat with the bourgeois, the hep sans liquor license, and without 
with the hesitant. and the squares the regulation, prices and over- 
with the rounders. Out of the head of the normal grog dispen- 
espresso houses is emerging a new saries. New to the village is Phase 
type of operation. The intellectual 2, operated by David Gordon as a/| 


indigents, who expounced for 
hours on end over a cup of the 
inky black bracing brew, are mov- 
ing over as the centre of atltrac- 
tion in these joynts. 

In the course of the evolution! 


combination coffee: house, art gal- 
lery and Armenian eatery. 

It's an uncluttered spot 
has gotten itself an artistic director 
in Ken Richman, who in conjunce- 


(Continued on page 64) 


which | 


By DICK RICHARDS 


London, May 24 

Sammy Davis Jr., giving a lively 
trailer of his real act. and the re- 
laxed professionalism of Nat King 
Cole, gave a welcome lift to the 
3lst Royal Variety Show last Mon, 
(16) at the Victoria Palace. Finan- 
cially the show was a big success, 
the fee for a telerecording helping 
to hike the expected take to a new 
high of around $84,000 

Bui the show set before the 
Queen and Duke of Edinburgh in 
| aid of the Variety Artists Benevo- 
lent Fund was a patchy affair, with 
few real highlights. Compared with 
previous performances, it was mer- 
cifully short. By cutting out the 
intermission, and by speedy pro- 
duction by Charles Henry, it ran 
for 135 minutes. This meant, of 
course, that few of the perform- 
ers had much chance of making an 
impact, and all ‘round there was a 
generous waste of talent 





In eight minutes Davis regis- 
tered dynamically with “Lady Is a 
Tramp,” a spot of hoofing and 
eight swift impressions of other 


(Continued on page 68) 


Fear Jet Travel Body 
Blow to U.S. Tourist 
Biz; Aids Foreigners? 








Honolulu, May 24. 
The jet age is precipitating 
America’s resort industry into a 
crisis, though no one’s pushing the 


panic button as yet. Members of 
the resort hotel committee of the 
American Hotel Assn. convened in 
Waikiki to discuss the situation 

The concensus was that the U.S. 
may be pricing itself out of the 
tourist business, partially because 
of the high cost of labor. 

“It’s true,” spokesman re- 
ported. “We have terrific compett- 

(Continued on page 68) 


Bardot, Husband Lose 


Suit, But Win Revenge 
Paris, May 24. 

Brigitte Bardot and hubby 

Jacques .Charrier. are . getting re- 

venge on a mineral water compaay 


a 


that adroitiy suggested their co- 
operation in a series in spite of 
the fact that they knew necthing 


at all about it. B. B:’s film star rep 
and the name Charrier, also a star 
here, were used in a series of ads 
by the Charrier Bottled Water Co. 
Their ads were all over Paris sim- 
ply reading “B. B. Loves Char- 
rier?” The couple brought preju- 
dicial suit against Charrier but 
the latter won 

Now B. B. and Charrier have 
signed witn the Vittel Bottled Wat- 


er Co. to show them and their nevy.andard 


baby, Nicholas, all smiling and say—at 
ing they really like Vittel. 
revenge the pair got a 


nis 
iu page 68) 
ment for this endorsemen’ pag 
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See a Hot Season for Cool Jazz 
At Hungry-for-Shows Music Tents : 





musical tent? 
breaking wide open this | 
s mer as an outlet for jazz 

The move of the pop units 


The product-hungry 
field 18 


Modern Magic 


Minneapolis, May 24. 


into the legit tents began picking Illness kept Walter Slezak 
up speed last summer and is now in New York, preventing ; 
snowballing. : 3 advertised appearan here 

rhe tent operators hit ft big at) Saturday matinee 3} vith 


the boxoffice last year, with book- 


| the Metropolitan Opera Co. in 
ings of jaz concerts ranging from | 


“The Gypsy Baron.” It was an- 





one night to one week. Not only| nounced that he had a flu at- 
were the shows inexpensive, easily tack. 
staged and hefty grossers, but the Ralph Herbert re ced 
full-stanza entries helped to aug- Slezak in the role of the pig 
ment the dearth of new Broadway- | farmer Szupan. 
originated musicals. There's still | re 
a shortage of new legit product (Walter Sle aie es 

Thus, tent patrons can expect] fionwide  televisi ; 
some varied fare this summer. Be-| (22) and Monday (23) eve- 
sides the regular run of musicals, | nings, the former for Dinah 
there'll also be straight plays, as Shore from Hollywood. the lat- 
in past vears, and an increased ter program tape-recorded in 


number of jazz concerts. One spot, advance the 
the Musicarnival, Cleveland, also Monday-Tuesday for NBC.— 
plans presenting an English adap- Ed.) 


previous S lay- 








of the opera, ‘Tales of Hoffman.’ 

The most notable illustratien of 
the jazz invasion of the tents is 
the move by the Brandywine Music 


tation by Ruth and Thomas Martin 
9 
Canada's Acute 


Cireus, Concordville, Pa., to drop | 

legit entirely in favor of a name 

band policy. The spot, which of- 0 eatres 

fered stock tuner presentations the 9 

last four years. launches its new 

policy July 5-10 with the jad A e Fe 

Armstrong orchestra. Also slated | rts I] Si 1éS 

for the showcase, are Maynard | 

Ferguson and Chris Connor, the | ” 

Glenn Miller orchestra with The} Ottawa, May 24 

Modernaires, the Count Basie and Canada Council, set up by the 

Les Brown orchestras and Sarah ,80vernment to administe two 

Vaughan funds of $50,000,000 each (Univer 
The Armstrong crew will also sity Capital Grants Fund and the 

play the Lambertville (N. J.) Music Endowment Fund), spent Oxi- 

Circus for a week beginning June mately $1,150,000 in 1958-59 

7. The preceding entry at the tent theatre, music, ballet, opera, yis- 

will be Paul Whiteman conducting al arts, festivals and publi 


ation 
assistance. Dr. A. W. Trueman 
former National Film Board he 

now executive director of the ( 

ada Council, told the national co 
vention of the Canadiar 
lations Society, in Ottawa, the 
Council made grants totalling 
$180,000 to orchestras in 1958-59 


“A Nicht of George Gershwin,” the 


(Continued on page 73) 


East Is East & Boston 
Is Boston So Exotics 


‘ spread among 10 organizations If 

Gyrate Into the Clink we could give the three maior bal- 

let companies of Canada t they 

Boston, May 24. want,” he said. “and. I’m sure 

A blushing femme state gen-| what they need, we could easily 
darme shook it up in one of the ' spend $250,000 to $300,000 on 


them. I 
we can 


hearings 
rating 


can’t see, however, how 
possibly find more than 


court 
demons 


municipal 
week 


longest 
ef record last 


the oriental terperoo as it was al- $150,000, if we can find that.” 
legedly performed in Club Zara, Pointing out the “theatre” can’t 
Hub’s longtime exotic terp bistro exist without “theatr: Truemar 


closed by the cops recently. The pointed to “a crying need 


bumps and grinds of the state po- proper theatres and auditoriums 
licewoman convinced his honor. jn Canada. He said € nad: 
Judge Francis X. Morrissey that Council could not possibly bankrol 
there had been $6,900 worth of in- | construction. equpment or n 


delicateness in the Zara brand of tenance of theatres and urged the 


Oriental sashaying The judge’ CpRS members to remembé I 
slapped the total on 11 persons. need in their companies’ budgets 
plus jail sentences, who promptl) “This country,” he told t PR 
vealed, ven ve ee ee 
appea bunch, “is beginning to develop it 
Although the 10 defense attor-' arts, to acquire the character and 
neys told the court that east is east personality which that develop- 
and west is west and sometimes one’ ment will finally bring, and that 
doesn't dig the other, which came opportunity and need are staring 


‘Continued on page 69) ‘us in the face.” 
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six months 
| He’s at Lake Placid Memorial | 
Hosp 


Ted Collins’ Injury 


Helping the Arts: Some Progress If 


Ted Collins, manager of Kate 
_ ith, fractured his spine last | 
a fall in Lake Placid, N.Y. 

Thou igh suffering no paralytic ef- 
fects llins will nonetheless be 


| nedridde n in a cast for three to 


Pearson Rounds Up Top 
D.C. Newsmen for TV 


Series on Convention 








independent coverage 
conventions ‘by top 


f 


| Washington newsmen will be avail- 
| able to television this summer for 
the first time inks to the devel- 
opment and widened use of video 
tape 

Drew Pearson, in partnership 
with Video Recording Tape Cen- 
ter of Hollywood, has rounded up 
10 top ewsmen—Steward Al- 
sop, Robert S. Allen, May Craig 
| Roscoe Drummond, Marquis Childs, 
Ralph McGill, George Dixon 
a Reynolds, Irv Kupcinet 
}and Jack Anderson—for “Conven- 
| tion M erry-Go-Round, 1960.” 
Package is a daily one-hour 





(tae eee 





wrapup, On tape, of the conven- 


tion proceedings. It will be du- 
plicated on tape and via film trans- 

fer for sale on a syndicated basis | 
to stations throughout the coun- 


try for use the following day prior 


to the actual convention pickups 
themselves Naturally, the hour 
show ill have a “what to look for 
today’ slant 

Video Recording Tape Center 
will ovide Pearson with the fa- 
cilitic 1 mobile unit and direct- 


service to its own studios in 
ood It will pick up the 
Continued on page 69) 


MORE VISIBILITY FOR 


Holly 


Hollywood, May 24. 


Deal is near inking stage for Dal- 
ton Trumbo and Eugene Frenke 
o be associated on number of indie 
films \rrangement calls for 
Trumbo to write screenplays on 
original yarns Frenge now either 
owns or will acquire, and latter to 
indie produce, very likeiy for 
United Artists 

nke currently is in Mexico 
co-producing with Ed Lewis the 
Bryna_ production, Hot Eye of 
Heaven” for lI Trumbo recently 


completed script on “Exodus” for 


Otto Pre 





Undertaker’s Side-Line: 
Handling Live Talent 
May 24 


Chicago 


I 1 Bisch Fred Strauss and 

Walter Gould have affiliated as 

ersal Artist Management wit! 

is g of disk and concert prop- 
erties 

Bisch, a Springfield mortician 


ot ase there, while Strauss op- 
erates out of Chi and Gould in 
New York Latter, a brother of 
batoner Morton Gould, and a mu- 
sic publisher, has been mainly in 
the concert field. He has repped 
among other groups and artists 
the Belafonte Singers 

Strauss is former personal man- 
ager for the Crew-Cuts, and used 
to book talent for the defunct “Big 
Payoff” tele show. 

Also on the Universal roster are 


the Four Esquires, Ciara Ward 
Debbie & Diplomats, Mimi Ben- 
zeil, nitery thrush Barbara Lantz 
nd the Revelers quartet. Miss 
|Lantz has just inked with Bigtop 
Records (Hi ll & ll & Range subsid). 





| Echoes of Mack Sennett 
| 


Hollywood, May 24. 

Mack Sennett 
bathing beauties, 
and all the 
early silent 


comedies, with 
Keystone Kops 
characters who made 
film history, will get 


a repeat under a new partnership | 


deal entered into by Harry Tatel- 
man, prexy of Hampshire Produc- 
tions, and Sennett. 


Tatelman will produce a tv series 
pegged on Sennett’s two-reelers, in 
which he'll use the same slapstick 
format Sennett created. Among the 
characters to be re-created will be 
Tillie (Marie Dressler’s ‘“Tillie’s 
Punctured Romance”) and Charlie 
Chaplin. Guest stars also will be | 
used in each episode. 
| Sennett, whom Paramount 


years hes been on the point of | 


bio-filming, will participate finan- 
| cially. 


for | 





JESSEL’S WEEK OVERSEAS 


Jessel flew out of N.Y 
days in the 
explicitly | 


George 
|} Tuesday (24) for sb 
United Kingdom, more 


Folkestone, Englend and Glasgow. | 
He'll spiel at bx points for sales | 
rallies staged by Boston showman 
Joseph E. Levine on behalf ¢ 
“Hercules Unchained 

While overseas Jessel is also co! 
ter! Y with Sir La ence UO 
and Orson Welle both of whict 
talents he hopes to recruit for his 
readying feature nin or Vary 
Todd Lincoln. 


Richard Pleasant 
Hits Exporting Of | 
Mediocre Troupe 


New York. 
ditor, VARIETY: | 
Ballet Theatre has already em-! 


barked on a tour which has, to 
date included engagements 

Cuba, New York City and threatens 
visits to a dozen European coun 


tries, in 


addition to 


Russia, as to 





copy the companys own press 
release utilizing caps “dancing 
linlk ats ft reé t th 7 7 
States in beha!f t ‘ s 

r a wter ( 

ral pr 

ertain of the te 

ut nere 1S ar nd 

ssistance; and 10 f the use 
of tax-exe pt con Db ons fro 
several hundred individuals, four 
dations and ompanies whose 
names the com} sts. It think 
t re ettable n general, and I 
nust, in particular, disclaim quota 
tions ft! 17 Y the company s 
official printir ts souvenir 
book “\ € at € 


present antics have my approval 


rhis is not so 

Headed Tor t it Th t reaa / T r 
USSR AMERICAN BALLET THEA 
TRE ANGUISH ere ead t 
VARIETY April 27 rhe Ne 
| York Times, under the by-line of 
John Mariin, Dean of U.S. Dance 
Critics, opened its summation of 
| Balle Theatre's entire season at 
the Met with these words May 
15): “If the American Ballet The 
itre actual ZOE to the Soviet 
Union which heaven forbid!) t 
represent the United States 
it will be a profound national hu- 
miliation . 

I go further. I do net think 





Ballet Theatre, under its 
nanagement and 
and ethica 


present 
with its present 


esthetic standards, is 


| Howard Lindsay, 


Mostly Lip Service Sans Cash 


+ By ROBERT J. LANDRY 


{ 


as chairman of 


ing to the entertainment media. 
Omitting a number of matters con- 


| the National Council of the Arts 
on for ‘Levine — QOn/and Government, has reported to 
Stalk For Olivier, Welles | the membership thereof on legisla- 
a tive actions and proposals pertain- 
' 


cerning painters and_ sculptors 
only, and translating the points 
into journalese for VARIETY read- 


ers, this is the 
amounting to more 
reality as respects € 


of the arts in An 


‘urrent inventory, 
rhetorie than 
ncouragement 
rica 


l Florence Agreement: U. S 
tifed, following example of 31 
nations, proviso to reduce tariffs 
on cultural materials entering the 
U. S. 
2) Cabaret Tax: This was halved 
from 20°% to 10°, and is already 
j believed helping niteyies. Latter 
were bearing the full wartime tax 
14 years after peace, apparently 
because redneck iegislators were 
unsympathetic 
3) Cultural Exchange: Much 


broadened. 
4) Federal Advisory Council on 


Arts: Introduced but stalled in the 
Education- Labor Committee of 
House. This is.lineal descendant 


of the Lehman bill of 1956 

5 Artists’ Retirement Funds: 
Keough Bill, endorsed by Authors 
League of America, is still stalled. 
Under its provisions (complicated) 


self-employed persons (i.e. play- 
wrights, novelists, et al) could put 
aside part of the current income, 
tax-free, to buy future pension 


benefits 

6) Washington Arts Council: A 
variety of Federal bills still dan- 
gle, their aim being Government 
subsidy of National Symphony, 


Corcoran Art Gallery, etc. in the 
capitol city. 
7) National Showcase of the 


Arts: This | appears io be 


bogged down, partly in its own 
complexities . 


8) National ae of Culture: 


propos 
prope 


A proposal simil above. Vague. 
Robert Frost, the nee has been 
drumming up the national mind to 
a State of recept ity 

9) Postal Rates for Recordings: 
This is a bill which, if enacted, 
would grant cheaper carrying to 


disks of an scientific 
ious nature, as defined 

{ Cultural & Information 
Cc onsolidation: Senator Karl Mundt 
favors a study contemplating join- 
ing USIA, President's Program, 


educational, 


ol ellg 


etc., under a single authority 

] N. ¥. State Arts Council: 
Bill passed in Albany and signed 
by Rockefeller presumably starts 


a three-year study, but not an ac- 


tual council. Mostly rhetoric s0 
1a 

12 Louisville Symphony: Sig- 
nificant news here is that State of 
Kentucy appropriated $53,000 to 


into smaller 
North Carolina 


bring the orchestra 


towns of the state 


fit for domestic consumption (and| and Vermont state governments 
| (Continued on page 68) also subsidize symphonies.) 
8 eee 
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FEE-TV’S PROTECT-THE-PUBLIC 





Gremlin Mischief Mars Toll-Box 


All's not well with International Telemeter. 


Toronto, May 24. 
Flaw has developed 


with the Paramount system's taping and computing system that’s 
built in the home installations being tested here 


Result 
of money paid by 
made available 


no accurate measuring as to 


is that it’s difficult to determine precisely the amount 
subscribers for 
This in turn means, apparently, 
which 


each of the various programs 


that there can be 


program supplier, mainly 


the film distributors, is to cut in on the proceeds and on what basis. 


This is not 


particularly meaningful in 


terms of money. The 


distribs, for example, are being paid on a pro rata program basis 


and since the overall revenue hardly could be considered rela- 
tively lar there’s little chance of any kind of dispute. This is 
the concivsion drawn from the fact that only 1,000 homes were 
participating in the West Toronto network when it moved into 
operation three months ago... 

But what is important is that Par will have to delay its own 
sum-up on the public’s choice of fee-tv programming. To the 


question, “What are they buying 
only a “we'll see’ reply 
Telemeter engineers are said to 
m to appear with nevery 
in any 
apparatus bug is not in any 
home installations 
Major feature of 


see 
Way 


Telemeter, 


to record via the home boxes the exact 
offering The film supplier, 
arrangement, has to be given an 
=... at the 








new 
field will be removed shortly. 
as originally 

selling 


ce omputing inexactness | of the present be 


in West Toronto?” there can be 
be certain that the gremlins that 
type of enginering opration 
It's stressed that the Telemeter 
going to curtail the pace of the 


publicized, is its ability 
“boxoffice” for each program 

product on a percentage 
accounting. It’s clearly a must 
col rected. 





British-French Co- 


Production Start 


Re-Make of Pianist’s-Hands Story with Both 
Languages to Obviate Dubbing 
+ 





Nice, May 724. 

First of French-British film 
productions under the pending co- 
production igreement which} 
should go into effect completely by | 
next autumn, was started in the | 
Victorine Studios here. Pic also has | 
American participation via a split | 
on all wid marts 

The film is “The Hands of Orlac” 
with Mel Ferrer. Christopher Lee, 
Lucile Saint Simon and Dany Car- 
rel. Pic will be made half in France 
and half in Britain due to its story 
and will use native crews in each 


tl 


country. Pic will come in for na- 
tional aid in both countries. Wal- 
ter Reade Jr.’s Continental Dis- 
tributors has U.S. participant and 
will get American and Canadian 
rights and share in the foreign 
take also while it wiil be the same 
with the others in their respective 
territories 

It is felt this is an exampte of 
the growing  internationalization 


production. Reade points 
has done this with vari- 


of film 
out that he 


ous English films and this the first 
time he has gonc . a Continen- 
tal film too. He feei. this is the 
best way to assure American rights 
English producer is Stephen Pal- |; 
los for Pendennis Films while the 
French group is Sovic and Riviera 
International Films 

The director is French, Edmond 
T. Greville, and he and John 
Baines adapted the story from a 


1920 novel by Maurice Renard. Pic 
(Continued on page 78) 


Ist Or ¥xport 
Pace Lags 1959 








Warnington, May 24. | 


Exports of U. S. feature films | 


during the first three months of 
1960 fell behind last year’s pace, 
the Commerce Dept. discloses. 


Feature film exports tetaled 66,- | 
076,723 linear feet valued at $2,- 
534,294 for the first quarter of this 
year, compared to 70,387,335 feet 
with a value of $2,857,343 for the 
same 1959 period. 

Overall, exports of motion pic- 
ture film, including rawstock, and 
equipment were valued at $11,488,- 


251 for the first three months of 
1960, a 9°% gain over the 1959 first 
quarter 


Rawstock exports for the first 
quarter of 1960 amounted to 182,- | 
241,353 linear feet valued at $4,- 
935,231 compared with 161,628,574 
linear feet with a $4,084,789 value 
for the same 1959 period. 

Exports of all types of motion 
picture equipment totaled $4,018,- 
726, about 12° above 1959 first 
quarter shipments, 





Screen Actors Reveal 
Six-Month TV Re-Runs 
Amount as $2,337,848 


Hollywood, May 24. 
Total $2,337,848 in tv re-run 
residual payments have been col- 
lected by Screen Actors Guild dur- 
six months, 
latest 


of 


ing the past 
union's 
Actor,” which 
967 tv residuals distributed 
to SAG members since December, 
1953. 

Same issue of organ also dis- 
closed that the $615,000 to be paid 


to issue of “Screen 


brings 
total 


Guild for tv release of 82 RKO 
and $172,500 for 12 Warner Bros. | 
pix wiil be distrifbed proportion- | 


ately to actors who appear in films. 
Formula distribution has been set 
up by Guild's accountants, 
brand Ross Bi os & Montgomery. 





la major hand in the matter, 


according | 


to $14,407,-| 


Ly- | 





TELEMETER NIK 
ON SO FOR FIGHT 


By GENE ARNEEL 


What evaluation should be made 
on the luxury of home toll televi- 


sion? Paramount and its affiliated 
Famous Players Canadian Corp 
made a significant decision this 
week on the matter 

No announcements were made 


but inside sources said that Irving 
Kahn, president of TelePrompter, 
wanted to set a charge of $5 per 
home for the privilege of watching | 
the June 20 heavyweight champion- 
ship bout between Floyd Patterson 
and Ingemar Johansson via the Par 
Mnternational Telemeter system 
now in work in West Toronto. Par 
and Famous Players, which is the 
local impresario, said this would be 


too much 
Kahn, holding the rights to the 
fight, is the key licensing agent 


He calls the turns on tv pickuns in 
theatres (there’s to be no regula 
tv). 

J. J. Fitzgibbons, head of 
mous Players, counter-offered a 
flat payment to TelePrompter of 
$7,200 and this on condition that 
there would be 4,000 units avail 
able on the Telemeter network 
Chis figure likely will be achieved 
since there now are over 3,000 
homes in West Toronto wired in 
and the additions are at the rate 
of 300 per week 

So far there’s no 
Kahn and Famous 
no decisions, either, on what Fa- 
mous Players would charge it 
customers. But the fee is regarded 
as being substantially less than the 
$5 per installation 

Par-felemeter execs, 


Fa- 


deal between 
Piayers. And 


who have 
as well 
as Fitzgibbons, want no part of 
any kind of price setup which 
might convey that the public would 
be over-charged for fee-tv pro 
gamming. They're selling this new 


show business endeavor as a rea- 
sonably-priced convenient enter- 
tainment source. Specifically, they 
want to escape that “luxury” 
image. 

| Fitzgibbons and Kahn will con 
tinue their negotiations — there's 
a good amount of time left. It’s to 


be noted that Fitzgibbons already 


has the closed-circuit rights for 
certain. of his drive-in theatres 
plus post-fight film exhibition 
bookings. 


(Other tollvision news on page 


25.) 


(Shortage: Showmanship 's Chance; 


Majors Ape Former Statesrig 





iters; 


Imports New Importance io Yanks 





Arnow Details Credo Of 
Columbia’s Upbuild for 13 
Favored New Pledges 


Hollywood, May 24. 


Columbia, 


| 


which has reduced its 


list of players under exclusive con- 
tract from 18 to 13 during the 
past two months, did so in the 


interests of star-building—in which 
there’s to be increased concentra- 
tion—Col talent chief Maxwell 
Arnow declares 

He 
isn't 
and will 


that the 

in quantity 
expand or contract 
list in direct proportion to the 
amount of effective exposure it 
can arrange for its charges—on 
loanouts and in Col’s own pictures, 
and both here and overseas. 


explained 


interested per 


se 


the 


Scanning Columbia’s current and | 
recent pictures, it’s noted that 
only nine top-featured slots could 
be found for pactees in a list of 37 
films, and it was probably this 
fact which prompted the executive 
to comment, “If I can’t sell them 
here for pictures, I'll sell them 
abroad.” 

Arnow returned recently 
a one-month tour of 
one week at the New York home- 
office. Kerwin Mathews, he said, 
is wantec in five Italian pix; Jean 
Seberg has just finished one in 
France, contracted to do two 
more there, and wanted for a 
third in Rome; Victoria Shaw just 
finished one overseas; Jo, Morrow's 
wanted for two; and so on through 


Europe and 


1s 


is 


| of 


| 
the 
studio | om 


| calls 


| films now 


One aspect of the serious prod- 
uct shortage is that many foreign 
finding their way to the 
screen of American theatres would 


never have the opportunity if it 
hadn't been for the shortage. In 
addition, many American films 


made without major company aus- 

picies are finding willing distribu- 

tors 
The reached the 


situation has 


| point that the types of films pre- 


viously handled by independent 
and states rights distributors are 
now being peddled by the major 
companies. The states righters, as 
a result, are left with the bottom 
the barrel. Not too long ago, 
spectacle films promoted by 
Joseph E. Levine almost automati- 
went to an indie distrib whe 


handled the film through states 
rights distributors. Now it's fash« 
ionable for Warner Bros., Para« 


mount and Metro to handle Levine- 


type product 

Moreover, the desire of the 
American film companies to keep 
their world-wide distribution cr- 


| ganizations busy has proved a boon, 


| modesi 


| 
from 


| from 


;}some of 


the list: Michael Callan, Glenn 
Corbett, James Darren, Carol | 
Douglas, Rian Garrick, Margie | 


Regan, 
of 


Vicki Trickett. Kim Novak, | 
course, is in her own category 
It's not a question of star poten- 
tial, thinks Arnow, 
opportunity; that is, getting stars, 
directors, producers, etc. to risk 
letting the youngsters have their 
chance in strategic roles Clearly, 
when today’s big budgets 
stake, that risk is pondered 
never before and sentiment can- 
not t be indulged 








Once-Wanted-Only-To-Stop-TV-Flow, 
Now Exhibs Yen Post-’48’s For Selves 


By HY HOLLINGER 


“the best” of | 
films by 


The acquisition of 
the post-1948 
groups, originally conceived pri- 
marily to keep such pictures off 
advertising - supported television, 
has now 


ers. The main objective’ now, 
contended, 
for reissue purpeses so that 
| relieved. 

Theatremen state that the prod- | 
uct shortage, despite the influx of | 
the spectacles from abroad and | 
home-grown gimmick product, is | 
becoming worse and worse. The 


recent 33-day actors’ strike in Hol-| 


lywood and the continuance of the 


writers’ strike are said to have de-| 


pressed the situation further. It 
is dramaticat!v evident, say exhibi- 
tor sources, that the reduction in 


production is snow virtually a pol- | 


icy of all the major companies. 
Theatre Gwners of America, for 
example, p»ints out that as of May | 


15 Hollywood's -major companies ploitation 


since the start of 1960 have placed | 


only 40 pictures before the cam-|the exploitation - backed 


eras. Of this 40, 23 are still in| 
production. 


exhibitor | 


become a secondary mo- | 
| tive, according to exhibitor lead- 
it’s | 
is to obtain these films | 
tine | 
|current booking pressure can be | 


| this business 


launch or how many times they | 
explain the urgency of more prod- 


uct, it will not be forthcoming | 
from the major companies. That | 
|is why exhibitors groups, acting | 


through the American Congress of 
Exhibitors, are continuing to press 
in two directions—the acquisition | 
of the post-'48 pix for reissue pur- 
poses and the development of an 
exhib-inspired production program. 
Hints are being broadly dropped 
that a spectacular announcement 
about the progress being made on 
both counts will be forthcoming 
|by June 15. 
Asked why 





exhibitors would 


| have to buy. post-1948 films for re- 


issue purposes when they're sit- 
ting in the distributors vaults 
waiting for requests for replays, 
one exhibitor leader stated: “The 
|distributors are not interested in 
The companies don't 
believe in it and don’t want to 
take the trouble to develop it. It's 
senseless to book a couple of old 
| pictures without a suitable ex- 
campaign.” He cited 
Paramount's recent results with 
“Samson 
ap example of 


and Delilah” as 


A year ago, on May | what can be done if a film is re- 


|of Edward L. 


with 


tributors are doing nothing to pro- 
vide these films and, as a result, 
most theatres are presently 
scrounging for anything that is 
playable. 

Despite the vigorous campaign 
Hyman, v.p. of Amer- 
ican Broadcasting-Paramount The- 
atres to alleviate the so-called 
orphan periods, theatremen essert 
that they have experienced a ter- 
rible famine during April and 
early May. In contrast, it’s noted 
that the market will be flooded 
both blockbusters and ex- 
ploitation entries starting in July 
ana that once again the nation’s 
theatres are faced with the feast or 
famine situation. 

Meanwhile, the American Con- 
gress of Exhibitors is 
meetings with Motion Picture In- 


vestors Inc., the company organ- 
ized initially to acquire stock in 
all the film companies so that it 


can be a force in determining the 
policies of the distributors, par- 
ticularly as they involve the wel- 
fare of theatres. However, MPI's 
objectives have since broadened 
ana it is now seeking ways 
which it can participate in the ac- 
quisition of post-1948 films or in 


|15, 1959, the majors had 58 pic- | issued correctly. helping to finance some sort of 
tures started. Two years, on May | Theatremen contend that the production program. There is a 
14, 1958, they had 94, TOA em-j|major circuits can easily absorb’! possibility that the C. of E. may 
phasizes | six to eight reissue packages annu- | join forces with the MPI in pro- 

There is a feeling among exhibi-| ally, provided the double bill com- viding the coin to meet the ob- 
tor groups that no matter what | bos receive the right type of send- | jectives both organizations seek; 
‘type of campaign theatremen/| off. They further say that the dis- | namely, more product. 


are at} 
as | 





holding | 


in | 


to the Italian film 
has apparently mastered the tech- 
nique of making spectacle films 
designed for a mass audience at # 
cost 

Exhibitors, for the most part, are 
thankful that these films, coming 
many sources, are available 
Many theatres would have to close 
if these pictures were not avail- 
able to fill empty screen time, Gen- 
erally, these films can be obtained 
at modest rentals, a situation tha! 
attracts theatremen However, 
some exhibitors, wise to the ways 
of distributors, are fearful that il 
thesc films de extremely 
(Contionsd on page 78) 


industry which 


Theatres Wailing 


but a matter of | 


No-Product Blues 


The film theatres of the U. § 
experienced a disastrous April and 
early May. Exhibitors who only 
recently saw an upturn in the box- 
office curve are again moaning the 
blues and blaming the short-sight- 
ed distribution policies of the film 
companies for their woes. 

The complaint is by now a fa- 
miliar one ne product It's 


By Hftting New Low 


Minneapolis, May 24. 

This area's boxoffice has 
sunk to an all-time spring low, 
some exhibitors are becoming 
panicky and unless there’s a 
turn for the better soon more 
theatre shutterings. impend, 
according to reports reaching 
Frank Mantzke, North Central 
Allied president, he says. 

Other prominent exhibitors 
confirm what is called in trade 


circles here “an alarming 
condition” and some of the 
blame is put on Hollywood's 


forlure to supply the expected 
steady flow of topdrawer prod- 
uct in sufficient quantity, due, 
perhaps, it's conceded, to in- 
dustry strikes. 








charged again that the film com- 
panies have been withholding all 


the important pictures and tnait 
entries which could have scored 
were deliberately held back for 


the summer 
Hopes for 


season. 


a pickup in wicket 


}trade is not expected until July 
when, as has been customary, the 
film companies unleash their full 


quota of important pictures as well 
as the gimmick pictures aimed at 


| the vacationing teenagers 


| 


we: the film 


This situation has been standard 
for a good many years—at least 
companies discov- 


(Continued on page 68) 
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Reisini s $1,400,000 Cash Purchase 
Of 350,000 Cinerama Shares 





Nicolas Reisini, who recently be-+ 


came president and chief executive 
officer of Cinerama Inc., continues 
to consolidate his position in the 
In the latest move, | 
Reisini has acquired 350,000 of the 


company. 


453,000 shares in Cinerama Inc. 
held by Reeves Soundcraft Corp 
He paid $1.400,000 in cash for the 
stock with the payments to be 


made in installments. 
fhe sale of the stock by Reeves 
Soundcraft appears to be another 


| 


He Was Hungry | 

Dallas, May 24 

Deputy Sneriff Roger Craig 

charged a 20 year old man for 
burglary after he allegedly 


(1) Rammed his car into the 
door of the concession stand 
at the Twin Drive-In Theatre 
at 6 am. Sunday: 

(2) Went inside and _ stole 
three cold corny dogs, eight 
packs of gum and a box of 
aspirin; 

(3) Ate most of the three 


cold corny dogs after his girl 
companion refused @ share of 
the delicacy; 


(4) Was still sitting outside 
the smashed door when Dep- 
uty Craig drove up on a rou- 
tine creck. 

Named in the charge was 


Eddie Floyd Connally. 








st in the slow bowout of the 
Cine rama operation of Hazard 
Reeves, president of Reeve Sound- 
ei and lengtime prexy of Cine- 
1 Inc. Reeves has been asso- 
ciated with the development of 
Cinerama since 1941, but since the 
re anization of Cinerama Inc. re- 
cently, with the company bolstered 
by coin provided by the Prudential 
Insurance Co. and Reisini, Reeves 
} 


been taking a backseat and de- 
voling more of his time to Reeves 


Soundcraft. The coin obtained by 
the latter company from the sale 
of the Cinerama stock will be em- 
ployed for a research development | 


and expansion program. 

Reeves recently relinquished the 
post of prexy and chief executive 
officer of Cinerama Inc. to Reisini 
and took over the chairman of the 
board position previously held by 
Reisini It appears likely now 
that Reeves will also give up the 
board chairmanship and also his 
on the board. 

Meanwhile, Reisini, who entered 

Cinerama Ine. i 


seat 
the 


had acquired certain foreign ex- 
hibition rights to the medium, is 
enaged in attempting to launch a 
new production program. The com- 
pany has an arrangement with 





in Cinerama, but as far as is 
known, actual production has not 
started on any of the projects. 


Footsy ‘Contessa’ 
Not Plagiarism 


Plagiarism 





suit against Joseph 


scene via his | 
Robin International Corp., which | , 
| lyn. 
|since 1917 and served as its pre- 
| sident until 1959. A gold life mem 


> - A jnated him as president emeritus 
Metro to make a series of pictures | 


\4 





Brooklyn Local 


To Dick Walsh: 
‘Nobody's Sore’ 


Richard Walsh, prexy of 
International Alliance of Theatri 
cal Stage Employees, was honored 
| by Local 4 of Brooklyn last Mon- 
day (16) at a testimonial dinner 
t the St. George Hotel in Brook- 
He’s been a member there 


the 





bership card and a plaque desig- 


Two years ago, members of Locai 

brought administration under 
heavy attack in an_ intra-mural 
fight that resulted in the replace- 
ment of two of the loeal's secre- 
taries and most of the executive 
board. Walsh, however, weathered 
the storm and resigned of his own 
volition last year. Recent vote on 
his beink named prexy emeritus 
was said to be unopposed. 


Metro Pays 30c 








Mankiewicz involving “The Bare- | 


foot Contessa.” the Ava Gardner | 


starrer released in 1953, was dis- | 
missed in N.Y. Supreme Court on 
the ground that the plaintiff, Mil- 


dred Cantor, * 





| 


Metro's board of directors de- 
clared a quarterly dividend of 30« 
per share yesterday (Tues.) on the 
company’s common stock. 

Melon is payable July 15 to 
stockholders of record June 17. 
This is the company’s fourth con- 


‘had failed to sustain | secutive payment since it resumed 
the burden of proof imposed upon | dividends in October, 1959 


her by law...” = ee ee 7 
Miss Cantor had contended that | 
her unpublished manuscript, | 


“Dancing Cannibale,” was plagiar- 
ized by the Mankiewicz film. The 
plaintiff's 
1945, was said to have been 
based on the actual life of a living ' 
person, an entertainer known as 
Reri . 

In ruling in Mankiewicz’s favor, 
the Ccurt said in part: “The plain- 
tiff, with great care, had listed 38 
different items of similarity from 
which she argues there is proof of 
access and plaigarism on the part 
of the defendant. The court can- 
not in this opinion attempt to an- 
swer every contention of the 
plaintiff. However, the court has 
carefully examined the material 
which the plaintitf claims was 
lifted from her play. In part, the 
court simply disagrees with the 
claim that there are similarities. 
Again, in part, many of these 
claimed similarities are the result 
of painstaking, careful, almost ex- 
pert analysis by one particularly 
qualified to make a comparison. 
But the test is not whether an 
expert could so dissect the two 
works as to be able to demonstrate 
by virtue of his peculiar knowl- 
edge that there are similarities 
prohibited by law, rather the sim- 
ilarity must be one that must be 
arent upon ordtnary observa- 


in 


apt 


tion 





AA Pfd Pays 133c 


Hollywood, May 24. 





Biz Spotty; ‘Ben-Hur’ No. 


j ‘ ’ 
manuscript, completed | Up to 2d, Crack’ 3d, 


the Memorial Day holiday week- 
end and biz is reflecting this sit- 
uation in nearly every key city 
covered by Variety. Most exhibi- 
tors are depending on overly- 
extended longruns, many obviously 
weaker pix and reissues rather 
than launch stronger fare until 
able to cash on holday session. 
This is refiected by some 70 dif- 
ferent pix in release this stanza. 
Again “Ben-Hur” (M-G) is cop- 
ping first money by a wide mar- 
gin, playing in some 20 key cities 
this round. Second place is going 


This is the week just prior | 





to “Can-Can” (20th), which has 
been gradually climbing to the 
top via additional playdates. Cur- 


rently it is showing in 10 keys. 
“Crack in Mirror” (20th) is push- 


ing up to third position. It was 
eighth last stanza. “Don’t Eat 
Daisies” (M-G), in second place | 


for nearly two months, is slipping 
| to fourth spot. 

“Fugitive Kind” (UA), fourth a 
week ago, is winding up fifth 
“Five Branded Women” (Par), was | 
ninth iast round, is taking sixth | 
money. 

“Masters of Congo Jungle” | 
(20th) is pushing up to seventh | 
position. “Windjammer” (NT) will | 
finish eighth while “Unforgiven’ 
(UA) will be ninth. 

“Expresso Bong” (Cont) is cap- | 





| received 
all bookings 


National Boxoffice Survey 


| World) 
|“Who Was That Lady” (Col), nice 


‘Spartacus’ Set in Philly 


Fourth exclusive roadshow en- 
gagement for “Spartacus” was set 
this week by Universal for the 
Goldman Theatre in Philadelphia. 
The Philly run, starting Nov. 17, 
has been cleared for two years, 
as have the three other nego- 
tiated engagements. In addition, 
the film company is said to have 
advance guarantees for 


In N.Y., where the film world 
preems at the DeMille Theatre on 
Oct. 6, the guarantce said to 
have involved $1,000,000. Other 
confirmed bookings include the 
McVickers Theatre, Chicago, on 
Oct. 13 and the Astor Theatre, 
Boston, on Oct. 27 

Group sales and a theatre party 
campaign is being pursued in each 
of the cities 


is 


Denies ‘Sword 


Used on ‘Hur’ 


Fred Schwartz, prexy of Valiant 
Films, Monday (23) denied any 
part in a reported exhibition plan 
to push V “The Sword and 
The Cross” as a retaliatory meas- 
ure against Metro's so-called re- 
strictive policies on “Ben- 
Hur.” 

Plan 


, 
liants 


sales 


was reported in current 


s 





| ‘Hiroshima Mon Amour” 


} 
; 2ease 








New York Sound Track 


oor 


Geoffrey Shurlock, Production Code chief, planed back to his Holly- 
wood headquarters Thursday (19) evening after attending Code Review 
Board hearing on “Never Take Candy from a Stranger’ and five days 
of playgoing Kenneth More, star of 20th-Fox’s “Sink The Bis- 
marck,” has been named best actor of the year by the Greek literary 
review, Eklogi ... 15% of the hefty first day’s business of Zenith Int'l’s 
at the Fine Arts last week was turned over 
Roxy Grill, 





to IFIDA’s censorship fund by distrib Dan Frankel 


chic W. 46th St. refreshment emporium sometimes frequented by 
VARIETY staffers, now features one of Allied Artists’ big, glow-in-the- 
dark “Pay or Die” poste Industry observers think slogan extreme 


Hal E. Chester, producer of Continental Distributing’s 
»ere from his London h.q . 20th’s Russian 
cultural exchange release, “The Idiot,” opens July 20 at the Normandie 
“despite,” in words of 20th publicist, “widespread global unrest”... 
20th has signed Alfred Hitchcock to direct “Trap ior A Solitary Man” 
on location in Swiss Alps later this year. 

Walter Seltzer and George Glass returned to the following 
conferences abroad with Paul Newman and Joanne Woodward about 
their roles in “Paris Blues” which will be made in Paris for UA 
“Ben-Hur” juled open in 15 theatres during June, 
bringing the total number of engagements in the U.S. and Canada to 
57 by July 1 Bradford Dillman signed by J. Arthur Rank Organiza- 
tion to star with Suzy Parker in “Destruction Test,” an original by 
Nigel Balchin .. . Jerry Clapp named national sales representative for 
the Jet-Heet system for drive-in theatres Wendell Mayes signed 


for a saleon.. 
“School for Scoundrels 


Coast 


re- 


scne to 


‘by Otto Preminger to write the screenplay of Allen Drury’s Pulitzer 


bulletin published by Alltied States | 


Defense Committee in 
It said that Washing- 
ton exhibs were “ganging up” to 
promote the Valiant release, a 
dubbed Italian picture dealing 
with Roman persecution of the 
early Christmas. EDC said that 30 
theatres, indoor and drive-ins, had 
cooperated in large newspaper ads 
on “Sword” which ran adjacent to 
the “Ben-Hur” ads and completely 
“overshadowed” the latter 

Said EDC: “Ordinarily, the play- 
ing of ‘The Sword and The Cross’ 
while ‘Ben-Hur’ is playing firstrun, 


Emergency 
Washington 


using imitative advertising, would 
not be cricket. But subsequent 
run, smalltown and drive-in thea- 


tres are being told they will have 
to wait months, perhaps years, be- 
fore they can hope to receive ‘Ben- 
Hur.’” 

Bulletin suggests that such joint 
promotion of “Sword” may be “the 
only way these exhibs can keep 


| their theatres open while their pa- 


them 
‘Ben-Hur’ 


lured from 


sive 


being 
the 


trons are 
through 
tactics.” 
Schwartz answer this Monday by 
that implication that 
and The Cross’ not 
being booked on its own merits is 
both unfair and damaging to a 
Continued on page 68) 


aggre 


“the 





> Sword 


Is 


1 Again, ‘Can-Can’ Moves 
‘Daisies,’ ‘Kind’ Next 





is taking 12th position. “Man in 
Havana” (Col), “Black Orpheus” 
Lop), “Carry On, Nurse” (Indie 
and “Conspiracy of Hearts” (Par) 


are runner-up 
Of a large 


pix 


al 


just being launched, many show 
promise. “Gallant Hours” (UA), 
continuing big in Washington, 


shapes hotsy in Toronto, wow in 
Philly but slow in Balto. “Michael 
Strogoff” (Cont) is rated big in 
N.Y. preem week 
“Pollyanna” (BV) is rated fine 
on initial session at N.Y. Music 
Hall. “Giant of Marathon” ‘(M-G), 
another newie, looms hefty in L.A 
“Sgt. Rutledge” (WB) shapes sharp 
in Philly. “Man on String” (Col) 
looks big In N.Y 
“Pretty Boy 
okay in Denver 
It’s Over” 
Boston and 
Adventure” 
Minneapolis 
“Heller in Pink Tights” (Par) 
looms light in Toronto. “Head of 
Tyrant” (U) is okay in Cincy 
“Rosemary” (Films Around 
is fine in Pitt and NY 


Floyd” (Cont) is 
“Wake Me When 
(20th) looks good in 
Cincy. “South Seas 
(Cinerama) is big in 


in N.Y., shapes fat in L.A 
“Kidnapped” (BY) is drab ifn 
Portland. “Macumba Love” (UA) 
still is sock in Detroit on second 
week 
“Glenn Miller (U) 


Story” re- 


Allied Artists declared a quar- | turing 10th place although playing | issue) is good in Detroit. “Rebe! 
terly dividend of 1334¢ per share | in many small houses. “Battle of | Breed” (WB) shapes sad in Provi- 


on firm’s 542% preferred stock. 
Melon is payable June 15, 
to 


« 





1960, | 
stockholders of record June 3. 


} Sexes,” also from Continental, ~is 
landing in 1ith spot. 
“Greatest Show on Earth” (Par) 


dence. 
(Complete Boroffice Reports 
on Pages 8-9) 


Prize novel, “Advise and Consent.” 

Metro studio chief Sol C. Siegel and his assistant, Bernard Smith, 
off to Europe to onceover production activities in London, Paris, 
Madrid and Rome United Artists distributing 10,000 copies of an 
illustrated brochure giving the historical background and the con- 
troversy surrounding Sinclair Lewis’ “Elmer Gantry.” It’s being sent 
out as part of the advance bally timed with key regional dates of the 
film version . . . Charlton Heston is back on the Coast after attending 
“Ben-Hur” openings in Australia Max Kase, sports editor of the 


N. Y. Journal America, heads the new Variety Sports Committee 
organized by the Variety Club of N. Y. New activity sees Tent 35 
sponsoring a night at Yonkers Raceway on Oct. 3. Gen. Carles A. 
Romulo, Philippine Ambassador to the United States, will be guest 
speaker at the Brandeis U. dinner honoring Robert S. Benjamin, 
United Artists’ board chairman 


Billy Wilder’s ““‘The Apartment” wooked into the Astor Theatre... 
Gina Lollobrigida, Joan Crawford and Elana Eden will provide the 


glamor for the Variety Clubs International convention on Toronto 
starting June 1 . As his first assignment as a film reviewer on the 
now defunct Paris edition of the Chicago Tribune, Leo Mishkin re- 


viewed the Abel Gance version of “Michael Strogoff.” Now, 34 years 
later, as critic for the N. Y. Morning Telegraph, Mishkin reviewed 
the new version being distributed by Continental? Distributing Corp. 


Alfred Katz, United Artists foreign division manager, touring the 
company’s offices in Central and South America . Members of the 
Overseas Press Club, some of whom covered Admiral William F. 
| Halsey’s campaign in the Pacific, attended a preview of “The Gallant 
Hours,”’ UA’s biopic of Halsey United Artists’ v.p. Max E. Young- 
stein named chairman of the talent committee for the Democratie 
Party telethon Lee Minoff, brother of Cue's tv critic Phil Minoff, 


| is unit publicist on “Murder Inc.” “Private Property” invited to 
compete in the Locarno (Switzerland) Film Festival Branch 
managers Edwin Bigley (Washington), Dave Rosenthal (Cleveland), 


} 


ray of newcomers, | 





Irving Mendelsohn ‘New Haven) are first lap winners in United Artists’ 
“Salute to Beb Benjamin” sales drive Eli Wallach back from 
Mexico where he completed filming “The Magnificent Seven” . 
Arthur Penn, Fred Coe and William Gibson have formed an indie 
company to film “The Miracle Worker.” 

Redbook out with who-can-prove-it’s wrong-pipe story that 
Grace Kelly hasn't closed the door on a return to picture work but 
Prince Ranier III is firm set against the idea of his Princess ever doing 
same. Her responsibilities in Monaco are enough, thinks the Prince. 

20th-Fox’s “Peyton Place” 
by Ontario Censor Board 
in Ottawa, currently 


is the 


has been de-restricted from “18 and over” 
Morris Berlin’s second-run Somerset Theatre 
reviving it, is advertising: “it permissible 


Is now 


~ | for anyone to attend.” 


Gallagher’s Report, newsletter of magazine 
dustries, jabs some of the big ad agencies for favoring publications 
which are also clients. They checked out these cases: BBDO placed 
$9,055,866 in Satevepost, its client, only $6,694,964 in Life, the other 
top weekly. In reverse Young & Rubicam, of which Life is client, put 
$10,607,180 into that book and but $6,512,505 inte the Post. Sullivan 
Stauffer, Colwell & Bayles favored its client, This Week, markedly 
over the three competing Sunday supplements. And 

Burl Ives will produce, co-direct and star in “The Pied Piper of 
Hamlin, Maryland,” to be made jointly by Ives’ Wayfarer Enetrprises 
and Ronnie Lubin and Millard Kaufman’s Lubin-Kaufman Produe- 
tions, Kaufman also to co-direct . David Karp will script “The 
Young Doctors,” upcoming Dick Clark starrer for UA . Carle Ponti 
registered “Noah” with MPAA, Paramount “Daniel and Nebuchad- 
nezzar,” joining such prior rehistered Biblical names as Ruth, Esther, 
Joshua, Solomon and Sheba Fred Essler, recovered from burns in 
an explosion while working in Ziv’s “Tombstone Territory” teleseries, 
returns to acting in Hal Wallis’ “G.I. Blues.” 

Cornelius Ryan Jr., author of “The Longest Day,” signed by pro- 
(Continued on page 78) 


and advertising in- 


so on 


L. A. to N. Y. 
Irving Asher 
Hall Bartlett 
Gower Champion 
Marge Champion 
Saul David 

Ann B. Davis 
Nelson Eddy 
John Gavin 

L. Wolfe Gilbert 
Abby Greshler 
Mark ‘Levin 

Nat Nigberg 

Tom Sheils 

Gale Sherwood 
Max Shulman 
Plato Skouras 
Henry Slate 
Jack M. Warner 
Henry Zanger 


Europe to U. S. 
Nat Cohen 
Harold Freedman 
Philip Hope-Wallace 
Bob Huggar 
Montague Morton 


U. S. to Europe 
Gene Arneel 
Isadora Bennett 
Van Cliburn 
Sol Hurok 
Joseph E. Levine 
William Liebling 
Oscar Lowenstein 
Joe Naar 
Cornelius Ryan 
Robert Ryan 
Carl Sawyer 
Sol C. Siegel 
Bernard Smith 
Laura Springer 
Audrey Wood 


N. Y. to L. A. 
Jack Cannon 
Bob Crystal 
Milton Krasne 
Alvie Maddox 
Lee Remick 
Oliver Smith 
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Importers Build ‘No-Pay’ Dossiers 


Members of the Independent 


Film Importers & Distributors of 


America are pitching in to contribute information to exec director 


Mike Mayer's file on delinquent exhibs and subdistribs. 


two months, file already is bul 
IFIDA-member experiences. 


After only 
ging with stories of unfortunate 


Some of the notations against individual exhibs: 
“Received three checks without statements.” 
“Manager can’t be found—theatre closed.” 


“Slow payer—required suit.” 


“Required payment through Dun & Bradstreet.” 


“Doesn't answer letters.” 
“Owner absconded.” 


“Only pays when suit threatened.” 
“Collections only on lawyer's letters.” 


“Account due three years.” 


“Obtained film from another exhib without distrib’s knowledge 
and played two weeks without paying.” 

Perhaps the saddest story is the one indicated by the following 
notation after the name of a subdistrib: “He lost ail the money 


at the track.” 








News Not Good At 20th Meeting 
But Skouras Enchants Shareholders 


By VINCENT CANBY 


At the 18th annual meeting of 
20th-Fox stockholders over which 
he has presided, prexy Spyros 
Skouras last Tuesday (17) demon- 
strated once again that he is with- 
out a peer in matter of stockholder 
relations. Twentieth chief, faced 
with task of explaining 1959's $5,- 
000,000 production loss, was not 
only able to do that (“as president, 
the main burden of responsibility 
must be mine”) but also came.up 
with a showmanlike topper to the 
current financial story ‘the $43,- 
000,000 cash studio land deal) 
which in short order had all but the 
most recalcitrant stockholders eat- 
ing cut of his hand. 

Extremely sober and frank in 
detailing the previously disclosed 
bad news of fiscal 1959, he was 
also a picture of understanding pa- 
tience in answering stockhoiders 
questions following delivery of 
the formal report on current oper- 
ations and prospecis. And through 
it all, there were touches of the 
prexy’s well-known, ebullient hu- 
mor. In detailing the studio prop- 
erty sale, he remarked: “They say 
‘beware of Greeks bearing gifts,’ 
but...” He took an opportunity 
to introduce owners to two young 
20th hopefuls, Elana Eden and Ina 


Ballin, and after the two actresses 
had taken their bows, advised 
them: ‘Study your parts day and 
night, and stay away from wild 


wolves.” 
Re ‘Murder Inc.’ 

Questioned by a stockholder as 
to why the company had ever de- 
cided to make a picture with a 
title like “Murder Iuc.,” Skouras 
answered that in his estimation 
crime films actually do “enlighten 

(Continued on page 78) 


DeMille’s Daughter Helps 
Pending M.P.-TV Museum; 
Vast Lore of DeMilliana 


Hollywood, May 24. 

L. A. County-Hollywood Motion 
Picture & Television Museum, 
planned but still more than a year 
away, appropriately has received 
its first important bequest from 
the estate of Hollywood's pioneer 
film-maker, Cecil B. DeMille. Mrs. 
Cecelia DeMille Harper, daughter 
of the late producer, has loaned 
his entire collection of papers and 
artifacts to the museum for an in- 
definite period, as befitting the 
memory of the man whose name 
down through the years was synon- 
ymous with Motion Pictures 

Collection, highlighted by a 
print of each of DeMille’s 70-some 
pix, a library of more than 10,006 
volumes and a hundred thousand 
or more props and other articles 
associated with the DeMille career, 
probabiy is the most complete of 
its kind in the world. It wil! give 
future visitors to the museum, es- 
timated at more than 1,500,000 
annually, an insight of Hollywood 
from iis earliest days down to the 
present. 

“It virtually traces in detail the 
evolution of the motion picture in- 
dustry,” Mrs. Harper noted, at 

(Continued on page 78) 
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April Dividends Up 
Washington, May 24 
Motion picture industry div- 
idends last month totaled 
$1,072,000, conipared to $678.- 
000 in April. 1959, Dept. of 
Commerce has disclosed. 
However, cumulative total 
of film industry dividends 
through Apri! this year is be- 
low the comparable 1959 total 
—$7,092,000 for the first four 
months of 1960, against $7,- 
752,000 for the 1959 period. 








From the amorphous “The Blob,” 
made independently in 1957 with- 
out major company support, for- 
mer Philadelphia states rights dis- 
tributor Jack %% Harris has 
emerged as a full-fledged and full- 
time producer of gimmick pictures. 


by Paramount, was followed by 
“The 4-H Man,” which Universal 
acquired for release. 

The two fully independently- 
made films resulted jn Harris’ ob- 
taining of a partial financing deal 
from Universal for his current 
“Dinosaurus,” which U will release 
this summer with a hefty exploita- 
tion campaign. In addition, Harris 
—who previously employed a small 
studio in Valley Forge, Pa.—has 
shifted his base of operations to 
Hollywood and is negotiating a 
multi- picture financing - releasing 
arrangement with Universal. 

Although successful in his east- 
ern operation, Harris said his de- 
cision to move to the Coast was 
based on the availability of techni- 
cal experts and equipment in Hoi- 
| lywood, especially the kind of as- 
sistance required for special ef- 

(Continued on page 68) 





French Renewal Ia 
July Likely-Gronic 


Cannes, May 24. 

Fred Gronich, Motion Picture 
Export Assn.’s Continental head, 
stayed for most of the Cannes fes- 
tival instead of only a small part, 
as previously intended. While here 
he huddled with Michel Fourre- 
Cormeray, head of the govern- 
mental French Centre Du Cinema, 
on the French-Yank Film Accords 
which wind in July. He will con- 
tinue talks in Paris. 

Gronich intimated that 
were satisfactory and that the 
the French are disposed to in- 
crease Yank visas over the present 
116 yearly as well as ease remit- 
tances over the $3,000,000 an- 
nuaily. Recent West German do- 
ing away of quotas and a general 
Common Mart 
tually annul them are also in favor 
of MPEA demands. 


talks 


gian and Dutch official film peo- 
ple which will also be continued 
after the fest. 





From Blob to Top 
Of Gimmick Pile 22"<"2 


“The Blob,” successfully released | 


outlook to even-| 


FILM ROW CHILL 


Couple of Variety news stories 
of recent issues have brought into 
sharp focus the fact that exhibi- 
tors are being discouraged from 
too much enterprise in their film 
bookings. Discouraging them are 
the digtributors at the local Film 
Row level. 

Theatremen in many instances 
are trying, or have tried, to find 
salvation to the product shortage 
—high rentals squeeze by using 
outstanding features of the past 
on a continuing policy basis. This 
is their approach to hypoing a 
business that’s faltering because 
the better new pictures are too 
few, too long-runned or too-costly. 

No distributor admits to hav- 
ing a firm operating procedure 
“against” making available strong 
pictures from the backlogs. The 
exception, it’s said, is the film 
specifically withdrawn from re- 
lease so as to enhance its future 
value as a Calculated national 
reissue. 

Problem so. far as the theatre- 
men are concerned apparently has 
its key in the fieldmen employed 
by the film companies. Latter are 
intent on building up rentals for 
current releases. They feel under 
the pressure of homeoffices and in- 
dependent producers alike. They're 
under obligation to do a good jab 
for the indies with whom their 
employing distribs are presently 
doing business and with whom 
they want to continue to do busi- 
ness. 

Asked by an exhib for a promis- 
ing oldie film, the branch people 








miliar escape hatch about un- 
|availability of prints. There can 
of course, that in 

many cases prints aciually are not 
But the fact 

jremains that the sellers in the 
hinterlands are mostly intent on 


peddling the new product, 

Another factor is the number 
of sales drives going on from time 
}to time. The branches, trying to 
meet their quotas, simply can’t 
| score too well with warmed-over 
| productions of bygone days. 








Lippert’s Deal 
With 20th Shows 
TV’s Influen 


Television, which has _ been 
credited with the demise of pro- 
duction of low-budget, mass-market 
j theatrical films in recem years, 
|now seems to be responsible for 
!a revival in this. kind of filmmak- 
ing. Idea is that tv needs feature 
film and offers an easy, lucrative 
| final playoff-payoff (after theatri- 
|cal release) if the pix can be made 
cheaply enough, say in the $100,- 
000 to $300,000 category. With the 
union situation, re sales of features 





to tv, just about settled, no obsta- | 


cles now stand in the way of ac- 
|quisition of this important TV 
revenue. 


| That seems to be the reasoning, 


|}behind 20th-Fox’s multi-picture 
deal with Robert L. Lippert’s As- 
|}sociated Producers Inc. and the 


| company’s new deal with producer 
(Continued on page 78) 


/20TH’S NEW DIRECTORS 
VOTE 40c DIVIDEND 


Newly reelected direcjors of 
| 20th-Fox, meeting in New York 
last Tuesday (17) immediately fol- 
| lowing annual meeting of stock- 
holders, voted a regular quarterly 
| dividend of 40c a share on the 
| common, payable June 30 to stock 
|} of record June 15. 

Directors include: 








Colby 


|iel O. Hastings, Robert Lehman, 


Gronich also talked with Bel-| Kevin C. McCann, William C. Mi- | 


|chel, Thomas A. Pappas, B. Earl 


| Puckett, Spyros P. Skouras and 
Gen, James A, Van Fleet. 


TO BACKLOGGER: 


allegedly use (i.e. invent) the fa- 


M. | 
| Chester, Robert L. Clarkson, Dan- | 


+ 
? 


Sam Engel Sees Writers Strike As 
Hurtful to Many in Hollywood 





ANOTHER PIONEER QUITS 


Henry Krecke “Exits MG Intl.— 
Old Goldwyn Co. Exeo 











Henry R. Krecke, treasurer of 
| Metro-Goldwyn-Mayer Internation- 
al and a pioneer executive of the 
|overseas film business, has re- 
signed his post and will retire from 
active business. 

| Krecke started his career in the 
| film business as accuvuntant and 


| chief auditor for the old Goldwyn 


| Pictures Co. for which he made | 


|some of the first trips abroad W 
jan American film executive. In 
| 1923, he became business manager 
of the Goldwyn Co.'s foreign de- 
partment. 
When the new producing organ- 
ization of 
| was formed, Krecke took over the 
| financial details of the then fledg- 
ling foreign department of the new 
company. He became the first 
| treasurer of fhe overseas corpor?- 
| tion, a post he has held uninier- 
ruptedly until his resignation. 


Amike Alnighty: 





Old Stunts Best 


Amike Vogel, self-styled “last of 
the blasters,” eschews such euphe- 
misms as public relations counselor 
and publicist and insists on being 
called a pressagent. A bally man 
for some 50 years, Vogel—who 
headquarters in San Francisco— 
has been brought east by Univer- 
sal to handle the campaign on 
“The Brides of Dracula.” 

Vogel, who is called “Mike” but 
insists that it be spelled “Amike,” 
maintains that he’li do anything to 
crash the newspapers—even get 
arrested, which he has on a num- 
ber of occasions for stunts that 
did not meet the approval of local 
authorities. His philosophy is that 
| “any pressagent who sleeps well is 

a fake.” He contends that certain 
type of pictures lend themselves to 
} Barnum-type exploitation and that 
| the best promotion stunts are the 
ones that have been used before. 
For example, he’s seeking a couple 
| who is willing to spend a honey- 
moon in a graveyard as a stunt for 
“Brides of Dracula.” As a gag for 
a press luncheon, Vogel has no 
qualms about being wheeled in 
jlaid out in a casket. He emphati- 
|eally believes that 
|are just as hungry for your stuff 
las you are to get it in.” 


‘Actors Strike Not Figured 
Ist Qtr. Factor—Skouras 


Screen Actors Guild strike ear- 
lier this year had no effect on 
20th-Fox's first quarter earnings, 
prexy Spyros Skouras told the an- 
nual meeting of stockholders in 
New York last Tuesday (17). First 
quarter earning jumped consider- 
ably, from $930,000 in the 1958 
period to $1,602,282 this year.. 

Skouras statement was made in 
answer to a stockholder’s question. 
He added that earnings for the 
final October-December quarter 
this year would likely reflect the 
studio shutdown. Skouras also em- 
phasized that the good first quarter 
results were obtained without any 
padding from income resulting 
from the studio property sale. 

Prexy’s report to stockholders 
also contained late news on Eido- 
phor. Skouras said a new holding 
company has beer organized for 
Eidophor patents and their yarious 
uses, with 20th owning 50°) and 
Gretag Ltd., a wholly owned sub- 
sidiary of CIBA Pharmaceuticals, 
owning the other 50%. CIBA, 
working through Philips of Eind- 
hoven, Holland, and 20th, through 
General Electric, both are working 
| independently to perfect the color 
itv system, 








Metro-Goldwyn-Mayer | 


“newspapers | 


Despite public declarations to 
the effect that all the studios have 
enough scripts on hand to weather 
current strike of the screen writers, 
production is being held back and 
plenty of studio people still are 
out of work because of a dearth 
|of completed scripts, Sam Engel, 
former prexy of the Screen Pro- 
ducers Guild as well as a member 
|of the Writers Guild of America 
| West, said in New York Friday 
1 (20). 
| Engel, whose sympathies are 
with the producers in this case, 
|thinks the writers strike--if it 
|continues much longer—may have 
more far-reaching effect on Holiy- 
|wood than seems to be generally 
recognized at present. When the 
|“fear complex sets in,” he said, 
land studios start axing personnel, 
|they’re liable to “cut too deep,” 
eliminating essential studio works 
ers. 

Commenting on statements by 
various company toppers—before 
the actors strike—that there were 
“barnacles” and “déadwood” which 
should be removed from studio 
organizations, Engel said that the 
bulk of such “deadwood” probably 
is “damn well experienced per- 
sonnel.” Speaking from his long 
experience as a 20th-Fox studio 
producer, he suggested that the 
way in which siudios cculd be 
| made more efficient lay principally 
in a kind of physical reorganization 
to consolidate departments so as 
to better utilize existing space. 

The sale of the 20th-Fox proper- 
ty should result in just this kind 
of reorganization, he said, adding 
that it was absurd that land as 
valuabie as the 20th studio proper- 
ty should not be turned into cash. 
This brought him to the subject 
of his latest 20th release, “Tne 
| Story of Ruth,” the promotion of 
which was responsible for his trip 
to New York. “We were able to 


| (Continued on page 78) 





“Cry for Happy’ Location 
Sans Glenn Ford; Seven 
| Hollywood Weeks Pend 


‘Tokyo, May 24. 

Director George Marshall, long 
identified with lightweight fare 
cited a number of recent iaff hits 
and said he thought the comedy 
might be coming back. Said he: 
|“There have been so many prob- 

lem pictures—strange distortions 
of life you might call them—that 
the audience is relieved just to go 
and relax. I found out early that 
most of the audience has problems 
of their own without having to be 
stuck with them in a theatre. I 
like to go and be entertained.” 

Marshall is here with producer 
William Goetz and a skeleton unit 
lensing three weeks of exteriors 
in Kyoto, Toxyo and Yososuka for 
the Glenn Ford starrer for Col- 
umbia, “Cry for Happy.” Miiko 
Taka is the only cast member in 
Japan for the picture, which is 
skedded for seven weeks of Holly- 
wood stage work, most of it taking 
place in a geisha house. 

The story deals with four U.S. 
Navy enlisted men who take up 
residence in a Tokyo geisha house 
during the time of the Korean 
War. Ford will star in the fattened 
role of the chief petty officer from 
the George Cambell novel. The 
actor’s trans-Pacific booking was 
cancelled when it was decided he 
would not be needed for the loca- 
tion sequences. Singer Jimmy 
Shigeta will play the Nisei mem- 
ber of the foursome. 

In addition to Mr. and Mrs. 
| Goetz and Miss Taka, the unit in- 
ciudes assistant director Milton 
Feldman and art director Walter 
Holcher. An all-Japanese crew is 
being utilized. 

Greensfelder With Fest 
San Franicsco, May 24. 
Robert Greensfelder, film pro- 





ducer and editor, has been named 
to staff of San Francisco Film 
Festival, Oct. 19-Nev. 1. 

Greensfelder will handle entries 
in short subjects and 16-mm. cate 
gories, 
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Wid River 
(C’SCOPE—COLOR) 





Outstanding sereen achieve- 
ment, largely because of Elia 
Kazan’s indelible stamp. Word- 
of-mouth should exert strong | 
b.o. pull. | 


Hollywood, May 18. 
Twentieth Fox release of Elia Kazan 
oduction. Stars Montgomery Clift, Lee 

ke. mick: costars Jo Van Fleet; with Albert 
Salmi, Jay C. Flippen, James Westerfield, 
Barbara Leden, Frank Overton, Malcoim 
Atterbury, Rebert Earl Jones. Bruce 
Dern. Directed by Kazan. Screenplay, 
Paul Osborn, based on novels by William 
Bradford Huie and Borden Deal; camera, 
Elisworth Fredricks; editor, William Rey 
molds; art directors, Lyle R. Wheeler, 
Herman A. Blumenthal; music, Kenyon 
Hopkins; assistant director, Charles Ma 
guire. Reviewed at the studio, May 18, 
“60. Running time, 115 MINS. 

Chuek Glover . Montgomery Clift 
Carol ee Remick 





| 
} 
} 
| 
| 
| 
| 
| 
} 


Ella Garth .......... Jo Van Fleet 
Hank Paiiey ones eagee Albert Salmi 
Hamilton Garth ...... Jay C. Flippen 





Gal Gar -.. .ccceves James Westerfield 
Betty Jackson Barbera Loden 
Walter Clark Frank Overton 
Sy Moore . Malcolm Atterbury 
VS Robert Earl Jones 


Jack Roper . Bruce Dern 

“Wild River” is an important mo- 
tion picture. In studying a slice of 
pational socio-economic progress 
(the Tennessee Vailey Authority of 
the early '30’s) in terms of people 
(those who enforced vs. those who 
resisted), it has caught something 
timeless and essential in the 
human spirit and shaped it in the 
American image. Since preducer- 
director Elia Kazan has accom- 
plished this with cinematic mas- 
terv, the 20th-Fox release, in spite 
of the absence of surefire marquee 
allure, will generate comment 
along the lines of Academy Award 
speculation and, resultantly, should 
whip up a hot boxoffice. 

Sturdy foundation for Kazan's 
artistic indulgences and a number 
of exceptional performances is 
Paul Osborn’s thought-provoking 
screenplay, erected out of two 
novels, “Mud on the Stars” by Wil- 
liam Bradford Huie, and ‘“Dun- 
bar’s Cove” by Borden Deal. It is 
the tragic tale of an 80-year-old 
“rugged individualist” (‘Jo Van 
Fleet) who refuses to give ground 
(a small island on the Tennessee 
River smack dab in TVA’s dam- 
building path) to an understand- 
ing, but equally firm, TVAgent 
(Montgomery Clift). In the process 
ef successfully separating the 
grand old lady from her precious, 
but doomed, slice of real estate, 
Clift gets into several scrapes with 
the local Tennessee bigots over his 
decent treatment of Negroes and | 
squeezes sufficient romance into 
his tight schedule to wind up the 
spouse of the old woman's pretty 
granddaughter ‘Lee Remick). 


Where the film soars is in its 


clean, objective approach to the 
basic conflict between progress 
and tradition (“electricity and 


souls,” as Osborn puts it). Through 
this gentle veil of cbjectivity, a 
point-of-view unmistakably _ stirs, 
but never emerges to the point 
where it takes sides just to be tak- | 
ing sides. The result is that rare 
element of tragedy, in the truly 
classical sense of the word, where 
an indomitable individual even- 
tually must fall helpless prey to 
an irresistible, but impersonal edict 
designed for universal good. 

If there is a fiaw, it is in relative 
emphesis. Too much of the film 
centers on the romantic story at 
the expense of the stronger central 
issue, but this is not overly dam- 
aging. 7 

It is Kazan’s direction § that 
brings the film its special, unfor- 
gettable qualities. With camera- 
man Ellsworth Fredricks, he has | 
created a number of indelible pic- 
torial images, including a striking 
newsreelesque opening. Under his 
direction, incidental characters 
‘many of them non-pre Tennessee 
folk) convey a natural, casual air) 
rarely captured in films. And from 
his principals Kazan clearly has 
coaxed all the talent and integrity 
they can offer their roles. 

Miss Van Fleet steals the show 
with a magnificent portrayal of 
the aged holdout, a performance 
with “Oscar” written all over it. 
Close behind is Miss Remick, 
whose splendid work in a difficult 
role establishes her as one of the 
most gifted young actresses in 
films today. Clift, although bur- 
dened with the stigma of glassy- 
eyed “sensitivity,” a characteristic 
with which he unfortunately has 
become identified, gives a_ per- 
formance of merit, an _ intensive 
delineation of a man devoted to 
duty but aware of the gravity and 
responsibility of his assignment. 
A standout in support is Albert 
Salmi, backed up by consistently 


fine work from Barbara Loden, 
Jay C. Flippen, James Westerfield, 
Frank Overton, Malcolm Atter- 


bury, Robert Earl Jones and Bruce 
Dern. 

To single out but a few of the 
invaluable. departmental contribu- 
tions to this memorable film, there | 
is the stimulating music by Ken- 
yon Hopkins, the sure, steady edit- | 


'moving story. 


ing of William Reynolds, the vivid 
sound work @f Eugene Grossman 
and Richard Vorisek, the De Luxe 
color artistry supervised by Leon- 
ard Doss, and art direction by Lyle 
R. Wheeler and Herman A: Blum- 
enthal that has distinctively cap- 
tured the mood and 
America in the ‘30's Tube 





Strangers When We 
Meet 
(C’'SCOPE—COLOR) 


Handsomely filmed hut vapid 
exploration of suburban mar- 
riage-on-the-rocks. Strong 
marquee names make good 
b.o. likely. 


Hollywood, May 19 

Columbia Pictures release of Bryna- 
Quine production. Stars Kirk Douglas. 
Kim Nevak, Ernie Kovacs, Barbara Rush 
features Walter Matthau, Virginia Bruce, 
Kent Smith. Helen Gallagher: with John 
Bryant. Roberta Shore, Nancy Kovack, 
Carol Dougias. Paul Picerni, Ernest Sar- 
racino. Harry Jackson, Bart Patton. Reb 
ert Sampsen. Bay Feryell, Douglas 
Holmes, Timmy Molina. Sue Ane Lang- 
don. Preducer and directed by Richard 
Quine. Screenplay, Evan UWunter, based 
on his novel; camera. Charles Lang Jr 
evliter, Charlies ‘Nelson; art director. Ross 
Bellah: music, George Daning: assistant 
director. Carter De Haven Jr. Reviewed 
at the studio, May 19, ‘60. Running time, 
137 MINS. 


eee Kirk Douglas 
Maggie Gault ....... Kim Novak 
Rober Altar ........+.. Ernie Kovacs 
Eve Coe nes cowdan Barbara Rush 
Felix Anders ... Walter Matthau 
KD ae Virginia Bruee 
Stanley Baxter Kent Smith 
Betty Amders Helen Gallaghe: 
BOR GO. cccvcceccces John Byrant 
Linda Harder ........ Roberta Shore 
ee Naney Kovack 
Heney Blonde ....... Carol Douglas 
Gerandi Paul Picerni 
OQ ag Ernest Sarracino 

EOS .cccwse Harry Jackson 
Hank : Bart Patton 
SID. “ici ihe Streber why 5 @e canine Robert Sampson 
Devi Cee ..<ccceceeses Ray Ferrell 
Peter Coe Douglas Holmes 
Patrick Gault Timmy Molina 

A pictorially attractive but 


dramatically vacuous study of mod- 
ern-style infidelity, “Strangers 


When We Meet” is easy an the 
eyes but hard on the intellect 
Nevertheless, the Columbia re- 


release has a boxoffice look about 
iit, mostly on the basis of its star- 
studded cast. 

A bunch of maladjusted subur- 
banites are thrown together in 
Evan Hunter’s screenplay ‘(from 
his novel), and what comes out is 
an old-fashioned soap opera. Bril- 
liant architect Kirk Douglas is up- 
set because his spouse, Barbara 
Rush, is overly concerned with 
balancing the family budget. Mean- 
while, housewife Kim Novak is 
disturbed over being taken for 
granted by her undersexed mate, 
John Bryant. Out of this germ of 
marital instability, a feverishly 


| passionate affair blossoms between 


Douglas and Miss Novak via a 
series of trysts. But unstable, 
sharp-eyed neighbor Walter Mat- 
thau, putting two and two together 
and coming up with an odd num- 
ber, decides to even things up by 
getting into the act; promptly puts 
in a clumsy, unsuccessful pitch for 
some extra-curricular sexual at- 
tention from the wronged Miss 
Rush. Apparently learning his les- 
sion from this display of moral 


fiber by his spouse, Douglas dis- | 


continues his pursuit of happiness 
with Miss Novak, returns home to 
his better half and kiddies. Miss 
Novak, it is assumed, is doing like- 
wise. 

It is a rather pointless, slow- 
but it has been 
brought to the screen with such 
photographic and atmospheric 
skill by producer-director Richard 
Quine and his battery of Cinema- 
Scopic experts that it charms the 
spectator into an attitude of re- 
laxed enjoyment, much the same 
effect as that produced by a casual 
daydream fantasy. Most noteworthy 
assists to Quine in achieving th‘s 
veneer of quality come from 
Charles Lang Jr.’s agile, energeti- 
cally-angled camera setups and 


Ross Bellah’s striking art direc- | 


tion, ‘he latter's principally in his 
eo-design with Car] Anderson of 


an interesting hilltop house that is | 
in the process of erection through- | 


out the picture. Editing by Charles 
Nelson is sharp, music by George 
Duning suitably romantic, and the 
Eastman color is positively 
notic. 

Douglas does well by his role, 
and Miss Novak brings to hers that 
cool, up-to-date, style-setting atti- 
tude that has become her trade- 
mark. Ernie Kovacs’ sole function 
is to supply comedy relief and, 
being a gifted actor-comic, he does 
extremely well by some _ pallid 
material. Miss Rush gives ; = 
lievatle account of herself a. 
maltreated mate. 


ve 
Among the sup- 


porting players, most effective 
work is turned in by Virginia 
Bruce, with capable assistance 


from Matthau, Kent Smith, Helen 
Gallagher, Bryant, Roberta Shore, 
Paul Picerni, Ernest Sarracino, 
Harry Jackson, Bart Patton, Rob- 
ert Sampson and moppets Ray 
Ferrell, Douglas Holmes = and 
Timmy Molina, plus amusing bits 


by Nancy Kevack and Sue Ane 
Langdon. Tube. 


flavor of | 


hyp- | 


Sens and Levers 


(C’SCOPE—BRITISH) 
Conscientious adaptation of 
D. HH.  Lawrence’s famous 


novel; needs careful promotion 
for maximum results. 


j 20th-Fox relesse of a Jerry Wald pro 
duction Stars Trevor Howard, Dean 
Steckwell, Wendy Hiller, Heather Sears 

| Mary Ure Directed by Jack Cardiff 
Screenplay. Gavin Lambert and T. E. B 
Clarke, based on D. H. Lawrence’s novel 
camera Freddie Francis Reviewed at 
1960 Cannes Film Fest. Running time, 
99 PAINS. 

Morel ; Trevor Howard 
| Paul Morel Dean Stockwell 
Mrs. Morel Wendy Hiller 
Clara Dawes Mary Ure 
Miriam Heather Sears 
Wiiliam William Lucas 

axter Dawes Conrad Phillips 
Pappleworth Donald Pleasance 
Hadlock Ernest Thesiger 
Louisa Rosalie Crutchley 
Mrs. Leivers Ruth Dunning 
Mrs. Radford Elizabeth Begley 
Mrs. Anthony Edna Morris 
Mrs. Bonnc1 Ruth Kettiewell 
BE Fag tide 6 e cree whee Amn Sheppard 
Arthur Sean Barrett 
Doctor Ansell Philip Ray 
Betty S Susan Travers 
0 Sa ee Dorethy Gerdon 
Polly Sheila Bernette 
Collie Vilma Ann Leslie 


Jerry Wald’s production of “Sons 
and Lovers” was the official Brit- 
entry at the Cannes Fest, and 
did not let the side 
It a well-made and con- 
scientious adaptation of D. H 
Lawrence's famed novel, smoothly 
directed by Jack Cardiff and 
superbly acted by a notable cast. 
By the very nature of the subject, 


1S 


however, the pic will call for 
thoughtful promotion to insure 
maximum returns in the U.S. 
Gavin Lambert and T. E. B. 
Clarke have collaborated in pro- 
ducing a literate screenplay, 
though not entirely recapturing 


the atmosphere of the Nottingham- 
shire mining village so vividly 
described in the original. Also, 
there has been a tendency to por- 
tray the mother as an overly self- 
ish, possessive and nagging woman 
And even Wendy Hiller’s flawless 
performance cannot make her a 
sympathetic character 

Many of the exteriors were 
filmed on location outside Not- 
tingham, and their authenticity is 
a plus factor. Against the back- 
ground of the grimy mining vil- 
lage is unfoldet the story of a 
miner’s son with promising artistic 
talents, who is caught up in con- 
tinual conflict between his forth- 


to come in first with the story of 
Oscar Wilde, the poet-playwright- 


wit whose tragic downfall on 
homosexual charges was a scandal 
iin Victorian times. In an atmos- 


phere of legal hadsle Vantage Pro- 


| ductions (release by 20th-Fox) and 


| Wilde story are strictly 


right father and possessive mother. | 


Because of the overpowering ma- 


ternal influences, he sacrifices a 
chance to study art in London, 
gives up the local farm girl he 


loves, and eventually becomes en- 
tangled with a married woman 
separated from her husband 

Easily the outstanding feature 
of the production is the powerful 
performance by Trevor Howard, 
as the miner. Always a polished 
actor, Howard hes rarely been bet- 
ter, giving a moving and wholly 
believable study of a man equally 
capable of tenderness as is of 
being tough. He looks the charac- 
ter, too. Rean Stockwell puts up a 
good showing as the son, and 
makes a valiant try to cope with 
the accent. 

Miss Hiller’s prefessionalism is 
always in evidence in her inter- 
pretation of the mother. Mary Ure 
is first class as the married woman 
while Heather Sears hits the right 
note of sincerity as the young girl 
who taught to be ashamed of 
love. There is excellent support, 
too, from the big cast, notably Con- 
rad Philips, William Lucas, Don- 
ald. Pleasance, Ernest Thesiger 
and Rosalie Crutchley. 

Technically, the pic is first-rate. 


is 


- 


Jack Cardiff, who alternates be- | 
| tween directing and lensing, has 
taken fullest advantage of the 
black-and-white CinemaSeope 
screen, aided by Freddie Francis’ 
excellent camerawork, and fluent 
editing Myro. 
Oscar Wilde 


(BRITISH) 


Stimulating court scenes in 
this honest, compelling story 
of the tragic downfall of the 
homosexual poet - playwright. 
Sound b.o. proposition. 


London, May 20. 


201t x release of a Vantage preduc- 
tior Stars Robert Morley, Ralph Rich- 
ardson, Phyllis Calvert, Alexander Knox, 
John Neville Producer, William Kirby. 
Director, Gregory Ratoff. Screenplay. Jo 
Eisinger camer Georges Perinal; edi- 
tor. Tom Gibbs music, Kenneth V 
Jones. At Iton Theatre, London, May 
22, “60. Running time, 98 MINS 
— Wilde Robert Morley 
Cemtance Wiide Phviiis ¢ 
Lord Alfred Douglas John Neville 
Sir Edward Carsor maiph nNichardsor 
Robert Ross Dennis Price 
Sir Edg Clarke Alexander Knox 
Marquis of Queensberry 

Edward Chapman 

George Alexander Martin Benson 
Justice “tenn Collins Robert Harris 
fustice Wills Henry Oscar 
Solicitor-General William Devlin 
Cobble Stephen Dartnell 
Lionel Johnson Ronald Leigh-Hunt 
Inspecior Richards Martin Boddy 
Richard Legalliene Leonard Sachs 
Clerk of Arraigns Tom Chatto 


There’s been a neck and neck 


}race between two tilm companies | ducat. 





Viceroy Films for Warwick Pro- 
ductions (‘relgase by Eros) have 
battled it out and the black-an1- 
white version of Vantage has hit 
the screens just five days before 
Warwick's color job. While it is 
doubtful if two versions of the 


necessary 
it has provided a useful boxoffice 
talking point and stimulated inter- 
est in both 

The black and white film, here 
under review, was produced swiftly 


but shows no signs of technical 
shoddiness, even though it was 
being edited up to a couple of 
hours before screening for the 
press. Georges Perinal’s lensing is 
effective and the atmosphere of 
Victorian London, Paris and the 
court scenes has been faithfully 
caught. Jo Eisenger has produced | 


a literate sereenplay in which he 
has drawn heavily on both Wilde’s 
own epigrams and wisecracks but 
also on the actual documented evi- 


dence in the two celebrated court 
cases. 

The picture starts unsatisfac- 
torily but comes vividly to life 


when the court proceedings begin 
The opening sequences are very 
sketchy and merely set the scene 
of Wilde as celebrated play- 
wright and his first meeting with 
the handsome father-hating young 


a 


Lord Alfred Douglas, an associa- 
tion which was to prove his down- 
fall. Eisinger is content merely to 
use Wilde’s epigrams to suggest 
that he was a man of wit. but the 
character of Wilde is, early on, in- 
sufficiently rounded off, so that 
the subsequent downfall of the 
man does not compel sufficient 


understanding or compassion 
But the film sparks off from the 


moment Wilde is accused by Lord 
Alfred’s father of “posing as a 
sodomite” anc is unwisely baited 


into suing the Marquis of Queens- 
berry for criminal libel. The court 
sequences make excellent screen 
drama. First, the merciless break- 
ing down of Wilde by cross ex- 
amination so that the libel case 
has to be stopped. Then the subse- 
quent trial of Wilde on a charge 
of gross indecency which led to 
him getting two years’ hard labor 


and the subsequent withering of 
his career in Paris. 

Gregory Ratoff, as director, 
swiftly gets into his stride after 
the aforesaid uneasy start and, 
though the film is over-talky and 
over-stagey, it is a good and. in- 
teresting job of work. Until the 


“rival” film is shown in a few days 
time it is impossible to make com- 
parisons but there are certain per- 
formances which will need a great 
deal of brilliance to surpass. 

Robert Morley, who once made 
an effective Oscar Wilde, 
looks perhaps a little too old for 
the role but he gives a very 
shrewd performance, not only in 
the rich relish with which he de- 
livers Wilde’s bon mots but also 
in the almost frighteningly pathe- 
tic way in which he crumbles and 
wilts in the dock. The final se- 
quence when, in a Paris bistro, he 
sums up the tragedy of his life is 
most moving. Morley gives the role 
stature, dignity and pathos. 

Sir Ralph Richardsor is also in 
memorable form as ft} brilliant 
Queen's Counsel, Sir Edward Car- 
son, who mercilessly strips Wilde 
in court with his penetrating ques- 
tions. This is one of the most sub- 
tle and intelligent performances 
seen for many years. Only the less 


stage 


worthy because of more limited 
opportunity is the quiet thesping 
of Alexander Knox as Wilde's 
counsel. 

John Neville makes his screen 
debut as the handsome, hedonis- 


tic Lord Alfred Douglas who used 
Wilde as a weapon in a savage 
family row against his father. He 
is also a little too old for the role 
but he does as well as is probably 
possible with such a difficult part. 


Dennis Price is charmingly con- 
vineing as Wilde’s most loyal 
friend and Phyllis Calvert pleas- 


antly handles the shadowy part of 
Wilde's faithful, bewildered wife. 
As the truculent, vindictive Mar- 
quis of Queensberry Edward Chap- 
man pulls out all the stops and at 
times makes the figure a carica- 
ture. Robert Harris, William De~- 
lin and Martin Benson also turn in 
minor but useful contributions. 


Oscar Wilde is now only a 
legendary figure to many film 
goers, especially the younger gen- 


eration, but he was a man of great 
personality and ability and the 
story of his downfall by homosex- 
uality, caused mainly through his 
supreme egotism, is a compelling 
one. In this instance it has been 
presented with integrity, tact and 
good taste and the verbal duel be- 


tween Morley and Richardson is 
alone well worth the price of a 
Rich. 


The Day They Rebhed 
The Bank of England 
(BRITISH) 


Sound crook yarn, devoid of 
comedy, and moving a little 
too slowly ir early stages; fair 
booking for routine ‘houses. 








London, May 17. 

Metro release of a (Jules Buck) Summit 
film. Stars Aldo Ray; features . Elizabeth 
Sellars, Peter O’Toole, Hugh Griffith 
Kieron Moore, Albert Sharpe. Directed 
by John Guillermin. Screenplay by How- 
ard Clewes from John Brophy’s novels 
adapted by Howard Clewes, Richard Mai- 
bum; camera, Georges Perinal; editor, 
Frank Clarke. At Liecester Square Theas 





tre, London. Running time, MINS 

ea ee . Aldo Ray 
Iris Muldoon ......... Elizabeth Sellars 
O'Shea Hugh Griffith 
RRA eee Peter O'Toole 
Waish Kieron Moore 
Tosher ... eee Albert Sharpe 
Green John Le Mesurier 
Cohoun ve sooue Tomelty 
Oe. Fv eccsnce ‘ olf Frees 
Asst. Curator ... Miles Malleson 
Gamekeeper Michael Golden 
Piers Peter Myers 


Odd how legend eventually be- 
comes fact in the minds of some 
people. “The Day They Robbed 
The Bank of England” is based 
om just such a legend. There’s 
never been any real evidence that 
the Bank of England ever did get 
looted but, one way and another, 
the story’s been built up. Jules 
Buck's imagination was fired by 


conversation, reading and _ re- 
search. The result is a sound but 
not wholly convincing drama 


which will satisfy easily pleased 
tab buyers in average houses. 
There are some useful performers 
in the pic but not enough stellar 
value to help much. Maybe it’s 
just as well because theatre man- 
agers will find the title itself 
rather cumbersome to use on mar- 
quees. 

The story, certainly more fiction 
than fact, has Aldo Ray leading a 
bunch of Irish patriots in a 1901 
raid on the Bank's bullion vaults 
t» raise money for their struggie 
for Home Rule. By conscientious 
planning and by hefty physical 
labor in a disused sewer running 
below the bank, they practically 
pull off the job. But they are 
foiled by the Guards officer whose 
job is to protect the gold bars 
from robbers. The story unwinds 
very laboriously, having little of 
the suspense and thrill needed for 
this sort of farfetched crook yarn. 
Worse, it is practically devoid of 
wit or urgent dialog. John Guiller- 
min has directed in a painstaking 
manner. which, for long stretches 
of the film, is practically docu- 
mentary. Georges Perinal has -con- 
tributed some useful photography 


and the artwork is sound. 
Though the cast goes through 
with their chores soundly, it fs 


mainly a losing battle. It is diffi- 
cult, in the first place, to take Aldo 
Ray, the American who's the 
brains of the plot seriously. Ray is 


excellent in later scenes when 
physical strength is needed to 
carry out the robbery, but he 


never impresses as a thinker. 
Most interesting of the perform- 
ances is from one of Britain’s new- 
est and best young actors, Peter 
C’Toole, as the Guards officer who 


unwittingly helps Ray and then 
unmasks him. But here again 
O'Toole is too intelligent to be 


ecnvincing as a goof of a Guards 


officer, and he becomes the think- 
er far too glibly. Nevertheless, 
O'Toole has style and authority, 


and clearly is going to be a major 
acting property in films. 

| Elizabeth Sellars has a few mo- 
ments an Irish widow for whom 
Ray has an eye beyond the calls 
of bank-robbery duty but she gets 
little scope to develop the char- 


as 


acter. Hugh Griffith. Miles Malle- 
son, Joseph Tomelty and John 
Le Mesurier make brief, but not 


very rewarding appearances, 
Kieron Moore plays a sulky, hot- 
headed member of the gang with 
the air of a man who remembers 
that recently he appeared in a far 
slicker bank robbery film. Wolf 
Frees is suitably enigmatic as the 
mathematical brains of the opera- 
tion. Some much needed wry 
humor is contributed by Albert 
Sharpe as an old drunk. 

More tenseness, more twists, 
more wit and more pace are need- 
ed in this good idea gone wrong, 
seemingly in the scriptwriting de- 
partment. Rich. 


Hertz Now Comptroller 


Of Wometco’s 22 Houses 


Arthur Hertz, with Wometco En- 
terprises since 1956, this week was 
named the company’s comptroller. 
He’s a CPA and formerly asso- 
ciated with the Fidelity Construce 
tion Co 

Wometco, headed by Mitchell 
Wolfson, operates 22 theatres in 
Miami, West Palm Beach and 
Tampa and has interests in radio 
and television stations operations 
jin the south. 
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The Electronic Monster 





Passable lower-berth meller 
with a commercial sci-fi- twist. 





Hollywood, May 19. 
Pictures release of Alec C. 
Stars Rod Cameron, 


Columbia 
Snowden production 


| to 


absence the gang have become 
prosperous and that Miss Mans- 
field has transferred her affections 
to another member of the gang} 
(Carl Mohner). | 


The yarn then hinges or Quayle’s | 


attempts to keep the ‘money, so| 
that he can bring up his young 
son respectably, and the gang's de- 


termination to get it from him. The 
moll-leader has now lost most of 
her influence and can’t restrain the 
gang from snatching Quayle’s kid | 
force his hand. The leisurely | 
film builds up to a brisk climax 
when the father and the police 
are just in time (natch!) to pre- 
vent the child's murder. 

“The Challenge” suffers because 


it doesn’t gather momentum fast 
enough and the story line is 
spasmodic and loosely contrived. 


| Only Quayle, of the p>incipal char- 


Mary Murphy; features Meredith Ed- 
wards, Peter Illing, Carl Jaffe, Kay Cal- 
lard, Carl Duering, Robert Huby; with 
Felix Felton, Larry Cross, Carlo Borelli, 
John McCarthy, Jacques Cey. Armande 
Guinle, Malou Pantera, Pat Clavin, Alan 
Gifford. Directed by Montgomery Tuily. 
Screenplay, Charles Eric Maine; camera, 
Bert Mason; editor, Geoffrey Muller; art 
director, Wilfred Arnold; assistant di 
rector, Peter Crowhurst. Reviewed at the 
studio, May 19, ’60. Running time, 72 
MINS 
Jeff Keenan Rod Cameron 
Ruth Vance oe Mary Murphy 
Doctor Maxwell . Meredith Edwards 
Paul =een Peter [ling 
Doctor Ho .. Carl Jaffe 
Laura ll L peweeeeenks Kay Callard 
SS eae Carl Duering | 
Verna Berteaux Roberta Huby 
Commissaire Felix Felton 
Drad Sommers ...ccccsved . Larry Cross 
Signore Kaliini ......... Cario Borelli 
Claude Denver . John McCarthy 
Fr ench Doctor —- Jacques Cey 
French Farmer . Armande Guinle 
Re -ceptionist Malou Pontera 
Receptionist Pat Clavin 
W: ayne Alan Gifford 
“The Electronic Monster” of- 


two novel twists to an 
standby, the one about 


fers one o1 
old cinema 


the diabolical  scientist-sorcerer 
who creates disciples by toying 
with human brains. Since modern 
audiences seem intrigued with 
dramati-clin‘cal sorties into the 
mysteries of the human thought 
mechanism, the Columbia release 


certain pseudo-scien- 
should qualify it 


generates a2 
tific appeal that 
for comfortable 
Outside of this quality and the fact 


second-billing. | Oo ™mances 


that it has been produced wiih 
cinematic skill, it’s a strictly rou- 
tine melodrama 

Charles Eric Maine’s screenplay 
dispatches an American insurance 
investigator (Rod Cameron) to 
Eurore to investigate the mysteri- 
ous death of a matinee idol. His 
snooping leads him to a psycho- 
therapy clinic where “people who 
want to get away from life for | 
awhile” underzo short or longterm 
(as long as six weeks at a clip) 
electronic hypnosis during which 
they are filed away in cabinets to 
dream via controlled, tape-re- 
corded electronic stimuli. What 
Cameron discovers is that the 
Nazi-insnired owner of the clinic 
is altering the dreams into night- 
mares to suit his own evil, empire- 
building purposes. Needless to say, 
Cameron brings that nonsense to 
an abrupt halt, although since the 
police aren't interested he must 
do it single-handedly. 


The dream sequences give the 
picture a curious dash of sex. As 
(Continued on page 24) 


he Challenge 


Routine meller with useful 
star value in Jayne Mansfield 
and some brisk excitement in 


the climax. 


London, May 17. 





Rank reiease of a (John Timple-Smith) 
Alliance production. Stars Jayne Mans 
field, Carl Mohner, Anthony Quayle. Di- 
rection, siory and screenplay by John 
Gilling. ¢€ *ra. Gordon Dines; editor. 
John V Smith: , Bill McGuffie. At 
Odeon, Marble Area. London. Running 
time, 93 MINS 
Billy «. Jayne Mansfield 
Jim . Anthony Quayle 
EMT cuveccces catveceete Carl Mohner 
OS Serre Peter Reynolds 
Spider .. John Bennett 
Ma Piper Barbara Mullen 
Perro Peter Pike 


Bob Crowther Robert Brown 


Inspector Willis . Dermot Welsh 
Det. Sgt. Gittens ..Edward Judd 
ee John Stratton 
BE Foe a sees bene. weneen see Patrick Holt 
rs, Thee... ..veccavees Lorraine Clewes 
Shop Steward -..cccccces Percy Herbert 
CPENOOGR .....< ~scctscees Liane Marelli 
Nightclub pianist ......... Bill McGuffie 
DH, Weeberdey .. .ccccccese Lioyd Lambie 
School inspector ........ John Wood 
Landlord Arthur Brough 
Ticket collector ......... Wally Patch 
Sergeant ° Bryan Pringle 
BUOGUUND 20s csedvce Marigold Russell 





Victor Brooks 
Bill Shine 


Foreman . 
Farm laborer 





|; serves to 


acters, emerges as much more than 
a cardboard figure and he gives a 
good performance of stolid deter- 
mination and fear. Miss Mansfield 
does little for her role though she 
seems happier in the later se- 
quences than as the tough gang 
leader. She also breathes the title 
song in a nightclub sequence and 
it is only fair to the composer, 
Bill McGuffie, to admit that as Miss 
Manstfield renders the ditty the 
lyric is strictly expendable. Carl 
Mohner occasionally registers as 
the tough member of the gang 
Peter Reynolds is okay as the sad- 
istic one who handles the child, 
pleasantly played by Peter Pike 

Dermot Walsh and Edward Judd 
handle the cops’ roles soundly. 
Others whv contribute useful per- 
are Lorraine Clewes, 
John Bennett and Barbara Mullen, 
very effective as Quayle’s dis- 
traught mother. Settings are good 











and Gordon Dines has turned in 
some Striking lensing particularly 
in th ight shots 
John V. Smith's edtiing is often 
erky and John Gil lin has. directed 
his ecwn screenplay soundly but 
sluggishly at first and with insuf- 
ficient thrills Rich. | 
Never On Sunday | 
(GREEK) 
(In English) ° | 
Cannes, May 17. | 
United Artists release of Melina Filr 
production Stars Melina Mercouri, 
vules Dassinr; features Georges Foundas, 
Titos Vand Mitsos Liguisos., Despo Dia 
mantidou. Written and directed by Jules 
Dassin. ‘Camera, Jacques Natteau; editor, 
Roger Dwyre music Manos Hadjikaris. } 
At Cannes Film Fest. Running time, 97 | 
MINS. | 
llya Melina Mercouri | 
Homer m Jules Dassin | 
Tonio Georges Foundas | 
Jorg Titos Vandis | 
es er Mitsos Liguises | 
Despo Despo Diamantidou 
Ashcan Dimos Starrenios 
United Artists has a _ catchy 


comedy in this philosophical romp 
about an intellectual but prudish 
American who tries to reform a 
jolly Greek prostitute. It has some 
fine scenery and elicits enough | 
entertainment, plus a colorful off- 
beat locale, to make this a prob-| 
able overseas bet 
Though having 
establish 


no names, pic 
Greek actress 
Melina Mercouri who might well 
become an international star via 
her work in this pic. Miss Mercouri 
has a temperament that comes 
over well, Although no beauty, she 
has a definite allure and finely 
planed face that goes well with the 
camera. She displays an excellent 
range. It is a brilliant execution of | 
a larger than life character which | 
is the anchor and very reeson for 
the pic. } 

Yank director Jules Dassin also 
wrote and played the feckless 
American who almost ruins the life 
of this contented woman, and the 
simple people around her. Dassin 
is better with his behind-the- 
camera work because he does not 
quite instill the right note of 
naivete into his role. But he is 
adequate, with the Greek actors 
all natural and effective in other | 
parts. 

The Yank is a Greek buff who 


j}decides that this attractive joy 
girl is the symbol of the fall of | 
ancient Greece since the senses | 


Lorry drive . Richard Shaw 
Policeman David Davenport | 

This is a fairly conventional 
melodrama but, though it won't ad- 
vance Jayne Mansfield’s career 
overmuch, her presence in the 
cast, together with Anthony 


Quayle, Car! Mohner and some re- 
liable British stock actors, should 
make it a useful b.o. prospect. It 
isn't easy to see why Miss Mans- 
field should have elected to stay 
on in Britain to appear in this film. 
It can only be brought that the 
role sounded meatier than it has 
turned out 

The blonde thesp, disguised in 
the eariy stages with a black wig, 
piays the ruthless leader of a gang 
of crooks. She 1s handicapped by 
some of the corny dialog usually 
associated with second-rate Holly- 
wood crook mellers. But she man- 
ages to be persuasive enough to 
entice an infatuated widower (An- 
thony Quayle) to join ir a large- 
scale bullion raid and s.ash away 
the loot while Miss Mansfieid de- 
coys the police. 

However, Quayle is caught and 
goes to the cooler for five years. 
He emerges bitter and things don’t 
look any more pleasant to him 


| with 


when he finds that in his enforced | 


and feelings have taken ali pre- 
cedence over the mind and spirit. 


He persistently keeps after her | 
and finallyegets her to agree to a 
twoweek experiment in which he 


will open her eyes to the better 
things in life. Her friends sadly | 
stand by while she gives up her 


work and busies herself with im- 
proving her gray matter. Byt habit 
hes her resuming her regular ways 
soon enough. 

All is resolved and there is a 
hint that maybe love will save her 
from the oldest profession while 
the Yank goes home chastened. 
Dassin has given this a light touch 
and managed to keep the theme 
simple ard not too cluttered except 
for some pat bits of business dur- 
ing her transformation. 

The racy, jangling music score, 
the local instruments, the 
bazookies, is also an asset. Tech- 
nical credits are good. The tactful 
treatment should probably avoid 
any possible censorship troubles. | 
Film is mainly in English with} 
some Greek talk bits. Mosk. 


| of Bogumil Kobiela, 


Review of Films at Cannes 





ee 


Dama 8S Sobaitchkol 
(The Woman With the Dog) 
(RUSSIAN) 

Cannes, May 24 


Lenfilm production and release 


- 


Alexis Batalov, Ila Sawina, Ala Chosta- 

kowa. Written and directed by Josef 

Heifitz from a story by Anton Checkhov. 

Camera, Andrei Moskvine; editor, D 

Meskhiev. At Cannes Film Fest, Running 

time, 90 MINS. 

| NT ks ns cnSeaedd-ennes Alexis Batalov | 


Woman With Dog la Sawina 
WOU Nncicse dus 

To commemorate the 100th anni 
of the birth of the playwright- 
novelist-story writer Anton Check- 
hov, the Russians have come up 
with a perfectly transcribed ver- 
sion of one of his short stories. The 
mood is faithfully rendered and it 
emerges a film pgssibly good for 
are situations abroad. But it is lim- 
ited because~of its delicate style 
and deliberate slowness. It mignt 
also be a good university film 

When more specialized fare has 
its place in the U.S., this would 
loom a good entry. It concerns 
the Russia of the 1900's where the 
upper and middle classes were 
bored but where propriety stifled 
any chance of escape. 

A married man meets a married 
woman during a stay in 
They have an affair and part. So 
he goes to see her again. She then 
comes to visit him in his town, but 
they know there is no way out of 
their impasse. Subtle direction 
evokes the inner states of the 
characters, and shows boredom 
without being boring. 

Lensing is virtually perfect in 
bringing out the gray somnolent 
aspects of the Russia of the times 
The feelings are intermingled 
with fine acceptable visual meta- 
phors. Director Josef Heifitz has 
not tried to impose a _ personal 
viewpoint and wisely kept the full 
feeling of the Checkhov tale. It 
a successful pic, but somewhat too 
talky and slow for general chances 
abroad Mosk, 


is 


Zesowate Szezescie 
(Cockeyed Happiness) 
(POLISH) 

Cannes, May 24 

Polski State Film production and re- 
lease. With Bogumil Kobiela, Barbara 
Wwiatkowska, Edward Dziewonski. Di- 
rected by Andrzej Munk Screenplay 
Jerzy Stawinski: camera, Jerzy Lipman; 
editor, Jadwiga Zajicek. At Cannes Film 
Fest eee | time, 120 MINS 

Pis7zezyk ... Bogumil Kobiela 
Yula Barbara Kyiatkowski 
Warden Edward Dziewonski 
Prisoner Tadeusz Janczar 


This film is the odyssey of a 
little man through the Poland of 
1930 to 1950. It shows his attempts 
to cope with a changing world 


which seems to have no place for | 


him. He has no consciousness of 


any kind but is always on the verge | 


more coherent 
only to be slapped 
down. It is a deft satirical affair 
that may have some more mean- 
ing for Poles. However, pic has an 
overall comic vein 
treatment that could make this a 
possible arty bet with some shear- 
ing. 

It begins with the man’s child- 
hood. Then comes his first love 
marred by his unwitting embroil- 
ment in fascist politics, his being 
taken for a Jew because of 
nose, his decision to join the army 
to charm girls, the war and his 
capture, and a nervous breakdown 
with a final plea to stay in the 
sanatorium ere he has found 


of turning into a 
human being 


; Some surcease. 


Director Andrzej Munk keeps 
|up his probing through the whole 
piece, aided by the expert acting 
as the little 
man. This is a witty, revealing 
epic comedy that could have for- 
eign following if tightened and 
handled well on its theme and gen- 
eral offbeat tenure. Technical cred- 
its are good and a fine supporting 
cast helps Bogumil Kobiela’s tour 
de force playing. Mosk. 


L’Avventura 
(The Adventure) 
(ITALIAN) 
Cannes, May 24 


Cine Dei Duca release of PCE produc- 
tion. Stars Gabriele Ferzetti, Monica Vitti 


Lea Massari; features Dominique Blan 
char, James Addams, Renzo Ricci, Esmer 
aida Ruspoli. Directed by Michaelanglo 
Antonioni Screenplay, Antonioni, Elio 
Bartolini, Tonino Guerra; camera. Aldo 
Scavarda; editor, Eraldo Da Roma. At 

Fest, Running time, 155 


Cannes Film 
MINS. 


BOMETE 2. cccccces Gabriele Ferretti 
CBAwGEA ..cccccccsee Monica Vitti 
|] ABAD ...ccccccccess Lea Massari 
PORTER ceccccocece Dominique Planchar 
Senator enzo Ricci 


This film comes on the heels of 
Federico Fellini's “The - Sweet 
Life,” which also castigated the 
emptiness and decadence of Italian 
high life. However, 





With | 


‘Ala Chostakowa 


Yalta. | 


and knowing | 


his | 


this one is) 


5 a. i i 
more personal and less symbolical. 
Pic tells its tale through char- 
acters which are more alive and 


responsible than in the other film. | 


But it is long, grave and sometimes 
over-emphatic. This makes it an 
item with mainly art chances 
abroad. Theme and_ treatment 
could possibly make this an ex- 
ploitable item, It would probably 
need plenty pruning. 

A group of idle rich go off on a 
cruise. Sandro (Gabrielle Ferzetti) 
is a sort of lady’s man who is in- 
volved with the business interests 
and placements of his monied 
friends. He is loved by an erratic, 
mystical girl who showers hin 
with love. But she is discontent 
and not ready to marry, and, dis- 
appears when they land on a 
barren island. 

It is not clear whether she has 
committed suicide or gone off on 
a boat of some cigarette smug- 
|glers. Her lover tries to follow 
her trail, beimg accompanied by 
the missing girl's friend, a poor 
girl. A love affair develops but 


| play, 





Sujata 

(INDIAN) 
Cannes, May 
Bimal Roy Productions production and 
release. Directed by Bima oy. Screen- 
Subodh Gosh; camera, Kamal Bose; 


24. 


editor, Sudendhu Roy. At Cannes Film 
“est apeeendh time, 140 MINS. 
| Sujata oaWeereccrennsoeceses Nutaa 
PEED  cc0ctne ves cccctegen cence Sunil Dutt 
| Rama Shashikaia 
| Mother . Lalita Pawar 
Father Tarun Bose 


| Grandmother 


| via the 
| brought 





canaeeee Sulochana 

This deals tastefully, if some- 
what sentimentally, with the plight 
of the untouchables still existing 
in India today. It makes its plea 
tale of an untouchable girl 
up by an upper class 


family, and how she is finally af 


| cepted through love. 


seems doomed as the Don Juanish | 


man goes off with still another 
girl. But there is some hope be- 
cause the two try to find some 
meaning for each other. 
Director Michaelangelo Antoni- 
oni has given this a good begin- 
ning as he incisively blocks out 
the characters and the lack of 
roots in a life where emotion and 
love have been lost in an almost 


meaningless chain of attempts at 
| love. 
The photography is clear and 


spacious. This does not go in for 
obvious symbolism and a series of 
orgies to make its points. This is 
a difficult audience film since 
characters are sometimes left am- 
biguous, The stark beginning does 
not quite blend completely with 
the second half. 

The acting is always kept under 
control, with Monica Vitti stand- 
ing out as the poorer girl whose 
| hope is that this affair is more 
} than an adventure. 
| Here is a film that will probably 
| find tough boxoffice going. But a 
| tightening may make it okay for 
special runs, But this calls for the 
hard-sell and excellent handling. 

Mosk. 





— 


Moranbong 
(FRENCH-DYALISCOPE) 
Cannes, May 
Film D’Aujourd’Hui-Ombre Et Lumiere 
production and release With Oem Do- 
Soun, Ouan Djung-Hi. Directed by Jean- 


Claude Bonnardot. Screenplay. Armand | 
Gatti; camega, Pak Guioeun; editor, Syl- 
vie Blanc. At Cannes Film Fest. Running 
time, 90 MINS, 

OS es Oem Do-Soun 
Yang-Nan Ouan Djung-Hi 


This was made in North Korea 
about the Korean war as seen via a 
love affair which is split up by the 


| Sister 


— 


The family takes the girl when 
her own is wiped out by a plague. 
They try to send her off for the 
stigma of her low caste is still 
strong. After some overdone plot- 
ting, all realize that things must 
change and she is accepted as an 
equal, 

Director Bimal Roy has gotten 
acceptable characterizations and 
never made this preachy. It is an 
eloquent plea against bigotry and 
obviously important and meaning- 
ful in its own country. 

Film is mainly a_ specialized 
entry abroad on its slowness and 
tendency to melodrama. But this 
is a good film.of its kind with only 


specialized foreign chances pos- 
sible. Technical credits are good, 
Tosk. 





Le Dialogue Des 
(armelites 
(FRENCH—DYALISCOPE) 


Cannes, May 24. 
Lux release of Juies Borken produce 
tion. Stars Jeanne Moreau, Alida Vail, 
Pierre Srasseur; features Pascale Audret, 
Anne Doat, Pierre Bertin, Claude Laydu. 
Written and di:ected by R ruck- 
berger and Phii.ppe Argostini from book 
by Gertrud Vea Le Fort and play by 
Georges Bernanos. Camera, Andre Bac 
editor, Gilbert Natot. At Cannes Film 
Fest. Running time, 110 MINS, 
Marie ; ... Jeanne Moreau 
Mother Therese Alida Valll 
Commissaire Pierre Bertin 





Sister Blanche og Pascale Audret 
Sister Constance ..... Anne Doat 
Mother Superior Madeleine Renaud 
Father . — Pierre Bertia 

Brother . Claude L vie 
Mime “Jean-Louis Barrault 


A group of Carmelite nuns are 
guillotined during the French Rev- 
olution tor disobeying orders be- 
cause of their faith and beliefs. A 
drama of a young girl who is afraid 


to die and who firds refuge in the 


warfare only to be reunited again | 


after the cease-fire. Pic is banned 


for local showing as well as export. | 


It is uneven, and mixes documen- 
tary with fiction via stock shots. 

It has some speeches about the 
| rightness ef the Northern side but 
|rarely goes far probing into it. 
Film is competently made, but slow 
and uneven. 
| The propaganda ifs softpedalled 
but this looks like a chancey ex- 
port item at best, even if it does 
get its visas Technical credits 
| are good and the acting acceptable. 
| Title refers to a thearte in which 
the heroine works. Mosk. 





Parvi Urok 
(The First Lesson) 
(BULGARIAN) 
Cannes, May 17. 


| Bulgare Film production and reiease 
‘ith Cornelia Bojanoa, Gueorgui Naou- 
mov, Gueorgui Gueorguiv, G. Kaloyant- 
| chev. Directed by Ranguel Valtchanov; 
}camera, Dimo Kolarov; editor, Maria 
Ivanova. At’ Cannes Film Fest. Running 
time, 95 MINS, 
POUND Saccccavceseaes Gueorgul Naoumov 
WOE. nas onensees Cornelia Bojanova 
eer Gueorgui Gueorguiv 
WORD cveesovesess G. Kaloyantchev 





| from 





release 


This pie is about the love affair 


between a young worker amd an 
upper class girl.under the occupa- 
tion in Bulgaria during the last 
World War. It shows how their 
idyll broken by the incompatibil- 
ity of classes and has him joining 
the party and taking up in the re- 


Sistance. 
It is technically crude though 
the acting is fresh. But al! is too 


subordinated ¢o the message. The 


Bulgars seem to be lagging behind | 


other Eastern countries 
dling film subjects. 
little interest for anything but 
home consumption. A Bulgar-East 
German pic, “Stars,” won a top 
prize at the last Cannes Fest. But 
this looks to have little chance 

Mosk. 


in han- 


It remains of | 


| Carmelite Order to finally find 
| faith and die for another who can 
carry on the order is the story of 
this filin. 

Pic unwinds slowly and emerges 
primarily a specialized item for 
foreign spots. The main theme only 
intermittently coincides with. the 
larger one to make this somewhat 
slow until the final execution of 
the nuns. 

This film could have benefitted 
more detailed analysis of 
the nun’s life and rituals which is 
surprisingly skimpy although one 
of the directors, R. L. Bruckberger, 
is a Dominican. Technical crediis 
are good and production okay, with 
acting uneven except for the top 
roles. Jean-Louis Barrault adds a 
good bit as a fairground mime. 

This may have a specially ex- 
ploitable aspect since several nun 
films have captured considerable 
boxoffice of late. But this is so 
leisurely that will need hard-sell, 

Mosk, 





Les Golfos 
(The Delinquents) 
(SPANISH) 
Cannes, May 17 
Pedro Portabella Films production and 
With Manuel Zarzo, Luis Marin, 
Oscar Cruz, Juanjo Losada, Ramon Rubic, 
Rafael Vargas, Maria Mayer. Directed by 
Carlos Saura. Screenpiay, Mario Camu, 
Daniel Sueiro, Saura; camera, Juan Julio 


Baena; editor, Pedro Del Rey. At Cannes 
Film Fest. Running time, 90 MINS. 

PUM osc ctcdubcavsdea « .. Manuel Zarzo 
DEP .05-0900%0neesnnscntndes Luis Maria 
MOMOTO 2c ccccvcccoers . Osear Crug 
WUD ccdccvesscsveedseens Juanio Losada 
BEND. egress ceseneeathbews ot Marcia Meyer 

ee | 


Now Spain comes up with a filna 
on drifting delinquents who exist 
in a rather poor neighborhood and 
live via petty thefts. They decide 
to pull bigger jobs to launch a 
friend as a bullfighter. This leads 
to the death of one in a flight from 
some victims and the novice buli- 
fighter’s bad first performance as 
it ironically winds up with im- 
pending arrest 

This has a good feel and a plus 
factor in the location shooting. But 
it has way of meandering and 
rarely gives a real insight into the 
boys’ characters and motives. Pie 


looms mainly a foreign language 
(Continued on page 24) 
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Wednesday, May 25, 1960 





A. Sluggish; ‘Giant’ Hefty $14,000, 
‘Congo’ Thin 106, ‘King’ Fatso $5,000, 
‘Daisies’ Tall 126, ‘Can-Can’ 156, 11 


Los Angeles, May 24. 


Fr ur new bills here area’t help- 
nj re ©over-all first-run setup] 
muc h this stanza And holdovers 
are only spotty. “Giant of Mara- 

on,” best o& new entrants, shapes 
hefty $14,000 in two theatres. 

lasters of Congo Mingle,’ on 
fir rst general release, looks only 
thin $10,000 or near in four houses 

“When Comedy Was King” 
looms big $5,000 at the small-seater 


: | 


Vogue. “Greatest Show on Earth” 
shapes fair $11,500 in two spots. 
But “Who's That Lady” looms fat 


$14,000 in second session in three 
locations. 

“Please Don't Eat Daisies” still 
is torrid with $12,000 in sixth 
stanza at Hollywood Paramount. 
—— pix are holding firm, 
with an-Can” robust $15,000 in 
llth ian at Carthay and “Ben- 
Hi boffo $27,590 in 26th frame 
at Egyptian. 

Estimates for This Week 

Vogue (FWC) (810: 
“When Comedy Was King” (20th). 
Big $5,600. Last week, with Los 
Angeles, Loyola, “Wind Cannot 


Read” (20th', “I Was Male War 
Bride” (20th) (reissue), $10,100 


State, Hollywoed (UATC-FWC) 
(2,404: 756; 90-$1.50)\—“Giant of 
Marathon’ (M-G) and “Man or 
Gun” (Fav). Hefty $14,000. Last 
week, “Circus of Horrors” (AI), 
‘Bucket of Blood” (Al), $12,000. 

Los Angeles, Iris, ——, Bev 
erly (FWC-Elect) (2,017; 825; 1298: 
1.150; 90-$2)—"Masters of Congo 
Jungie” (20th) (Ist general re- 
lease) and “Island in Sun” (20th) 
(reissue). Thin $10,000 or near. Last 
week, Iris with Orpheum, “Alex- 
ander Great” (UA), “King, Four 
Queens” (UA) (reissues), $21,100. | 
Beverly, “On Beach” (UA) (‘m.o.), 
“Summer Place’ (WB) (‘reissue), 
2,000. 

Pantages, Hillstreet (RKO-Metro- 
politan) 5; 2,752; 90-$2)— 
‘Greatest Show on Earth” (Par) 
and “War of Worlds” (Par) ‘reis- 
sues). Fair $11,500. Last ‘week, 
Pantages, “Wake Me When It’s 
Over” 20th) (6th wk-5 = davs).,. 
$2,700. Hillstreet with El Rey, 
“Man in Havana” (Col) (m.o.) ‘2d 
wk, Hiillstreet; lst wk, El Rey), 
“Career” (Par) (reissue)  (Hill- 
street) (lst wk), “This Is Paris” (U) 
reissue) (El Rey), $5,100. 

Pix (Prin) (756; 90-$1.50)—‘“Cir- 
eus of Horrors” (Al) (m.o.) and 
“Angry Red Planet” (AI) (Repeat). 
Dim $1,400. Last week, “Suddenly 
Last Summer” (Col) (5th wk),| 
“Best of Everything’ (20th) (2d | 

k), $1,500. 

Music Hall (Ros) (720; $1.85- 
$2.25’\—"“ Lucky Jim” (Kings). Slow 
$3,000. Last week, “Mating Time” 
(May) (2d wk), $2,300. 

Downtewn Paramount (‘AB-PT) 

(Continued on page 10) 


Mpls. Uneven; ‘Kind’ Big 
$8,000, ‘Branded’ 66, | 


(2,815 





. 


90-$1.50)-— | 





Key City Grosses 


Estimated Total Gross 

This Week $2,241,100 
(Based on 22 cities a 

theatres, chtefly 

cluding N. Y.) 

Last Year $2,048,700 
(Based on 22 cities and 228 

theatres.) 


“Floyd Okay 106, 
Denver; ‘Crack 86. 


Denver, May 24 
Another week of uneven to dull 


vig 
first runs, in- 








trade looms this stanza. Most new- 
comers shape disappointing al- 
though “Pretty Boy Floyd” is 
figured okay at the Paramount 


“Crack in Mirror” 
round at Centre. 
“Ben-Hur” still is running strong 
with another great take in sixth 
session at Denham, easily top 
the city. “Five Branded Women” 
looks only fair at the Denver while 
“Take Giant Step” is limping on 
opening stanza at bandbox Towne 
Theatre. “Can-Can” is rated sturdy 
in sixth frame at the Aladdin. 
Estimates for This Week 


is big in second 


to 


Aladdin (Fox) (900; $1.50-$2.50) 
—"‘Can-Can” (20th) (6th wk 


Sturdy $7,000. Last week, $8,000. 

Centre (Fox) (1.270: $1-$1.45)— 
“Crack in Mirror” (20th) (2d wk). 
Big $8,060. Last week, $8,500 


Denham iiIndie) (800; $1.25- 
$2.50)\—“Ben-Hur” (M-G) ‘6th wk 
Great $18,000, same as last week 

Denver (Fox) (2,432; $1-$1.25)- 
“Five Branded Women” (Par) and 
“Prisoner of the Volga’ (Col). 
Fair $10,000. Last week, “Nude in 
White Car” (T-L) and “Four Guns” 
Col), $8,500. 


Esquire (Fox) (600: $1)—‘Carry 
On Nurse” (Indie)... Warm $4.000 
Last week, “Chance Meeting” 
(Par), $3,000. 

Orpheum (RKO) (2.690; $1-$1 

“Greatest Show on Earth 4 


1.25) 


Par 








(reissue) and “Broth of Boy” (In- 
die). Thin $7,000. Last week 
“Don't Eat Daisies” (M-G) and 
“Virgin Island” (Indie) (5th wk), 
$6,500. 
| Paramount (Indie) (2.100: 90 
| $1.25)—“Pretty Boy Floyd” ‘(Cont 
jand “Al Capone” (AA) (rerun 
Okay $10,000. Last week, all 
Story” (WB), $10,500. 

“aan (Indie) (600; $1-$1.45) — 

Giant Step” UA Lean 

$2. 300. Last week, “When Comedy 
Was King” (20th), $4.000. 


‘Larceny’ 4G, ‘Hur’ 156 


linneapolis, May 24. 

round, there’s prac- 
tically a complete turnover of 
mainstem pix as biz remains on 
the light side with a few excep- 
tions. Aside from the two hard- | 
ticket entries, the only 
holdover is “Talk Story’ which | 
looks very good in second week at | 


Again this 


Lyric. Most potent newcomer is 
“Fugitive Kind,” looming big at 
the Gopher. “Touch of Larceny” 
appears trim at World while ‘Five 
Branded Women” shapes mild at 


Siate 

While trade is generally creepy, 
“South Seas Adventure” is socko 
in 48th and final chapter at Cen- 
tury. “Ben-Hur,” likewise, remains 
a hot ‘tem in 13th round at Acad- 
emy. Brightest nabe first-run is 
“Battle of Sexes,” neat in second 
week at St. Louis Park. 

Estimates fer This Week 

Academy ‘Mann) (947: $:.75- 
$2.65) — “Ben-Hur” (M-G) (13th 
“wk Loud $15,000, same last 
week 

Century ‘Cinerama, Inc.) (1,150; 
$1.75-$2.65)—"‘South Seas Adven- 
ture” (Cinerama) (48th wk). Big 
$21,090 or near in last nine days 
of great run. Last week, $11,500. 
Hous? shutters May 30 to prep 
for “Can-Can” (20th) preem on 
June 14 
Gopher ‘Berger) (1,000: $1-$1.25 
Fugitive Kind” (UA). Big $8,000. 
Last week, “I Passed for White” 

A), $4,500 at 85c-$1 scale 

Lyric (Par) (1,000; $1-$1.25 
“Tall Story” (WB (2d wk Lofty 
$6,000. Last week, $7,000 

RKO Orpheum (RKO) (2.800; 85- 

(Continued on page 10) 


as 


downtown | 


Elsewhere 
igh 


‘Kind’ Lively $14,000, 
Buff; ‘Can-Can’ 12G, 3 
Buffalo, May 24. 
The Cariadian holidays, with 
Canada so close to this lake city, 
is helping film biz this session 
“Fugitive Kind” 





the Buffalo while “Can-Can” is 
pushing to an okay total in third 


Century frame. “Ben-Hur” is be- 
ing helped by influx of visitors to 
land higher money in 10th week 
at the Teck “Conspiracy of 
Hearts” .is mild at Paramount. 

takings are offish to 


Estimates for This Week 


Buffalo Loew) 3.500; 70-$1.25) 
Fugitive Kind” (UA) and ‘Three 
Came to Kill” (UA). Lively $14,000 
Last week, “Unforgiven” (UA) and 
‘Oklahoma Territory” (UA) (2d 
wk $7,000. 

Center (AB-PT) (2,000; 70-$1)— 
“When Comedy Was King” (20th) 


‘Bobbikins” 
days. Last week, 
‘ror’ (20th), $6,500 

C ea | WATC) (2.700 
$2.50)- san-Can” (20th) (3d whki. 
Pus hing Me okay $12,000. Last week, 
$10,000. 

Lafayette (Basil) (3,000: 70-$1)— 

lu:beard’s 10 Honeymoons” (AA) 
ae — eps in Night” (AA). Sad 

Oot sast week, “Head of Ty- 
roma Ul ) and “Too Soon To Love” 
U), $5,500 

Paramount (AB-PT) 
$1)—“‘Conspiracy of Hearts” 
and “Ski Troop Attack” ‘Par). 
$9.000. Last week, ‘Five 
Women” (Par) and “Prisoner 
Volga” (Par), $12,000. 

Teck ‘Loew 1,200: $1.75-$2.75) 
—"“Ben-Hur” (M-G) (10th wk), Okay 
$12,000. Last week, $10,590 

Cinema (Martina) (450; 70-$1)— 
“400 Blows” (Zenith). Good $1,200. 
Last week, “Black Orpheus” 
pert) (2d wk), $1,600. 


‘Crack’ Faney 96, 
| Cates ‘Hur’ 106 


Omaha, 


and (20th 


4 6 “Crack in 


(3,000; 70- 
(Par) 
Mild 


May 24. 
Plenty of out-of-towners crowd- 
ing the downtown streets this 
stanza because of the Ak-Sar-Ben 
horse races, and as a result first- 
run houses are hitting the jackpot. 


“Please Don't Eat Daisies” is 
wham at the State and “Crack In 
Mirror” is smooth at the Orpheum. 
“Warrior and Slave Girl” is good 
at the Omaha. Hard-ticket “Ben- 
Hur’ remains hot in 14th session 


ai the Cooper 
Estimates for This Week 


Cooper (Cooper) (693; $1.55- 
$2.20 Ben-Hur” (M-G) 14th | 
wk Great $10,400. Last week, | 
$i.0.000 

Omaha (Tristates) (2,066; 75-$1 
—‘Warrior and Slave Girl’ (Col) 
and “Circus Stars” (‘Par Good 
$5.500. Last week, “Legs Dia- 
nond”’ WB) and “Take Giant 
Step UA), $3,000 

Orpheum (Tristates) (2.877: 75- 
$1 Crack In Mirror” 20th 
Nice $9,000 or near. Last week, 

Visit to Small Planet” (Par) (2d 
vk $5,000 

State (Cooper) (743: $1)—‘“Don’t 
Eat Daisies M-G). Socko $8,000 
ri lose. Last an “Home from 
Hill M-G) (3d \ , $3,500: 


Philly Spotty: ‘Hours’ Great 14000, 





, Can-Can Big 196 





| Philadelphia, May 24 1$1.80 Wind Cannot Read” (20th) 
Four days of rain extending od vk). Mild $6,300. Last week, 
through the weekend are b . amed | $9,000 
for the very spotty biz at firs ns Midtown (Goldman) (1,000; $2- 
this stanza. However, "Ga allant | $2.75 Can-Can” (20th) (3d wk). 
Hours” looms sockeroo at ‘the | Big $19,000. Last week, $20,000. 
Viking and “Sergeant Butledge” 1S} Randolph (Goldman) (2,500; 94- 
rated sharp at Stanton. “Operation | ¢7 99 Fugitive Kind” (UA) (5th 
Amsterdam” looks only so-so at yy Weak $6500. Last week, 
the Fox. n te bic ! , $7.500 
“Can-Can” sti s big in thirc : —e 
a. y the Midtown. “Please |, Stanley (SW) (2.250; 99-$1.80)— 
Don’t Eat Daisies” continues bright ow i . oA re a mG) (ath 
in fourth Stanley stanza. “Carry 315 FO $14,000. Last week, 
On Nurse” shapes snappy at the °*" 
Trans-Lux. Stanton (‘SW 1.483; 99-$1.80)— 
“Ben-Hur” looks srnash in 26th “Sergeant Rutledge” (WB). Sharp 
session at the Boyd. Extended-runs $9,060. L: week, “Guns of Tim- 
of “Fugitive Kind.” “Wind Cannot berland” ‘WB), $6,500 
Read” and “Conspiracy of - eart Studio (Goldberg) (483: 99-$1.80) 
sloughed off badly this sta ‘Blac k Orpheus” (Lopert 2d 
Estimates for This Week. k Glossy $5,500. Last week, 
Arcadia (S&S) (536; 99-$1.80 $8,000 
“Conspiracy of Hearts’ (Pal 6 h Trans-Lux ‘T-L) (500; 99-$1.80) 
wk). Quiet $3,200. Last week, Cal On Nurse” Indie). 
$3.900. Snappy $6.600. Last week, “Chance 
Boyd (SW) (1.502; $1.40-$2.75 Meeting Pi 3d wk), $3,200 
“Ben-Hur” (M-G) (26th wk). Wow Viking ‘Sley) (1,000; 99-$1.80)— 
$23,560. Last week, $24,000 ‘Gallant Hours” (UA). Wow $14,- 
Fox (Milgram) (2,200; 99-$1.80) 000 Last week, “Flame Over 
—‘“Operation Amsterdam” (20th India” wr: 4th wk), $3,900. 
Se-so $7.000 in 5 days. Last week, World t&B-Pathe 410; 90- 
“IT Passed for White’ (AA) ‘2d wk), $1.80 Private Property” (Indie) 
$9,000. 2d Kk), Ok $2,600. Last week, 
| Goldman (Goldman) (1,200; 99- $3,500 


. Fair $6,000. | 


$1.75- | 


Branded | 
of | 


(Lo- 


Det. Stout; ‘Branded’ Hotsy $15,500, 
Flame’ Weak 156, Macumba Sock 206 


May 24. 
looks good this 


is rated lively at | 





Detroit, 
Mainstem trade 








| Broadway Grosses week as strong, new product com- 
|bines with mmgormers to give 
} ——— i} downtown biz tamina. “Pive 
| Estimated Total Gross Branded Wenes” shapes strong 
| This Week $486.100 at the Michigan but “Flame Over 
Based on 26 theatre meg is yd a9 s Fox. Fig 
. Stet and Cross” looks above-average a 
Last Year A $454,200 the Broadway-Capitol “Glenn 
___ ‘Base d on 20 theatres Miller Story” is doing well for an 
tan — | oldie at Madison. 
Second week of “Macumba 
Love” stays socko at the Palms. 
li- uw mas “Ben-Hur” is in a terrifie 14th 
veek at the United § Artists. 
9 « “Windjammer” is sailing fast in 
ninth voyage at Musie Hall. 
$17,000 L ville “Please Don’t Eat the Daisies” 
> 3 stavs fresh in sixth session at the 
jams 
Louisville, May 24. — i is W 
Bia . ay < stimates for This Week 
Ben-Hur at the Brown arrived Fox (Fox-Mich 5.000: $1.25- 
here heralded by a press preview | $) 49)\—"‘Flame Over India” (20th) 
W ednesday 18) and special sellout | and “Living Idol’ (M-G). Fair 
; Showing Thursday (19). Regular | $15,000. Last week, “David and 
hard ticket showing started Friday | Bathsheba” (20th reissue) and 
20), and it looks to be the leader | “Man Upstairs” (Indie), $9,500. 
by several lengths. A smash Miehigan (United Detroit) 
opener is in prospect. 4.000; $1 25- $1.49)—" Five Brand- 

“Babette Goes To War” at ed Wemen Par) and ‘Prisoner 
United Artists and “House of of Volga” (Par Strong $15,500. 
Intrigue” at Rialto are lightweight Last week. “Fugitive Kind’ (UA) 
at the wickets. 2d wk), $14,500 

Estimates for This Week Palms (UD) (2,961; $1.25-$1.49) 

Broww (Fourth Avenue) (1.200; roa nn moa Love” UA) = 
$1.25-$2.50) — “Ben-Hur” (M-G).| “Oklahoma Territory” (UA) (2 
Leoks sock $17,000 or near in first WK). Socko $20,000. Last week, 
round. Last week, “Exposed” | $40,000 
20th) and “Operation Amsterdam” Madison UD 1.200; $1.25- 
20th), $2,500 in 4 davs $1.49)\—“‘Glenn Milter Story” (U) 

Kentucky (Switow) (900; 60-$1) | \"e!ssue). Good $11,000. Last week, 
—“Greatest Show On Earth” (Par) ee Se om, 

issue Fairish $4,006 Last | $12,000 

pase : a ee a eta Broadway-Capitel (UD) (3,500; 
week, Five Branded Women” | ¢, 25-$1.49.—“Sword and Cress” 
Par) and “Prisoner of Voiga”) \~<: - meatal es — 
Par). $3.000 indie) and Captain Phantem 

dint = Indie). Fair $15.000. Last week, 
_ Mary Anderson (People’s) (980; «| Passed for White’ (AA) and 
74-$1) — “Timbuktu (UA) and |«Bjuebeard’s 10 Honeymoons” 

Cry Tough” (UA). Medium $4.-!| (a4 m.o.), $16,009 in second 
0C0. Last week, “Black Orchid” | weex downtown after moveover 
(Par) (reissue), $3,500 from Palms ; 

Rialto (‘Fourth Avenue) (3,000; Adams ‘Balaban) (1,700; $1.25- 
60-90'—“‘Hypnotiec Eve’ ~AA) and $!.50 ‘Don't Eat Daisies” (M-G) 
“House of Intrigue” AA Sad | ‘6th wk). Fine $8,500. Last week, 
$6.000 or near. Last week, “Wake $9.000 
Me When It’s Over” (20th), ditto United Artists UA) 1.667; 

United Artists (UA) (3.000: 60- $1.25-$3)—“Ben-Hur” (M-G) (14th 
$1)\—“‘Babette Goes to War” (Col wk Wham $25,000. Last week, 
Drab $6.500. Last week, “Don’t | $25.400 
Eat Daisies’ (M-G) (3d wk), $6,- Music Hall (Cinerama, Inc.) 
000. 1.208 $1.55-$2.65 “Windiam- 

ee mer’ (NT) (9th wk). Nice $24,000. 
Last week, $22.500 
? di Ok 12 000, Trans-Lux Krim Trans-Lux) 
ara sé e 5 1,000; $1.49-$1.65 “Man in Ha- 
Vana” Col Gih wh Steady 
Frisco; ‘White 96, 2d $5,000. Last week, $5,500. 
San Francisco, May 24. 

First-run trade is only so-so here ¢ 
this round. “Nature's Paradise Crack’ Wow at $13,000, 
shapes fairly okay at Paramount | 
while “Scheol of Love” looms dull | In Hab; ‘ Wind’ Fair 106 
at the giant Fox Please Don't ‘ ’ ’ g n 
Eat Daisies” is solid in sixth War- Se k 1336 
field week. “Windjammer” shapes Xe€S dc} ered 2 
dandy in 27th stanza at Orpheum Boston, May 24 
while “Ben-Hur” great in 22d Little action at wickets here de- 
round at Coronet spite a coolish weekend. New big 

Pati s for This Wee bills are being advertised with 
oan eer 2 859 . 25) present fare going mostly one week 
—‘I Passed For White” (AA) and 29¢ out. Of new entries, “Crack 
“Accused 4 Indie) (2d wk ane n Mirror” is sock at the Capri. 
$9.000. Last week. $14.000 Sword and Cross” is oke at the 
—— acai xd ax " Orpheum. “Wind Cannot Read” is 
_ Fox (FWC) (4.651; $1.25-$1.50)— | fairish at the Paramount. 
“School Of Love” (NTA) and “3) “Please Don't Eat Daisies” stil 
ergo aeh N = = ill yr tnd is nice in sixth round at Memorial. 
or less. Last week, “Flame Over | “Unforgiven’ rated okay at the 
India” (20th) and “Female Fiend” | Astor in seventh 
20th), $9,000 6 Hard- -_ pix are #- ring best 

Warfield (Loew) (2.656; $1.25- this period with “Can-Can,” great 
$1.50\—"Don’t Eat Daisies’ (M-G) | im ninth week, and “Ben Hur,” still 
6th wk). Solid $8000. Last week, | the big noise in 27th at the Saxon. 
$8,500. “Battle of Sexes” turned in a 

whopping first week at Exeter. 

os enent Par Estimates for This Week 
$1.50)—"Nature's Aster (B&Q) (1.270: $1-$1.75)— 
die) and “Female (in- Unforgiven” (UA 7th wk. Oke 
die reissue). Okay lz ASU $4,000 Last week. ditto. 

week, “Circus Of Horro (Al Beacon Hill (Sack) (678: $1.50)— 
and “Date With Death Al), $13,- | “Fugitive Kind” (UA 4th wk), 
000. = $7,800 Last week, $9,000. 

s "rancis (Pal 1.400: $i- 95 oston ‘Cinerama, Inc.) (1,354; 
— ian "With yi hey Arn “te A) | $1.20-$2.65)—"“This is Cinerama” 
and “Moon Is Blue” (UA) (re-| ‘Cinmerama) ‘5th w! Fourth week 
issues). Fine $9,000 ended Monday (23), good $16,500. 

Orpheum (Cinerama, Inc.) (1,- -—* —_ $18,000. 

456;  $1.75-$2.65)—" Windjammer” | «ce atk te Mirn (30th). Socko 

NT) (27th wk). Dandy $16,000. | $13.000. Last weck, “Babette Goes 
Lagt week, $18,500 to War” (Col and “Cranes Are 

United Artists = Coast) (1.151; , Flying” ‘WB) (3d wk $4,000. 
$1.25-$1.50 - “Ky itive Kind’’ Exeter (Indie) (1,376; 75-$1.25)— 
UA) (4th wk) and Three Came “Battle of Sexes” (Cont) (2d wk). 
To Kill” (UA) (2d wk), Okay $5,-| First week ended Friday (20), $13,- 
500. Last week, $6,000 500. — 

Stagedoor (A-R) (440; $1.25- |, Gary (Sack) (1.277; $1.50-$3)— 
$1.50)\—"“Our Man In Havana”) ©@8-Can’ (20th) 10th wk). Ninth 
Col) (11th wk). Okay $5,000. Last — + ga $15,000. Last 
week, 36,000. a Kenmore (Indi 700; $1.25- 
_ Vegue (S. F. Theatres) (364; | $1.80:\—“Man in Havana” (Col) 
$1.50) — “Magician Janus) (8th | (15th). Neat $4,000 
wk) and “Wild Strawberries” Metrepolitan (NET) (4,357: 70- 
$3,900. I 2d wk : issue Good $1 10 “Wake Me When It’s Over” 
$3,800. Last week, $3,500 20th) and “Chance Meeting” (In- 

Corenet (Uyited California) (1,-| die) (2d wk Ve lean *$8,000. 
250: $1.80-$3.50) “Ben-Hur” | Last week. $13,000 

M-G) (‘22d wk). Great $24,000 Memorial | RKO) (3.000: 60-$1.10) 


j Last week, $25,000. 


(Continued on page 10) 
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URE GROSSES 





Chi B.0. Off; Branded’ Rousing 206, ° 
Flame’ Thin 106, 2d; ‘Daisies’ Brisk 
186, 6th, ‘Kind’ Okay 96 for oth 


Deluxers here are ‘collectively ‘UNFORGIVEN’ BIG 126, 
PITT; ‘BRANDED’ $7,000 





facing some of the thinest trade 
on the main stem in months. Fact 
that several situatiors are marking 


time till the Memorial. weekend 

isn’t helping current stanza any, Pittsburgh, May 24. 
either. Lone newcomer is the Three new entries are not help- 
“Eugene Onegin” at Carnegie, | ing Pitt biz much this week as most 


with a good take. 

“Five Branded Women” in sec- 
ond at State-Lake is rated excel- 
lent but “Flame Over India” in 
same lap at Oriental is only tean. 
“Please Don’t Eat Daisies” looks 
fairly bright in sixth Chicago ses- 
sion while “Fugitive Kind” shapes 
okay in United Artists fifth. 

“Crack in Mirror” is figured 
fancy in Woods second session. “I 
Passed For White” at Roosevelt is 
lively in third week. Ditto round 


of city went out to see the league- 
leading Pirates. “Five Branded 
Women” shapes soft at Stanley. 
“Third Voice’ at Harris looms 
slim. “Rosemary” 
arty Squirrel Hill. 
is excellent 


“Unforgiven” 
in second round at 
Penn, “Crack in Mirror” still is 
duli in second Fulton frame. 
“Ben-Hur” at Warner is still boffo 
in 18th week. Same applies to 
“Can-Can” at Nixon for third, 
Estimates for This Week 





looks fine at} 





| 


| 


Balto Still Dull Albeit 
‘Ben-Hur’ Boff $14,000; 
‘Hours’ 5G, ‘Branded’ 4G 


Baltimore, May 24. 
Biz is still dull this week and 
exhibs are hoping that coming of 
hot weather will help trade. Still 
best of the lot is “Ben-Hur,” big in 
eighth frame at the Town. New 





product includes “Heller In Pink 
Tights,” poor at Stanton, “Gallant 
Hours,” mild at Century and ‘‘Bat- 
tle of the Sexes,” sharp at the Five 
West. 
“Fugitive Kind” is down in third 
round at the New. “Please Don't 
Eat the Daisies” is fair in sixth 
frame at Hippodrome and “Ex- 
presso Bongo” looks good in third 
Cinema session. 
Estimates for This Week 
Century (Fruchtman) (3,200; 50- 
$1.25) “Gallant Hours” (UA). 
Slow $5,000 or near. Last week, 
“Three Murderesses” (20th), $1,- 
300 in 4 days. 


$1.25)—“Once More With Feeling 
(Col) (10th wk). Thin $1,200 after 
$1,400 in ninth. 


for Garrick’s “Masters of Congo| Fulton (Shea) (1,635; $1-$1.50\—| Cinema (Schwaber) (460; 90- 
Jungle” and “Comedy Was King” | “Crack in Mirror” (20th) (2d wk). | $1.50\—“Expresso Bongo” (Cont) 
is good, Slight $3,000. _Last week, $4,500. |(3d wk). Good $2,600 after $2,800 

“Black Orpheus” looks plez ‘ant Harris (Harris) (2,100; $1-$1.50) | in second. 
in Surf eighth round. “French ! 7 Third Voice (20th). Slim| Five West (Schwaber) (460; 90- 
| $3,000. Last week, “Killers Kili- | $1 59)—Battle of Sexes” (Cont). | 


Line” is brisk in first holdover lap 


at the Monroe | manjaro” (Col), ditto aati 
Of hardticket pix, “Can-Can” is | es thCn te RL Ie om a 


posting a hep fifth at the Palace; 
“Ben-Hur” is still mighty in 22d) 
Todd Theatre session; and “Wind- | 
jammer” in same round is still | 
fast at McVickers. Race” (Par) on Friday and “Bells 
_ Estimates for This Week are Ringing” (M-G) tonight (Tues.). 
Carnegie ‘Telem’t) (495; $1.50-| Last week. $16,000 
$1.80) — “Eugene Onegin” (Art- | Squirrel Hill (SW) (834: $1.25)— 
kino).. Good $4,000. Last week! “Rosemary” (Films Around World). 
“Mouse That Roared” (Col) {m.0.) | Fine $4,000. Last week, “Man in 
(22d wk), $3.500. Havana” (Col) (6th wk), $2,600. 
Chicago (B&K) (3,900; 90-$1.80) Stanley (SW) (3.700; $1-$1.50)— 
—‘“Don’t Eat Daisies” (M-G) (6th|“Five Branded Women” (Par). 
wk). Nice $18,000. Last week $18.-| Dull $7,000 Last week, “Great 
500 ;Show on Earth” (Par) (reissue), 
Esquire (H&E Balaban) (1,350; | $5,500. 
$1.25-$1.80) — “Carry On Nurse”| Warner (SW) (1,513; $1.50-$2.75) 
(Gov) (4th wk). Trim $11,000, Last —“Ben-Hur” (M-G) (18th wk). Boff 
week, $12,500 | $19,000. Last week, $19,200. 


Garrick (B&K) (850; 90-$1.50)— ; 

“Masters of Congo Jungle” (20th) is > 

and “When Comedy Was King” | ‘Sword - Killer’ Slight 

(20th) (3d wk). Nice $8,500. Last | 

week $9.500 
McVickers 


Nice $10,000. Last week, $11,500. 

Penn (‘UATC) (3,300; $1-$1.50)— 
“Unforgiven” (UA) (2d wk). Ex- 
cellent $12,000 with help of “Rat 





$3) — “Windjammer” (NT) (22d Providence, May 24. 

wk). Good $12,500. Last week, $11,-| Nothing hereabouts to attract 

000 | trade to the main stem houses, and 
Monroe (Jovan) (1,000; 65-90)— | patrons are staying away in droves. 

“French Line” (RKO) and “Hidden | State’s “Sword and the Cross” 

Homicide” Rep) (2d wk). Good!a poor high. Majestic is fair with 

$4,800 in 6 days. Last week, $9,-| “Three Murderesses,” 

000 Albee’s “Fugitive Kind” is slow 
Oriental (Indie) (3,400; 90-$1.80) | in fourth. “This Rebel Breed” is 

—-Flame Over India” (20th) (2d | rated meek at Strand 

wk). Thin $10,000. Last week, $17,- Estimates for This Week 

000 Albee (RKO) (2.200; 65-$1) — 
Palace (Indie) (1,434; $1.50-| “Fugitive Kind” (UA) and “Virgin 

$3.50\—"Can-Can” (20th) (5th wk). Island” (FAW) (4th wk). Sleepy 


Hep $32,000, Last week, $33,500. $3,000. Third was $4,000. 








suas) «1.sso; $125-| $7,000, Prov.; Breed’ 336 


is | India” 


| $1.25-$2.75) — “Ben-Hur” 


Roosevelt. (B&K) (1.400: 90-|,, Majestic (SW) (2,200; 70-90) —| 
$1.80\—"I Passed For White” (AA) | Three Murderesses” and “The 
(3d wk). Slick $14,000, Last week, | Rookie", (20th). So-so $6,000. Last 
$19.000 . ’ —s, eae 4 = When Over” 

State-Lake (B&K) (2,400; -90-|‘5otn). $7000. Reaweots 

(Continued on page 10) State (Loew) (3,200; 70-90) — 
“Sword and Cross” (Indie) and 


“Kiss for Killer’ (Indie). Dull $7,- 
000. Last week, “Because They're 


‘Hours’ Fast $12,000 In 


4 . f ae ee ta- 
. ion” (20th), $6,000. 
Torento; earts He ty | Strand ‘National Realty) (2,200: 


70-90)\—"‘This Rebel Breed” (WB) 
and “The Threat” (WB). Meek $3,- 


106, ‘Heller’ Lean 256 





|/500. Last week, “Five Branded 
“ Toronto, May 24. | Women” (Par) and “Prisoner of 
Newcoiners include “Gallant Volga” (Par), $3,000 
Hours” hefty at Uptown, and | 4 ; # 
“Conspiracy of Hearts” lusty at | 
the Hyland. “Heller in Pink | ¢ id 7.000 
Tights” is only light in 10 houses. Crack Sharp $7, ae 
audtenly Last Summer” still} Port.; ‘Hur’ 12'4G, 18th 
eads the city in third stanza at F 
Hollywood. “Masters of Congo Biz ny oe = 
Jungle” shapes bigin second frame : OE ee ee eee 
> hupesial while “Don’t Eat this round despite some new prod- 


Daisies” continues hefty in el eee ao = 
stanza at Loew's. at Music Box. “Crack in Mirror” 
Estimates for This Week jteps newies, with okay takings at 
Carlton (Rank) (2,318; $1-| Fox. “Please Don't Eat Daisies” 
$).50)\—“Fugitive Kind” (UA) (2d|shapes trim in sixth Broadway 
wk). So-so $8,000. Last week, $11,-| round. 
0c9 Estimates for This Week 
Century, Downtown, Glendale,| Broadway (Parker) (1,890; $1- 
Midtown, Odeon, Oakwood, Prince | $1.50)—‘‘Don't Eat Daisies” (M-G) 
of Wales, Scarboro, State, Vogue | (6th wk). Pushed to trim $5,000. 
(Taylor) (1,338; 1,059; 955; 1,089; | Last week, $4,600. 
752; 1,136; 1.200; 684; 694; 499; 50- Fox (Evergreen) (1,600; $1-$1.49) 
85)\—“‘Heiler in Pink Tights” (Par) “Crack In Mirror’ (20th) and 
and “Prisoner of the Volga” (Par). “Never Love Stranger” (AA). Okay 
Light $25,000 or close. Last week, | $7,000 or near. Last week, “Babette 
“Ski Troop Attack” (Astral) and|To War” (Col) and “Killers Kili- 
“Battle of Blood Island” (Astral), |manjaro” (Col), $5,900. 
fur fourhouse combo with 3,948| Music Box (Hamrick) (640; $1.50- 
capacity, $15,000 | $3)—‘‘Ben-Hur” (M-G) (i8th_ wk). 
Hollywood (FP) (1,080; $1-$1.25) | Torrid $12,500. Last week, $12,900. 


—"Suddenlv Last Summer” (Col) |, Orpheum (Evergreen) (1.536; $1- 
(3d wk). Terrific $16 000. — $1.49)—“‘Goliath and Barbarians” 
week. same. “ |}(AT) and “Thunder Over Hawaii” 
Hyland (Rank) (1,057; $1) —|{Al). Modest $6,000. Last week, 
“Conspiracy of Hearts” (Rank). | © /ame Over India (20th) and “12 
Lusty $10,000. Last week, “Wed- | Hours To Kill (20th), $6,200. 
ding in Springtime” (Rank) and | ¢, arameunt : ort-Par) (3,400; $1- 
“Man Who Wouldn't Talk” (20th), | 1°. —, “Kidnapped’ (BV) and 
$12,000. n The Money” (AA). Drab $4,000. 
: |Last week, “Fugitive Kind” (UA) 


Imperial (FP) (3,343; ca | 


and “Music Box Kid” (UAY (2d wk), 


(Continued on page 19) $3,900. 


| Enemy,” shaping okay 


Warm $3,000. Last week, “Kiss for 
Killer” ("ndie) (3d wk), $2,500. 
Hippodrome (Rappaport) (2,300; 
50-$1.25) “Don’t Eat Daisies” 
(M-G) (6th wk). Fair $4,500 after 
$5,000 in fifth frame. 
Little (Rappaport) (300; 50-$1.25) 
(Continued on page 10) 





‘Branded’ OK 76, 
Cincy; ‘Wake’ 106 


Cincinnati, May 24 

Cincy film trade remains firm 
this week, withstanding the open- 
ing of Coney Island and suburban 
pools as fresh outdoor lures. Down- 
town ~ newcomers, fronted by 
“Wake Me When It's Over,” in 
good tempo at the Albee, include 
“Head of Tyrant” and “Silent 
at Grand, 
and “Five Branded Women” and 
“Prisoner of Volga” in pleasing 
trend at the Palace. “Flame Over 
is only slow at Keith's 
“Ben-Hur” retains town lead for 


while RKO} 10th week at Capitol 


Estimates for This Week 


Albee (RKO) (3,100; $1-$1.50)— 
“Wake Me When It’s Over” (20th) 
Good $10,000. Last week, “Don't 


Eat Daisies” (M-G) (5th wk), $8,500. 

Capitol (SW-Cinerama’) (1,400; 
(M-G) 
(10th wk). Big $20,000, Last week, 
$20,500. 

Esquire Art (Shor) (500; $1)— 
“Magician” (Indie) (2d wk). Great 
$3,000 after $3,500 opener. 

Grand (RKO) (1,400; 90-$1.10)— 
“Head of Tyrant” (U) and “Silent 
Enemy” (U). Okay $5,500. Last 
week, “Platinum High School” 
(M-G) and “Girls Town” (M-G), 
$5,300 j 

Guiid (Vance) (300; $1)—“Mouse 
That Roared” (Col) (22d wk). So-se 
$1,300. Last week, $1,400. 

Hyde Park Art (Shor) (500; $1) 
—‘“Chance Meeting” (Par). Fair 
$1,300. Last week, “Possessors” 
(Indie), $900. 

Keith’s (Shor) (1,500; 90-$1.25)— | 
“Flame Over India” (20th). Slow 
$4,000. Last week, “Fugitive Kind” | 


New Films Help B’way; ‘Pollyanna’ 


’ 


' 


, 


Fat 1456, Strogoff’ Big 206, ‘String’ 
196, ‘Crack’ Fine $47,500, 2 Spots 


Although four new bills are on 
tap in the present stanza and wet, 
cool weather should have proved a 
plus factor over the last few days, 
Broadway first-run film trade con- 
tinues to reflect seasonal tend- 
encies and the impending Memo- 
rial Day holiday weekend. Most of 


new pix look favorable if not 
sensational. 

“Pollyanna” with new stage- 
show is heading for a_ very 
good $145,000 opening round 


at the Music Hall, Earlier days of 
first week were hurt by a dropoff 
in night biz, but the film appears 
to be rolling now, with bigger take 


the reépened DeMille, with first 
week cut to 6!2 days because 
house did not open until after six 
o'clock Friday (20) night. 

“Crack in Mirror” looks a fairly 


|good $35,000 in first Paramount 


session and fancy $12,500 at the 
Normandie,” where day-dating. 
“Man on String” is shaping for a 
big $19,000 opening round at 


| Forum. 


“Who Was That Lady” is head- 
ing for a solid $21,000 in current 
6th) frame at the _ Criterion. 
“Fugitive> Kind” looms fair $14,- 
000 in sixth week at the Astor. 


|“Unforgiven” is down to a mild | 


$14,000 for the seventh-final round 
at the Capitol, where “Rat Race” 
is opening today (Wed.): 

“Masters of Congo Jungle” held 
to an okay $12,000 in third stanza 
at the Palace, where “Sergeant 
Rutledge” opens today (Wed.) 
“Scent of Mystery” slid to very 
thin $3,000 in final four days of 
13th week at the Warner, which 
brings in “Pay or Die” with an 
elaborate preem tomorrow 
Thurs.) night. 

“Can-Can” landed a smash $31,- 
500 in 10th stanza at the Rivoli, 
and starts its llth week today 
Wed.). “Ben-Hur” looks to hit 
$47,400 in current (27th) session 
at the State 

“I’m All Right, Jack” is a stand- 
out longrun in the arty theatre 
field with a smash $16,009 for 
feurth frame at the Guild. “Rose- 
mary” continues in the chips with 
$5.700 for 18th session at the 
Beckman, where it is now in its 
19th week. 


(Tues.) was smash $31,500 for 10 
performances. The ninth was $31,- 
000 for like number of shows. 
State (Loew) (1,900; $1.50-$3.50) 
—*Ben-Hur” (M-G) (27th wk). This 
j} session finishing up today (Wed.) 
looks to hit great $47,400 for 12 
~-"formances. The 26th week, 
$47,000 in 11 shows. Stays indef 
Victoria (City Inv.) (1,003; 50-$2) 
—"“Wild River” (20th). Opened 
yesterday ‘Tues.). In ahead, “Con- 
spiracy’ cf Hearts” (Par) (7th wk- 
5 days). Mild $6,000 after $9,000 in 
sixth week, aided by Royal Wed- 
| ding short for last two weeks. 
| Warner (SW) (1,416: 90-$2) 


| ahead. “Michael Strogoff” looks to|“Scent of Mystery” (Todd) (14th- 
Charles (Fruchtman) (550; 50-| hit big $20,000 in initial stanza at | 


final wk). This stanza of four days 
; ended Sunday (22) was drab $3,000 
after $8,500 in 13th full week. 

“Pay Or Die” (AA) opens with 
|Special gala preem tomorrow 
(Thurs.) night. 

First-Run Arties 

Baronet (Reade) (430; $1.25-$2) 
—"Tiger Bay” ‘Cont) (rerun) plus 
| Royal Wedding pix (2d wk). Sec- 
ond week ending today (Wed.) 
| looks like big $8,000 after $9,500 
for first. Both grosses unusually 
strong for a pic which previously 
| played here, with wedding films 
| Setting considerable credit for 
strength. 

Fine Arts (Davis) (468; 90-$1.80) 
| "Hiroshima Mon Amour” 
| (Zenith) (2d wk). Initial stanza 
ended Sunday (22) was socko $18,- 
900, one of the big opening weeks 
here. The pic is credited with do- 
jing only slightly less than “Room 
At Top” (Cont), record holder 
here, on Sunday. 

Beekman (R&B) (590; $1.20< 
| $1.75) “Rosemary” (Films 
Around World) (19th wk), The 18th 
frame completed Sunday (22) was 


|fine $5,700 after $6,000 in 17th 


| week. 
Fifth Ave. Cinema (R&B) (250; 
(Continued on page 10) 


‘Lull in K.C. But ‘Congo’ 
Okay 96; ‘Ben-Hur’ Hot 
206, ‘Branded’ Dim 46 


Kansas City, May 24 








“Expresso Bongo” continues big 
at $9.000 in sixth session at the 
arty Sutton. “Sexpot” and “Shame- 
less Sex,” two cidies being re- 
leased by Mishkin, still were smash | 
at $9,500 in second round at the 


World, Mishkin claims that his | 
\“No Morals” did $9,815 in fifth 
week at the Globe or ahead of 


fourth round. 


Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— | 
“Fugitive Kind’ (UA) (6th wk). | 
Current week finishing today | 
(Wed.) looks like fair $14,000. Fifth | 
was $17,800. | 

Capitol (Loew) (4,820; $1-$2.50) 
—‘Rat Race” (Par), Opens today 
(Wed.). Last week, 
(UA) (7th wk). Mild $14,000 after 
$19,000 in sixth week. 

Criterion (Moss) (1,671; 90-$2.40) 


|—“Who Was That Lady” (Col) (6th 
|}wk). This week ending tomorrow | 


(Thurs.) is heading for solid $21,- | 
000 after $20,200 for fifth. Holding. 

DeMille (Reade) (1,658; 90-$1.80) 
—*Michael Strogoff” (Cont). Initial 


j issues the rule. 


“Unforgiven” | 





(UA) (2d wk), $4,200. 
Palace (RKO) (2,600; 90-$1.10)—/ session ending tomorrow (Thurs.) 
“Five Branded Women” (Par) and} looks to hit big $20,000 for 612 
“Prisoner of Volga” (Par). Okay |days at this reopened house. The- 
$7,000. Last week, “Story or. Page |atre had been shuttered to prep 
One” (20th), $6,000. \for later run of “Spartacus”: (U) 
Twin Drive-In (Shor) (1,200 cars | this fall. 
each side; 90c)—“Juvenile Jungic”| Palace (RKO) 
(Indie) and “Young and Wild” | “Sergeant Rutledge” (WB). Opens 
(Indie), west side. Swell $8,500. | today (Wed.). Last week, “Masters 
Last week. “Nude in White Car’ |of Congo Jungle” (20th) (3d wk), 
(T-L) and “Tread Softly Stranger” | okay $12,000 after $16,500 for 
(AA), $10,000. “Operation Amster- | second. 
dam” (20th) and “Oregon Trail” Forum (Moss) (813; 90-$1.80)— 
(20th), east side. So-so $3,590. Last | “Man on String” (Col). Initial ses- 


week, “Killers of Kilimanjaro” | sion finishing tomorrow (Thurs.) is 
(Col) and “Web of Confidence” | heading for big $19,000. In ahead, 
(AA), $4,000 “Man in Havana” (Col) (16th wk- 


Valley (Wiethe) (1,200; $1-$1.25) lg days), $7,700 after an unusually 
—‘“Conspiracy of Hearts” (Par) (3d | good longrun. 


wk). Fairish $4,500. Last week, | Paramount (AB-PT) (3,665: $1- 
$5,200. $2) — “Crack in Mirror” (20th). 
ie | Initial week ending today (Wed.) 








is heading for fairly good $35,000. 
Holding. Playing day-date with 
arty Normandie. 

Radio City Music Hall (Rocke- 


Estimates Are Net 
Film gross estimates as re- 
ported herewith from the vari- 


key citi yr fellers) (6,200; 90-$2.75)—‘Polly- 
ous Key cilles, are net, ie. /anna” (BV) with new stageshow. 
without usual tax. Distrib- First week ending today (Wed.) 


utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 


looks to hit very good $145,000. 
Holding. In ahead, “Don't Eat 
Daisies” (M-G) with Easter stage- 
show (7th wk), $115,000. 

Rivoli (UAT) (1,545; $1.50-$3.50) 


—‘Can-Can” (20th) (11th wk). The 
night 





10th stanza ended last 


(1,642; 90-$2) —| 


Spring lull is on hand, with 
modest films, holdovers and re« 
New entries in- 
clude “Masters of Congo Jungle,” 
javerage at the Uptown and 
Granada, and “Five Branded 


| Women,” dull at the Missouri. Re- 


| issues of “Man with Golden Arm” 


and “Moon Is Blue” at Midland 
looks light. “Country Girl” and 
“Bridges at Toko-Ri” at Para- 


mount shape so-so for oldies. “Ben- 
Hur” at the Capri continues strong 
in i7th round. “Please Don't Eat 
Daisies” at Roxy is still okay in 
| seventh round. Cool and rainy 
weather has been no help to biz. 
Estimates for This Week 

Capri (Durwood) ‘1,260; $1.50- 
$2.50) — “Ben-Hur” (M-G) (17th 
wk). Socko $20,000. Last week, 
same. 

Kimo (Dickinson) (504; 90-$1.25) 
—“Black Orpheum” (Lope) (3d 
a. Fair $1,200. Last week, $1,- 
Midiand (Loew) (3,500; 75-$1)—~ 
“Man with Golden Arm” (UA) and 
“Moon Is Blue” (UA) (reissues). 
Slow $5,000. Last week, “| _zitive 
Kind” (UA) and “Three Came To 
Kill” (UA) (3d wk), $3,500. 

Missouri (RKO) (2,585; 75-$1) — 
“Five Branded Women” (Par) and 
“In the Wake of a Stranger” (Par}. 
Drab $4,000 or close. Last week, 
“Unforgiven” (UA) and “Virgin 
Island” (Indie) (5th wk), $3,000. 

Paramount (UP) (1,900; 75-$1)— 
“Country Girl” (Par) and “Bridges 
at Toko-Ri” (Par) (reissues). So-so 
$6,000 or near, Last week, “Visit 
— Planet” (Par) (2d wk), $3,- 





J ‘ 
Plaza (NT&T) (1,900; 90-$1.25)— 
Currently sub-runs. Last week, 

“Man in Havana” (Col) (4th wk), 
| light $3,000. 

Rockhill (Little Art Theatres) 
}(750; 90-$1.25)—“Isle of Levant” 
(Indie). Average $1,500. Last week, 
“400 Blows” (Indie), $1.800. 

Roxy (Durwood) (850; $1-$1.50) 
|—"“Don't Eat Daisies” (M-G) (7th 
|wk). Okay $5,500; holds. Last 
“So $6,000. 

Uptown, Granada (NT&T) (2,043, 
|1,217: 85-$1)—“‘Masters of Congo 
Jungle” (20th) and “Valley of Red- 
woods” (20th). Average $9,000 or 
near. Last week “Glenn Miller 
Story” (U) and “Back To God's 
| Country” (U) (reissues), okay $8,- 
1000. 





10 PICTURE GROSSES 


VARIETY 





Wednesday, May 25, 1960 





D.C. Offish But ‘Bongo’ Boffo $9,000; 


‘Hours’ Brisk 156, 2d; ‘Hur’ 236, 10 


j 








| 


—‘‘Fugitive Kind” (UA) (3d wk). 
Busy $8,000. Last week, $10,100 

Fine Arts (FWC) (631; 90-$1.50) 
—‘‘Expresso Bongo” (Cont) (3d 
wk). Socko $4,000. Last week, 
$4,100 

El Rey (FWC) (861; $0-$1.50)— 
“Man in Havana” (Col) (2d wk) and 
‘Tall Story” (WB) (repeat). Firm 
| $2,500. 

Hollywood Paramount (Elect) 








land “King, Four Queens” 


| 


LOS ANGELES 


(Continued from page 8) 


(3,300; 90-$1.50)—“Career Girl” 
(Ast) and “Miss Body Beautiful!” 
(Ast) (2d ron Stout $6,700. Last 
week, $10,800 

Downtown, 1 Wiltern, Hawaii (‘SW- 
G&S) (1,757; 2,344; 1.106; 90-$1.50) 
—“Who Was That Lady” (Col) and 
“Mouse That Roared” (Col) (2d 
wk). Plump $14,000 or close. Last 
week, $21,100. 

Orpheum (Metropolitan) (2,213; 
90-$1.50)—"‘Alexander Great” (UA 
(UA) (re 
issues) (2d wk). Pale $1,800. 

Fox Whilshire (FWC) (1,990; $2- 
$2.40)—“‘Unforgiven” (UA) (3d wk). 
Trim $7,000. Last week, $10,000 

Chinese (FWC) (1,408; $2-$2.40) 





1,468; $1-$2.40)—“Don't Eat Dais- 
ies” (M-G) (6th wk). Hotsy $12,000 
or close. Last week, $12,200. j 

Warner Beverly (SW) (1,612; $2- 


| $2.40)—"“‘Once More With Feeling” 


Washington, May 24. + 
Witk a few exceptions, maiz- . ’ 
stem trade shapes dull this round. Office Workers Elect 
“Gallant Hours” is rated big in sec- Hollywood, May 24 
ond session at Keith’s. “Ben-Hur” Total of 385 of the 1,609 
stays beff at the Warner in 10th] active membership of Local 
week. “Expresso Bongo” figures 174, Office Employes Interna- 
for a great opener at the bandbox tional Union, returned incum- 
Playhouse. ; : bent officers for two-year 
a a ny are losing their) terms at election last week. 
egs. “Fugitive Kind” looks only Slate includes Herman W. 
fair. in fifth Palace stanza while Pp rexy: Howard Wool- 
“Don't Eat Daisies” shapes mild in vee ees, es = 
sixth Capitol round. “Wake Me} fan, vp; Don Boyd, secretary- 
When It's Over” shapes mild in treasurer. Max Krug also was 
second week at two houses. reelected biz rep; Percy 
Estimates for This Week Schultz, trustee; Robert Mc- 
Ambassador-Metrepolitan (SW) Kinney, Joseph Mealey and 
(1,490; 1,000; 90-$1.25)—"“Wake Me| Kathleen Bryant, directors 
When It’s Over’ (20th) (2d wk). In addition to 1,600 active 
Mild $8,000. Last week, $11,500.| members another 400 are un- 
Apex (K-B) (940: 60-$1)— derstood to be inactive due to 
“Poacher’s Daughter” ‘Indie).| ‘strike situation. 
Nice $4,500. F my he “ono | 
of Love” (Indie) | wk), $3,000. 
‘ 5) 
Capitol (Loew) (3,426; 90-$1.49) 
pe Daisies” re aoe CAN-CAN BRIGHT 176, 
wk’. Mild $7,500 for last 5 days. 
last week, $11,000. ST. L; ‘CRACK’ $15,000 
.._Keith’s (RKO) (1,850; 90-$1.49)— St. Louis, May 24. | 
Big 915.000. First cok oo Biz is spotty, with many locations 


offish in current round. Interest 


MacArthur (K-B) (909; $1.10)\—). a annie ‘ 
“Man in Cocked Hat” (indie) (4th | !S centered in “Can-Can which 
wk). Trim $5,000. Last week,|shapes socko opening session at} 
$6,400. , Ambassador. “Crack in Mirror” 
» j mtanto 2) (1,240; 90-$1.49)— | only is fair at the huge Fox while 
ataek dean te Lies eee |“Because They’re Young” looks 
$5,800, E "| mild at Loew's. Reissue combo of 

Palace (Loew) (2,390; 90-$1.25)—| “Sayonara” and “Battle Cry” is 
“Fugitive Kind” (UA) (5th wk)./ fairly good at the St. Louis 
o Sea a, ng $8,590. |““Please Don’t Eat Daisies” con- 

Playhouse (T-L) (458; $1-$1.80)— | ¢j in seventh stanza at 
“Expresso Bongo” (Cont). a nti sce a a 
$9,000, or near. Last week, “Rose- : . A 
mary” (Films around the World) | Estimates for This Week 
(4th wk), $2,400 Ambassador (Arthur) 2.970 

Plaza (T-L) (276; $1.25-$2)— | $1.50-$2.25) — “Can-Can” (20th 
“Private Property” (Indie) (3d wk). | Great $17,000. Last week, “Around 
Oke $4,000. Last week, $4,200. , World in 80 Days” (Todd) (2d wk 





Town (King) (600; $1-$1.49)— ’ ° r 
“Walk Like a Dragon” (Par). Fair | Apollo Art (Grace) (700; 90-$1.25 
$2,500. Last week, “Biggest Show | — ‘Children of Paradise Indie 
on Earth” (Par) (reissue) (2d wk),| Okay $2,000. Last week, “Eugene 
$2,600. | Onegin” (Indie), same. 

Trans-Lux (T-L) (600: $1.25-$2)—| Esquire (Schuchart-Ley in) (1,800; 
“Suddenly Last Summer” (Col) | 90-$1.25) — “Don’t Eat Daisies’ 
(18th wk). Good $4,000. Last; (M-G) (7th wk). Good $7,000. Last 
week, same. | week, $8,000. 

Warner (SW) (1,440; $1.49-$2.75) | Fox (Arthur) (5,000; 60-90)— 
—*“Ben-Hur” (M-G) (10th  wk).| “Crack in Mirror” (20th) and “Step 
Great $23,000. Last week, $22,500,| Down To Terror” (20th). Fair $15,- 

000. Last week, “Flame Over In- 
dia” (20th) and “Prisoner of Volga” 

BROADWAY |(Par), $10,000. 
Loew’s (Loew) (3,600: 60-96) — 


(Continued from page 9) 


; | “Because They’re Young” (Col) and 
$1.25-$1.80)—"Rickisha Man” (In-|“Comanche Station” (Col Mild 
die) ‘4th wk). Third session ended | $8,000. Last week, ‘““Man in Hava- 
Monday (23) was light $2,400 after|na” (Col) and “Vice Raid” (Col), 
$3,300 in second week. | $8,500. 

Normandie (T-L) (592; $1.25- | Pageant (Arthur) (1,000; 60-90)— 
$1.80/—“Crack in Mirror” (20th).| “Masters of Congo Jungle” (20th 
First week ending today (Wed.)| Okay $3,000. Last week, “Chance 
looks like fancy $12,500. Holding.} Meeting” (Par) (2d wk), $2,500. 

Little Carnegie (L. Carnegie)| St. Louis (Arthur) (3,800; 60-90 
(520; $1.25-$2)—“Chasers” (Hakim) |—- “Sayonara” (WB) and “Battle 
(4th wk}. Third round ended Sun-| Cry” (WB) (reissues). Good $9,000 
day (22) was good $5,700 after| Last week, “Rebel Breed” (WB) 
$7,800 in second week. “Next To! and “Sapphire” (U), $8,000 
No Time” Show) opened Friday| Shady Oak (Arthur) (760; 60-90 
a : |\“Carry On Nurse” (Indie). Nice 

Guild (Guild) (450; $1-$1.75)—! $3,000. Last week, “When Comedy 
“I'm All Right, Jack” (BL) (5th;Was King” (20th) (3d wk), $2,000. | 
wk). Fourth frame finished Sun- | a 
day (22) was great $16,000 after 


$18,500 in third week. Speedway Hits Indpls. 


Murray Hill (R&B) (565; 95-| - 3 Baie =O 
$1.80)—“Battle of Sexes” (Cont) | B.O.; ‘Crack’ Fair 5G 
(6th wh). Fifth round ended te Indianapolis, May 24 
day (22) was solid $6,700 after ; st-runners here 
$7.500 for fourth. Business at first runne! here 

currently way off. Showers over 


Paris ‘Pathe Cinema) (568: 90- 


$1.80:—“Private Property” (Indie)|the weekend and _ continuing 


‘Sth wk). Fourth session ended | Speedway activity are being felt 
——, a neat $5,800 after! at most houses. “Fugitive Kind” 
. Sime Cusnes® (525: $1.50-$2) lat Loew’s and “Crack in Mirror” 
“Quiet Flows the Don” (UA). at Keith’s look best, especially the 
Opened yesterday (Tues.). In | latter, rated fair. “Ben-Hur’’ still 
ahead, “Fugitive Kind” (UA) (6th is great in 13th round at the Lyric. 
wk-5 days), modest $4,000 after | Estimates for This Week 
$6,000 in tifth full week. | Cirele (Cockrill-Dolle) (2.800: 75- 
_ 68th St. Playhouse (Leo Brecker) '$1) — “Hypnotic Eye’ (AA) and 
(370; 90-$1.65) — “Wild River”|“Web of Evidence” (Indie). Sad 
(20th), Opened yesterday (Tues.). | $5,500. Last week, “Glenn Miller 
Last week, “When Comedy Was | Story” (U) (reissue) and “Too Soon 
King” (20th) (8th wk), fair $3,000.|t9 Love” (U). $5,000 
after $3,600 in seventh round, but a 6 tg Ose eee 
very nice longrun. ‘aaa ne ame (3,200; Cal). ae 
~ ent ‘a | rs o Imanjaro Oo anc 
“ Sutten (R&D) . (561; 95-$1.80)— | «Comanche Station” Col Bad | 
Expresso Bongo” (Cont) (7th WE). | ¢6 900 Last week. “Anerv’ Red 
Sixth session finished Monday (23)| pjanet” (Sino) and “13 Fighting 
=o $9,000 after $19,600 in | Men” (20th), ditto. “oe m 
Trane-Law G98 St, (T-L) (540; $1-| . nee i ate a 
$1.50/—“Man in Havana” (Col) $5.000 te , aaa F 20t “4 To | 
l8th wk). The 17th stanza com-|?2°¥\," aa a, Babette - 
pleted last night (Tues.) was trim| “2? (Col), $4,500. 
$5,500, same as 16th week. “Sav-| Loew’s (Loew) (2,427; 75-$1) — 
age Eye” (T-L) booked to open| “Fugitive Kind” (UA) and “Three 
June 6. Came to Kill” (UA). Mild $6,000 
Werld (Perfecto) (390; 90-$1.80) | Last week, “Unforgiven” (UA) and 
—"Sexpot” (Mishkin) and “Shame- | Oklahoma Territory” (UA), $5,500 
less Sex” (Mishkin) (reissues) (3d Lyric (C-D) (850; $1.25-$2.50)- 
wk). Second week ended Thurs-| “Ben-Hur” (M-G) (13th wk). Great 
day (19) was smash $9,500 after | $12,000. Last week, $13,000 for 12th 
$10,200 in first. Continuing indef. | round, 





Col) (6th wk), Tall $4,000. Last | 
week, $5,000. 

Four Star (UATC) (868; 90-$1.50) 
—"‘Black Orpheus” (Lop) (8th wk). 
Neat $3,800. Last week, $5,100. | 

Carthay (FWC) (1,138; $1.75- 
$3.50)—"Can-Can” (20th) (11th| 
wk). Robust $15,000. Last week, 
$16,200. | 

Crest (Elect) (750; $1.25-$2)— 
“Carry On, Nurse” (Gov) (11th wk). | 
Sweet $4,400. Last week, $5,200. | 

Warner Hollywood (Cinerama|} 
Inc.) (1,389; $1.20-$2.65)—* Search } 
for Paradise” ‘Cinerama). Started | 
16th week Sunday (22) after big} 
$15,500 last week. 

Egyptian (UATC) (1,392; $1.25- 
$3.50) —“Ben-Hur’” (M-G) (26th wk). 
Boffo $27,500. Last week, weueee 
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Thedford Sees Summer Gladness 


Los Angeles, May 24. 

William H. Thedford, Pacifie Coast division manager of Fox- 
West Coast Theatres, attributed a combination of two factors in 
predicting that the theatre biz outlook for the summer months is 
“exceedingly bright,” at a meeting Friday of the circuit's Southern 
California Division. 

Speaking before more than 100 theatre managers, district man- 
agers, film buyers, merchandising and pub-admen, Thedford based 
his prediction on, (1) a promising supply of top quality pix, and 
(2) company’s plans to accent even further its promotion and 
merchandising activities. 

Thedford, who presided over one-day session at Hollywood 
Roosevelt Hotel, also called attention to an intensive campaign 
to be launched shortly to intro to the pubiie the chain’s new 
corporate name, NT&T Theatres, Inc. NT&T Theatres, Inc., a 
subsid of National Theatres and Television, Inc., effective June 29, 
will encompass the Fox West Coast, Intermountain and Midwest 
Divisions. 

Meet was toplined by plans for “Love Weeks’—June 8-21—-sales 
drive named after M. Spencer Leve, veepee in charge of theatre 
operations. 

In revealing winner of the company’s recent Sewman of the 
Drive awards, Thedford presented plaques to Al Sachs, manager 


of Fox onl Venice; Bill Hertz, Granada Theatre, Ontario; 
and Ben Williams, California Theatre, San Diego. 

Similar meetings are skedded for Frisco today, and Seattle 
tomorrow. 











Gets Filipino Capital 
Hollywood, May 24. 

Roger Corman has lined up 
Philippine capital for backing 
a program of pix his Film- 
group International will make 
on those tslands. Filipinos are 
reported to be increasingly in- 
terested in deals with Ameri- 
can producers 

Corman’s arrangement is 
with Mrs. Juana T. Cancio of 
God Will Trading Co., Manila. 
In addition to financing the 
Cancio family will co-produce 
films with Corman. 


BOSTON 


(Continued from page 8) 


USSR Scratches 3d Cannes 
Entry at Last Moment; Fest 
Speculates on Metivation 


Cannes, May 24. 

At the last minute the Soviets 
pulled their third pic out of Cannes 
Film Festival competition. It was 
Michael Kalatazov's “The Letter 
That Was Never Sent” with Tatiana 
Samoilova. This same team made 
the Russo pic “When the Cranes 
Are Flying” that copped the Grand 
Prix here in 1958. The Soviet dele- 
gation did not specify why they 
yanked the film but speculation 
| and conjecture were rife. 























—“Don’t Eat Daisies” (M-G) and| 3 rere = 

Continued from page 8) “Hell Bent for Leather” (U) (6th| easoms advanced were: 
$1)—"Greatest Show on Earth” “wh. Nice $8,000. Last week, | s The Russi2ns have made such 
Par) (reissue). Despite added boost $10,500 “Flame Over India a ne audience, critical and prob- 
of sneak preview. look: onliv (20th opens tomorrow Wednesday able prize showing with their first 
$4,000. Last week, “Kidnapped” ‘25 twe competitive pix, "Soldier's Bal- 
BV). $4.500 Orpheum (Loew) (2,900; 90-| lad” and “The Woman With the 

RKO Pan (RKO) (1,800; 85-$1)— | $1.50)—“Sword and Cross” (Indie) Dog,” that a third pic, no matter 
“Sword and Cross” (Cont) and and “Kiss For Killer” (Indie). Mild | how good, would have been super- 
“Terror Is Man” (Cont). Frail | $9,000. Last week, “Because| fluous. They can now preserve it 
$4,000. Last week, “Pretty Boy | They're Young” (Col) and. “Co-| for another fest 
Floyd” (Cont) and “Breakout”}manche Station” (Col) (2d wk), (2) The film had drawn protest 
Cont), $3,500 “i $8,000. mee o--. ew, | in Official film circles at home as 

St. Louis Park (Field) (1,000; Paramount (NET 2,357; 70-| being too pessimistic. Russian cir- 
$1.25)—"Battle of Sexes” (Cont) | $1.10)—‘Wind Cannot Read” (20th) | cieg haq advocated a new endi 
2d wk). Good $3,000. Last week.|and “Prisoner of Volga” (Par 5 aa advocater a new ending. 
$4.500 Fair $10,000. Last week, “Country! The withdrawn film is about a 

State (Par) (2,200; 85-$1)—“Five! Girl’ and “Bridges at Toko-Ri” | group of young geologists who find 
Branded Women” Par). Mild | (Par) (reissues), $7,000. a diamond mine and start back to 
$6,000 or near. Last week, “Killers Pilgrim (ATC) (1,060; 60-$1.10)— | civilization. On the way they are 
Kilimanjaro” (Col), $4,000. “Platinum High School” (M-G) and! caught in a storm and lose their 

Suburban World (Mann) (800; “Hit Deck” (reissue Oke $6,500.| provisions and the trek turns into 
$1)\—"“Room at Top” (Cont) (7th) Last week, “Sayonara” (WB) and/a gruelling odyssey as they all die 
wk). This rerun continues to hold|“Top Secret Affair” (WB) (reis-| with the last one just in sight of 
on at okay $2,500 for nine days. | sues), $5,500. | civilization. There is also a love 
an _— 7 . Jas “~~ Saxon (Sack) (1,400; $1.50-$3)— | story in it. The unsent letter is the 
_ ay (Indie) opens riday “Ben-Hur” (M-G) 27th wk). oon one detailing the location of the 

Uptown (Field) (1.000: $1.50)— a was socko $21,000 with mine found clutched in the hand 
“Love (Zenith) (4th wk). Okay | 7 75 of the Jast one to perish. 

2 00. Last week, $2,800 | erame-Lux (T-L.) (730; 75-$1:25 oy 
- = ld (Mar : (400: 85-$1.45) “Career Girl” (Indie) and “Love/| 
on ee Se one | Islane” (indie) (4th wk). Fast TORONTO 
ty of Larceny” (Par). Trim|¢4100,. Last week, $3,800 

0 as > > 2 . : : p 7 inue - red 
” - _ Col) 2d wk), $3,000. | New Fenway (Indie) (1,200; 75-| | (Continued from page 9) 

d : i$1)—“Lovers” (Indie) (rerun) and| “Masters of Congo Jungle” (20th) 
|“Devil Strikes at Night” (Indie).|(2d wk). Big $12,000. Last week, 
BALTIMORE a ag er a 7 $14,000. 
| Daisy” (Indie) an A Nous, La nt val (Taylor) (557 g 
oy Continued from page 9) _—_| Liberte” (Indie), $3,000. |_ Serie at Ben" ED? and “Naied 
—"Man in Cocked Hat” (Indie) | Truth” (Rank) (2d wk). Fine $4,- 
4th wk). Oke $2,000 after $2,100 in | | 000. Last week, ditto ; 
nret r 1c Ww k Tre “ “ ° os 
" Mayfair C= (900; 50- | CHICAGO Loew's (Loew) (2,075; $1-$1.25) 
$1.25) “Five Branded Women” | (Continued from page 9) | — went Eat Daisies” (M-G) (5th 
Par) (2d wk). Mild $4,000 after |$1.80) — “Five Branded Women” | Wk’. Swell $11,000. Last week, 
$5.200 opener Par) (2d wk). Excellent $20,000. | $12,500. 

New (Fruchtman) (1,600; 50-/| Last week, $30,000. Tivolj (FP) (935; $1.50-$2.50) — 
$1.25 ~“Fugitive Kind” (UA) (3d | Surf (H&E Balaban) (685; $1.80) “Can-Can’ 20th) (8th wk). Big 
wk). Down to $3,500 after $4,000 in | —“Black Orpheus” (Lopert) (8th | $16,000. Last week, same. 
second | wh Fine $3,200. Last week, $3,-| Towne (Taylor) ($1-$1.50)—“Fate 
Pe gaan (Schwaber) (460; 90- | 500. of Man” (Astral). Great $5,500. 
$1.50 Chance Meeting” (Par) | , ~ Last week, “Chance Meeting” 

, ns ; - (Todd) (1,089; $1.75-$3.50) ; 8 
fly ps Sa ee ee ere oe Fate au Me) ‘20d “on gg oe nga 382; $1.50 
gay Great $28,500. Last week, $29,000. niversity (FP) (1,382; = 

Stanto ruchtman) (2 ° “ ” 
g125)—"Heller. in Pink’ Tights” |, United Artists (B&K) (1.700; 90.) $2.75) "Ben Hur’ (M-G) (23d wh), 
Par Poor $3.500. Last week, |$ “Fugitive Kind” (UA) (5th PREY Vase. LS WEE, ee. 
“Crack in Mirror” (20th), $4,000. aig “ae $9,000. Last week, $11,- Uptown (Loew) (2,745; $1-$1 25) 

Town (Rappaport) (1,125; $1.49- | 500. = uellant Hours’ (UA). Hefty 
$2.50)—"Ben-Hur” (M-G) (8th wk).|.. Woods (Essaness) (1,200;  90- | $12,000. Last week, "Story Three 
Big $14,000 after $14,500 in previ- | $1.80)— “Crack in Mirror” (20th) | Lovers” (M-G) and “Naked Spur” 
ous week |(2d wk). Fancy $14,000. Last week, | (M-G) (reissues), $6,500. 

| $17,000. - 
_—— Ee | ' (Teitel) (606 )- _— 
“gese'L. ars ol) oa ~~ y Potent Brockstein’s ‘Ben-Hur’ Chore 
‘ ’ Sten . 
39 ‘Ruth Benefits $5,000. Last week, $6,000. Houston, Tex., May 24. 
ill hold a series —_—_—— es ge ete many sg = = as 7 

at 30 benetit on enings fc - sales director for “Ben-Hur” (M-G 

“Sy of Wath” te a Ro Fellerman’s MG Duties | for the Interstate Theatre Circuit. 

exchange centers around the Max Fellerman has joined Metro He'll ee one special groups such 

cou all thin 13 days |as a special sales analyst. Accord- | 5 —-. churches and com- 

sta it the first at to sales v.p. Jack Byrne, Feller- mercial fires. i 

Orie Chicago June 17. man will periodically tour M-G’s Lately he’s served as publicity 

Preceding openings will be {31 branches in his new post. seatt _ the Alley Theatre, local 
15-city p.a. tour by producer Former v.p. and general man- ee house. 

Sam Engel and director Henry ager of Lopert Films, Fellerman 

Koster » in turn will be has also been in charge of opera- Edgar Ulmer to direct “‘The Man 

followe by Elana Eden and tions for the Astor and Victoria} Who Killed the Deer,” Frank 

Stua Whitman and other Theatres in N.Y. He was previous- | Waters novel about Pueblo Indians 

players in pic. All will hit be- ly associated with ABC-Paramount | which rolls this week in Taos as a 

tween 12 and 15 cities. and RKO Theatres. Joe Gottesman production. 
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Universal's Foreign Product 


An example of how some of the major companies are bolstering 
their release slates is .provided by the activity of Universal in 
latching on to outside productions from various sources here and 
abroad. Of a total of 15 pictures on U's schedule from January to 
July of this year, 11 represent pictures in which the film company 
had no association in the actual production or financing. All the 


pix were fully completed when 
market. 
The film company needs these 


U acquired them on the open 


entries to maintain the pace of 


its distribution organization. U found itself with a product void 
when it shut down production last year and retooled for its new 
production concept, involving the financing of important indie 
projects and occasional production cn its own. 

The general unavailability of product, spotlighted by the activi- 
ties of U and other companies in seeking completed outside pic- 
tures, has in many respects served as a hypo for the Italian film 
industry, which has provided many spectacles for release by the 
U.S. firms, and has encouraged small indie producers who have 


ventured out on their own without financial backing from 


major companies. 
Recent U acquisitions point up 
came “The Cossacks” and “Head 


the 


the trend. From Italian sources 
of a Tyrant.” From the Soviet 


Union came “The Snow Queen,” a fuli-lengih cartoon acquired 


outsite of the cultural exchange 


program. Most recently U has 


tapped the German film industry, picking up U.S. and Canadian 
distribution rights to “Between Time and Eternity,” a widescreen 
color entry starring Lili Palmer and Carlos Thompson. 

Small U.S. indie provided “Chartroose Caboose,” made by Stan- 


ley Dougherty’s Red-Bell Productions and starring Molly Bee and 
Ben Cooper, “The 4-H Man,” from Jack Harris, “Four Fast Guns,” 
and “Too Soon to Love.” England's J. Arthur Rank Organization 


was the source of the very successful “Sapphire.” At present, U 
is invelved in negotiations for two more outside pictures. 

It's figured that U will not have as much need for outside prod- 
uct next season as it requires presently. At the moment, it is prob- 


ably the most active of the major 


companies in the preparation of 


new films. In the editing stage are “Portrait in Black,” “Sparta- 


cus” and “College Confidential.” 
Is Greener” in London, “Hot Eye 


in production are “The Grass 
of Heaven” in Mexico. ‘“Roman- 


off and Juliet” in Rome, and “Midnight Lace,” “The Great Im- 
poster,” and “Seven Ways From Sundown” in Hollywood. “Dino- 
saurus,” made by Jack Harris but financed by U, has been com- 


pleted and is ready for release. 











All-Day Parent-Teacher Seminar 





Reade Circuit Entertains ‘Influentials’—Shows 


(a) Kid and (b) 


As a method to build community 


relations, Walter Reade Jr., presi- 
dent of Walter Reade Theaires, 
which operates 49 theatres in New 


Jersey and New York, invited the 
area president of each Parent-| 
Teacher Assn. in the communities 
in which he operates theatres to a 
luncheon and screening at the com- | 
pany’s headquarters in Oakhurst, 
N 

Transportation for the informal 
get-together was arranged by the 
Reade circuit, with some of the 
PTA leaders coming from as far as | 
250 miles distant. The session, as | 
planned by Reade, lasted from 11 | 
am. to 5 p.m. It ineluded the 
screening of a family-type picture | 
(‘The Adventures of Huckleberry | 
Finn") and an adult film, “Crack 
in the Mirror.” ° 

In his invitation to the PTA 
leaders, Reade said the purpose of 
the informal session was to present 
a behind-the-scenes look at the film | 
industry “and to acquaint you with | 
some of the problems facing our 
local theatres as they relate to you, 
and what our company plans to do 
about it.” 
Reade’s objective was to explain | 
(1) the changes that have taken | 
place in the industry and the ef- 
fect upon theatres and communi- 
ties of reduced productien, (2) to 
explain that 


the theatres present ’ 


what the public wants and that if 
the public wants family type pic- 
tures it must support them, (3) to| 
obtain their understanding and co- 


operation by outlining the circuit's 
plans as they relate to schools and 
PTAs. 

The circuit chief gave a report 
on the industry's outlook for 1960. 
He stressed the necessity of sup- 
port for family films so as to make | 
it economically feasible for pro-| 
ducers to continue to make this 
type of product. He told PTA reps 
that the industry is not in favor of 
enforced classification of pictures, 
feeling it the responsibility of | 
parents to keep their children from | 


Adult Releases 





matinees whenver the regular fea- 
ture is of an adult theme and run- 
ning a summer-long series of 12 
special morning kiddie shows that 
sell for a total of $1. 

The meeting was turned over to 
a question, answer and discussion 
period. 

Subsequently the Reade circuit 
received letters lauding the com- 


| pany for taking the initiative and | Monday (23) 


providing the opportunity for the 
PTA pecple to get an insight of 
the problems of local theatres, ~ 


Spring: A Slump 
Round Minnesot 


Minneapolis, May 24. 

Boxoffice’s bottom here and 
throughout the area continues to 
drop out and this promises to be 
one of the worst May months in 
recent years, per reports reaching 
Frank Mantzke, North Central Al- 
lied president. 

One of the worst local “disas- 
ters” occurred here last week when 





| Metro’s “Last Voyage,” playing its 


firstrun day and date in the 10 


| neighborhood houses in the earli- 


est subsequentrun 
28 days, instead 
flopped badly. 
What made the poor boxoffice 
returns all the more ‘“‘discourag- 
ing,” it’s pointed out, was the fact 


clearance slot, 
of downtown, 


| that the picture was given the big- 
| gest and most expensive advertis- 


ing campaigns ever received by 


| any release uptown 


In addition to the extra large co- 
Op newspaper ads, the theatres 
sent out 25,000 mailing pieces for 
“Voyage” and aiso used extra 
screen trailers well in advance. De- 
spite all this, the estimated take 


| of the 10 houses for the week was 


under $15,000. 
Just prior to “Voyage,” the ini- 


seeing films they don’t want them, tial non-hard ticket 35m engage- 
to see. He said that “clear-think-| ments of “Porgy and Bess” day 
ing’ adults have demanded that) and date in four of the 28-day 
films be permitted any story so| neighborhood houses—they were 
long as it is done in good taste.| the highest bidders for the four 
He stressed that his circuit takes | areas into which the city was di- 
two positive steps to cater to child | vided—also were “heartbreaking 
audiences — substituting a shew | Sosenaintments” from a boxoffice 
suitable for children on Saturday | standpoint. 





THEATRES FAIL 
TO FOLLOW MOB 


Although theatres, and particu- 
larly the circuits, have long been 
involved in real estate as the land- 
lords of stores adjacent to theatres, 


cles is that the theatre industry 
lacks “real estatemanship.” 

To be sure, Loew’s Theatres, un- 
der the influence of Laurence A. 
Tisch, president of Tisch Hotels, 
is becoming an important factor in 
the real estate field via the razing 
of theatres for the construction of 
a hotel and a luxury apartment 
building. However, the type of 
“real estatemanship” referred to 
does not concern the direction in 
which Loew's Theatres appears to 
be headed. Rather it involves the 


and the development of new resi- 


in the suburbs. | 
Of course, theatres have fol-| 
lowed the suburban trend and have 
constructed drive-ins in the oatly- 
ing areas of cities. Generally, 
however, the drive-ins came after 
the communities were built up and, 
as a result, inflated costs had to be 
paid for the property. For the 
most part, the same has happened 
in the few instances where new 
indoor theatres have built. 
Significant, however, is the fact 
that few hardtop theutres have 
| been built in new residential sec- 
| tions. This has been the case, it’s 
said, because by the time theatre- 
| men got around to the idea proper- 
ty costs had skyrocketed. However, 
if theatremen had taken the trou- 
ble to apprise themselves of slum 





opments and regional planning re- 
ports, it’s contended that they 
would have been able to place a 
stake in the new communities be- 
fore property costs became astro- 
nomical. 


‘LOTTERY’ BRINGS MOB 
FOR ‘EXODUS’ SCENE 


Jerusalem, May 24. 
A crowd estimated by police at 








'Russian compount square here 
night to participate in 
one of the major scenes of Otto 
Preminger’s “Exodus.” 

A special lottery was staged to 
attract people to the square. About 
20,000 lottery tickets were sold, 
but another 35,000 persons forced 
entrance. Crowd was in a festive 
mood as it responded enthusiasti- 
cally to directions given by Prem- 
inger and his assistants from the 
|baleony of the Je\..sh Agency 
Building. Film was restaging Nov. 
29, 1947 scene when announce- 
ment was made here that United 
Nations had voted for partition 
jand establishment of the Israeli 
| State. 








David Weisbart returned to ‘is 
producer desk at 20th-Fox to prep, 
sans benefit of a writer, “The 
Jungle,” “Iris,” “Comancheres” 
;and “The Live Wire. 


the general feeling in realty cir-| 








SMAKWITZ'S SPREAD-OUT 


Stanley Newark Chief Adds 
Upstate N.Y. Supervision 


| Charles A. Smakwitz, Newark 
area zone manager for Stanley 
| Warner, will now also supervise 
the operation of the circuits thea- 
tres in Albany, Utica and Troy. 
These theatres have been detached 
from the New England operation 
centering in New Haven. 

| Smakwitz was manager of the 
original Albany zone from 1948 to 








}in Newark. 


Canada’s Censor on U.S. Product: 
Theme Trend Running Too Lurid, 


Though Ad-Copy 


Often More ‘Toxic 


Toronto, May 24. 
“American films amounted to 
less than the 50% of other years; 
there is nowadays an attempt to 
shock people into film houses; it 
would be desirable for Hollywood 
to soft pedal present tendency 
toward themes of rape, adultery, 
homosexuality, violence, horror, 
and abortion among adolescents. 
These are highlights of the annual 
fiscal report—ending March 31, 
1960—of O. J. Silverthorne, direc- 
tor of the Board of Censors here, 





ability to spot population trends | 1955, when he was promoted to | and presented to the Government. 
/ - | head the larger Newark operation. | 
dential sections within cities and| He will continue to headquarter | of the motion picture industry in 


With self-policing on the part 


| the U. S., abatement of censorship 


Smakwitz’s new duties comyletes | in Canada can be expected; other- 
the changes in the company’s or-| wise, he said, “restraint on distri- 
ganizational setup resulting from | bution to the disadvantage of dis- 





clearance projects, private devel-| 


| between 50,000 and 60,000 jammed | 


the death of Moe Silver, Pitts- 
| burgh area zone manager. 


‘Exodus Harassed 
By Reds, Arabs 


By FRED HIFT 


Haifa, May 24. 

The twin shadows of (a) Com- 
munist propaganda and (b) Arab 
nationalism have fallen over 
United Artists’ “Exodus,” current- 
ly locationing in Israel. 

While not materially affecting 
work on the picture, “threats” 





|have served to make dan already | 


| difficult location even more diffi- 
| cult. Fact is that, making a film in 
a country where no major picture 
has 
sents a problem, so that the com- 
| plicated military and political set- 
up of Israel adds to the burden. 
The physical inconveniences 
don’t particularly bother producer- 
director Otto Preminger “I didn’t 
come to Israel to have a picnic,” he 
says. “I came to make a film.” 
Yet, there’s no question that 
|“roughing it” on a major produc- 
tion like “Exodus” makes for 
plenty of headaches. 
| The artificially stimulated agi- 
| tation among the Israeli Arabs has 
| created an uneasy atmosphere, par- 
| ticularly since “Exodus” has been 
| Shooting extensively in areas 
jwhere the Arabs predominate 
There have been any number of 
incidents, big and small. 
Preminger and star Paul New- 
man received anonymous letters 
urging them to “quit and get out 
of Israel before it’s too late.” 
“Exodus” cars passing through 
Nazareth have been stoned. Rocks 





the cast and crew, and the Com- 
aunist party has published leaflets 
attacking the production. 
There is nothing very subtle 
(Continued on page 78) 








Democrats to Flood Picture Studios 





New Acad Governors 
Hollywood, May 24. 

Five new members and eight 
incumbents have been elected 
to board of governors of the 
Academy of Motion Picture 
Arts & Sciences. New electees, 
to serve two-year terms, in- 
clude Steve Broidy, Charles G. 
Clarke, Walter Wanger, John 
C. Flinn and Valentine Davies. 

Reelected also for two-year 
terms were Wendell Corey, 
Emile Kuri, George Stevens, 
Fred L. Metder, Richard H. 


Cahoon, Hugo  Friedhofer, 
Harry Tytle and John A. Aal- 
berg. 





ee ee ene 


During Their Los Angeles Convention 


Washington, May 24. 

Undertaking « big public rela- 
tions task for the Motion Picture 
Association of America, Eric John- 
ston has invited all the Democra- 
tic Senators, Congressmen, and 
Governors planning to attend the 
Los Angeles Democratic Conven- 
tion to come on out to the studios 
and bring the wife and kids. 

“Invitations have been mailed 
and the acceptances are tremend- 
ous,” said -Johnston. 

The Democratic VIPs will be 
divided into groups to visit a stu- 
dio where shooting is underway 
and then lunch with the stars in 
the commissary, he said. 

They are also being invited to 
spend a day at Disneyland under 
MPAA guidance. 





been produced before repre- | 


have been hurled from rooftops at | 


| tributor and exhibitor alike is to be 
anticipated.” 

} He also “regretfully commented” 
}on the absence of any “apprecia- 
| ble quantity of film features which 
|can be recommended as whole- 
| some entertainment for the whole 
| family.” Silverthorne claimed that 
| “the avgument had been advanced 
that many topics reaching the 
| screen, while distasteful, must in 
the light of current social condi- 
| tions be considered as instructive” 
but he accepted the view that 
|“younger peopie can suffer posi- 
tive harm when they encounter 
film ‘entertainment’ that may be 
understandable only to the mature 
mind.” 


He said: “Because it recognizes 
the possibility that advertising cal- 
culated to promote interest in film 
entertainment could be more toxic 
than the film itself, since it por- 
trays scenes out of context, the 
board had closely scrutinized many 
thousand pieces of such material.” 
| A considerable portion of the ad- 
vertising had, accordingly, to be 
rejected or returned to the dis- 
tributor for revision. 

Silverthorne said that 485 fea- 
tures were submitted to the board 
during the year, a decrease wf 82, 
mainly from the U. S. Other Eng- 
| lish-language films totalled 63 from 
| Britain. Evidencing foreign im- 
migration, films submitted included 
89 from Italy, 24 from West Ger- 
many, 21 from Greece, 13 from 
France. Other councries were also 

represented. 


16 DAILIES ADVERTISE 
FOR ‘EXODUS’ PARTIES 


As part of the long-range build- 
up for “Exodus,” the Otto Prem- 
inger production now shooting in 
Israel, advertisements were  in- 
serted Monday (23) in 16 “major 
newspapers in New York, Chicago 
and Los Angeles to herald the 
production’s move from Hiafa to 
Jerusalem. A map of Israel in- 
dicating the location change is 
highlighted in the ad. 


Similar to a series of ads placed 
in the same newspapers when the 
film went into production on March 
28, the ads contain coupons for 
the acceptance of mail order ticket 
reservations in the three cities 
where theatres bookings have been 
arranged. 


According to United Artists, 
which will release the picture, 
advance tickets for the engagement 
at the Warner Theatre, N.Y., where 
the picture opens on Dec. 15, have 
reached what is said to be an all- 
time high of $324,896, represent- 
ing 108 fully-sold performances. 
A good part of the sales have come 
from theatre parties. It's contended 
that the majority of the orders 
were amassed from the March 28 
ads which appeared in all seven 
N.Y. newspapers. A new wave of 
orders is expected from the new 
insertions. 





Following the N.Y. bow, the 
picture will start hard-ticket runs 
at the Cine-State in Chicago on 
Dec. 16 and the Wilshire in Bever- 
ly Hills on Dec. 21. 
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SEE IT FOR 
YOURSELF 


AT THE NATIONWIDE 
THEATRE PREVIEWS! 


Selected by the nation's 
showplace Radio City 
Music Hall (N.Y.) for its 


prize July 4th offering 


... AND NOW BOOKING 
EVERYWHERE FOR THAT 
HAPPY HOLIDAY TIME! 


* 


PREVIEWS IN THESE CITIES: 


BUFFALO, N.Y. Buffalo 5/27 
CINCINNATI, 0. Albee 5/27 
CLEVELAND, 0. = State 6/17 
CORAL GABLES, FLA.Miracle 5/26 
DALLAS, TEX. Majestic 5/25 
DENVER, COLO. Orpheum 6/10 
DES MOINES, |]OWA Des Moines 5/27 
DETROIT, MICH. Adams 6/22 
HOLLYWOOD, CAL. Pantages 6/3 

HOUSTON, TEX. State 5/26 
INDIANAPOLIS,IND.Loew’s 6/15 
JACKSONVILLE, FLA.Florida 5/27 
KANSAS CITY, MO. Roxy 9/29 
MEMPHIS, TENN. State 6/1 

MILWAUKEE, WIS. Riverside 6/4 

MINN'POLIS,MINN. Orpheum —_,,89., 
NEW HAVEN,CONN. (Watch for date) .... 
NEW ORLEANS, LA. State 5/29 
OKLAHOMACITY Will Rogers 5/25 
OMAHA, NEB. State 9/26 
PHILADELPHIA, PA. City Line Ctr. 6/1 

PORTLAND, ORE. Broadway 6/12 
ST. LOUIS, MO. Esquire 9/29 
SALT LAKE CITY, U. Capitol 6/11 
SEATTLE, WASH. Music Box 5/29 
S. FRANCISCO, CAL. Warfield 6/1 


* 


AT PRESS TIME! 


Forecast of its sensational reception 
everywhere comes from the Pre- 
views which have already been held 
in these Cities: 
ALBANY + ATLANTA + BOSTON 
CHARLOTTE * CHICAGO 


NASHVILLE + PITTSBURGH 
WASHINGTON, D.C. 


* 
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Usual Crises Talk Again in Paris 
After Especially Bad Legit Season 


By GENE MOSKOWITZ 


Paris, May 17. 
A particularly bad business legit 
season has theatre people again| 


bringing up the usual crisis talk. 
This time definite ideas about con- | 


solidating the legit picture here | 
and placing it on a paying basis | 
without losing its integrity and | 
experimental aspects, have been} 
forthcoming. Most voluble on this 
£ e is Jean Darcante, Secretary 
General of the International Thea- 
tre Institute 

Darcante points out that there | 
are never any theatre crises. These 
have always existed in one form 
or another ever since the concep- 


tic of the professional theatre 
He maintains that the theatre can 
not really be a commercial enter- 


prise no matter how many fortunes 
have been made. Its very nature 
is against this. The fact that in- 
come is based on hazard, opinions 
arid the extremely perishable na- 


} 


ture of selling theatre seats, which 
once empty for a show can not be 
made up again, prove this. 

though Darcante does not feel 
aislesitters are antitheatre, he| 
states that no other commodilies | 
are so dependent on the outiooks 
of a few men. Fellow show biz 
operations have a more general 
appeal and chance. Films, via their 
Jarge distribution, can even over- 
come bad notices, but not so legit 
He also states that the legit season 
only eight months. Also there 
is always a couple of weeks hiatus 
between shows, and personne! have 
to be paid on a yearly basis as well 
as theatre upkeep, heating, etc 

There is also a federal tax on 
theatre receipis of from 2° to 
12° depending on the take plus a 
municipal bite, now up to 8° to 
11% while other businesses pay 
usually only about 3°. Admission | 
prices are also too high and there | 
are too many theatres (more than 
50) in Paris for the public. All 
of these things spell trouble for 
legit. 

Darcante coldly maintains that 
only by ruthlessly closing a good | 
portion of the houses and lowering | 
prices can things be brought under 
control. However, he feels there | 
are other steps that could be taken | 
to help the situation without clos- | 
ing houses and keeping Paris one 
of the liveliest, at least in numbers, 
theatrical spots in the world. 








| 
| 


2d ‘Fain Lady’ Company 
Scores in Melbourne 


Melbourne, May 10. 
The second “My Fair Lady” 
company, which has opened at 
Her Majesty’s is a hit here. Local 
crix wrote that “Lady” is as fair as 
ever and that it is here to stay. 
Aussie theatre history was made 
when original cast, headed by | 
Robin Bailey and Bunty Turner, | 
finished a 15-month run one night 
and the new company tock over | 
following night. Production 
John McCallum who has 
faithful copy of the original. 
The old company is taking a hol- 


made 


iday but opens in Sydney May 
21 at the Empire. New company 


other Aussie cities like 
Adelaide, Brisbane and _ Perth | 
could see “Lady” and New Zea- 
Jand would not have to wait until 
1962. 


so that 


| 





Touring Opera Group 
Successful in Aussie 


Melbourne, May 17 
Successfully touring Australia 
currently is the Elizabethan Trust 
Company. Originally ap 
pearing at the Adelaide Festival of | 
A the outfit is playing a four- 
eason at the St. Kilda Palais 


(opera 


WeCK 

Theatre in Melbourne. Then it 
moves in for five weeks at Eliza- 
] an Theatre in Sydney nd 
f ly spending four weeks in 
5 bane, 

Operas being presented are “Sa- 
lome “Rigoletto,” “The Trittico,” 
“Madame _ Butterfly” and “The 
Magic Flute.” Company is headed 
I Aussies Joan Hammond and 
kK Neate. 

Joan Hammond has been appear- 
i as Butterfly and Salome, and 
great interest has been displayed 
in the latter because she does it 
for the first time. 


| abolition of tax by 


is by | 





‘ . ’ . . 
Brigadoon’ Mex City Hit 
Mexico City, May 1% 
The Robert W. Lerner produc- 
tion of “Brigadoon,” presented at 


Theatre in the Wood, has won 
public and critical praise here 
Roberto El Diablo, nom-de-plume 
of the Excelsior legit critic, said 
there was nothing more pleasant 
for a theatrical reviewer than to 
report an “authentic success mark 


ed by enthusiastic applause of the 
audience.” 
The critic lauded the entire cast 


stage director Salvador Novo and 
musical director Mario Ruiz Ar 
mengol. His wind up was that 
because of its “romantic book 
melodious music, brilliant choreg 
raphy and merry’ atmosphere 
Brigadoon possesses all the attri 
{butes of a Viennese operetta 
Most other crix wrote in like vein 


W. GERMAN BIG TOP 
IN QUICK PARIS DATE 


Paris, May 17 

The noted West German Sarra- 
sani Circus played two weeks in 
its big tent on the outskirts of this 
city to poor biz. This despite the 
fact that it is one of the top Euro- 
pean sawdusters and the Parisians 
usually go for such shows. This 
might be a falling off in big top 
interest here or just an example 
of a not too well-publicized affair 
Reviews came late and the location 
of the tent may also have been 
against it. . 

At any rate, the present director 
Fritz Mey was a little dismayed 
for it is an institution in Germany 
Outfit maintains a real dynamic 
circusy feel. 


End Ireland Cinema Tax 
For Cities of 2,000 Pop. 


Dublin, May 17. 

The tax on cinema admissions 
in Ireland has been abolished in 
all towns under 2,000 population. 
And for film houses elsewhere in 
the country they will get a rebate 
of 20% of the tax paid each week 
plus $28. 

This action has been taken in his 
budget by Finance Minister James 
Ryan, following pleas for total 
Theatre and 
Cinema Assn. of Ireland. Reason 
for granting a rebate and not a 
direct drop in the scale of tax is 





believed to be intended to insure | 


that the cinemas will get the full 
benefit of the concession and that 
it will not have to be shared in 
film hire. 

This point probably will be con- 
tested in negotiations between 
Kinematograph Renters Society 
and the Theatre and Cinema Assn 
The minister also made reductions 
in the tax on admissions to dance 
halls. 





i milestene. 


| lease 


Inside—International 


Talks concerning renewal of the cur 
was formed by J. C. Williamsons | are expected to resume in Madrid during 


‘Redhead’ Mex Gross 
To Record $120,000 


Mexico City, May 17. 

Boxoffice take of “The Redhead,” 
which closed May 8, totaled $120,- 
000 gross, a record figure for a 
musical in Mexico. 

Producers state that the $36,800 
investment has been recuperated 
but that backers so far have no 
profit return 
of principal Mexican cities includ- 
ing Monterrey, San Luis Potosi 
and Guadalajara 


Yank-Style Bowling Alleys 
Catch On in Great Britain 
Rank Converts Cinemas 


London, May 17 

Ten-pin bowling, American style, 
has made a strike here since a 
couple of cinemas were turned into 
bowling alleys earlier this year 
Both the Rank Organization and 
Associated British Cinemas now 
plant to launch into the sport in a 

ibstantial way. 


ABC. which 
last January 


Super Cinen 


set the game rolling 
when its 
at Stamford 


Hill, 


a 


converted | 


‘Joan Sutherland’s Mad Lucy A Click 
As Paris Borrows Sicily’s Scenery 





Musical goes on tour | 


| 


London, was reopened as Ten Pin 
Lanes under the auspices of AMF | 
Ten Pin Bowling Co. (subsidiary of 
American Machine and Foundry), 
found the venture successful 


enough to take over the manage- 
if a few weeks back 

At the same time it made known 
its plan to give the Princess Cine- 


ment itse 


ma Dagenham, Essex. the switch- 
eroo treatment. The Princess, 
skedded to debut in its new layout 
in September, is seen as a block- 
busting venture. inasmuch as it 
faces the giant Ford Motor plant, 
employing thousands And last 
week, returned from the; U. S. 
where he took a looksee at the 
bowling industry, ABC's general 


manager Bill Cartlidge declared 
the company was considering build- 
ng bowling centers as a plus to 
converting more theatres. 

In addition to this ABC move 
forward, AMF is itself proceeding 
with plans to promote bowling cen- 
tres of its own. Ali of these skedded 
for birth outside the association 
with the cinema circuit, will be 
operated in cooperation with local 
authorities, as for instance one in 
Hove, Sussex, which is expected 
to be ready next month. 

Meantime, using equipment fu,- 
nished by Brunswick International, 
subsidiary of the Brunswick-Balke- 
Collender Company of Chicago, the 
Rank Organization has done “re- 
markable” biz at its converted 
Regal, Golders Green, London, at- 
tracting some 6,000 players a week. 








Moose Jaw Down To Two 


Moose Jaw, Sask., May 24. 
Mocse Jaw’s oldest theatre, the 
Orpheum, has closed, leaving the 


city with two houses, the Capitol 
and the Studio 

Jack Dorfn 
pheum 


an. owner of the Or- 

building, terminated the 
and the building to be 
and the site used other 


1s 
sold for 


purposes 


rent Spanish-American film pact 








the week of May 23 after a 
delay of some weeks due to various causes including the Spanish desire 
to complete the formation of its negotiating commission. Yank source | 
indicates that general atmosphere in which talks will be held is good, 
though negotiations themselves will be “difficult 

Hispano commission will probably be ex osed of a member of the 
undersecretariat of information; a member of e General Directorate 
| of Cinema and Theatre; one from the secret general of the Direc- 
torate; two reps of Ministry of Com ree; j a new factor: a repre- 
sentative of the motion picture industry. Last-1 ed will probably be 
Vicente Salgado, Bank prexy and head of CEA Studios 

Spaniards have meanwhile reportedly granted Yank companies 
in Spain an additional $500.000 re ttance i to the $200,000 
already previously allocated 

Florence, Italy is having it ial ° I ” Musicologists 
combed over works of Luigi Cherubini, } ears 0, hoping to 
find another “Medea his own theatrical i being mostly a 
composer of masses and psalms. “Elias f ioice but Trudy 
Goth reports from Italy that the beauty the orchestra, with 
little “opera.” Franco C na r d principal role 
were well sung by Gabriella T i, Gi i a Mario Zanasi 
and Paolo Washington, a Florentine bass« srandfather 

fought in the USA with Washington's ; anged his family 
name as a result, though none of the me as ever left Italy 
since). 

Baltimore Sun under Bucharest dateli I ed that Met soprano 

Blanche Thebom making opera and c ppearances there re 
corded radio tapes but was passed by the n television, after 
| preliminary negotiations, apparent be ‘ ome Satillite official 
recalled that it might be inc reet for c t present a capital- 
istic talent so close to May Day, the |] big parade-and-soeech 


jing date, 





‘Silence’ in Noisy Row 

London, May 
Silence.” Britain's of- 
the Berlin Film 
Festival, is still stirring hassles 
Bryan Forbes, who wrote the 
screenplay, says that he and Rich- 


17. 
“Angry 
ficial entry at 


ard Attenborough, who produced 
and played in the film, have re- 
ceived scores of threatening letters 
from factory workers 

The film concerns a factory em- 
ployee who is exiled by his fellow 
works for not taking part in a 
strike Some union spokesmen 
have urged that all workers should 
boycott the film. Forbes angrily 
contends that many of these 


spokesmen have not even bothered 
to see the film, but are relying on 


hearsay for their attitude. 


ASK BRYNNER TO HELP 
BOOST MEX INDUSTRY 


Mexico City, Maay 17. 

Yul Brynner has been asked to 
act as informal rep. of Mexican pro- 
ducers interested in arranging co- 
production deals with Hollywood. 

Informal talks last week set the 
ball rolling with actor reeing to 
the proposal made by Film Bank 
prexy Federico Heuer, union exec 
Alfonso Sanchez Tello, director 
Ismael Rodriguez and producer Jose 
Luis Celis. 

Mexican pitch aimed at in- 
dependent units of big name stars. 
Many. of these have come down to 
use location sites in various parts 
of the Republic Burt Lancaster, 
Kirk Douglas and Brynner were 
named as a few who have made pix 
in Mexico on their own. 

Film execs told Brynner that the 
way will be smoothed in official- | 
dom for coproductions Brynner, 
said he would act as spokesman for 
Mexican producers with Hollywood 
independents. Mekicans would be 
happy if three or four coproduc- 
tions could be worked out annually 
at first. 
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Ban on Sunday Cinemas 
In Glasgow Being Eased 


Glasgow, May 17. 
The Sunday opening restrictions 
are being eased here As from 
June 5, city magistrates will allow 


16 instead of 11 cinemas in the 
city to open. Employees are no 
longer raising an objection. 


Two months ago the magistrates 
kayoed a request from the Cinema- 


tograph Exhibitors Assn. to allow 
three cinemas in the city center 
and about 22 in nabe areas, to be 


opened on Sundays. At that time, 
the local branch of National Assn. 
of Kinematograph and Theatrical 
Employees opposed the applica- 
tion, claiming it would worsen the 
working conditions of their mem- 
bers, 


NOW A MELBOURNE FEST | 


Film Festival in Aussie City Sells 
Out Before Started 


Melbourne, May 17 











Melbourne's forthcoming annual 
] festival, May 23 to June 14, 
is a sellout even before it has 
started. Bookings for this, Mel- 
bourne’s ninth, have reached such 
1 unprecedented volume that the 
Fest organizers have been com- 
pelled to turn away applications 
Interest in this film festival has 
grown through the years. Only a 
small portion of films are seen by 
all members Unique feature of 
festival is its organization on a 
membership basis. And apart from 
film critics, trade representatives, 
diplomatic corps, ete., the public 
at large cannot attend screenings. 
Opening pic will be “Middle of 
Night” (Col), which has not yet 
heen shown Down Under 3ut 
films shown in Fest are ot neces- 
sarily new ones Douglas Fair- 
banks’ “Thief of Baghdad,” 1924 
vintage, will be shown. 
EN ——* | 
Frank Capra will shoot “Pocket- | 
ful of Miracles for UA release, | 
on Paramount lot, where he’s addi- | 
tionally prepping fadame_ La| 
Gimp” for a mid-September start- | 


' 


| 
| 


By WOLFE KAUFMAN 


Paris, May 17. 
On the surface, the story is that 
Sutherland, an Australian 
made her Paris debut in a 
production of “Lucia di Lammer- 


Joan 
girl, 


moor,” won an ovation, got a rave 
press, and told her manager to 
raise her fee for the future. Which 
he will get without difficuity. But 
that’s the surface. Actually the 
story ‘much more revealing from a 
trade standpoint and unmentioned 


n print heretofore ) 
“Lucia di 
physical 
to Paris 
Palermo Opera House 

When A. M. Julian, a practical 
theatre-man with no previous op- 
eratic experience, took over man. 
agement of the Paris Opera, not 
quite a year ago, he realized quick- 


is the scenery 
Lammermoor,” 
which 
the 


used in 
the productio 


loan 


came on from 


ly that physical production is the 
biggest problem in opera com- 
panies. Production, these days, 
eats up a lot of money. And it is, 
of course, always a gamble. If it 
turns out successful, it is stuck 


jinto the repertory and,“eventualiy, 


sometimes years later, pays off. 
Julian felt he would rather spend 
less money on physical production 
and more on talent—but at the 
same time he didn’t want to rely 
on the tired old drapes and card- 
board ef yesteryear. He dreamed 
himself a dream called interna- 
tional operatic co-operation and 
contacted the managing directors 
of the Scala, Covent Garden, ete, 
(As reported in Variety last sum- 
mer.) The startled directors of 
Europe’s leading opera houses 
listened, nodded, agreed in prin- 
ciple, and began writing each other 
jong letters. This production of 
“Lucia” is the first practical result, 

Joan Sutherland is a fine singer. 
There are some critics who rank 
her with Renati Tebaldi and Maria 
Callas. Julian heard her at the 
Covent Garden some time ago, 
liked her and invited her to Paris. 
She said she would come if she 
could sing Lucia, a soprano’s 
delight though a hokey opera. 
Julian agreed, although he had no 
Lucia production. Under the 
previous set-up he would spend 
$100,000 or so building a produc- 
tion. Instead he began shopping 
around, asking which of the big 
European opera houses had a 
modern set. He found it in Paler- 
mo, which is perhaps the finest 
opera house in Italy with the ex- 
ception of Milan’s Scala. He of- 
fered Palermo an exchange, a loan 
of any production he had in his 
repertoire, in exchange for use of 
their Lucia scenery and costumes, 
They agreed. He then hired Franco 
Zeffereli, who designed the scenery 
and lighting, and who directed the 
production in Palermo, brought 
him to Paris to re-stage it with a 
Paris cast (plus Miss Sutherland). 


And he had it made. A hit. A 
new star. A “new” production, 
And a rewrite of operatic econo- 
| mics. 

Memo to Variety: I know you 
asked for a review of the show. 


You don’t really want it, do you? 
This is a pretty silly opera by 
Donizet!i, but a lot of people like 
the arias, so what's the point of 
panning it at this stage of the 
game? Or praising it, for that 
matter? The Sutherland girl is 
great, no doubt about it, and she 
handles the second act finale 
warbling magnificently; this is the 
hunk, you will remember, which 
has thrown many a gal in the past, 
The rest of the cast is acceptable, 
without meaning anything The 
orchestra is beau‘ifuliy conducted 
by Pierre Dervaux. The physical 
production is very lovely. It is not, 
thank goodness 


modern; this 
would have distorted the ancient 
histrionics. But it takes advantage 
of all modern acoutrements and 
all modern stage equipment, so 
that it is (at moments) breath- 
taking in its physical beauty. The 
stage directic ed and live- 
ly—but it is obvious that the scene 
designer is more imporiant than 
the director (even though both are 
the same fellow) because the very 
acute and delicate lighting is all 
spiraled on the stage and never, 
lor hardly ever, on the singers. 
Sometimes one wishes one could 
see some of the singer’s faces ° 
but maybe it is \ not to. Who 





knows? Who cares? 
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Sara Baum: A De it-Yoursel Gal 


With the increasing evidence that young American serious 
singers must establish tixmselves in Europe first, U.S. concert 
economics being adverse, ihe case of Sara Baum, first medalist at 
last October’s lieder competition here, is an arresting example of 
do-it-yourself. She had originally gone to Europe with her con- 
ductor-husband, David Blum, who had a number of professional 
engagements lined up. But the young (24) singer hit Europe sans 
an American debut and with no prior knowledge of the Geneva 
event. Also toting a six-months old baby. 

Part of her prize was five city tour with a Swiss symphony. 
This gave her professional credits. But further European engage- 
ments were not easily obtained since she was still an unknown, 
Hence she and her husband, ‘also 24, used their own funds to set 
up concerts in Copenhagen, Stockholm and Helsinki. The costs 
are revealing, amounting to about $250 out-of-pocket expenses for 
each local concert. In Denma:« there were nine critics present, 
a turnout absolutely beyond a beginner’s hopes in Town Hall, 
Manhattan where the average cost-to-the-artist of a recital debut is 
$1.750. 

Thanks to good Scandinavian reviews she has now been booked 
for extensive repeats for native concert managements and is con- 
sidered to havé broken the ice in European concert—no simple 











Setting 1961 Dates 





British in Deal 
With Pakist 


Film Producers 
terms of the 





feat 
Meanwhile she’s now back in America for her American cencert 
debuts, May 26 at Madison Square Garden (American-Israel 
Reputed to be the largest in 
America, the General San Martin Penas, Wa an 
Theatre here on Avendia Corri- . 2 
: ; been published in English and 
part of the Cesquicentennial cele- | ee 
wait : : French by the International 
brations. However, actual opening | wiiee and Television Countit. 
some $300,000 required to com- : ag xy a) #ils 
plete decoration and installation of — ng . eo ge ty 
seating and equipment. This col-| 24 tv bodies, and works in 
| close co-operation with the 
the regime’s favored stars. 
The main San Martin Theatre 
has a capacity of 1,128. Stage has 
tion Room seats 300. Latter will 
be used by municipal censors to re- 
view films. 


Foundation) and in June in Lewisohn Stadium. 
entes, which has been eight years A calendar of international 
as a thefre must wait on many | 
The council, which has its 
ossal theatre was begun during | United Nations. John Madi- 
a nine-elevator mechanism for 
There are also an underground | 


§ Years Building, Giant San Martin 
atre, B. Aires Ready in 3 Mos. 
Buenos Aires, May 17. + 
{ 
ai ; “ : im and television events for 
or longer building, will get a “sym- | fi : : - 
bolical” inauguration on May 25| the CORE BUEe, —_ — 
(Argentine Independence Day) as| {nary dates for next year, has 
things still to be done, which will | 
take at least another three months.| headquarters and documenta- 
This year the city council voted tion centre in Rome, and its 
secretariat in Paris, is com- 
Peron’s regime, with the intention | : : 
of using it as a showcase for po-| 0%, of the British Central Of- 
litieal meetings and for some of| fice of Information, is this 
year’s prexy. 
changing seis. An underground 
smaller theatre has a capacity of 
618; while the additional Projec- | 
refreshment room with a capacity he British 
of 300, an 80-car parking place, a an — 
picture gallery, premises for a)... 


has issued 
|agreement reached geverning the 


Dramatic Academy, rehearsal) import of British pix into Pakis- 
roams, library offices, bar, ete. | tan. Pact resulted from negotia- 
Then there are studios for set 


- “m 1 
building, wardrobe rooms, a laun- | #Ons undertaken by Rokest Clash 


lier this year, acting as emis- 

dry, photography rooms, makeup | °*" 
rooms, prop rooms plus workshops my ES ea = 
of various kinds. and warehouses | \yakers 
for storing properties. | T. : bestia. iat deemiienid 

Crix deplore the muncipality’s | ine import pe "a0 yt shall 
intention to operate the theatre. |). ted to BFPA and FBFM 
which smacks of the same sort of | ~eaagues wt area h 
“statism” so general under Peron. —_ Se bp. oo 
Moreover, under the “Economic | ditionally , Sart will ~~ issued 
Stablization plan” now in opera | tor shorts ponent trailers and 
tion, all costly government enter- | ries. The 30 Gzeuments 
prises are being liquidated. This |2°°®S8°res. tne Pak - 
“white elephant” is expected to | will we — a we 
prove esti to taxpayers, (naloual importers andthe yA 

Most impresarios here view the! ytors Ltd., on a 50-50 basis. The 
prospect of operating this munic- | progress which United Kingdom 
ipal monument with horror, as the | producers make in employing Pak- 
operating costs are still an uM-|istani nationals as importers and 
knewn quantity, but most certain-| distributors of their films will be 
ly should prove fantastic. Even the |, matter for consideration when 
ally devoted to revues and there-|(0e question of permits for films 
fore the city’s biggest grosser, ret AD nage ae Sey 
a $38,000 a month overhead toa} ee , 
cover before it can break even. | Pakistan is allowing threemonth 
The mayor's office has arranged | ¢Xtension to the June 30 deadline 
to house the Modern Art Museum |im terms of Customs clearance, 
in the General San Martin. build- | Tecosnizing that it may take some 
ing, also the Manuel de Falla Con- | t!me for British producers to ap- 
servatoire, Child Art Institute,|Poimt a local distrib and arrange 
with its three offshoots, the Dra-| Shipments. Also, it's agreed that a 
matie Art Institute ‘in creation), |Pic rejected by the Pakistan cen- 
the Buenos Airies Philharmonic, wd may be replaced at any time by 
Municipal Band plus administra- |another within the total of 30. 
tive and other offices. | Ceiling for remittances has been 

That legit folk are much happier | fixed, with any balance of earn- 
than they were three years ago is|ings available for the production 
demonstrated by the fact that they |0f films locally in collaboration 
recently gave a party in honor of |\With Pakistani. nationals. These 
Dr, Aldo Armando Cocca, Cultural blocked earnings may be used by 
Secretary of the Municipality, who |a2y One or more of the members 
had done so much to help legit|of FBFM and BFPA, regardless 
through licensing tent theatres on |0f who exported the subjects from 
municipality owned sites. Never-|Which the earnings accrued. 
theless, much bitterness is still felt 


over demolition of the Pol- : 
hbo Columbine Productions Inc. has 
teama, Apolo and San Me = Thea| heen authorized to conduct a mo- 


tres. The site of the latte:, appre-| tion pictures business in N. k 
priated by the State Oilfields Ad-|tith Covital eteck of 200 ‘shones: 


ministration (YPF) still not used/no par value. Margulies & Heit 
and untenanted. were filing attorneys at Albany. 





| 
| 
| 


‘Ben-Hur’ Sock B.O. 


On Aussie Teeoff 
Sidney, May 17. 

“Ben-Hur” (M-G) got away to a 
smash start at the 1,500-seat St. 
James here following three private 
previews and a gala charity show 
sealed at $10. “Hur” is on a once- 
nigthly policy with three matinees | 
weekly. Top is set at $2 (Aussie | 
actual figure is 17 sillings and six- 
pence). 

For the initial Sydney run, with 
Melbourne opening set for this 
week, the advance seat sale has 
reached an all-time record for this 
zone of about 70,000. “Ben-Hur” is 
assured of a least a year’s run both 
here and in Melbourne. 


Cuba Raids Mex 








Pix Talent Ranks 


Mexico City, May 24. 

A raid by Cuba on Mexican film | 
talent and technicians has been | 
launched by the Cuban Cultural | 
and Film Institute: Last week, Al- | 
fonso Guevara, institute head, | 
spent two days. here incognito, 
negotiating with Mexicans to get 
Cuban production rolling. 

Not much has been accomplished 
apparently because Guevara only, 
signed scriptwriter Carlos Fuente | 
as head of the script division. Gue- 
vara also instituted negotiations 
with film unions for hiring of 
artistic and technical personnel. 
He may hire 15 technicians. 

Unions here as welf as the ad- 
ministration de not plan any im- | 
pediments for personne! desiring to | 
accept Cuban assignments. But} 
while Guevara indicated he was in- 
terested in services of Gabriel Fig- 
ueroa, Maria Felix, Pedro Armen- 
dariz, Emilio Fernandez, etc., these | 
players are tied down with heavy 
commitments for ‘the balance of | 
this year. Spot check of supporting 
players does not reveal any marked 
enthusiasm over going to Cuba al-| 
though firm contracts would be 
considered. 

Guevara also told Ismael Rodri- 
guez, who will produce “Hot Earth” 





| that he will receive full coopera- | 
tion from the Institute in making 
the film. 


168 Yank Feature Pix 


Registered in England 
Last Year; 6 Soviets 


London, May 17. 

A total of 229 American pix over 
3,000 feet in length was. registered 
in Britain in the year ended March 
31. Those over 6,500 feet, or fea- 
ture films, totalled 168. 

Corresponding numbers of Brit- 
ish quota feature films registered 
were 79 and 43, comparing with 
84 and 37 in the previous year, the 
term “British quota” covering a 
few from Australia, South Africa 
and Canada in addition to domestic 
productions. 

In all, 332 foreign feature pix 
were registered, as against 353 in 
the year before, with France pro- 
viding the second largest number 
of imports (U.S. was largest natu- 





in Cuba, possibly with Maria Felix, |- Heading the Rank contingent at 





rally). Next to France’s 36 was) 
Germany’s 15, with L:aly coming | 
up with 13. 

“The USSR contribution was six. | 
Two feature pix made by British | 
companies were registered as for- | 
eign because they didn’t satisfy | 
the British labor cost requirements 
of the 1938 Quota Act. 

Foreign short films, those less | 
than 3,000 feet, came to 167 in 
all, with the U.S. contributing 139. | 
Final add-up in the year ended | 
March 31, 1959, was 178. British | 
quota shorts totalled 298 (was 232) | 
plus five which were labelled as | 
non-quota. | 


U.S. Stripper Set For 
Top Vienna Nightclub 


Vienna, May 17. 
Moulin Rouge, top nightclub in 
the Austrian metropolis, has inked | 
Syra, U. S. stripper, for July and | 
August. Syra thus heads the an- | 
nual festival season shows at this | 
nitery. 





| 
} 


since she has 
Remde Cabaret for two months, 
|and is now appearing at the Cecil | 
jin Zurich, also a top nightclub. 





Too Much Sex in Pictures Released 


In Recent Months Sez 


Aussie Censor 





Twin Pleasures 
Cannes, May 24, 

Abe Schneider, Columbia 
prexy, checked out of the Carl- 
ton Hotel after spending a few 
days at the Cannes Film Fes- 
tival, said his fareweil and 
boarded the train to Paris. 

At that moment, the French 
railwaymen decided to strike. 
Schneider could not get back 
to his room at the hotel, which 
had been rented in the mean- 
time to another festival visitor, 
and had to move into a hotel 
in Antibes. 


a _______ 


Rank to Ext 
Prod. is: Europe 


Cannes, May. 24. 

As a result of a series of top- 
level private meetings held here 
during the Cannes Fest, the Rank 
Organization is ta extend its pro- 
duction plans in Europe. Plans 
are now being formulated for the 
organization to invest in new pic- 
tures in the major European coun- 
tries, 
and Italy. 

e development will be 
lanched on a moderate scale, and 
initial investments will be con- 
fined to modest-budget produc- 
tions. Possibly no more than two 
or three pix will be contemplated 
for each territory as a start, though 
the total may be upped in due 
course. 

Main objective of the develop- 
ment is to heip the Rank distribu- 
tion outlets in each of the terri- 
tories. It is felt that they must 
operate at something of a handicap 
so long as they do not have.native 





product to offer their customers in | 


each terrifory. Understood that 
the pix are inainly desired for local 
consumption, thouch any potential 
international film would naturally 
be given wider distribution. 


Cannes were Joh. Davis, deputy 
chairman and managing director; 
and Colan MacArthur, managing 
director of Rank Overseas. Apart 
from the distribution toppers of 
France, Belgium, Germany and 
Italy, those attending the various 
meets included C. M. T. Lindner 
of Brazil, Herman Varela of San- 
tiago, Chile, and Tan Soen Bok of 
Djarkarta, Indonesia. 


Carroll Sets Deal For 
Two Tivoli Theatres 


Sydney, May 17. 

Garnet Carroll, operating the 
Pvincess in Melbourne, has finally 
cunsummated a deal with the Tivo- 
li vaude-revue loop for leasing the 
Tivoli theatres here and in Mel- 
bourne. Final okay was given by 
Gordon Cooper, joint m.d. of the 
Tivoli. Carroll, former partner of 
the late Sir Ben Fuller, formerly 
had been forced to accept Sydney 
dates on the okay by J. C. Wil- 
liamson Ltd. because he (carroll) 
had no house in this key city. 
Tivoli deal gives him an assured 
outlet here for his shows. 

First in will be “The Merry 
Widow" with the Sadler's Wells 
Opera Co. at the Tivoli, Melbourne, 
July 16, with moveover later to the 
Tivoli Theatre here. “Music Man,” 
currently a smash at the Princess, 
Melbourne, will come into the 





| Tivoli here after the run there. | 


Other shows lined up include 
“West Side Story” and Arizona 
Boys Chorus. 


Plans Feature on Life 
Of Trotsky’s Assassin 


Mexico City, May 24. 
A screen bio on the life of 





is to be made in Mexico, using vir- 
tually ail true-life locales leading 
up to the killing. 

Marlon Brando will have the 
role of Mornard if producer Henry 
F. Ehrlich and Octavio Signoret 
can sign him. They claim to have 


It might be the windup of her | gold a script to Metro, this being| the best showman-manager. 


for script was not revealed, and 
the local Metro office would not 
confirm any of these details. 


4 


notably Franee, Germany | 


Sydney, May 17. 

In its annual report, Australian 
Film Censorship Board stated that 
emphasis on sex in films shown in 
theatres had been more  pro- 
nounced in recent months. Board 
said an increasing proportion of pix 
had been geared round themes 
which couJd only be described as 
“mature and adult.” These in- 
cluded situations and dialog which 
would not have been considered 
suitable for public viewing some 
years ago. 

The Aussie board has placed a 
strict taboo on horror pix which 
relied solely on fear and mass 
hysteria for dramatic effect. Of the 
457 feature zilms imported in 1959, 
20 were rejected. Fourteen of 
these rejects were horror produc- 
tions. 

The board pointed out that cuts 
were made in 121 imported pix 
mainly because of excessive vio- 
lence although indecent language 
and sex incidents showed an in- 
crease. 

Last year, trims were made in 
1,500 telepix, mainly because of 
excessive violence. Forty-two of 
these films were rejected chiefly 
because of an overplay of horror, 
and to a lesser degree sex inci- 
dents. and excessive language. 
Thirteen pix would have been 
passed for adult exhibition okay in 
cinemas, but were tabbed as un- 
suitable for teevee because of the 
rigid standards laid down by the 
Australian Broadcasting Control 
Board. 

Several Aussie exhibitors con- 
tacted by Variery said they agreed 
that the Down Under censors were 
very fair generally. “However,” 
said one key independent show- 
man, “you can see more violence 
and gun-play in an hour on televi- 
sion than you will see in a regular 
cinema in a month.” 


Swedish, Danish Films 
Clicked With Germans 
At Luebeck’s Festival 


Luebeck, May 17. 

This century-cld north German 
Hanse town, of about 250,000 lo- 
cated on the Baltic Sea near the 
Soviet-German border, dedicates 
itself once a year to the Scandina- 
vian film. This is done via e 
Northern Film Days, this # 
being the fourth time for such 
shew. 

Arranged by the Film-Club Lue- 
beck in conjunction with the Sen- 
ate of Luebeck and cultural organ- 
izations, the show is not only for 
the screening of Swedish, Danish, 
Norwegian and Finnish pic but 
also to foster the traditional con- 
nection between Luebeck and 
Seandinavian countries. Interesting 
angle about the show is that films 
which have not yet found a Ger- 
man distributor are displayed. 

This year’s lineup included 10 
feature pic and six short filras. 

That Denmark is able to turn 
out amusing comedies was evi- 
denced again by such pix as “Adam 
and Eve” and “We're All Crazy.” 

Luebeck aiso showed Norway's 
| “Punt,” the country’s contribution 
| to the Cannes festival. Normally, 
a film that’s to run at Cannes must 
| not be shown in a foreign country 
| previously. Here, an exception was 
| granted, reportedly through the in- 
| teryention of the Norwegian for- 
|eign department. 











| 


Leeds Again Winner 

Of Managers’ Contest 
London, May 17. 
W. J. (“Bill”) Cartlidge, Associ- 
| ated British Cinemas’ exec, hosted 
the usual annual lunch to fete the 
cireuit’s best house managers in 
the realm of publicity. For the 
second year, Leeds (Yorkshire) Dis- 
| trict won the plaque. District man- 


| 


| Jacques Mornard. Trotsky assassin, | ager John Wilkinson accepted the 


| trophy and a personal check for 
| $70. Bournemouth & District, 
East Midlands and North West 

| Lancashire were runners-up. 
Peter Franklin, manager of the 
| Apollo, at Ardwick near Manches- 
| ter, was the individual en os 
s 


most successful European tour,| based on talks with prisoner duy-| reward was $210. Reginald Helley, 

played Berlin's | ing years he was imprisoned. Price | manager of the Regal, Wakefield, 
in Yorkshire, won $140 for putting 
|over the best Saturday morning 
| matinees for juveniles, 
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“An important message 


we have prepared for your customers! | 


Use it in every ad! 





Ms 


HOW MANY PEOPLE D0 | j “ "Because of the unique con- 
- YOU SEE HERE? —aA- wf, } ception of the story and the 


”, ——_ :/ / fact that for the first time 
SIX f ' . = f in motion picture history, 


three stars give six charac- 


. |. on \—erzations, it i esential 
WE SAY THERE ay : 


j Mirror’ from the very begin- 


alien ees / ning. We do not offer this 
s/f : : advice arrogantly or with the 
2 Gee | | 

























slightest capriciousness or 
as a theatrical ‘gimmick; but 
rather as a guide to your 








| = ‘ complete enjoyment of this | 
an . | motion picture!” 
or | 
Darryl! F. Zaruck i 
a 
| 
Reflecting 
a new 
EXCITEMENT 


in motion 
pictures... % 


FROM 20th! 





daS0N NLS: NUETE GREG - BRADFORD vMAN 


A Darryl F. Zanuck Productions, tine. Pictur 
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Amusement Stock Quotations 


Week Ended Tues. (24) 
N. Y. Stock Exchange 


1960 Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Lew Close for wk. 
358 1 2354 ABC Vending 336 3416 30 3314 +1% 
375s 2554 Am Br-Par Th*295 3634 3456 3634 +% 
4214 30% Ampex ..... 943 37 3312 3344 —2% 
45 BOTS GD Ce eee 250 41 3834 4058 + % 
185g 15°%4 Col Pix 18 1634 1618 1648 +%4 
2'2 1758 Decca 637 3378 3018 3314 +2%8 
4914 29 Disney 166 32 30 31142 + 34 
115%3 94 Eastman Kdk 241 114%8 110 114 +1%4 
812 6% EMI . 461 714 658 714 1g 
2378 147s Glen Alden. .1211 1814 1558 181% +2% 
1658 14 Loew’s Thea, 162 16 15% 157% + % 
3442 2°14 MCA Inc. 95 3334 30°34 31l¢ —1 
32 25 Metro GM .. 118 758 26 27\4 +11% 
13 7! Nat. Thea. .. 157 77% 7% 7% — 
4614 39) Paramount .. +42 447% 4238 433% — 4% 
3814 26°%8 Philco . 424 33 30°4 321% — %4 
2507s 16314 Polaroid . 250 24134 22812 241% +634 
78°53 5912 RCA isse Se 7712 75 75°34 — 34 
10%8 7\2 Republic 39 914 918 918 — % 
1453 1258 Rep., pfd. 8 1334 1358 1358 — 14 
425, 28 Stanley War. 81 29'\4 28 28 —114 
30°4 26% Storer 7 30 2834 2914 —11%4 
39'4 30 20th-Fox 379 383 36 3618 — 7% 
2873 2358 United Artists +4 27 2658 27'2 +%% 
3854 28%4 Univ. Pix 387% 3612 387% +214 
45°s3 37°s Warner Bros. 150 4514 42 4416 +212 
116 89's Zenith . 443 11154 10134 110% +5%s8 
American Stock Exchange 
51¢ 412 Allied Artists 54 47% 416 514 + 3% 
1154 812 «All’d Art., pfd. 6 10% 10°4 11 + % 
714 414 Buckeye Corp. 25 484 438 4\o + 4% 
534 314 Cinerama Inc. 163 37% 342 334 + & 
14 111, Desilu Prods. 43 1158 11% 114% — %* 
10 6%2 DuMont Lab.. 632 9% 812 934 + % 
714 544 Filmways 7 558 5ie 558 + % 
23% 133 Guild Films.. 55 1% 138 138 Ss 
973 7 Technicolor 120 7% 744 7l4 —% 
125g 8% Teleprompter 56 107% 95% 10% + 
414 2 Tele Industr’s 5 234 23 3% +1 
10'4 8% ‘Trans Lux 17 10% 10 10% 4+ % 
Over-the-Counter Securities 
Bid Ask 
Amperion DOBB.. 2... cccccveesevceescetcses 158 13 16 > 
ee Ts on 5 5.5% vetoes adscesecece 358 37 as 
Medallion Pictures PR re ee ee ee 1%4 2% os 
Metropolitan Broadcasting .............. 1312 13% +% 
Sheets TIMOR 2... .  vccvceccosscces 138 154 —%M% 
Scrantom CORP. .....cccccccccccccevseses 334 4\2 
U. Ric oxo s ce pense Be is op 7% 734 al % 


* Week Ended Monday (23). 
+ Ex-dividend. 


Pe of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 








Martin Starr Gets Wage 
Settlement From AB-PT; 
a: ’ ° 

P.A. ‘Libel’ Trial Pends 
Martin Starr, who breadcast film 
personality commentary over the 
American network until dis- 
charged, allegedly because film 
company press-agents bum-rapped 
him, has settled his salary claim 
against American Broadcasting- 
Paramount Theatres. Terms are 
being kept secret. Mortimer 
Becker, attorney for the American 
Federation of Television and 
Radio Artists negotiated the settle- 
ment, thereby avoiding a hearing, 
already scheduled, befere the 
American Arbitration Assn. 
Meanwhile Starr’s two libel ac- 
tions against United Artists and 
Columbia Pictures remain -before 
the New York courts, the former 
commentator having won against 
the plea of the film firms to the 
Appellate Division for dismissal 
of the action. Suit will next go to 
trial on its merit. 


BRITISH ARMY COMEDY 
ALIGNED FOR METRO 


Metro has closed a deal for the 
production in Britain at Metro's 
London studios of “Invasion 
Quartet,” a comedy about the 
British armed forces. 

Ronald Kinnoch is producing 
and Jay Lewis is directing the 
Metro release. The film stars Bill 
Travers, Spike Milligan, Millicent 
Martin and Thelma Ruby. 

Kinnoch recently produced “The 
Village of the Damned,” also for 
M-G release. 








Cleary Novel as M-G Pic 
Hollywood, May 24. 

Metro will finance and distribute 
“The Green Helmut,” British fea- 
ture to be based on the John Cleary 
novel. 

Filming will be at Metro's Lon- 
don studio, with studio pactee 
Nancy Walters a likely candidate 
for one of top spots, 


‘Petticoat’ At - $7, 300,000 


Domestic film rentals of 
Universal’s “Operation Petti- 
coat,” starring Cary Grant and 
Tony Curtis, reached $7,300,- 
000 after being in release for 
19 weeks. The take, accord- 
ing to U, topped the $7,205,000 
of “The Glenn Miller Story,” 
previous all-time high grosser 
for the company. 

“Operation Petticoat,” 
launched during the Christ- 
mas-New Year's holidays, set 
many U and theatre records 
for total grosses and extended 
holdovers. It held for eight 
weeks in 18 key city first-run 
situations. 


Berger Ups Price 
But He's Agin It 


Minneapolis, May 31. 

PreviouSly an outburster against 
the theatre-distributor practice of 
up-sealing for every good picture 
that comes along, circuit Operator 
Bennie Berger is engaging for rec- 
ond time in that very practice. 

Instead of the regular $1, he’s 
charging $1.25 for United Artists’ 
“The Fugitive Kind” at his local 
loop Gopher. Previously, he raised 
the ante similarly at the same 
house for “Never So Few.” 

“I haven't changed my mind that 
this admission is harmful to ex- 
hibition and the industry,” ex- 
plains Berger. “I don’t like what 
I'm doing, but economies have 
forced me into it. In order to ob- 
tain ‘The Fugitive Kind’ through 
competitive bidding I had to guar- 
antee the distributor a minimum of 
$15,000. This has made it neces- 
sary for me to do what I’m doing. 
There were similar circumstantes 
in connection with ‘Never So Few.’ 
Incidentally, the ‘Fugitive 
Kind’ bid also entails a minimum 
six-week run.” 








Darryl F. Zanuck bought “The 
Short Cut” by Italian scripter En- 





nio Flaiano, 





Rains Cracks, Confesses! 


London. 








Editor, VARIETY: 

Charlie, I was there. 

In reply to Staniey Donen’s let- 
ter published in your column this 
week, taking me to task for failure 
te mention “Surprise Package” 
one of the pioneering films in 
Greece, my first-impulse was to is- 
sue a denial that I had been in 
Greece prior to my work for Carl 
Foreman’s “The Guns of 
rone.” But confronted today by 12 
members of Stanley's company who 
saw me there, the evidence is too 
strong. I am now prepared to ad-| 
mit that I was there. 

Stanley has just sent me a letter | 
asking me to (1) make a public} 
apology in the Shepperton studios’ 


commissary; (2) arrange to have 
myself-or any other guilty parties 
punished; (3) provide guarantees 


the offense will not be repeated. 

My advisers have counselled me 
not to accept 
but I am willing to say it won't 
happen again during by European 
press agent stint. 

Stanley’s letter in the May 
Variety, airflown-to London for 
your avid public here, has already 
had an unfortunate effect. Colum- 
bia’s auditors have dug up some 
old laundry and bar bills incurred 
during my work for Stanley's film 
in Rhodes. I had good reason to 
think they had been forgotten and 
now it looks as if I shall have to 
pay them Halsey Raines 


WOLFBERG READIES SITE 
FOR 1,400-CAR OZONER 


Denver, May 24 

Wolfberg Theatres, which oper- 
ates six drive-ins in the Denver 
area, as well as the first run Para- 
mount downtown, plans to build 
a new 1,400-car outdoorer in north- 
west Denver this summer. 

Ground will be broken about 
June 10 at 84ih Avenue near the 
Valley highway, per Tom Smiley, 
general manager of the company 





Extra large panoramic screen 
capable of handling any of the 
new wide screen processes as well 
as numerous other up-to-the-minute | 
innovations wil' make the new) 
drive-in one of the most modern 
and beautiful in the country. 

It is hoped to have the theatre 
completed and ready for operation 


iby early seman of this year. 





Hall Bartlett’s NY. Visit 


Hall Bartlett, who produced, di- 
rected and wrote “All the Young 
Men,” arrived in Manhattan last 
week for conferences with Colum- | 
bia, distributor of the feature. 

He delivered a print of “Men,” 
which stars Alan Ladd and Sidney | 
Poitier, but late arrival from Cali-| 
fornia forced cancellation of press 
meetings, 


Porro 


Warner Bros., 
10 period. 


United Artists, 
his holdings to 1,406. 


as | 


Nava- | 


It will be the largest in the state, | 


i. 


Exhibs at Folkstone, England, 
Eat, Hoof and Listen to Joe Levine 


+> 





Make-With-Novel-First? 


Hollywood, May 24. 

Saul David, editorial direc- 
tor of Bantam Books, is resign- 
ing his post to join executive 
staff of Columbia Pictures. 
While no details are con- 
formed, its believed he'll de- 
velop top properties for (a) 


book publication and (b) sub- 
sequent filming. 
David for some years has 


been active in tieing im with 
Hollywood studios on publish- 
ing motion picture editions of 
current releases 


New Olivier Film 
Hits Roadblock 


London, May 24. 

The film version of John Os- 
borne’s play, “The Entertainer,” 
starring Sir Laurence Olivier, is 
moving through troubled waters. 
Its showing is being held up ana, 
as usual in such circumstances, 
everybody in and around Britain’s 
Film Row has private mysterious 
inside info as to the cause, The 
film received an “X” certificate in- 
stead of an expected “A” largely 
because some dialog and situations 
were rated a bit too spicy. 

According to Harry Saltzman, 
who produced the pie for Osborne’s 
own ,company, Woodfall Produc- 
tions, that “X” rating cost the com- 
pany a Royal Film showing. This 
optimistic belief seems less’ urgent 
when it is realized that this year’s 
Royal Film subject, “Last Angry 
|Man” (Col) had to be hastily with- 
drawn from the Columbia Theatre 
and replaced by a comeback of 
“Bridge On River Kwai’ (Col) 

It's also been alleged that sea- 
| gulls shot on location at More- 
cambe were so noisy in ‘1e back- 
ground that the actors could hardly 
| be heard and this made re-dubbing 
| necessary. 

Anyway, the West End preem 
was cancelled, Cannes Film Fest 
turned it down as a possible entry. 
It’s understood that the director 
Tony Richardson is working out 
how the ““X” can be switched to an 
“A” without destroying the pic- 
|ture’s impact. 

A spokesman of British Lion, 
which is releasing the film, told 
Variety: “There is no news avail- 
able at the moment as to when “The 
| Entertainer’ will be shown.” An 
obviously interested party must be 
| Olivier who, it is reported, worked 
|on the film for a token salary plus 
a hefty cut of potential profits. 


| 








such an -ultimatum | 
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Insider Stock Transactions 





Washington, May 24. 


United Artists, 20th Century-Fox and Allied Artists | 
were among film companies figuring in stock transactions reported in 
Securities & Exchange Commission summary for the March 11-April | 


Wolfe Cohen and Hermann Starr bought 5,008 and 7,500 shares re- | 
spectively of Warner Bros. common stock—their first acquisitions. In 
Robert S. Benjamin purchased 400 shares, bringing 


J. D. Codd got rid of 1,550 shares of 20th Century-Fox common, 


+ 


leaving him with 300. Roger W. Hurlock and Albert Zugsmith both 
increased their Allied Artists holdings. Hurlock bought 300 common 
shares, giving him a total of 19,300, while Zugsmith acquired 1,700 
for a total of 145,900. 

Other transactions, involving common stock unless otherwise des- 
ignated, were listed as follows: 

Cinerama Inc.—Sam Boverman bought 1,000 shares, doubling his 
ownership. Hazard E. Reeves got rid of 17,500 in a series of sales since 
December, leaving him with 133,173. 

Desilu Productions Inc.—Gvorge Murphy sold his entire holdings 
of 1,000 shares. 

Loew’s Theatres Inc--Tisch Hotels continued its buying and 
quired 14,100 shares for a grand total of 604,000. Tisch subsidiary 
Americana Hotel purchased 10,000 shares. 

Loew’s Theatres—Loew's Theatres through a subsidiary 
bought 203 shares. 

Microwave Associates Inc-——Julian Pathe sold 2,100, holding on to 
8,200 shares. 

National Telefilm Assoc.—H. I. Bucher —— his first 260 shares. 

National Video Corp. & Rico Electronics Inc.—Asher J. Cole bought 
his first 100 shares of Class A common. 

Radio Corp. of America—Kenneth W. Bilby bought 400 shares for 
a total of 1,323. Douglas Y. Smith bought 1,100 for a 1,430 total. David 
A, Thomas acquired 1,200, bringing his ownership to 1,245, All three 
purchases wee made by exercise of options. 

Trans-Lux Corp.—Harry Brandt bought 1,500 shares through Pamela 
Amusement Co. and foundations listed under his name. His personal 
holdings were listed at 160,900 shares, while the foundations hold 





35,280 shares. 


As previously reported from Lon- 
| don, British exhibitors will soon get 
a sample wf Joseph E. Levine 

| spending habits, especially the coin 
| he lays out to sell theatremen on 
= projects. 


In a reception reminiscent of 


|last year’s Waldorf-Astoria, N.7Y., 
|} grand ballroom shindig at which 
Levine outlined plans for “Her- 


| cules,” the Embassy Pictures prexy 
| will host a dinner-dance for 400 
| British exhibitors on May 30 at the 
Cinematograph Exhibitor Assn, 
| convention in Folkestone, England, 
to herald “Hercules Unchained.” 
| Levine has hired special orchestras 
and entertainers who are being 
| brought from London to augment 
|his. “explodation” merchandising 
| show 
Levine, who left for London over 
the weekend, will spend two weeks 
in Great Britain readying the cam- 
paign on “Hercules Unchained” 
|which has been booked into 500 
United Kingdom theatres in a five- 
| week period starting July 31. 
| -Continuing his U.S. sell at ex. 
hibitors, Levine this week uriveiled 
his elaborate, full-color die-cut ex- 
hibitor’s campaign manual for the 
picture. It’s said to represent a 
printing cost of $25,000. 


| Mex Film Prods, Topper 
Sez $40,000,000 Needed 
Yearly for Native Pix 


Mexico City, May 24 

Charging that the State has nev- 
er given any effective aid for the 
development of the Mexican pic- 
ture industry, Raul de Anda, head 
of the Mexican Assn. of Film Pro- 
ducers said that $40,000,000 an- 
nually is essential so that the 
transition can be made for produc- 
tion of major pictures. 

Today, Mexican producers are 
turning out. annual production with 
$12,000,000 invested, with about 
60° of this sum provided by the 
Film Bank, That's why most Mexi- 
can films are little more than 
| quickies. Mexico has always made 
pictures on low budgets, often 
under $40,000, and some of these 
have been boxoffice successes and 
others won international acclaim, 


de Anda said. 
a $40,000,000 budget, 














| 


But with 
Mexican naeiinen could eliminate 
these quickies and concentrate on 
productions requiring five or more 
Weeks to make, de Anda said. Then 
Cimex, Peliculas Nacionales, dis- 
tributorships handling product ia 
overseas and Latin American areas, 
would have something substantial 
to sell. 

What de Anda is arguing for are 
picture budgets in the $750,000 to 
$1,000,000 category, instead of the 
$200,000 average spent on a major 
effort here. 

The association head said that 
the Film Bank advances money 
only when a producer offers col- 
lateral guarantees (assigning re- 
ceipts of previous productions’, 
and charges interest. Producers 
have investments in official dis- 
tributorships but they are last to 
receive recuperation of 30% to 
|40% of the production money in- 
| vested in films. The current 
system does not tend to give the 
|Mexican industry. any adequate 
protection, de Anda said. 


WALD’S SELF-PACKAGE: 
PIX, TV, MUSIC, BOOKS 


Hollywood, May 24. 

Jerry Wald has formed Wald 
Enterprises under which his film, 
| tv, music and book publishing ac- 
| tivities are united. The four divi- 
sions previously operated sep- 
arately 

Wald is prexy of the new ou'-~ 














fit; attorney Dean Johnson, vee- 
pee, and business management 
exec Eli Parker, secretary- 
treasurer, 

Irving Levin, divisional 
director A “Naify Circuit’s San 
Francisco last week re- 


ported three-theatre managerial 
switch, with Albert Levin becom- 


ing m r of the Alexandria, 
Stanley Watson manager of the 
Coliseum and Nathan Grossman 


manager of the Harding. Alex- 
andria’s a hard-ticket house; 





other two are nabes, 
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Inside Stuff—Pictures 


An innovation in film theatre programming has been wr 


here by Earl Manbeck Jr., as result of a hobby he started 20 years ago. 
As owner of the Cinema Theatre in West Des Moines, Manbeck is 
showing oldies to player piano music, old time slides, photo, displays 
of the movie greats of yester-year, and early-day cameras, projectors 
and gramaphones. Scheduled pictures are Rudolph Valentino in “Son 
of the Shiek” (1926) and a Laurel and Hardy comedy with sound (1936) 
and included in his collection are Douglas Fairbanks in “The Three 
Musketeers” (1921); Charlie Chaplin in “The Circus” (1928); Valen- 
tino in “The Eagle” (1925) and Lon Chaney in “The Phantom of the 
Opera” (1925). Other items in his collection are Will Rogers in “Leg- 
end of Sleepy Hollow” (1922); Al Jolson in “Hallelujah, I'm a Bum” 


(1933): “Ten Nights in a Barroom” (1922); Wallace Beery in “The Lost 
World” (1925): Buster Keaton in “The General” (1927); Wm. S. Hart 
in “Return of Draw Eagan” (1916) and Rin Tin Tin in “Lighthouse | 


by the Sea (1925). 





“There’s no doubt that movie advertising in newspapers ana out- 
side certain theatres is becoming more and more lewd and indecent,” 
according to Msgr. Joseph A. McCaffrey, pastor at Holy Cross Church 
located on the edge of New York's Times Square area. McCaffrey is 
quoted in lead article of the May 15 issue of Our Sunday Visitor, as 
saying that although there are laws to curb this kind of thing, the 
laws are not being enforced strongly enough. He also says that self- 


| AMPP: 





regulation of the industry is the best way, but it too is not being en- 
forced. “What we really need,” says the monsignor, “is a popular up- 
rising to impress on everyone in the industry that the public simply | 
will not put up with this immoral advertising.” 





Enriki Mathey, formerly an animator with the Disney Studios cn | 
the Coast, is currently in New Mexico doing research on aborigines | 
which he plans to incorporate into a full-length animated feature film. | 
Mathey is completing a study of the mountains, plains, pueblos and | 
national monu:nents of New Mexico and Arizona to back up a theory | 
that an aboriginal people in the area gave birth to the modern Pueblo | 
Indians. He claims he’s found fossil im~~ ~sions, flints and other items | 
to back up his theory. | 


They're telling this in Aiken, S. C—A well-dressed man appeared | 
in the choir loft of St. Mary’s Roman Catholic Church and asked the 
nun directing the children’s choir if he might join in singing the | 
offertory hymn. “I'm very sorry,” she said politely but firmly, “only 


1007, Incumbency 


Hollywood, May 24. 

Assn of Motion Picture Pro- 
ducers reelected all incumbent of- 
ficers for another year: Eric Johns- 
ton, prexy; Y. Frank Freeman, 
board chairman; Steve Broidy and 
B. B. Kahane, vps; Charles S. Bo- 
ren, exec vp; Alfred P. Chamie, 
secretary-treasurer 

Boren also was elected prexy of 
Central Casting. 


Ripps of Mobile 
Shows Frisco His 
Brand of Bally 


San Francisco, May 24. 

Mike A. Ripps of Mobile, Ala., 
exhibitor-turned-producer, says: “If 
most exhibitors would get off their 
tailbones and work, we wouldn't be 
in such bad shape.” He was in| 
Frisco last week practicing what he 
preaches. 

He was preparding for the third 
U.S. ,opening of his low-budget, 
Brazilian-made exploitation film, 
“Macumba Love,” and his work in- 
cluded: 








(1) Ordering 100 pounds of ani- 
mal bones, with the meat boiled off, 


seat Golden Gate; 
(2) Helping place $4,500 worth of 


| Video spots and $1,000 worth of ra- | same 


choir members are permitted in the loft. You'll have to go downstairs.” | dio spots; 


After mass the rejected vocalist turned out to be Bing Crosby visiting | 
Aiken shortly after the Masters Golf tournament in Augusta, Ga. 


(3) Making sure “between 20,000 | 
and 30,000” composition shrunken | 


heads arrived from Japan in time | allowing for dividends on the pre- | 


Chicago, A Soft ‘Art’ Market, 
Ponders ‘Mouse's Mighty Rear 





Disney Diversifies 

Hollywood, May 24, 
Walt Disney Productions, in 
a diversification move, has 
bought a one-third interest in 
Arrow Development Co., of 
Mountain View, Cal., which 
designs and manufactures 
rides, special effects and other 


attractions for the outdoor 
amusement industry. 
Disney has been closely 


connected with Arrow for past 
five years, through Arrew hav- 
ing fabricated many mechani- 
cal devices for Disneyland. 
Now coin, according io Arrow 
prexy Edgar A. (Ed) Morgan, 
will allow ADC to broaden its 
line of such amusement de- 
vices. 


1959 Tax Carry-Forward 
Improves a Bettered 
Allied Artists’ Year 


Allied Artists net profit for the 
39 weeks ended March 26, 1960 (as 





for a lobby display at the 2,600-| shown on the books without audit) 


amounted to $1,005,955, compared 
with a net loss of $190,424 in the 
period last year, Steve 
Broidy, prexy, announced Monday 
(23). 

This year’s 39-week profit, after 


As an after “sick, sick thought” Minneapolis Tribune columnist Will for the opening, plus a similar num- ferred stock, was equivalent to 


Jones, who reviewed “The Last Voyage,” wondered “if they're running | 
the picture on any of the passenger liners this season.” Film, of course, | 
deals with the minute-by-minute terrifying and suspenseful account of | 
an ocean liner’s sinking and how the captain, to his discredit, puts off | 
warning the passengers and ordering them to abandon ship in the hope! 
the ship and his and the company’s reputation will be saved. j 





Adoption of the new Eastman Kodak color stock manufactured in | 
England is leading to some problems. There have been instances | 
where producers have complained about its performance. Stanley 
Donen, producing “Grass Is Greener” in London, said he’s had 
trouble with lighting. Rep of Eastman admitted the new stock is 
being “broken in” and may not as yet be perfect. 





Alex Harrison, who recently retired as general sales manager for 
20th Century-Fox and who has been succeeded by a former assistant, 
Glenn Norris, is reported to be drawing a substantial “severance” 
salary. The story goes that Harrison will be paid $15,000 arnually, for 
nine years. He is believed to have worked for Fox without a contract. 





“Hallelujah! Jesus, here I come. If the birds can fly, IT can too!” 
With this shout a Beaufort, N.C. believer leaped from the balcony of 
a Beaufort, N.C. theatre Saturday during a preview of the “10 Com- 
mandments.” Man, 30 was knocked unconscious but otherwise unhurt. 


Skeptical, cops charged Newkirk w 


ith drunkenness. 





Block-Sold 9 A.M. Shows 
For ‘Ben-Hur’ Require 
No Boxoffice Employes 


Kansas City; May 24. 

Metro’s “Ben-Hur” is proving a 
special attraction for children in 
its run at the Burwood operated 
Capri Theatre here. Currently in 
its 17th week, the picture has been 
sold out for its Saturday morning 
matinee (9 a.m.) each week for 
13 straight, ever since special 
children’s matinee was originated. 

Tickets are sold in advance, no 
box office is open at the time of 
the show and it is very tight and 
desireable business, according to 
Bill Murphy, exploitation man for 
the theatre. Special price of $1.50 
prevails for the kids. 

Theatre last week made an occa- 
sion out of selling the 150,000th 
ticket to see the Biblical spectacle. 
Flock of gifts were presented to 
Mr. and Mrs. James Burruss, who 
purchased the earmarked ticket, 
their first time out to a motion 
picture theatre in two years. Four 
children keep the couple too busy 
to get out very often, Mrs. BSurruss 
said. 





‘Can-Can’ in Tent Tie-Up 
Minneapolis, May 24. 

The northwest premiere of 20th's 
“Can-Can” will serve as a Variety 
Club, Tent 12, function in associa- 
tion with the U. of Minnesota. 
Proceeds from the June 15 preem 
at the Century Theatre will go to 
the David Silverman Scholarship 
Fund through the U. of Minne- 
sota’s School of Journalism. 

The scholarship memorial award 
is in honor of the late Dave Silver- 
man, who had been assistant ex- 
ecutive editor of the Minneapolis 


Star and Tribure, a Variety mem-|earlied, went continuous about a/| dark for a spell, possibly » -lighting 
ber, and closely allied with show'!month ago in an effort to shake| later with “Oklahoma,” perhaps, 
as a continuous entry. 


biz activities in this area. 


DIRECTORS OK PACTS 
ON THEATRE, TV PIX 


Hollywood, May 24. 


Directors Guild of America 
Monday (23) voted unanimously to 
| accept the recently negotiated 


| revisions of their basic agreement 

with the Assn. of Motion Picture 
Producers and the Alliance of TV 
Film Producers. 


This was the first membership 
meeting since the merger of the 
Screen Directors Guild and Radio- 
TV Directors Guild im January. 
Although, under terms of the 
merger, there will be no election 
of officers until next year’s an- 
nual meeting, the Associate Direc- 
tors-Stage Managers Council and 
Assistant Directors Council did 
hold elections Monday. Richards 
Bennett was named prexy of the 
former and William Beaudine Jr. 
of the latter. 





ber of “voodoo love potions” (one 
of each goes with every admission); 

(4) Selling his film, which tre | 
specifies “is noi a critic’s picture,” | 
to' newsmen and columnists per-| 
sonally. 

Ripps says “Macumba Love” | 
broke all records when it opened | 
on a trial basis at a Pacific Circuit 
Phoenix drive-in in March, and in 
its first six days in Detroit grossed | 
$28,000. Simply he says: “This pic-| 
ture was made to make money. 
Thats’ all.” 

He admits shooting time was 23 
days but won’t give his budget fig- 
ure: “Just say it was the same) 
budget as American-International’s | 
‘House of Usher.’ They're claiming | 
that’s their first million-dollar pic- 
ture.” 

He curerntly operates four drive- 
ins, one in Mobile, one in Biloxi, 


$1.08 per share on 895,346 shares 
of common stock outstanding, 

No provision was made in cur- 
rent period for Federal inconie 
taxes because prio: years’ losses 
ean be carried forward. Gross in- 
come for this year’s 39-week pe- 
riod was $12,915,723, compared 
with $10,247,689 for the like period 
in 1959. 


DISMISS AMENDMENT, 
MARTINA VS. SCHINE 





Chicago, May 24 

For reasons that aren't alto- 
gether apparent, “The Mouse That 
Roared” has been a very loud and 
| lively rodent in its firstrun here at 
|} the sometime arty Carnegie 
| British-made Columbia release 
is in its 20th week there—longest 
engagement in the theatre's ten- 
year history, and ane of the three 
or four longest for any import in 
Chi exhibition annals, Give or 
take a few hundred bucks at the 
most, pic’s grosses have held amaz- 
ing!y consistent, and hotsy, since 
it went into the 495-seater last 
Dec. 16, and only recently did it 
show signs of tiring. But Tele- 
management Corp., which owns 
the filmer, thinks the mouse is 
mighty enough to run through 
May 17, when Columbia is com- 
mitted to yank it for nabe dis- 
tribution. 

Obviously the success of 
“Mouse” obtains basicaily from 
iis very funny satirical concept 
and execution. But a comedy is a 
comedy, and near as anyone can 
| figure in this case, it’s tremendous 
| word-of-mouth that has boomed 
| the roar into a boxoffice crescendo. 

Routine Bally 

The ad campaign, it’s pointed 
} out, has been no more or less 
| than routine gazette biurbing, nor 
|has the Carnegie otherwise ex- 
| ploited the picture in any unusual 
| manner. So it has to be a case of 
exceptional customer volubility. 

Actually, the comedy’s firstrun 
| g0es back to last Nov. 18 when it 
|launched at the larger Esquire 
|(around the corner from the 
Carnegie).. It was locked out after 
four frames, however, forcing a 
“Mouse” moveover next day to the 
Carnegie. 

Film's exhibition record here 
parallels to some extent Continen- 
tal’s “Room at the Top,” which 
also kicked off at the Esquire, 
then shifted to the Carnegie. It 
played nine weeks in each situa- 
tion, and was taken out of the 
latter only because of suburban 
| commitments. 
| “Mouse's” performance has been 











Three Court of Appeals judges |the more exciting in view of the 
in New York Thursday (19) granted | Overall softened arty market here 
in favor of Schine Chain Theatres |since the postwar heyday that 
and the major companies in their | lasted 10 or more years. It’s been 
| move to dismiss an amended ¢om-| several seasons since a foreign 
| plaint filed by Martina Theatres ertry blockbusted here, the last, 
| Corp., operator of two theatres in| perhaps, having been “Diabolique 


two in New Orleans, for a total of Oswego and Ogdensburg, N. Y.,| which feasted for 24 weeks. An- 


3,500 stalls. He feels there isn’t | 
enough showmanship among ex- 
hibitors today, and producers, too, 
He says: 

“I sat through a few hundred 
screenings and said to myself, ‘I 
can’t do any worse.’ That's how [I 
got into production.” 


Martin Gilbert’s Product: 
Two Hungary, One USSR 


Hollywood, May 24. 

Martin Gilbert, L.A. ad agency 
head currently touring Europe in 
search of films for U.S. release, 
has picked up two Hungarian and 
one Russian features, all to be 
dubbed in English. 

Hungarian include “My Home” 
and “Island of the Mongooses,” 
latter lensed in CinemaScope, and 
Russian is an untitled 90-minute 
ballet feature. 

Gilbert last year bought the 15- | 
minute Russian cartoon, “Christ- 
mas Journey,” released nationally 
over 120 tv stations. 








acquired in 1950 from Schine. 
Judges also denied Martina’s mo- 
tion to file a second amended com- 
plaint in the suit. 

Martina originally sued Schine 
and the majors in 1951 in Buffalo, 
seeking $841,500 treble damages 
on grounds that Schine and majors 
had conspired to prevent Martina 
from getting runs at the two the- 


atres which had been granted 
Schine when it operated the 
houses. Schine had earlier been 


forced to divest itself of the the- 
atres under a consent decree 
signed in 1950. 

In 1952, stipulation was entered 
into by plaintaiffs settling the ac- 
tion. In 1954, however,. Martina 
brought action again, charging in 


an amended complaint, that the | 


earlier settlement had been a fraud 
because Schine had continued to 
have an operating interest in the- 
atres. Upheld in the latest ruling 
was the decision of a Buffalo judge 
in 1958 dismissing the amended 
complaint on the grounds that 
Martina had been 4 participant in 
any alleged fraud, 
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Hard-Ducat 





Dilemma 








By JACK PITMAN 





Chicago, May 24. 
A pair of normally hardticket 
palaces are winding up sluggish 
attractions and puzzling what to do 
| till each sits down to an expected 

roadshow feast late this year 

One is the McVickers, which has 
been reprising “Windjammer” 
(NT) the past 22 weeks to jus! pass- 
| ing business; the other is the Todd- 
owned Cinestage, where “Scent of 
Mystery” has been a pallid blossom 
since Michael Todd Jr. preemed it 
there last Jan. 6. 
“Windjammer,” 

22, has 
er, while 


which left May 
remained a_hardticket- 
“Scent,” ‘wich closed 





the doldrums. 


| has Otto Preminger’s 











McVickers (owned by John and | 
Aaron Jones under the old cor- | 
porate Jones, Linick & Schaefer 
banner) gets Universal's “Sparta- | 
cus” in October, and the Cinestage 
“Exodus” 
due at yearend. 

But meanwhile what? 

Both situations, with roadshow 
image and conditioning, tried op- 
érating grind in the past with dis- 
mal results, yet that’s the prospect 
again till their respective block- 
pusters roll in. The Jones freres 
say they don’t know what course to 
chart immediately, but the likeli- 
hood is that the McVickers will go 





As for the Cinestage, it’s defi- 
nitely shuttering after “Scent” 
wafts off, but more than likely 
will be back in business—on grind 
—before “Exodus” opens in De- 
cember. Young Todd, however, is 
represented as preferring to keep 
it dark until then unless suitable 
product is available to it. 


All this again points up the 


other longrunner of fairly recent 
vintage was “Lady Killers,” the 
Alec Guinness starrer, which lasted 
15 frames; but the all-time champ 
for this town was “Ecstasy,” 
which firstran 51 weeks in 1947, 


Universal Assigns Free 
Tease-Trailer for ‘Black’ 
To Nat'l Screen Service 


Universal has concluded a deal 
| with National.Screen Service to 
|handle the domestic distribution 
of the company’s teaser trailer on 
|“Portrait in Black.” It will be 
| made available free to exhibitors. 
The “Portrait in Black” teaser 
trailer marks the first time that 
the distribution of these U-made 
special trailers is being handled 
| by NSS. Previously the film com- 
| pany supervised its own distribu- 
tion. The change was made be- 
| cause of U's feeling that wider dis- 
| tribution would be achieved 
| through NSS. The trailers will be 
available about three weeks in ad- 
vance of the pitcure’s opening. 
|The picture goes into release in 
| July following a June 23 Chicago 
| premiere. 
| As part of the promotional cam- 
paign, U has arranged for pro- 
ducer Ross Hunter, Lana Turner 
}and other stars of the film, and 
| behind-the-scenes personalities to 
| visit 37 cities for press.interviews 
| and radio-tv appearances. 











Santa Barbara Lease 
Santa Barbara, Cal., May 24. 
Sherrill Corwin, prexy of Metro- 
politan Theatres, Los Angeles, has 


dilemma of roadshow conditioning | taken over operation of the firstrun 
versus the vagaries of roadshow | Arlington Theatre here, on an 11- 
product. Moreover, as the tiade| year deal, from Fox West Coast 
has noted, the town could be suf-| Theatres. House is an 1,800-seater. 
fering a surplus of hardticket| The Granada, also a Metropolitan 
houses. Besides the Cinestage and | house, which has alternated be- 
MeVickers, there’s also the Todd | tween motion pictures and legit, 
Theatre (“Ben-Hur” current) and | henceforth will be utilized for con- 
the indie Palace, which just re-| Certs, conventions, regular rentals, 
lighted with “Can-Can.” Jon a flexible basis. 
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‘Savage Eye’ Trio Plots 3 More Pix; * 


Joyce's Ulysses Being Weighed 


























Ben Maddow, Joseph Strick and¢ — 
Sidney Meyers, who share the pro- 
duction-direction-writing credits | Keep the Theme Q. T. 
on the American “new wave” en- Minneapol 
try, “Savage Eye,” plan at least Theatres here are sabi ect to 
three more pictures In the same censorship in their ads | t 
velr Strick and Meyers reported two local one-ownership which 
at a New York press interview have a committee pass on them 
Monday (23 | Everything of an ultra-se 

Eye.” which won the British | tional nature likely to ‘‘olfe 
e the U.S. Oscar and readers is taboo and there 
anc 1as been successfully been much exhibitor grit 
rele don, is being dis- because af 1ig ®censol 
1 ) & unde joint aus- strictness 
pice rans-Lux I buting However, it’s being pointed 
a! Kin ey Inte i] ~ 4610 out, the newspapeéi fortun 
iteres.ed In aeq rights to nately,” aren't exercisi a 
James Joyce's “UIs Franz similar censorship over their 
s “The Castle” and may also}  yeviews of the films. In his re 
original by Madut Rights view of the “Lhe Lovers he 
t UTYSSs owe’ are too ex- Uptown, for example, a e- 
pensive at the oment says lv read Morniag Tribune 1. 
Strick, and group 1 ave a wait umnist mentioned “adult = 
til property es into the pub-| five times in the first t e 
d un — some e in the! paragraphs and he viv de 

YOU'S | scribed some of the ot 

Whether or not the future proj- action. 

; materialize, ‘ wpe S pe | Also, in his Sunday 7 ine 

; c on 0:0. & s of “Eye, | review critic Bob Murphy. tell- 

1 has its US. 1 miere next ing of the picture’s most t d 

k in New York. According to love scene, comment 

their present pl i oy ee have your eyebrows up to your 
ce tne ‘scrij 3 Il pro- hairline.” 

quce and Nk ers wall « with | — ” —————- eoeens 7 

€ n I n directil! one ol he 

three films bd 
Scie wotdoonesty out Harris-OuOre 

ove od in Los a h Sd 

Al ) ¢ -poc- | 

ke m it repre- 

Bt }00 in real talent., a e OV: cet | ic: 

Costs were kept to a n mum by | k 

iving the 50 people who partiei- 
pated in the filming become part- | D bd 
ners in the venture. All of these | u | C i 
I ople he said, ‘are Hollywood be © 
proiessionals who pitched in with Par on A Be 
enthusiasm because they wanted | Chicago, May 24 
to do som 1g “which represent- | Joseph Harris and S$ Shore 
ed the highest aspect of their as-| who stepped into the theatric 
pirations.” Idea is that production pictures market last year wi 
of such off-beat fare is impx issible “Tamango.” are set to foil iy 
in conventional film channels. ; 

Strick takes off Thursday (26 this summer with a Russiz fo 
for Lendon where he’s scheduled tole ope, orn —~ ge 
to debate merits of his film Satur-|. Pair, as Vitalite Films, pur 
day (28) on BBC tv show with a/ Chased US. (including territories 
spokesman of the Manchester}amd_ British rights to the 195! 
Eng.) Watch Committee. which | Seviet production, with Yank } 
earlier banned the picture as ob-|miere tentative for June 30 in ¢ 
scene. From London he goes on aj|/t will have a satural on bow ners 
four-week trip to Moscow accom-| With multiple firstrans folloy 





id three chil- 





panied by his wife a 
aren 





Concordia, Kans., House 
Asks 836s, Antiirus 


Kansas Ciiy, May 24. 
Damages of $53,000 are being 
ght in 
Amusement 


a 
of 


Company Con- 


cordia, Kans., charging violations 
of Federal antitrust act. Named 
as .defendants are the Sunflower 
Theatre Company Ine. of Concor- 

a; Fox Midwest Amusement Corp., 
National Theatres & Television 


Corp. and. Warner Bros. 
The petition alleges that the 
defendamts entered into a conspir- 


suit filed by the Strand | 


jin other keys. 
Film played last Noven 


| Landon as “The Beasi,” its ¢ 


title, and drew faverable revie 
\from the British critics. Hau 
and Shore later had the pic re 
edited and dubbed in Hellywone 
with Marvin Miller. ‘of the lil 
tlionaire” teleshow) speaking fo 


the hero. 


“Sword” reportedly cost 





$10,000,000, tv aake, said » he 
ithe top price yet for a Russiar 
picture. Wide-screener runs 90 
minutes and is in the German 
color process Called Naturaliste 

It'll play here under t! ural 
exchange pact, buat outside he 


quota for Russian pix 
Vitalite plans e 
} tion, including a 


XLE@NSIVE prom 
national « I 
of the costumes 


acy to. give first-run pictures tO! ment stores tou! 

the Fox srewn Grand ineatre at lIn addition. Dell has already issued 
Concordia,.-owned — by Sunflower. la “movie classie’ comic book. and 
The. ¢omplaint chars ses that the | Scholastic Books is prepping a 
S.rand Theatre, owned by thé|hardeover $1 story treatment for 
Strand .Company,. was unable - to) early distribution: 

get first- run-movies aid subquent- | s 


was forced. té_ élcse 
Suit ‘was filed May T9 in 
S. District Court at Kansas City. 


Barkerettes Yet 


veirout iay 24. 

Mrs. Thomas Byerle has been 
elected president of the Barker- 
e..es, Variety Ciub auxiliary. Other 
officers are: vice president, Mrs 
ouis Mitchell; corresponding sec- 
etary, Mrs. Eugene Weiling; re- 
ording secretary, M1 Arthur 
Herzog Ji and treasurer, Mrs. 
Aiden Smith 

lew board eens are Mrs 
Irving Belinsky, Mis. Gil Green, 
M Weedrew- R Praught and Mrs 


Jack Zide. 


Maclaine‘s Japanese Nod 


San Francisco, May 24, 

Commiitee for Japanese-Ameri- 
can Relations gave actess Shirley 
MacLaine its “woman of the year” 
award last Friday (20) at Opera 
House here for her fund-raising 
efforts on behaif of Nagoya 
typhoon victinis. 

Actress and her producer-hus- 
band, Steve Varker. raised $100,000 


foy Japanese charity, 


the 





Scripter’s Imagination 
| Draws J. Edgar’s Notice 
| | 


Nichita Falls, Tex Via 
FBI agents have arreste 
Samson Gielgud, alle i f 
|script writer, on a charge of n 
jing a false report that he 


M 24 


a bomb aboard an airy e. Gis 
gud was arrested as ‘ r 
from a commercial airlil ere 
Arraigned before U.S. ¢ 

sioner Don Baxier, he | ed bor 


of $500 and was release 


Bacter said Gielgud denied the 
charge, The 
quoted Gielgud a 
told a stewardess he wa rying 
sensitive instruments The FBI 
said the false report v de t 
Los Angeles when Gi id bo 

ed an American Ai ies DC8 jet 
bound for Atlanta 





as savin ‘ 





FBI Director J. Ed Hoove 
said Gielgud, on boarding the 
plane told a stewards s lu 
gage contained explosives. Giel 
gud was requested to leave the 
plane, his baggage was searched 
and no explosives ere found 


} Hoover said, 





LANCER FILMS FORMED 


New Company Readying ‘Night of 
Key’ as First 


A new film company, Lance! 
Films Inc has been formed in 
New York by Hal Roth, Mort Land- 
berg and Marie Chevalier. 

Exees report that they already 
have obtained ‘full financing fo1 
production of their first filn 

Nicht of The Key.” scheduled tc 

be t in Greece in June nd 
Negotiations for a U.S. dis- 
e taking place. 


ON TINT 


INTIMACY’ GOAL OF 
ALBANY 3,670-SEATER 


a 1ore mode 
he 5 € pnasizea re 
r t remiere’ of the 

Hellman, has been accel- 
i MS bé ching ol i 
$25 ifting project for F: 

bi I ( 
Tl f ter urgest in the 
{ . ( and one ot! 
é ( odious upstate, was 
€ n 1931 s a vaudeville- 

th 

W ted week to 
outside, to 
é ! Y quee and 


Fabian di 
call for 


n and re 





of p -back tvpe 
€ e an wunobd 
t i scre 1 ire 
€ € y be a 
1 n of 401 
( ( ‘ 
V 3 ‘ ecutt g tie 
cal t and 
g c i * ha 
eC Siaie n i¢ 
€ ording to stories OI 
F 
Lhe s include redecoratic 
or the r ) new ¢ peeing and 
drapes in oid d bl and the 
I i \ ( e screen 
oi e mocern Kind 


Wa 


warts Frank 


Views on Spying 


James Ste 





P} delphia, May 24 
Brig. Ge James Stewart, of the 
U \ orce Reserve and the 
f ] ‘ at wal Declaring 
é g improper in re- 
lights over Soviet ter- 
( r an reason to coddle 
Khrushche the actor said the 
peoy » shocked over the U-2’s 
sic re just kidding them- 
selves.” “We're at wal he stated. 
Hot ce call it what you like, 
but € the world is set up 
today, Russia is oui versary.” | 
The Hollywood star came to 
n to plug his new fi im ‘The | 
nW ’ opens at > Gold- 
ran, May 25) and his arvival co- | 
incided_ with the height of the} 
Su H fi Speaking as an air- 
nan, St t declared € oe atieal- 
ly Re inaissance flights are 
only 1 e over enemy eneiteds 
Do Ippose we need recon- 
S t ions for maps of the 
U.S. or friendly nations? Our,-Gov- 
f é s spending billions on the 
Strate Air Command. We have 
pl er sei to take off with 
i x es a iter the outbreak 
of we dont make 
aerial s eys an id find the enemy's 
al st lere are those planes 
£oir i 
St dismissed the possibility 
of coex € e With a secretive na- 
r€ e thumb ot one man. 
I ( n we have to have 
a The Russians can 
f é n of any of our 
fie l € ius by pick- 
t é ! id asking 
e as that 
if € f kne € igh, she'd 
£ the le coor 
€ I 1K l ev WV 
( 1€ a‘ ve'll | ¢ 
( his secret base 
5 ea r evel £ 
e ¢ mpie Fund 
( Stew: vas forced 
0 ( e of a bad cold. 
I° 
Col Exten nding Donen 
et a new deal 
\ Le mn under which 
Done an independent pro 
f ake four additional 
ae the Col banner in 
de he two he’s already 
VT e More, 
Vv i and “Surprise Pack- 
age first | eady in release 
! rach f scheduled tor the 
f 
¥ features are to be 
j miace & ad, 


Freelancers N.Y. Film Festival 


A group of 


ndividua 


Is on the outskirts of the film industry are 


planning an International Film Festival in Manhattan during 
August, the e and participants currently unset. Mention is 
made of a 10-day n and of 22 nations. An expressed hope is to 
have entries from film-producing countries never identified with 
a film f etofore, the Philippines beings ited as an 
exan € 

A midte ballroom may be the setting. The hope is-that 
television ¢ é imably of the ceremarial side) will help 
f ce the { l. Neither the ti ssociation of the majors, 
MPAA ( or or ( the Y t te a 
IFIDA ( bet ( s of t | t ether with 
. : } tec he ry d and the 

Kate D p 1 Frank Qu'r ef World- 

1 t 4 coor committee 
r e j t t k Acie’ Jack |} 1 indie 
ri If of € 
N a pre r l the Cine e of B 1 
} ( 1 i G n of 
Vv of e Fer I Fuller, 
ar } oO or ( Ircland 

dG ( rigs reé ( 1 feature 
film pre ! ound f oduced in 1! | “Dante's 
Infe 

It e prope a il has a ready 
from Int ‘ 1} Manila. Of been 

venéd 3 I ( er Ble ( Ninth Ave 

l lon ScCK I the or € n citv to 
launct fest ( titive 
Status t ational Fec on of F ( tions in 
Europe 10wn, the A } s $ 
} ke events. Onl Or 
Fox ( S 
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—_—-—— — 2 \ xT 94 
ene . , 
Ready ‘Alamo’ Preem cata ee toe ae 
Cnn ia 24 ecau ( £¢e 
R; t? prez. of ( poc I e of the Twin 
J Vi ] Prodcuc- { d D I verk 1 o 
S f canesday I elevision stztions in trying 
ef, i “" pparently to are the public to 
‘ which ISé fluence on their legislative 
wi Ty P F sin San adidates to f ( an extension 
Antol efore its of t state’s ¢ t saving time 
a awings in Dallas and which, ‘even i s rtened form, 
"ha : Kesnttates c‘2imed, | s oc with the 
] 1etly how ew .cgriing 
? j ing but I wners le 
Newmar S$ Way to or vel Alli 
N York r censul- Frank Mantzke ; 
tatic d nation- y at WCCO-Rac 4 
, dice f the pre- announcers inaire Vv stressing the 
re t nex ek fact that Wisconsin a ready has had 
s the fast tim i eve 1 weeks 
while it dee in Minnesota 
Y } until next Sunday (2: 
‘0-St Ste aa | 9-Park Paid spielers have been doing 
UE, ‘ G this, Mantzke and the others feel, 
by giving out the Wisconsin “day- 
} Ee, FY Fe light saving time” aiong with Min- 
OS FAC EXMNDS | pesos comet sander, une ® 
Rede 0 a ihey never ¢¢ the consin 
time specificaliy bef« Matzke 
regards the ubtie manner im 
2 
i Lo Gili sville Which the station is handiing the 
matter without taking a definite 
, ; aw SA tand is “unfair, to put it Hghtly.” 
Dic cenbiins Oeil traffic -pat-|, As he fore, KSTP-TV_ is especial- 
- . iy hepa to 1e exhibitors tor 
tern, includi ro 1 Street, the actually presenting @aly’ one side 
n sten he ing hob of the controversial matter, On its 
with business of all kinds, includ-' highly rated 10 p.m. newscasts it 
wail | Mieedios Ned Sediow- af has been pre nting prop aganda in 
5 favor of havin nnesota DST 
no parking and the conform to that in Wisconsin, New 
like has ie t anagements |) York State and Chicago; instead of 
quite disturt After- severa] continuing at its present short- 
; etings. cits Sed to’ allow | ened a tion as prescribed by the 
. : last legislature ich turned down 
patking on one ‘side of Fourth exhibitors, farm bedies, etc., that 
Street at nigh Most of the down- wanted it’ eliminated entirely. The 
town houses are concentrated in| présent “Me‘tsure’ end$. Minnesota 
one block, and under thé present DST on Lahor Day, reveral Weeks 
-arlier than in New York and Wis- 
policy,.just,10 parking spaees would | gorein etc. 
be le block. Rest) KSTP-TV had one of the state 
of the spac DY cross senators on tne n scast indicate 
ilks I i ‘ re en at when t egislature meets 
ramets: alte iin next J j he'll introduce 
a bill to accon } e aloremen- 
I rie . DEEN tic d result 
nst any re ent of the Be IS€ of Minnesota's geo- 
one-w ‘ rn, and ical location DST hurts com- 
cl ( othe! l zed amu nents and sports 
streets ( r € r than el summer 
elaxing of « I igh vith r i itral standard 
re nar é I ( I he time being lengthie exhibitors 
] ht to s like to I 1€ 
e¢ he rned to - — 
two eet f < 
ing, with the Padlock Film Truckers 
pe S i ain , , , . : a we 
windo ‘ S ct T B; il 
vader shee, = For 706 ax 
The believe etroit Ma 24 
better adapted ( h one- I 1 Truck § ce In * aleces 
vy traffic present in Detr¢ Gi 1 Rapids and 
n't bee ich, as city | Kalamazoo, has beon padlocked by 
the! € oO ( upt their/the U. S. Internal Revenue Service 
one ay | ‘ al ied after | for nonp: ent ¢ nore than $70,- 
numerous traffic engi- | 000 nh excise and withholding 
neers Me ore stores are xes 
empty in t ) area than Firm serves out 300 theatres 
has been the e in the last two’in the state ] al now are 
€al and ( en ers dont) receiving film ien.s by Car, 
like the present ai ‘bus and railway express. 














Wednesday, May 25, 1960 
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AME WITH THRILLS THAT STARTED A MILLION YEARS AGO! 


~ 


—— 


JACK H. HARRIS’ prodlction of 


NosavruS/ 


CinemaScoPE - COLOR by ‘DeLuxe 


Starring WARD RAMSEY 


MHIGHLIGHTE D...with unique “TP KRISTINA HANSON 


' PAUL LUKATHER 
and incredible action never-before-filmed! aKa’ ee Screenplay by 
. ses . JEAN YEAWORTH 
and DAN E. WEISBURD 
Co-produced and Directed by 
IRVIN S. YEAWORTH, JR. 


Produced by 


Ss PEARHEADOEO ... with attention-getting JACK. H. HARRIS 


merchandising headed by a full- page, color ad in LIFE! A Fairview Production 


A Universal-International 
Release 





22 PICTURES 


VARIETY 


Wednesday, May 25, 1960 
















































































METRO 
Starts, This Year.......... 
This Date, Last Year....... 





“INVASION QUARTET” 


Prod.—Ronald Kinnoch 

Dir.—Jay Lewis 

Bill Travers, Spike Milligan, Gregoire 
Aslan, John Le Mesurier 


Started May 2 at 


PARAMOUNT 
Siete, Tht TOO cinccces 2 
This Date, Last Year...... 2 


Metro) 











‘THE WORLD “wl SUZIE WONG” 
s 





Prod Ray 

Dir.—Richard ies 

William Holder Michael Wilding, 
Nancy Kwan, Sylvia Syms 

(Started Jan. 4 in Hong Kong, now at 
Metro) 

Starts, Tile Year. ..ccccr. 7 


This Date, Last Year....... 4 





MAN IN THE MOON” 
|} (Allied Film Makers 
Prod.—Michael Relph 
Dir.—Basil Dearden 
Kenneth More, Michael Hordern, John 
Laurie 
(Started April 20 at Pinewood) 
“THE SINGER NOT THE SONG” 
Prod.—Roy Baker 
Dir.—Roy Baker 
Dirk Bogarde, John Mills, Mylene 
Demongeot 
(Started April 18 in Spain) 


George Hamilton, Mercedes McCam- | 
dge, Joan Blo ndell, Burt Reynolds, 
Roger Clark, Salome Jens 
e (Started April 19) 
Hollywoo roduction Pulse | xe or kines: 
. (‘Samuel Bronston Prods.) 
(Shooting in Spain) 
Prod.—Samuel Bronston 
Dir Nicholas Ray 
Jeff Hunter, Robert Ryan 
~ | y - } (Started May 1) 
ALLIED ARTISTS "||| 20th CENTURY-FOX || gentasscne Pro) 
H HY ‘Shooting at Republic) 
Starts, This Year......... 2 | Starts, This Year ....s++s 8 Prods.—Bernie Wiesen, Earl Durham 
; ; Dir Bernie Wiesen 
This Date, Last Year...... 3 This Date, Last Year.......6 Jaceueh Sasunties Wala Powers, John 
Harding, Helena Nash, John Baer 
Anr 3 ll, Peter Brocco, Bob 

; ” “LET'S MAKE LOVE” 7 arn Carrem, _. 

“THE PLUNDERERS 5. of Artists Prod.) - ‘arnes Peter Vrgo | 

Exec. Prod.—Scott R. Dunlap Prod.—Jerry Wald d May 9 

Prod.—Joseph_ Prevney | Dir.—George Cukor ; 

Dir.—Joseph Prevney | Marilyn Monrge, Yves Montand, Ton 

Jeff Chandier, John Saxon, Dolores | _ Randall. Frankie Vaughan, Wilfred | 
Hart, Marsha Hunt. Jay C. Flippen, | Hyde White, Ray Foster 
Ray Stricklyn. James~+ Westerfield | (Started Jan. 18) 

(Started May 11) | -MIGH TIME” - ‘ 

Prod.-—Chartes Brace Tg 
Dir.—Blake Edwards Siecle ANGLO AMAL 
Bing Crosby, FabiangNicole aurey P | 
AMERICAN INT'L Tuesday Weld, hard | Beyme! Starts, This Year......... 2 
. Nina Shipman, Jimmy oyd, ¥v . 
Storia, Tne VEGF... 0.0205. 4 Craig, Pat Adiarte, Gavin McLead_ This Date, Last Year...... 5 
° (Started Feb. 2) 
This Date, Last Year.....--3 || 66 ‘nortH” ee | 
Dir.—Henry Hathaway Herman Cohen Prods. 
\ | John Wayne, Stewart Granger, Ernie Prod.—Herman Cohen 
“KONGA” | Kovacs, Capucine, Fabian } John Lemont 
rooti London) {Started May 9) \ el Gough, Jess Conrad 
bs rod ciletenn Conen ’ ‘is d April 4 at Merton Park, now 
John Lemont , = \BPC Elstree) 

Michael Gough, Margo Johns, Jess UNITED ARTISTS ‘WATCH YOUR STERN” 
Conrad, Claire Gordon, Jack Watson, Mend cate Deana | 
Groce Araee, Saque ‘reves Starts, This Year..........4 Pro.—Peter Rogers 

(Started April 4) ’ ’ pte? mas | 

Pp ° I ld Thoma | 
This Date, Last Year. eeeee we Erie Barker, Kenneth Connor, Hattie 
ies, Leslie Phillips 
(St April 25 on location, now at 
COLUMBIA “THE mnnetcat SEVEN” Pinewooc 
. (Shooting in Mexico 
Starts, This Yeor.........-5 | Ghirisch Alpha for Ua) j ' 
3 Prod.-Dir.—John_ Sturges ! / 
This Date, Last Year......14 Yul” Brynner. Steve McQueen, Brad ARCHWAY 
Dexter, Robert Vaughan, James Co ° 
burn, Eli Wallach, Horst Buchholz Sidris, Thie YOOr....sseee 2U 
“ “” Charles Bronson; Viadimir Sokoloff, . 
ese ion-Posa Prods.) Larry Duran, David Renard This Date, Last Year...... 0 
Gece oe ae Sr (Started Feb. 29) 

i aeeme’ iilees ~| “Exopus” NOT A HOPE IN HELL” 

Cantinflas. Dan Dailey, Shirley Jones, (Otto Preminger Prod. UA Release) Parkside #ilm Prods.) 

“Michael Callan, Vicki Trickett Guest | (Shooting in Israel Prod.—Roger Proudlock | 
Stars: Maurice Chevalier, Sammy Prod.—Otto Preminger | D Maclean Rogers ; 

Davis Jr., Jack Entratter, Hedda Hop- Dir —Otto Preminger : 1 Je Pertwee, Richard Murdoch, Sandra 
per Janet Leigh, Debbie Reynolds, Paul Newman, _— Ps Saint, Ralph Dorne, Michael Ripper 

Richard Conte, Peter Lawford, Jay Richardson, Lawford. Sal . March 14 at Walton) 

North, Edward G. Robinson, Jimmy nee Riugn "Gritrith sone pore 

Durante, Greer Garson, Ernie Kovacs, i awor avid Opatoshu, Michael | “ 

Kim Novak, Donna Reed, Bobby Wager, Alexandra Stewart, Marius BRITISH LION 


Gorin 


da Gabor, Jack Lemmon, ng 
tet + hte 9 (Started March 28) 














Cesar Romero, Joey Bishop, ‘Ann 
Davis, Suzanne Lloyd, Carlos Mon- | “No PLACE TQ RUN” 
talban, Stephen Bekassy, Francisco | «(For WA) 
Reguerra (Shooting at Goldwyn) 
Started Feb. 9 Prod pacbest = meat 
ve ir.— . an 
“THE GUNS OF NAVARONE | Evans. Ron Foster, Merry Anders 
Giighroad Prods.) (Started May 17) | 
hooting in Rhedes) 
y- Prod wo Ford, Leon Becker 
Assoc. s.—Ceci ord, 
ires Ee ahempeon nnn Bene UNIVERSAL 
Gregory Peck, David Niven, ] ) t 
Quinn, Stanley | Baker, | Anthony || Starts, SP eS 
le, James arren, i ala, rs 
one “Pa pas, Albert Lieven, Walter | This Date, Last Year.......3 
Goteil, Percy Herbert, Alan Cuth- . 
—— A cugnee Trubshaw, James 
Robe | “MIDNIGHT LACE” | 


tsiarted. Fev, 8) | (Arwin Prods.) 


' Prods.—Ross Hunter, Martin Melcher 
“THE WACKIEST SHIP IN THE eum"! Dir — David Miller 





@red Kohlimar, Prods.) Deris Day, Rex Harrison, Myrna Loy, 
«Shooting in waii) John Gavin, Natasha Parry, Herbert 
Prod.—Fred Komar Marshall, Anthony Dawson, Roddy 
Dir.—Richard Murphy McDowall, John Williams, Hermione 
Jack Lemmon, Ricky Nelson, John Baddeley 
Lund, fname Drisestl. ee pA | (Started March 21) 
, ren Berlinger - 
je By Gailison. Mike Kellin. | | oe ‘ 
Richard Anderson, George Shibata, eerie in Enel 4) 
Teru Shimada, Tom Anthony. Phi | Oe ae. ee biccal 
Adams, Roy Jenson, Alvy Moore Cary Grant, _Devorah Kerr. Robert 
(Started Feb. Mitchum, Jean Simmons, Morey W t) 
“SAPPHO, VENUS OF LESBOS” s — ne Ogilvie ~ | 
(ocumento Films) tarted Apri a 
«Shooting in Rome) “THE GREAT IMPOSTER 
Prod.—Gianni Hecht Lucari Prod.—Robert Arthur 
Dir.—Pierto Francise’ Dir.—Robert Mulligan is 
Kerwin Mathews, Tina Louise Tony Curtis, Karl Malden, Arthur 
(Started March 21) O’Connel), Joan Blackman, Gary Mer 
rill, Raymond Massey, Robert Craw- 
ford 
Ww T DISNEY (Started April 25) 
AL “SEVEN WAYS FROM SUNDOWN” 





Prod—Gordon 
Dir.—George Sherman ' i 
Audie Murphy, Barry Sullivan, Venetia 


| Kay 
Stevenson, John Mclintire 


Starts, This Year........-. 1 
This Date, Last Year.......3 





(Started May 2)) 
| “THE DAY OF THE GUN” 
(Brynaprod) 
~~ in Mexico) 








“THE ABSENT-MiINDED PROFESSOR” 
Prod.—Walt Disney 


Dir.—Robert Stevenson Prods.—Eugene Freake, Edward Lewis 
Fred MacMurray, Nancy Olson, Keenan Dir.—Robert Aldrich 
Wynn, Tommy Kirk | Rock Hudson, Kirk Douglas, Doroth) 
(Started May 2) Malone. Joseph Cotten. Carol Lynley 
Neville Brand, Regis Toomey 





(Started May ,11) 


WARNER BROS. 
Bee This. Tear... cccsesB 
This Date, Last Year...... 5 





METRO 
Starts, This Year......... 2 
This Date, Last Year. + 




















“BUTTERFIELD 4 
«(Sheotin. 
“A fren TEncerook’ P Prod.) 
od.—Pandro S. Berman 
Dir “perso Mann 
Elizabeth Taylor, 


“SUNRISE AT CAMPOBELLO” 
Prod.—Dore Schary 
Dir.—Vincent I. Donehue 
Ralph Bellamy, Greer Garson, Hume 


nm a Harvey, Cronyn, Jean Hagen, Ann Shoemaker, 
rill 





Eddie Fisher, Dina Merr Alan Bunce, Tim Considine, Zina 
(Started Feb. Bethune _ 
RLD” | (Started April 15) 
Preto Ay oe we | (SeLeNoor IN THE GRASS” 
’ (Newton Prod.) 
Sige oe me | (Shooting on Staten Island) 
Gina Lollibrigida, Anthony Frenciosa, he awe Manan 
Ernest Borgnine, Luana Patten fatal on a — ian 
(Started Feb. 15) Natalie Wood, Warren Beatty 
(Started May 9) 
(Mansfield. Prod 
(Mansfie rod.) 
PARAMOUNT (Shooting in Marseilles) 
Prod ee Logan 
; Dir.—Joshua Logan 
Starts, This Year......... 4 | Desite “Caron, * "Maurice Chevalier 
i ee Charles Boyer, Horst Bucholz 
This Date, Last Veor..... | vatore Bacccloni, Lionel Jeffrie s. 
i Brenda de Banzie, Joel Flatteau, Ray 























ro 


| Dir.—Hubert Cornfield 


. mond Bussieres, Victor Francen 
“THE wena oe eon WONG” (Started May 16) 
«(Werld Ent. rods. 
{ “PARRISH” 
ont 2 oe (Shooting at Hartford, Conn.) 
Dir Jean Negulesco aon cg Daves 
+ 7 1 ia | ir.—Delmar Daves 
bed ——— boar Wilding wan, aoa Trey Donahure, Claudette Colbert, Karl 
‘Started Jan. 4) Jaquet, Connie Stevens, Diane Mc 
‘ Bain, Sharon Hugueny 
“ALL IN A NIGHT'S WORK” (Started May 16) 
dial Wallis Prod.) 
rod.—Hal Wallis 
Assoc. Prod.—Paul Nathan 7 7 y 
Dir.-Joseph Anthony , Chari INDEPENDENT 
Dean Martin. Shirley MacLaine, Charles 
Ruggles, Cliff Robertson, Gale Gor- | Starts, This Year..........172 
don, Jerome Cowan ° 
(Started April 20) This Date, Last Yeor......25 
“G. |. BLUES” 
Gal Wallis Prod.) “ANGEL BABY” 
Prod.—Hal Wallis (Madera Prods.-Continental Distributing | 
Dir.— Norman fee | Inc.) 
as So Presiey, Juliet Prowse, Robert (Shooting at ~~ Gables, Fla.) 
v0ds 


Gtarted May 2 


‘ 
| 


Starts, This Year......... 5 
This Date, Last Year...... 3 








THE NIGHT WE GOT THE BIRD” 


Rix-( vers Films) 
Prods.—Brian Rix, Darcy Conyers 
Dir Darcey Conyers 
Brian Rix, Dor Brae. Ronald Shiner, | 
Ro bertson Ha 
(Started Feb 29 a Shepperton) 
“THE FRENCH MISTRESS” 
(Boultirg Bros.) 
Prod:—John Boulting 
Dir Roy Boulting 
Cecil Parker, Ilan Bannen, James Rob- 
ertsc tustice 
Started March 14 at Shepperton) 





BRYANSTON 
Starts, This Year......... 4 
This Date, Last Year...... 0 





SCAR” 

Film 
John Dar 

Vernon Sewell _ 4 
ny Briggs. Ann Lynn, Hilda Fenni- 
nore, Norman Gunn 

(Started May 2 at Twickenham: 


COLUMBIA 
Starts, This Year.......... 4 
This Date, Last Year....... 4 


Prods.) 














ane GUNS OF NAVARONE” 


Ypen Road Films) 

Prod. Carl Foreman 

Dir.—J. Lee Thompson 

Gregory Peck, Anthony Quinn, David 
Niven, Anthony Quayle 

‘Started Feb. 9 in Rhodes, now at 


Shepperton) 


‘THE TERROR OF THE TONGS” 
(Hammer Film Prods 


Prod.—Kenneth Hyman 

Dir Anthony Bushell 
Christopher Lee 

(Started April 19 at Bray) 
“THE STAR AND THE CROSS” 
Assoc. Britist 

Prod Helen Winston 

D Philip Leacock 

Finl 


Currie 
(Started April 19 at ABPC, Elstree) 
“THE FULL TREATMENT” 
(Val Guest-Hammer 
Prod.—Val Guest 





ECHO OF BARBARA 
Undependent Artists) 
Prods.—Julian Wintle, 
-~ —Sidney Hayers 
ervyn Johns, Maureen Connell, 
Staffino, Ronald Hines 
(Started April 11 at Beaconsfield) 
“SNOWBALL” 
(Independent Artists) 
Prods.—Julian Wintle, 


Leslie Parkyn 


Paul 


Leslie Parkya 


Dir.—Pat Jackson 
Still casting 
Started May 3 at Beaconsfield) 





SYDNEY BOX 


Starts, TMS Veer. .<cccdcs 1 
This Date, Last Year...... 1 








“PICCADILLY THIZD STOP” 


Ethiro Prods.) 
Prod.—Norman Williams 
Dir Volf Rilla 


Terence Morgan, Yoko Tani, Mai Zet- 
terling. Dennis Price 
(Started March 21 at Pinewood) 





20TH-FOX 


Starts, This Year.» ...ccece F 
This Date, Last Year....... 1 





“OSCAR WILDE” 


(Vantage Films) 


Prod.—William Kirby 

Dir Gregory Ratofi 

Robert Morley, Phyllis Calvert, Ralph 
Richardson, John Neville, Dennis 
Price 

(Starte@ April 4 at Walton) 





UNITED ARTISTS 


Starts, This Year. 
This Date, Last Year....... 0 





“THERE WAS A CROOKED MAN” 


| (Knightsbridge Films) 


| (Assoc. 


| 


Dir.—Val Guest | 
Claude Dauphin, Diane Cilento, Ronald 

Lewis Francoise Rosay, Bernard 

aden 
(Started May 2 in Cannes) 
EROS 

Slorts, THS-VOG..cccesese 2 
This Date, Last Year....... 1 








wre valaee OF OSCAR WILDE” 
Film Prods.) 

ye aT old Huth 

Dir Ken Hughes 

Pete Finch, James Mason, Yvonne 
Mitchell, Nigel Patrick, John Fraser 
Lione Je es 

(Started March 28 at ABPC, Elstree) 


“LIES MY FATHER TOLD me” 


nme I ton rods 


Prod eoneé Dalton 
Dir Don Chaffey 
Betsy Biair, Abbey Theatre players 
Staried Feb. 15 at Ardmore) 
“MIDDLE OF NOWHERE” 
Emmet Dalton Prods.) 
Prod Emmet Dalton 
Dir Don Chaffey 
John Cassavetes, Elizabeth Sellars 
David Farrar, Niall MacGinnis 
(Started March 21 at Ardmore) 





GRAND NATIONAL 


Starts, This Year.......... 1 
This Date, Last Year....... O 











“THE HOUSE IN MARSH ROAD” 
(Eternal Films) 
Prod.—Maurice Wilson 
Dir.—Montgomery Tully a 
Tony Wright, Patricia Dainton, Sandra 
Dorne 
(Started May 2 at Walton) 


Prod.—John Bryan 
Dir.—-Stuart Burge 
Norman Wisdom, 

Clarke, Timothy 
(Started April 11 at 


Alfred Marks, 
Bateson 
Pinewood) 


Jean 





UNIVERSAL 
Baia, TRS TOOT... .viwc cc le 
This Date, Last Year...... 1 





THE GRASS IS GREENER” 

(Grandon Prods 

Prod Stanley Donen 

Dir.—Stanley Doner 

Deborah Kerr, Cary Grant, Robert 
Mitchum, Jean Simmons 

(Started April 4 at. Shepperton) 





WARNER-PATHE 


Starts, This Year......... 1 
This Date, Last Year...... O 











“SANDS OF THE DESERT’ 
British Pictures) 
d.—Gordon Scott 

John Paddy 
Drake, Sat wh 
Jan. 25 





lariie r 
Started 4A BP( Elstree) 





INDEPEN DENT 





Starts, This Year..... Ee i 
This Date, Last Year...... 2 
THE SPIDER’S WEB” 
Janziger Prods 
Prods Edward and Harry Danziger 
Dir Godfrey Graysor 
Glynis Johns, John Justin, Jack Hul 
Prod.—O. Negus Fancey 

bert, Cicely Courtneidge 


(Started April 25 at New Elstree) 
“THE CLOCK STRUCK THREE” 


(Border Films) 
Dir Michael Winner 
Terence Longdon Dexraal. * a ay Don- 
Id Gray, Robertson 
(Started April 25 at Mars febousd 





Cooper With Frisco Fest 
San Francisco, May 24. 
Roy Cooper, Northern California 
exhibitor and chairman of TOA'’s 
exec committee, has accepted ad- 
visory post with Frisco Film Fes- 


| tival, 


Cooper, according te fete direc- 


tor Irving M. Levin, will co- 
ordinate TOA activities with the 
festival, scheduled for Oct. 19-Nov. 


‘Transistor-Type 
Projection Set 


A transistored sound system for 
| motion picture projection has been 
developed for first time by Reeve- 
sound Co., a subsidiary of Reeves 
Soundcraft Corp. First installa- 
tion of the new unit will be in June 
in a Paramus, N.J. theatre. 

Suitable for small theatres of 
up to 900 seats, it’s said the new 
system can be used in the largest 
theatres with the addition of one 
amplifier. it’s contended that its 
advantages’ over sound systems 
currently in use include less main- 
tenance, economy, durability, sim- 
plicity of installation and opera- 
tion, and superior sound reproduc- 
tion. The system, it’s said, costs 
approximately the same as existing 


systems, but because of its sim- 
plicity will cut installation time 
and service costs about 75%. 





CANADIAN MANAGER 
SHIFTS WITHIN F-P 


Toronto, May 24 

| Effective June 1, Russell Me- 
| Kibbin, manager of the Imperial, 
Canada’s largest theatre (3,343) 
and tile 5 of Famous Players 
;Canadian, moves to FPC head of- 


fice here and will be in charge of 
all first-run houses in the Toronto 
area. His successor at the Imperial 
is Michael King, present manager 


of the University. currently run- 
ning. “Ben-Hur Stepped up as 
manager of the University is Mi- 
chael Bihun, former manager of 
the Eglinton—his post not yet 
filled 


According to J. J. Fitzgibbons 
Sr., prexy and managing director 
of FPC, William Summerville be- 
comes, on that date, assistant man- 
aging director of B & F Theatres, 
jan FPC partner since he took 
;}over the management of the 
Prince of Wales Theatre from his 
\father in 1941. Summerville will 
jalso be in charge of the Eastern 
division of FPC, succeeding Robert 
|Myers who has left to be hench- 
man to Haskell Masters, head in 
Canada for Warner Brothers Pic- 
tures, McKibbin, who started with 
FPC in 1927 at the Runnymede 
Theatre, Toronto, joined the Ca- 
|madian army in 1914, was mus- 
tered out after overseas service in 
1946 as a major and rejoined FPC 
He has been manager of the Im- 
perial since 1953. 


C. of E. Asks COMPO 
To Influence AMPF 


American Congress of Ex- 
has asked the Council of 
Motion Picture Organizations “to 
its good offices” with the 
of Motion Pictures Produ- 
to affect a reversal of AMPP’s 
decision to abandon financial] sup- 
port of the Motion Picture Indus- 
try Research Council. 

The request, in the form of a 
resolution, resulted in a report 
|submitted to a recent C. of E. 
meeting in New York by Max A. 
Cohen, chairman of the C. of E. 
}Industry Research Committee. The 
report detailed the C. of E. posi- 
tion that “the functions and re- 
jsearch achievements of MPRC 
have been invaluable ot the entire 
motion picture industry,” and that 
its continuance is deemed by the 
C. of E. as an “industry-wide dis- 
serfice.”’ 





The 
hibitors 


use 


Assn 


cers 


‘Gallant’ Gratis Sendoff 


What is believed to be one of the 
biggest gratis tv sendoffs accorded 


a motion picture was achieved by 
United Artists for “The Gallant 
Hours,” the Cagney - Montgomery 


production starring James Cagney 
and produced and directed by Rob- 
ert Montgomery. 

Cagney, who portrays Admiral 
William F. Halsey, and Montgom- 
|}ery appeared on the Ed Sullivan 
|CBS-TV show Sunday (15) in a 
special salute to the late naval 
hero. The skiow carried film clips 
of “The Galiant Hours.”* Another 
network break was racked up when 
| Cagney appeared as the mystery 
| guest on “What's My Tine?” 

Dave Garroway’s show carried 
| highlights of a Navy Armed Forces 
Week program with Cagney and 
Montgomery participating in the 
ceremonies. On the same evening, 


Cagney appeared on the Jack Paar 
show, which also carried highligh’s 
of the Washington premiere of th 
} picture last Friday. 
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Mother & Daughter On Cultural Tour 
From USSR Rise Above Summittry 


By LIZ CARPENTER | 


Washington, May 24. 

Nina Popova doesn’t pop-off and | 
aybe that’s why she is still chair- 
an of the Presidium ef the Union 

Soviet Societies and Cultural 
elations, and one of the top three | 
omen in the USSR. 
Despite the timing of her visit 
here in the midst of the summit 
collapse, Madame Popova and her 
daughter, Rinata Gregoryeva, a 
young film director, had their say 
on the platform and the Washing- 
ton social circuit. Their 21-day cul- 
tural mission is sponsored by the 
National Council of Women of 
the U. S. and New York’s—and 
ANTA’s Robert W. Dowling in con- 
nection with the exchange agree- 
ment between the U. S. and USSR. | 

Cultural exchanges, said Madame | 


n 
n 
ot 
R 
\ 


P. are removing “layer by layer 
whatever has made up the cold 
Wal Already exchanges have im- 
proved the atmosphere between 
the two countries, she contended. | 

She visited the National Gallery 
ef Art. a class in French at How- | 


ard University, spoke to the Wom- 
en’s National Press Club, and was 
feted with a party at the Russian | 
Embassy. 

While culture was her mission, 
most of questions pointed at her 
concerned the recent U-2 incident 
and the breakdown of the ummit-| 
try. She said Russians couldn't | 


understand why the U. S. would 
dispatch a spy plane to Russia, par-' 
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ticularly on May Day when Rus- 
sians were celebrating in the flow- 
er-bedecked streets. 

This too, however, will pass and 
she is confident “peace will tri- 


With her daughter, she will now 
visit film studios in Hollywood 
Latter, 28, is particularly interest- 
ed because she won an award at 
the Vienna Film Festival last year 


Tiny Moreno Chewed Out 
By Towering Cuny In 
Sour ‘High Life’ Event 


The recent 13th Cannes Film 
Fest had the usual amount of strip- 





for a documentary on city life in| 


Moscow called, “Morning in Our 
Town.” 

Madame Popova and daughter 
wear lipstick but no other make- 
up. Their genial faces frequently 
smile in a “motherty” way, or con- 
vert to “serious dedication” if they 
talk the Soviet line. 

One cff-beat question got a crisp 
answer when newsmen asked if 
Russian women wear make-up. Re- 
plied Madame P: “There is no 
trend against make-up in the Sovi- 
et, but we do not wear it as much 
as you do. Some women need 
make-up more than others.” 





(Van Cliburn has left for Rus- 
sia for a repeat concert tour, ac- 
companied by Sol Hurok.) 





(Frank Allers, American con- 
ductor for the musical comedy 
“My Fair Lady” now playing in 
Russia, has just been set to conduct 
an all-American musical progran 
with the Kiev Philharmonic on 
May 28.) 
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| rico Fellini “The Sweet Life,” 
| he 


ping starlets, a girl riding a horse 
into a hotel, a party with starlets 
tossed into a swimming pool for 
the obvious strained publicity, plus 
arguments over films and talk of 
pressures for certain films and ca- 
bals against others, but there was 
one real incident that almost led 
to blows and had plenty of insults. 

Latter marked midnight party at 
the casino Palm Beach hosted by 
Italian producer Cino Del Duca 


after the showing of his pic “The 
Adventure” of Michaelangelo An- 
tonioni. The French singer Dario 
Moreno was singing songs and 


mugging in his usual clownish way 
when French actor Alain Cuny sud- 
denly shouted, “Quiet, you are 
nothing but a buffoon.” 

At first it was thought a gag but | 
Moreno replied that he had ap-| 
plauded Cuny’s playing of a mor- 
bid philosophical man who com- 
mits suicide due to despair and 
madness brought on by the empti- 
ness and decadence of present Ro- 
man life in the Italo film of Fede- 
and 
like the same respect 





would 


| from Cuny and be allowed to con- 


| 
| 


tinue his work. Cuny went on that 

after such a marvelous film as “The 

Adventure” (see film review) it was | 
shameful to see the rediculous 

work of Moreno. 

Then the audience knew it was 
for real. Efforts to shush Cuny 
while it looked like blows were 
imminent found the smal] Moreno 
beating a discreet exit before the 
six-foot and menacing Cuny. Many 
sympathized with Moreno but Cuny 
got in the crack that Moreno was 
like the glutinous fish at the end 
of Fellini's feature, symbo! of the 
obscene life of the characters. 
Some observers felt it was like a 


scene from either the Fellini or 
Antonioni feature castigating the 
absurdities of present day “high | 


life.” Cuny backed his brutal can- 
dor and said he would apologize 
only to his hosts. 


PEDIGREED LECHERY 
THEMES TOP CANNES 


Cannes. May 24 
For the 13th annual film festi- 
val here, Italy’s “The Sweet Life” 
La Dolce Vita) stands the Golden 
Palm winner. This Federico | 
Fellini’s tale of pedigreed bums 
in Rome. The jurors modified their | 
rapture in a curious way by prais- | 
ing the Swedish “The Spring’ | 
(Ingmar Bergman) and the Mexi- 
can “The Young Giri” 
Bunuel) before mentioning 
winner 
Another Italian film, “The Ad- 
venture” (Michelangelo Antonioni) 
received a “special prize.”’ It, too, 
dealt with decadent Romans 
Hollywood, for the first time, 
received no prize at all. 
Not even the usual sop to a 








is 


(Luis | 
the | 


'U.S. actor was given. The tortur- 


ous, boondoggling . manner in 
which the jury gave the prizes 
also managed to take the impor- | 
tance and meaning out of most of 
them and plenty of whistles greet- | 


jed the giving of the Golden Palm | 


to the invited “La Dolce Vita.” 

Best female actress award was | 
split between Jeanne Moreau for | 
|her role in the French “Moderato | 
Cantabile” (Par) and the Greek 
actress Melina Mercouri 
|Greek film “Never On Sunday” 
made in English in Greece by 
|Yank director Jules Dassin for 
| United Artists. There was no male 
| acting award. 


Book Unscented ‘Scent’ 





for the | 


Why USSR Has Fest Edge 


Cannes, May 24. 


Some wag remarked at the recently concluded 13th Cannes 
Film Fest that the Russians won on points as far as the cultural, 
prestige and content aspects of the summit conference were in- 
volved. But on a serious level the Russian entries were all warmly 
received and showed an impressive, more individual type of film- 
making while the lone official Yank entry was conventional, old 
hat fare that got bad audience and general press reception. 

It again points up that the present American attitudes towards 


festivals have to be revised. 


Robert 


Favre Le Bret, the Cannes 


Fest prexy, said that the Soviets showed him seven pix that were 
all good enough to invite while their officinl entry got one of the 
biggest and best responses at the fest. The Yanks picked a film 
that was an okay commercial item but certainly blah for a Euro- 


pean “art” setting. 


American spokesmen point out that the majors cannot afford to 


“hold up” film releases fo1 


festivals 


The Russians can. Also 


the Russian entries are picked by a government board with USSR 


prestige solely in mind while the Hollywoodites act 


and give only token te 
Assn. Only two U.S 


at first both were turned down. 


support 





individually 


the Motion Picture Producers 


films were shown the fest selection committee 














Review of Cannes 


Continued from 








rs page ¥ aaa 


Los Golfos 
entry, not more than an 
for this type of pic 


average 


Acting is adequate but there is 
a tendency to repeat things, and 
the production shows that it had 
some cuts made before being al- 


lowed out of Spain. Abrupt scene 
endings are often noticeable. Tech- 
nical credits are good. Mosk. 


=| Adler Agrees to Shoot 


‘Cleo’ in Brit. Studios 


London, May 24 
Buddy Adler has agreed with Wal- 
ter Wanger to transfer the studio 
production of “Cleopatra” to Pine- 
wood and Shepperton, instead of 
shooting it in Italy. “Cleopatra” is 
expected to top a budget of $5,000,- 
000. It’s claimed that it will be 
tne most expensive pic ever to be 


|shot at Pinwood. Wanger at pres- 
ent is here, dickering with Sir 


Laurence Olivier to play opposite 


Si Le Vent Te Fait Pear | Flizabeth Taylor. 


(if The Wind Frightens You) 
(BELGIAN) 
Mannes, May 17. 


Spirafilm production and release. With 


Elisabeth Dulac, Guy Lesire, Henri Bilien 
Written and directed by Emile Degelin. 
Tamera, Frederic Geisful editor M 
Boehm. At Cannes Film Fest. Running 
time, 80 MINS. 

Claude wea eee Elisabeth Dulac 
Pierre Guy Lesire 


Stranger Henri Bilien 





This is a mannered tale of a 
brother and sister on the verge of 
incest and fighting against it. It is 
slow, turgid and too pretentious in 
its drawnout connotations on their 


attempts to make liaisons with 
other people, only to be drawn 
back together again 

Pic rarely allows them to be 
more than symbolical figures. The 


bleak, dark lensing also is no help 
The acting cannot overcome the 
essential static, literary characteri- 


zations and dialog. Only a possible 
arty exploiter effort on its theme 
can be in store for this. Otherwise 


it looks like strictly a local item. 


Mosk. 
Maeario 
(MEXICAN) 
Cannes, May 17. 
Clasa Films Mundiales production and 


With Ignacio Lopez Tarso, Pina 
Pellicer Directed by Roberto Gavaldon. 
Screenplay, Gavaldon from novel by B. 
raven; camera, Gabriel Figueroa: editor, 


release 


Raoul Lavista At Cannes Film Fest. 
Running time, 90 MINS. 
acario Ignacio Lopez Tarso 
errr Pina Pellicer 
This deals with a poor, always 
|} hungry peasant with a wife and 


seven children who dreams 
someday eating a turkey by him- 
self. His wife finally steals one to 
assuage his desire, but before eat- 
ing it he is tempted by the Devil, 
God and Death to give some to 
Death, become a rich healer, but 
then succumb in his turn 

Film is well made and has the 
proper lush lensing and produc- 
tion dress to make this old fable 
palatable. But its moralizing is all 
too pat and familiar. Also it lacks 
the insight and flair for raising this 
morality tale to an item with 
enough distinction for art or gen- 
eral chances‘abroad. Film appears 
more likely as a lingo entry there. 
It has an okay period aspect, with 
acting and technical credits good. 

Mosk. 


British Pix Producers 
Get $12,370,000 Rentals 


London, May 24. 
The share of film rentals 
grabbed by British film producers 
from the domestic market in 1959 
was, at $12,370,000, below that in 








Minneapolis, May 24. 

First presentation of “Scent of 
Mystery” anywhere sans the scents 
is scheduled for June 1 when the 
picture opens its area firstrun at 
the local neighborhood St. Louis 
Park, according to announcement 
by the Park owner, Harold Field. 
Field says that Mike Todd, Jr., the 
producer, has promised to be here 
for the occasion, 

“Scent of Mystery” is set for a 
five-week Park run, preceding the 
area’s initial showing of ‘‘Polly- 
anna” at the same house which 


now is “definitely committed to a 
firstrun policy. 





1958 by 10.2%. Figures were given 
in the House of Commons last 
,week by the Board of Trade, in 
reply to a member's question. The 
share kept by distributors for ex- 
|penses and commission rose to 
| $9,780,000, or up 1%. 

The amounts payable to produ- 
}cers out of cash received by the 
British Film Production Fund in 
the year ended Dec. 31 totalled $9,- 
875,500, being slightly less than 
lin the previous year. These fig- 
jures exclude monies payable to 
|Children’s Film Foundation Ltd. 
and the cost of collection and dis- 
} tribution, 


of | 


Adler also has chosen London 
for the production of “Justine,” 
based on four Lawrence Durrell 


novels. 
direct, 


Joseph Mankiewicz will 











Film Reviews 


Continued from page 7 =o 





The Eleetronie Monster 
the coldstorage subjects sleep, 
they dream of scantily-clad femmes 
uniform of the day; Freudian 
slips) prancing about and smoocih- 
ing with bare-chested males as the 
clinic-owner choreographs the fan- 


tasy. These scenes, directed by 
| David Paltenghi and lensed by 
Teddy Catford, give the film an 


| scientist 


extra exploitable aspect. 

Cameron is coolly competent in 
the pivotal role. Mary Murphy 
adeptly supplies remantic interest, 
and there is a fine performance 
by Meredith Edwards as a good 
trapped in the wicked 


scheme. Others who contribute 


| gamely are Peter Illing, Carl Jaffe, 


| Kay 





; camera work, Geoffrey 


Callard, 
erta Huby, 
Cross, Carlo 
McCarthy. 
Montgomery Tully’s direction is 
efficient, and so are Bert Mason's 
n Muller's 
editing and Wilfred Arnoid’s art 
direction. Electronic music by 
Soundrama provides appropriate 
bridges and accents to the drama. 
Tube. 


———) 


Yfeucr PF 44 


Carl Duering, Rob- 
Felix Felton, Larry 
Borelli and John 
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[ New York Theatre | 


RADIO CITY MUSIC HALL 


Rockefeller Center + Ci 6-4600 
WALT DISNEY'S ‘Pollyanna’ 
Starring JANE WYMAN + RICHARD EGAN 

and presenting WAYLEY MILLS 


Distribeted by BUENA VISTA DISTRIBUTION £8., INC. 
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Matty Preempts A Generic 


[SKIATRON’S NOW ‘TOLVISION INC.’] 


Skiatron of America, Matty Fox’s cempany has changed its name 


to Tolvision Inc. to avoid confusion with Skiatron Electronics. 


latter company has been having 
Exchange Commission. 


The 
difficuities with the Securities & 


The word “tollvision” is one introduced into trade verbiage by 
Variety. Will Fox now demand that the expression identifying 
pay-tv be always capitalized and be used only in referring to his 
company so that it does not become a generic term? 








Bitter Tea Handed 


Aver He Wants It Too-Easy on Toll 


Despite the efforts of 20th-Fox 
prexy Sypros Skouras to placate 
his exhibitor-customers and gain 
a stake in tollvision at the same 
time, the film company executive 
appears to be heading for a dead 
end. 

Both exhibitors and pay-tv ad- 
vocates tended to ridicule Skou- 
ras’ effort “to have his cake and 
eat it too.” The 20th topper told 
his stockholders last week that the 
development of tollvision is in- 
evitable, but at the same he con- 
tended that legislation was re- 
quired to protect the nation’s thea- 
tres. Skouras’ idea was a regula- 
tion that would withhold first-run 
pictures from toll-tv for from five 
to seven years. 

Exhibitors were not unprepared 
for Skouras’ remarks and the 
open admission that 20th was dick- 
ering for a tollvision system, later 
identified as that of Skiatron. 
Theatremen had already gotten 
wind that Skouras was negotiat- 
ing with Matty Fox and they had 
gone to the Dept. of Justice to 
alert the government agency on 
possible violaton of the antitrust 
laws by both 20th and Metro, 
which is also discussing.a possble 
Skiatron tie. 

In what seemed to be an added 
attempt to lessen the shock for 
his “exhibitor friends,” Skouras 
requested that he be permitted to 
address a luncheon meeting of the 
American Congress of Exhibitors. 
The meeting, which took place be- 
fore he addressed his stockhold- 
ers, 
at which Skouras outlined his 
views on tollvision and first in- 
troduced his legislation theory. 

Exhibitors, according to those 
present at the meeting, failed to 
swallow Skouras’ line. In the first 
place, it's noted, that it would be 
impossible for any such law to 
survive a court test. Secondly, it’s 
pointed out that even if theatre- 
men would be willing to go along 
with Skouras’ idea, serious dam- 
age to the interests of theatres 
would occur before such a law 
could be passed. 

Since most industryites believe 
that the type of legislation sug- 
gested by Skouras would be im- 
possible, they see no way whereby 
the film cempanies ean become in- 


volved in tofM and at the same 
time maintain their loyalty to 
theatres. A voluntary agreement 


among the film companies to with- 
hold first-run pictures from pay- 
ty for any specified period would 
be illegal and would subject the 
film companies to prosecution by 
the antitrust division of the Dept. 
of Justice. 

Skouras’ yes-and-no embracing 
of toll failed to alter the position 
of exhibitor groups. They are un- 
alterably opposed to pay-tv in any 
form and will continue to fight any 
effort to establish it. A sidelight to 
Skouras’ romance with the medium 


is the fact that his brother, 
George, head of the United Ar- 
tists Theatre Circuit and Magna 


Theatres, is a staunch anti-toll ad- 
vocate and hes made numerous 


speeches against it at exhibitor 
rallies. 
An - official of the American 


Congress of Exhibitors succinctly 


expressed the views of theatremen | 


on Skouras’ Suggestion § thusly: 
“We're against tollvision in any 
form and to hell with the clear- 
ance law.” 

Meanwhile, exhibitors are con- 
tinuing their efforts to sabotage 
toll-tv wherever it may crop up. 
Nearly 100 theatremen attended a 
rally in New Haven, Conn., last 
week to outline plans to carry to 
the public the facts about the pro- 
posed pay-tv te@st Zenith-RKO 
General pians over Station WHCT 
in Hartford. 

The meeting was called by the 
Motion Picture Theatre Owners 
ef Connecticut, an affiliate of 
Theatre Owners of America. 


was an off-the-record session | 








oat 


Spyros Skouras; 


Speakers included TOA prexy AIl- 
bert M. Pickus, George H. Wilkin- 
son Jr., head of the Connecticut 
unit; Herman M. Levy, TOA gen- 
eral counsel; S. H. Fabian, presi- 
dent of Stanley Warner, and 
George P. Skouras. A report from 
Philip F. Harling, head of TOA: 
anti-pay-tv committee and the in- 
dustry’s joint committee against 
toll-ty was read. Harling was ab- 
sent because of illness. 

The Connecticut group will meet 
again in two weeks to establish a 
war chest and to organize cam- 
paign plans aimed at convineing 
the public to oppose the attempt 
to establish an over-the-air test of 
pay-tv in Hartford. 


Patent Medicine 





Mexico City, May 24. 

The National Radio and Tele- 
vision Council is studying a report 
'by Dr. Jose Luis Gutierrez high- 
lighting abuses in spot announce- 
ments of patent medicines over 
|radio and tv channels. Dr. Gutier- 
rez has spent last six months gath- 
lering data showing that this type 
of advertising, pushing pharma- 
ceuticals obtainable without a doc- 
tor’s prescription, may be harmful 
to the public health. 

Dr. Gutierrez is completing sta- 
tistical data now, with this to be 
turned over to the Department of 
Health for action. But the Council, 
newly created body with regulatory 
powers, can ban objectionable an- 
nouncements. 

Certain analgesics, salves, tonics 
and barbituates, freely obtainabie 
in pharmacies witout preserip- 
tion, contribute 0 
self-medication practices,” accord- 
ing to Dr. Gutierrez. These are not 
only harmful to public health but 
barbiturates contribute to high 
| suicide rate in the republic, Dr. 
| Gutierrez said. 








'Cinerama Latest Alien 
Dates: Sweden and Chile 


Sweden and Chile have been 
added as Cinerama outlets. 
| The three-strip medium will be 
launched in June at the Vinter- 
|palatset in Stockholm, with C. A. 
|Nelson in charge of the operation. 
lIt will open at the Santa Lucia 
Theatre in Santiago, Chile in mid- 
September under the management 
|of the Dante Betteo theatre cir- 
| cuit. 


Costumers’ New Chief 


Hollywood, May 24. 





“pernicious | 


Com|s Irk Mexico 





| 





| 


Justice Querying Showmen Re Toll; 


Antitrust Precautions Recognized 





‘If’ of Heavyweight Go 


Minneapolis, May 24. 

If the local 2,794-seat RKO Or- 
pheum sells out completely, as it 
did for the first Johannsen-Patter- 
son heavyweight championship 
bout closed circuit telecast, it'll 
gross $11,509.20 for the June 20 re- 
match video presentation. House 
has 1,612 lower floor seats scaled 
at $5 and 1,182 in the balcony at 
$4, including tax. 

RKO also is offering the telecast 
in its St. Paul RKO Orpheum at 
the same scale. For the first fight’s 
telecast it had opposition here, the 
local fight club offering it in the 
municipal Auditorium with several 
live scraps. There’s be no competi- 
tion for RKO this time. 


Telemeter Nod 
To AFTRA On 
Toll Unionism 


~ Telemeter (Paramount Pictures) 
has recognized jurisdiction of the 
American Federation of Television 
& Radice Artists in toll tv, accord- 
ing to the union. Toll tv company, 
which is putting “The Consul,” 
a Gian-Carlo Menotti opera on 
tape for pay video viewing, is said 
to have delivered a letter of rec- 
ognition to AFTRA brass. 

This paves the way for detailed 
negotiations by AFTRA with the 
various pay-tv films. 


Two Paget-Lang Pix 








Go to American-Int’] 


Hollywood, May 24. 

American International Pictures 
has acquired two foreign films 
sturring Debra Paget and directed 
uy Fritz Lang from Films Around 
the World, for U. S. and Canada 
release. 

Duo, “Tiger of Eshnapur” and 
“Tombs of India,” will be retitled 
for September release. 





COPYRIGHT SOCIETY ELECTS 


Derenberg Heads Group of Wide- 
Ranging Interests 








Walter J. Derenberg was elected 
prexy of the Copyright Society of 
the U.S.A. at group’s annual meet- 
ing in New York Thursday (19). 
Society is a non-profit corporation 
designed to foster interest in the 
protection and study of copyrights 
in music, art, literature, films, etc. 

Other officers include Horace S. 
Manges, Alfred H. Wasserstrom, 
veepees; Leonard Zissu, sec; Wil- 


Ln Klein II, treasurer. 





Twyman, Bergman Spiels 

Mrs. Margaret Twyman, commu- 
nity relations director of the Mo- 
tion Picture Assn, of America, and 
Maurice S3ergman, veteran indus- 


Frank Roberts (Four Star) sue- | try publicist, will be among the 
ceeds Joe King as prexy of Motion | speakers participating in the first 


Picture Local 


IATSE. 


Costumers, * 


705,| annual meeting of the Maryland 
In annual election, Carl) 
| Walker was returned as secretary-|Owners of America affiliate, 


Theatre Owners Assn., a Theatre 
in 


| treasurer, and William L. Edwards | Ocean City, Md. June 28-30. 


; elected v.p. Elmer Ellsworth also 
was reelected biz rep of jocal. 
New directors include Silvia Pos- 
,ner, Wesley Eckhart, Emil Roberti 
}and Stan Kufel. Reelected as exec 
board members: Florence Hackett, 


Georgina Grant, Abe Shlacow, Jack | 


| Delaney. 


Ronald Carroll’s Job 


| Ronald Carroll has been named 
| head of Metro’s Research and Sta- 
| tisties department. Previously as- 
| sistant to Maurice Silverstein, v.p. 
| of Metro International, Carroll as- 
sumes his new duties immediately. 
His functions relate to all branch- 
es of the company’s operations. 

With Metro since 1945. following 
| World Wer II service in the OSS, 
{Carroll has served in various ca- 
| pacities in the homeoffice inter- 
national department, 





i 


Another TOA affiliate, the Mis- 
souri-Illinois Theatre Owners, will 
hold its annual convention in St. 
Louis on Aug. 29. Wesley Bloomer 


| is serving as general chairman of 
; the meeting. 








Marie Powers, Mme. Prez 
Dallas, May 24. 

Marie Powers, of Haywood Sim- 
mons Booking agency, was elected 
prez of Dallas Women of the Mo- 
tion Picture Industry succeeding 
Thelma Jo Bailey. 

Other officers elected included 
Rosemary White and Virgina El- 
liott, veepees; Sue Benningfield, 
recording secretary; Florence Low- 
ery, corresponding secretary; Marie 
Russey, treasurer and directors: 
Grace Folsom, Etta Sims, Rosa 
Browning, Juanita White, Loree 


Butler and Mrs. Bailey. 


Matty Fox ‘Charms’ Calif. 
Body Probing Tollvision; 


San Francisco, May 24. 

Matty Fox “charmed” an eight- 
man State Assembly committee in- 
vestigating tollvision last week and 
afterward confirmed that he has a 
deal cooking not only with 20th- 
Fox, but also with Metro. 

Fox was chief witness before 
final session of an interim Jegisla- 
tive. committee on public utilities 
and corporations, headed by As- 
semblyman Rex Cunningham, Ven- 
tura Democrat. 


Fox testified more than an hour 
and a half saying: 

(1) He’s changed his firm’s name 
to Tolvision Inc., “to avoid con- 
fusion” with Skiatron Electronics; 

(2) After six years and expendi- 
ture of $5,800,000. “We are ready, 
from a physical viewpoint, to es- 
tablish the system”; 

(3) Pay-see is “the poor man’s 
medium”—that is, family could 
| take in a sports or cultural event 
| for “about 10°” of what the real 
|thing would cost; 
| (4) Toll and free (commercial) tv 
coexist; 





(5) Closed-circuit tv doesn’t need 
| regulation—"“if it doesn’t operate 
{in the public interest won't 
| succeed.” 
| This was all pretty much rehash 
of what Fox, and Tolvision vice- 
| president Jerome Doff, who accom- 
panied him, have been telling Cali- 
fornia legislative committees for 
three years now. 

The difference, this time, was 
that the legislators seemed very 
impressed, and a number congrat- 


it 


ulated him afterward on his “frank | 


and lucid” testimony. Indeed, at 
one point chairman Cunningham 
;}emphasized that the committee, 
'which will issue a final report in 
October, was set up to investigate 
either “the need or lack of need” 
for legislation in this field. 
Talking to reporters later, Fox 
,alluded to Spyros Skouras an- 
|nouncement of “a deal with us” at 
the stockholders’ meeting and de- 
clared another studio was involved, 


| too. On questioning, it was evident 


he meant Metro. 


Fox also indicated some surprise 
j}at Skouras’ public discussion of 
Tolvision deal — meaning Fox 
| hadn’t thought negotiations were 
| quite as far along as Skouras 
seemed to feel. It's understood no 
papers have yet been signed, 
| though they have been drafted by 
| lawyers and substantial agreement 
|exists among all three parties, 
| The other chief witness was 
Chester I. Lappen, general counsel 
j}and vice-president of Paramount- 
|eontrolled International Telemeter 
| Co He called his firm's Toronto 
;experiment a success -and de- 
scribed Telemeter’s operational 
techniques. He also offered some- 
what contradictory testimony by 
suggesting that some state regula- 
tion of pay-see might be in order 
but that “it might be a serious mis- 
it?” to permit monopoly fran- 
jchises . .. franchise everybody— 


j}and let them fight it out in the 


| marketplace.” 
Lappen agreed with Fox that 
|toll and advertising - supported 
video can coexist and that toll 
won't be long in coming. Neither, 
however,’ specified exactly when. 
Both William Bennett, chief 
counsel of the State Public Utili- 
ties Commission, and Manley Ed- 
wards, the commission's telephone 
and telegraph engineer, confirmed 
the only way the state could get 
into the toll act was if the toll 
companies used closed circuits de- 
signed and leased from Pacific 
|Telephone & Telegraph Co. Hal 
|H. Schwartz, of Angel Toll, got in 
|a plug for his firm and Ralph 
Kleps, legislative counsel, testified 
| that if a toll_firm leases facilities 
| from PT&T, it wouldn’t have to 
| obtain a iocal franchise. 
| On hand were lobbyists and offi- 





|cials of a number of different in- | 


| terests, including Hulda McGinn, 
| lobbyist for the Northern Califor- 
‘nia Theatre Association, and Fay 
| Reeder, representing Fox Wes! 


Coast. 


Admits 20th, M-G Dickers 


tries of 


+ Washington, May 24. 

Facts on what motion picture 
producer-distributors ‘are doing or 
intend to do in the pay televisson 
area being collected by the Justice 
Dept.’s antitrust division. The in- 
| quiry is strictly in the preliminary 
stage, officials explained. 

Specifically, Paramount is being 
asked about the activities of ils 
| International Telemeter Corp. in 
| tollvision in Canada (Etobicoke, 
Ont.) and its plans for the New 
York area. 20th Century-Fox and 
Metro are being quizzed about. 
their possible purchase of Skia- 
tron. é 

As of now, RKO General, which 
| wants to test feevee over WCHT- 
|TV, Hartford, isn’t a part of the 
| Justice Dept. inquiry. Questions 
are being asked only of film pro- 
ducers and distributors. 

Officials cautioned, however, that 
once such an antitrust study starts, 
|it can be expanded at any time in 
;almost any direction. But at the 
| present time, the case involves 
jonly the application of feevee 
|} Operation to the old consent de- 
|erees of those siill filming motion 
| pictures for exhibition in theatres. 
| Antitrust spokesmen said that 
the inquiry was launched after a 
delegation from the American 
|Congress of Exhibitors called on 
| Antitrust Chief Robert A. Bicks 
|in late April, calling the pay tv 
| situation within the film industry 
t 
| 





‘Image -itis Hits 
Pay-See TV, Too 


International Telemeter and 
Zenith, key rivals in the home toll 
television field, actualiy are par- 
tial partners in the new show busi- 
ness enterprise. 

It was reported this week that 
the two outfits have nodded agree- 
ment on the idea of joint publie 
relations supporting the pay-tv 
scheme of things. “No moral ob- 
ligations or commitments” have 
been made, said one of the prin- 
| cipal sources. 

However, it’s understood the 

Chicago-based Zenith and the 
Paramount-owned Telemeter will 
work nand in hand in seeking to 
create a favorable image of fee-ty 
in the eyes of the public. 
It's to be noted that Par presi- 
|}dent Barney ‘Balaban recently 
stated he welcomed the entry of 
Zenith in the home toll sweep- 
stakes, 

Zenith has announced plans to 
introduce fee-tv in the Hartford 
' area in collaboration with General 

Teleradio. This is to be an over- 
the-air-system. Telemeter for the 
past several months has been in ac- 
; tual Operstion with its direct-wire 
| approach, 





ee ye 





| Hollywood's O’seas Press 
Returns Standing Slate 


Hollywood, May 24. 

| Bertil Unger was reelected 
| prexy of Hollywood Foreign Press 
| Assn. for another term at annual 
| meeting last week, when ali other 
incumbents and two board meme 
| bers also were returned to office. 
| Unger for first time in org’s his- 
tory will serve a third term. 

Others returned were Hilda 
' Ulloa, vp; Alan D. Hunter, secre- 
tary; Victor Q. Holguin, treasurer; 
Federick Porges, board chairman, 


Yorke’s Sports Specials 


Hollywood, May 24. 

Independent film and tv produc. 
er Emerson Yorke is winding up 
production on a_ sports special 
titled “This Is Baseball.” 

Yorke says the program ts a 
|showcase film for a proposed se. 
four sports specials for 
next season under the title “Salute 
to Baseball.” Current picture, 
however, will be uv for sale in« 
'dependently with distribution to 
jbe handled from Hollywood by 
Jack Alicoate. Hoffberg Produc+ 
tions, New York, will handle spe- 
cial distribution to veterans groups 
and armed services. 

“This Is Baseball” will have seg- 
|ments on Little Leagues, the hall 
|of fame and museum at Coopers- 
| town, an interview with Baseball 
| Commissioner Ford Frick and ac- 
tion scenes featuring big leaguers. 
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TV Achieves Peak Performance As 
See-It-Now Drama of Khrush Crisis 
Is Handled With ‘Consummit’ Skill 


e 





By BOB CHANDLER ) 


It’s too bad that world crises | 
aren't very welcome events. Other- | 
wise, television's troubles in Wash- 
ington would be virtually elimi- | 
nated, as a result of its all-out cov- | 
erage of the Summit failure last | 
week and the United Nations hear- | 
ings this, 

As it is, coming in the midst of | 
considerable Congressional activ- | 
ity proposing various regulations 
and inhibitions on the networks, 
the promptness and extent of the 
coverage must have done more 
good in the minds of the Congres- 
sional solons than years of testi- 
mony and pleading, however sin- 
cere and well documented. For 
Congress and for Government in 
general the networks—radio and 
tv, were the on-the-spot listening 
posts on the Summit and the UN. 

Equally important, the networks 
proved themselves for the public. 
After a season of tired program- 
ming and a general “who cares” 
attitude toward tv, the airwaves 
came alive again with the swift, | 
see-it-now drama in Paris, Wash- 
ington and New York. 

The past 10 days must go dowz | 
as the most hectic, fast-moving 
and rewarding period in the short 
history of television news. Even 
the much-praised coverage of the 
Egyptian crisis some years ago 
couldn’t cempare in speed, scope 
and interest with the Summit and 
aftermath. 

The coverage itself wasn't par- 
ticularly brilliant—it probably 
couldn't have been in view of the 
general confusion and fast-change 
events of the period. It was often 
confused, but no more so than the 
best informed of the newspapers, 
often even contradictory, and oc- 
casionally overemotional, as in the 
case of one commentator who got 
carried away with references to an 
imminent atomic war. 

But thanks to the new art of 
television news logistics—the com- 
plex timing mechanism playing off | 
vidtapes, converters, film develop- 
ing techniques and overseas jets— 
television brought the events of 
the summit home like no other his- 
torical event of the past. 

Late Evening Impact 

Highlights of the extensive cov- 
erage—and the networks had no 
ecompunction about preempting 
prime time—came mostly in the 
late evening hours, when same- 
day tapes of the momentous events 
arrived via jet from Paris. Notable 
en Monday (16) was CBS’ 11:15- 
11:30 special, with the tapes of | 
the Hagerty-Bohlen press confer-| 
ence. That was preceded earlier 
in prime time, with important but 
less effective coverage on CBS. 
NBC and ABC—less effective in 
terms of format, since there was 
no tape or film available and the 
reports simply consisted of a New 
York anchor man talking via wire- 
less or radio-telephone to a round- 
table of correspondents in Paris. | 

On Tuesday, the networks got | 


NBC's ‘Riverboat 
Has Iffy Future 


NBC-TV program board is ex- 
pected to decide today (Wed.) 
whether to retain “Riverboat” as 
part of-its "60-'61 program schedule. 
After asking producer Revue for 
an extension of option on the Mon- 
day 7:30 p.m. film hour, web re- 
searchers set about accumulating 
new rating evidence on the stanza’s 
audience pull. . 

Until last week, “Riverboat” 
seemed to be firm for next fall, but 
evidently the telefilm hasn’t been 
pulling well enough to satisfy all of 
the nework’s programmers As for 
replacements, in case the network 
decides not to pick up the option 
on the costly color show, nothing 
definite is in mind, but web sources 
say it could be “O’Connor’s Ocean” 
or “Blue & Gray,” two 60-minute 
entries in reserve. “Barbarians,” 
made in italy, is being viewed as 
another choice, maybe even the 
suongest choice at the moment. 





| these days. 


t air 


> 


Ban Beer Booty 

Contrary to motion pictures, 
beer anu politics don't mix, 
at least according to the net- 
works. 

Before NBC closed any of 
its convention sponsorships, 
one of the web's peddlers— 
who thought he might have 
a brewery on tap for the July 


hoopla — asked about it and 
was summarily told that the 
Dems and Republicans, who 
have final say, more than like- 
ly wouldn't okay a beer ban- 
roller for tv, so don't bother 
trying. 








Just When Things 
Looked Good, CBS 


Stymied on Sales 


After a month of hectic selling, 
with most of its schedule buttoned 
up in the space of four weeks, 
CBS-TV has run into a slowdown 
on sales. There’s some $35,000.000 
in time & program billings riding 


on the slowdown, which affects 
seven key half-hours, all but one 
in prime time. 

Thére’s Thursday at 10, with 


CBS now telling program packag- 
ers that if they can find a sponsor 


to bring in their show, the time 
slot is theirs. That's a switch from 
the “tough” line held by the web 


before, with strict and unswerving 
program approval a necessary ad- 


|junct to delivery of a time slot 


Again on Thursday, it now seems 


the Kellogg order for “Ichabod” a! 
8-8:30 is not as firm at it was 
thought to be. Pillsbury, which 


looked good to join Kellogg in 
sponsorship, so far has given no in- 
dication it’s about to do so, and 
Kellogg itself reportedly is waver- 
ing about the whole idea. 

Likewise, Kellogg is no longer 
jinterested in Monday at 7:30 and 
“Oh Those Bells,” at least not at 
the price CBS is asking for the 
show. Cereal outfit was interested 
because of the slapstick format of 
the show and its obvious appeal to 
kids, but felt the size of the audi- 
ence at 7:30 couldn't justify the 
cost. So far, still no takers on 
“Bells.” 

Ditto the Wednesday night 7:30- 

(Continued on page 48) 


CBS-TV Daytime Coin 


CBS-TV has picked up some ex- 
tensive daytime business 





ranging 
through four shows. Two of the 
deals are on “Captain Kangaroo,” 
with Arnold, Schwinn & Co. pick- 
ing up alternate quarter-hours on 
the Saturday show and Fruit of 
the Loom Underwear buying in for 
two a 


days for an eight-week span. 

Toni bought alternate quarter- 
hours on “Verdict Is Yours” 
“December Bride,” while Pet 
Milk okayved an_  alternate-week 
quarter-hour in “Love of Life.” 


ternate quarter-hours week- 


and | 


Leon Uris’ Blast At 


CBS for Serling’s 
‘Nazi Apologetics 


Hollywood, May 24 


Leon Uris, author of the beak 
ller “Exodus,” now being filmed 
in Israel by Otto Preminger, de- 


livered a verbal blast at CBS prexy 
Frank Stanton for his 

telecast of Playhouse 90° s 

In the Presence ef Mine Enemies’ 


work's 


last Wednesday (18). 
The ex-Marine who first hit na- 
tional tention with his novel, 


“Battle Cry,” a story of the Marines 
in World War II, said that he was 
“incensed” with the telecast be- 
cause “it could not have been a 
less perfect piece of Nazi apologet- 
ies than if it had been produced by 
Joseph Goebbels.” The text of 
the wire sent to Dr. Stanton fol- 
lows: 

“T 


hous 


am incensed by 
e $0 production of ‘In the 
Presence of Mine Enemies’. I 
viewed with total disbelief and re- 
vulsion of what I considered to be 
the most disgusting dramatic pres- 
entation in the history of American 
television 


your Play- 


“It is incomprehensible to me 
that such an insult, slander and 
ffront was allowed to be perpe- 


trated upon the Jewish people by 
publicly threwing manure on the 
raves of half-a-million Jews who 
were murdered in the 
ghetto. 

“The historic inaccuracies, 
cature characterizations and totally 
false plot constitute a pitiful sham 
on the public This production | 
could not have been a less perfect | 
piece of Nazi apologetics if it had 
been preduced by Joseph Goebbels. 

“As recipient of the ‘Survivors 
Award’ of the International Assn. 
of Jewish Survivors of Concentra- 
tion Camps and Ghettos, I demand 
that Columbia Broadcasting 
System burn the negative of this 
film and ‘pt iblicly apologize for this 
outrage.’ 

Uris is currently in the midst of 
writing his next novel, “Mila 18.” 
It's the story of the Warsaw ghetto 


the 








There’s a Lot of Spying 
That Goes on In TV, Too 








By ART WOODSTONE 


The overflight of the U-2 isn't 
the only known case of espionage 
It happens in tv 
the time, so do occasional 
stances of “sabotage.” 

There’s the time an ad agency 
executive, frustrated because he 
wasn't allowed to see the print of 

new comedy show, managed to 
find out what N. Y. studio was be- 
ing used to produce a laugh track 
for the otherwise completed stanza. 
He went in with the audience, 
laughed dutifully along with the 
housewives attracted off the street, 
and came up with a report on the 
quality of the new program. 

Sometimes—quite often in fact 
—rival network executives, and ad 
men too, sneak into cutting rooms 
after hours and search the waste 
basket for castoff segments of 16m 
prints. This is less informative 
than the laugh track routine. 

The business of tv 
humorous overtones, but the ele- 
ments of surprise and secrecy 
are nonetheless important io the 
indusiry. 

For instance, CBS-TV tried quite 
hard this spring to delay the re- 
lease of information about many 
of the new programs it hoped to 
during the 1960-61 season. This | 


all 


in- 


spying has 


non-action is based on a theory, of 
growing prevalence, that a network 
or advertiser can best counter-pro- 
gram when the competition’s plans 


are known. And it’s even better, 
when they in turn, can't fathom 
yours. 

Also, it’s axiomatic within tv 


networks that the wisest course in 
selling new product is to keep it 
from being shown indiscriminately 
to advertising men, especially if 
the ad men don't represent known 
potential clients. Once a couple 
of people have seen a new 
and don’t buy, the product gets 
the reputation of being “old stuff.” 

But hardly uncommon for 
rival agencies to de everything 
imaginable to get to see every new 


it’s 


Warsaw | 


cari- | 


| will switch to CBS-TV 


show, | 


show they can—and get to see it 
first so that if it’s good they can 
lay claim to it quickly. Probably | 


the only 
this is that the ad men don't fee! 
as though there’s that much good 
product floating around tv, and 
that in order to get hands on the 
best it’s wise to work fast—which 
also means to work on the sly. 
More legitimate than hiding in 
the men’s room until the 5 o'clock 
whistle toots before rushing off to 
the cutling room basket is the 
netime practice by executives 


SOI 


(Continued on page 46) 


serious implication in all | 


net- | 


"} 


Castoffs Find a Summer Haven 


CBS-TV 


is burning its candle at both ends this summer, 


with a 


program schedule that will attempt to keep down the number of 
repeats but which will with few exceptions consist of a flock of 


castoff program entries. 


Web's formula calls for live program plus film that hasn’t been 


seen. But all but one 


exception is Bob Banner's 
$80,000 summer budget for 


live show are oldies, while the “new fitm” 
represents unplayed flop or unsold pilot properties. 

“Dx: 
the hour. 


Sole major 


Unknown,” which carries an 


The network schedule is based on overcoming several difficulties 
—a large number of preemptions due to the convention and the 
Summer Olympics, a topsy-turvey summer economy complicated by 


the large number 


“December Bride” 


plus the 
So the 
program backlog 
of pilots (see separate story) 
of “The Invisible Man” spelling 
at 7:30. At 8, same day, 
whirl in place of Betty Huton. 


of program and sponsor changes slated for fall, 
traditional light-viewing dog-days pattern. 

network is taking the opportunity to clear out its unplayed 
There will be three shows consisting entirely 
Also on tap are unplayed espisodes 


“To Tell the Truth” Thursdays 
gets another rerun 


Web's “Peck’s Bad Girl” tape 


reruns goes Tuesday at 8 for Dennis O'Keefe. 


On the live side, 
ride; Irving Mansfield’s 
George Burns to 
film, 

“Schlitz Pla Playhouse” 


emcee it; 


" library, for 








there's Spike Jones, 
“Talent Scouts,” 
and 
there's the customary sprinkling of reruns, 


back for another summer 
with Mansfield now after 
Banner's “Homicide.” Back to 
largely from the 


such spots as Friday at wk 30. 








Chi TV Stations Launching Major 


Offensive In Bid for News Honors 





NBC-TY’s ‘Raven’ Coin 

NBC-TV ean have a monetary 
breather. Web has inked its first 
sponsors for the Screen Gems-pro- 
duced “Dan Raven” 
ture hour scheduled 
nights next season. 

Mentholatum h 
ternate thirds of the 7 
film, which fronted by Skip 
Homeier. Sponsor in for 13 
over 26 weeks. A smaller deal was 
made by Prestone for an intensive 
fall campaign, but the anti-freeze 
is pera om out afier the cold season. 


action-adven- 
on Friday 


as come in for al- 
30-8:30 tele- 
1s 


is 





Breck Coin Into 
Family Classics 


CBS-TV Specials 


Breck Shampoo, in the 
past couple of years has been plac- 
ing its advertising on NBC, 
in the fall 
with half-sponsorship of six two- 
hour “Family Classics.” These are 
the shows announced at the recent 
CBS-TV stockholders meeting by 
Dr. Frank Stanton slated for 
7:30-8:30 on two consecutive nights 
each. 

Specials, along the lines of 
“Three Musketeers,” “David Cop- 
perfield,” “Robinson Crusoe,” etc., 
will be produced by Talent Asso- 
ciates with CBS. Final titles, as 
well as a series title, will be se- 
lected this week by the network 
and TA’s David Susskind, who'll 
produce. 

Under the Breck deal, set via 
Reach, McClinton agency, Breck 
will pick up a full hour of each of 
the specials. The following night, 
Part I] of a Tuesday-Wednesday 
two-parter, it will get a crossplug. 
having given one to the Wednesday 
night sponsor at the end of Part I 

Though Stanton, in announcing 
the specials, called them “chil- 
dren’s” shows, the network is now 
taking the position that they'll be | 
directed at a “family” rudienc 
rather than exclusively at ne 
moppets. 

Breck followed the same pro- 
gramming line a couple of years 
ago with its first network buy, the 
“Shirley Temple Storybook,” then 
this season took a fiyer on adult 
fare with “Sunday Showcase,” and 
now reverts to its original thinking 
on program sponsorship. 


which 


coin 


as 


Olympics Coin 

General Mills has picked up a 
one-eighth sponsorship slice of 
CBS-TV’s Summer Olympics cover- 
age. That brings the 12-day, 20- 
hour package to a three-eighths- 
sold status, with P. Lorillard hold- 
ing the other quarter 

Sak was handled 


Reeves agency. 


by Knox- 
Product, naturally, 


Jis Wheaties. 


+ 


Chicago, May 24. 

WBBM-TV's news supremacy in 
this market—especially at 10 p.m. 

~is about to be challenged by two 
stations, with perhaps the third 
competitor joining in later in the 
year. The quarter hour at 10, which 
the CBS station has dominated for 
more than three years with the 
town’s highest rated local opus, 
“Standard News and Weather 
Roundup,” now promises to become 


the principal battleground § in 
Windy City television's king-of-the- 
hill game. 

Several factors appear to be 


motivating the upbeat in tv news: 
(1) inereased public service-mind- 
edness on the part of station muck- 


| amucks as a result of the heat ap- 


} 


plied in Washington, (2) the tar- 
nishing of weeknight feature film 
ratings, an? (3) the apparently 
growing belief that you can't have 
topdog status in the market unless 
you're topdog in news, especially at 
a time when the general populace 
is showing greatest concern since 
Worid War II with happenings tn 
the world. 

WNBQ and WGN-TY, 
minent contenders for 
TV's perch, both have recently 
tasted some of the glory that 
comes with having been firstest 
with the mostest on particular 
news stories, and that too must 
have fed inspiration. 

A station which had always fig- 
ured to be a news heavyweight 
here because it is owned by the 
Chicago Tribune, WGN-TV will 
launch its first major offensive in 
that area on June 6, when it in- 
stalls an ambitious 30-minute mop- 
up of news-weather-sports-etc. at 
10, seven nights per week. Station's 
long-promised venture into news- 
in-a-big-way had been detained for 
several months until it could find 
a suitable personality to front it. 
A few weeks ago WGN-TV pacted 
Jim Conway, locally well-known 
announcer who does network com- 
mercials for Kellogg’s, and solved 
its problem therewith. 

Conway, serving as interlocutor 

Coptinnes on | page 4 46) 


NBC-TV ‘Journey’ 
Taking a Detour 


President Eisenhower is obvious- 
ly not going to’ Russia next month, 
but NBC-TV nonetheless has made 
up its mind to do the three “Jour- 


the im- 
WBBM- 


ney to Understanding” programs 
that were meant to come from 
there—only on “other subjects.” 


While the topics have not been an- 
nounced, the o-iginal dates of June 
10, 15 and 17 still stand. 

Moreover, the President's trip to 
the Far East ‘s siill on, and since 
that was to be the final part of the 
NBC coverage, it also will be pro- 
duced. Dates for the Japan cover- 
age are June 21 and June 25. 
Some of the sponsor coin originally 
meant for the “Understanding” 
specials is being filtered into other 
public affairs shows. American 
Moters and Norelco might stick 
with the Far East two-parter by 
NBC-TV. 
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THAT OTHER MR. K.—(NBC’S) 





485 Skidoo—CBS Exit Scoreboard 


Departure of Irving Gitlin from the CBS 485 Madison Ave. 
precincts up to more than a score the number of employees—all 
with an exec status—who for one reason or another have checked 
out of the network in the past year (since last June 1). 

Alphabetically it breaks down as follows: 


Lester Gotlieb 
Henry Grossman 
Lester Harris 

Lou Hausman 
Marlo Lewis 

Larry Lowenstein 
Leon Morrell 
Harry Ommerle 
Charles Oppenheim 


John F. Ball 
Judson Bailey 
Les Bowman 
Sam Cohen 
Lou Cowan 
Bill Dozier 
Harlan Dunning 
Phil Feldman 
Irving Gitlin 


List of execs does not include contract writers, producers, or 


directors. 


¥ 


Chuck Reeves 
Hubbell Robinson 
Paul Rosen 

Tom Ryan 

Orville Sather 

Al Schneider 
Tommy Thompson 
Bob Weitman 
Charles Woodward 








—————_— 





For A Couple of Comics Who ‘Dont — 


| not at all surprising that the NBC 


Have An Act’ W &S Are Doing Okay 


Johnny Wayne & Frank Shuster, 


easily the hottest comics in the 
international television shuttle 
occupy a unique status among 
their comedic colleagues—they 
couldn't arrested in a night 
club 

The reason is simple—‘'We just 
dont’ 

TI Canadian comics are close 
to winding a 12-show-a-year deal 
with Ed Sullivan and are negotiat- 
ing a new pact (with fewer shots 
Thev're on the second year of a 
five-year, six-specials-a-year deal 
with the Canadian Broadcasting 
Corp. They're also talking a 
ries of one-minute comedy dropins 


get 


have an act.” 


e 


se- 


for Canadian commercial radio 
They've got a syndicated newspa- 
per column. But niteries, vaude- 


ville, legit and pictures—the cos- 
tomary standbys of other come- 
dians—nothing, 

“We grew up in radio,” they said 





last week, “and we wrote our own 
stuff. We got into an unfortunate 
habit—we'd write a script each 
week and we'd throw it away. Now 
no comedian in his right mind 
would do that—throwing away a 
sketch or a piece of business, a! 
part of the “act,” would be like 


committing suicide. We were con- 
ditioned to work that way, first in 
radio and then in tv, so we've 
never really had an act. 

“Our agents (MCA) wanted us to 
do legit last year, but we just 
didn’t have the time. We've been 
talking about Las Vegas, but we'd 
have to build an act, and anyway, 
we'd want to go in with something 
different, probably a revue. But 
we write all our own material (in- 
cluding music and lyrics) and we 
haven't had the time to sit down 
an work on it. Someday, maybe 
if our schedule lets up a little.” 

Comics started on network CBC 


in 1940, and follawed Bing Cros- 
by’s old “Kraft Music Hall” on 
the web; they don’t hesitate to 


point out that “we topped his rat- 
ing by about three points con- 
sistently.”. They kept on writing 
their own stuff and “throwing it 
away after each show—sometimes 
we should have thrown it away be- 
Continued on page 52) 


Carney & Lucy 





3-Spec Teamup? 


Of all the offers he’s received 
for the ‘60-61 season, Art Carney 
favors doing three specials with 
Lucille Ball. But nothing definite 
has been arrived at by the come- 


' utation 


dian or his agent Bill McCaffrey. | 


Also in the hopper for Carney 
is the choice of two Broadway 
plays plus picture offers, one from 
John Wayne for “The Alaskans,” 
which Carney seems not to want 
only because of having to location 
in Nome 

The comedian, who did nine tv 
specials last year, wants to halve 
that number in ’60-’61. Carney has 
not made any deal with Talent 
Associaies, which produced his 
video specials last semester. 


It’s Now Groucho’s Show _ 
After 10 years as “You Bet Your 
Life,” NBC-TV’s Groycho Marx 
giveaway program is changing 
its name. In '60-'61, the Thurs- 
day night half-hour’ will be 
“The Groucho Marx Show 
Hung up for the first time 
without any definite sponsor 
prospects and yet committed for 


the stanza, the network figured 
that a title change couldn't hurt, 
especially since it finally fore- 
fronts the Marx name. More- 
over, the announcement of the 
title alteration might stir up a 
little new attention for the half- 
hour telefilm tha first went on 
in October of 1950 





Gitlin Switch To 
NBC Portends Big 
Pubaffairs Thrust 


Dramatic upbeat in NBC public 
affairs programming is signalled 
by the surprise switchover last 
week of Irving Gitlin from CBS to 
head up a special projects unit at 
NBC News 

In the NBC uphill climb to build 
its news operation to an even-par | 
rivalry with the older and better | 
entrenched CBS News operation, | 
v.p. Bill McAndrew has primarily 
concentrated on his hard-news op-| 
eration. The successful wooing of 
Gitlin by McAndrew over to the | 


Sklar Also Quits 

Mike Sklar, who has pro- 
duced “Conquest” for the past 
several years under the Irving 
Gitlin pubaffairs umbrella at 
CBS-TV, resigned yesterday 
(Tues) to go into independent 
packaging 

CBS decision to jettison 
“Conquest” following the Mon- 
santo sponsorship dropout 
without an attempt to find a 
new ‘bankroller cued Sklar's 
exit. His new packaging setup 
will attempt to introduce doc- 
umentary filming techniques 
into entertainment shows. 
Ashley-Steiner agency is rep- 
ping his packages. 











NBC camp signals intensification 
of a campaign to overtake the rep- 
of CBS in the social-his- 
torical scientific documentary area, 
long Gitlin’s forte at CBS. 

Gitlin insisted the reason for his 
move was the “challenge” and “op- 
portunities” offered by the NBC 
post. While it’s true he’ll have new 
opportunities at NBC, it’s also a 
fact that he was not completely 
happy at CBS in recent months, 
with several of his projects having 
failed to get off the ground and 
others slated for cancellation. 

Latter group includes “Woman,” 
the series of daytime specials, and 
“Conquest,” which Monsanto has 


(Continued on page 48) 


| sidelines as 





NEWS COVERAGE 
GOMES INTO OWN 


_ By GEORGE ROSEN 

NBC TV's acquisition of Irving 
Gitlin—in a surprise 
from CBS—throws the spotlight 
this week on the Bob Kintner re- 
gime, with some fancy pyroteeh- 
nics in the whole area of news- 
public affairs (past, present and 
particularly in its portents for the 
future), 

Being an old news hand him- 
self (the Kintner half of the syn- 
dicated ex-Kintner & Alsop team 
covering the Washington beat), it’s 


prexy—-who’s come a long way 
since the days when his primary 
concern was buttonholing the D. C. 
politicos—has been giving top pri- 
ority these days to the world-shak- 
ing shenanigans of the other Mr 
K (iKhrushchev) and the web's 
charged-up news operation. 

If NBC has moved into impor- 
tant status with a news program- 
ming sharpness alerted to world 
tensions and minute-by-minute 
crises stemming from the coliapse 
of the Summit. it’s because the net- 
work’s Mr. K has long. since 
plotted matters that way. 

For too many years (perhaps 
more years than NBC would care 
to remember) news was a one-net- 
work show. CBS consistently had 
the play pretty much to itself as 
Ed Murrow-Eric Sevareid-Howard 
K. Smith-Dave Schoenbrun—Dick 
Hottelet-Larry Le Sueur, et al., be- 
stowed on Columbia a monopoly 
and superiority that found its ri- 
vals wanting. And even if today, 
man for man, there are many who 
would still bestow the edge on the 
CBS organization, the fact remains 
when it comes to initiative, enter- 
prise and sometimes superior per- 
formance the Kintner - inspired 
NBC upsurge is no longer ques- 
tioned. 

Virtually from the day when he 
stepped into broadcasting, news 
has been Kintner’s prize “baby.” 
He gets more personal satisfaction 
from putting on a good hot news 


show (and he offers appropriate 
genuflection to two key aides in 
that area, Bill McAndrew and 


Julian Goodman, both of whom he 
holds in high regard), than in snar- 
ing a sponsor for a vidfilm skein. 
Thus it’s not surprising that out of 
such dedication has emerged a 
global news setup operating today 
at peak performance, keyed to the 
instinctive Kintner know-how in 
the whole sphere of news-in-depth 
coverage. 

When Kintner travels, whether 
in the U. S., Europe or the Far 
East, invariably the object is to 
touch base with NBC newsmen, 
who have the same high regard for 
him as he has for them. If last 
week's full hour showcase of the 
Summit meet collapse on 
ney. to Understanding” (now kid- 
dingly tagged “Journey to No Un- 


+ 





moveover | 


| 


|sixth of the conventions on 


| CBS 


“Jour- | 


derstanding” by virtue of the other | 


K's world-shattering nipups), and 
the subsequent step-by-step report- 
age added up to a stunning per- 
formance in pulling all the loose 
ends into a highly skillful demon- 
stration of tv journalism, it's be- 
cause the Kintner blueprint has 
found fruition in one of the most 
turbulent periods since World 
War II. 

By the same token, the expan- 
sions mapped for “World Wide 60” 
as a major television showcase (36 
stanzas for next season) encompass- 
ing the whole wide range of news- 
in-depth and public affairs, re- 
flects the K formula to not only 


| “give them the hot news in depth, 
while it’s still hot, but in the best 


of all possible ways.” (It's in the 
latter area where the Gitlin acquisi- 
tion should unquestionably help 
solidify the web's journalistic con- 
tribution toward enlightenment.) 
It figures, natch, that Kintner 
will be right on top of things at 
the GOP-Demo political meets in 
July, calling the shots from the 
Huntley-Brinkley & 
Co. go into their now famous act. (It 
was the '56 conventions that pro- 





pelled them into national atten- | 


tion.) 


Like Old Razor Blades, What 
Do You Do With Unsold Pilots? 
CBS Giving Em Summer Airing 


~ 





No Soap 


Procter & Gamble, which was 
mulling a sixth buy in the GOP- 
Democratic party convention cov- 


erage on NBC-TV, is now report- | 


edly out of the running. Lever 
Bros. wanted a 12th of the show 
for its Lifebuoy brand and that 


also doesn’t look too promising at | 


the moment. 

Lever, which owns a 
NBC 
for Lipton Tea, came through with 
the Lifebuoy order a few days ago. 
But the network is understood to 
be hesitant about okaying at this 
time due to the nature of the soap 
commercials. This does not mean, 
however, that NBC has nixed the 
deal, and NBC sources are optimis- 
tic that both the copy line and the 
sponsorship deal will yet be 
cleared. 


already 





Carry, CBS All 


Smiles Again In 
Hatchet Burying 


Everything’s sweetness and light 
again between Garry Moore and 
CBS-TV after a three-weeks-long 
running hassle which saw Moore 
threatening, at the least, to refuse 
to do commercials on his Tuesday 
night show, and at the worst, not 
to appear at all. 

Not only is Moore now happy, 
but so is CBS, since out of the 
hassle emerged an additional al- 
ternate week half-hour of sponsor 
coin where none existed at all pre- 
viously. 

The big three 


blowup came 


weeks ago when Plymouth, which | 


had inked for a fuli alternate-week 
hour on the Moore show, suddenly 
decided to take half that commit- 


ment and move it over to Friday at | 


9:30, sponsoring “Mr. Garland.” 
CBS promptly moved All-State In- 
surance into the vacant Moore 
half-hour, giving him four spon- 
sors instead of three. 7 
Moore blew a gasket, accusing 
of persuading Plymouth, 
whom he claimed he had brought 
into the CBS camp in the first 
place, te make the move. CBS 
denied this, Plymouth itself wanted 
to split its billings to get more 
“reach,” on the basis it could 
reach more unduplicated audience 
with two different alternate-week 
half-hours than it could with a 
single alternate-week full-hour. 
Moore nevertheless was on the 
warpath, especially since virtually 


the same thing had happened to! 


him several months previous, when 
Chevrolet offered to come in for 
a full alternate-week hour and the 
deal fell through because of CBS’ 
multiple alternate-week half-hour 
commitments. The extent of 
Moore’s anger was reportedly to 
threaten not to go on next fall. He 
himself admitted over the week- 


(Continued on page 52) 


TV NOW TAKING RAP 
FOR BEDWETTING 


Tokyo, May 17. 

According to one Japanese’ pedi- 
atrician, tv thrillers may be re- 
sponsible for children’s bedwetting 

Dr. Takao Kimura; lecturer at 
the medical department of Tottori 
U. introduced this possibility after 
studying the family habits of 70 
bedwetting children. 

To prevent children from devel- 
oping the bedwetting habit, Dr. 
Kimura suggested that they be re- 





frained from viewing teleshows of | 
} excessive excitement. 


? 


CBS-TV will inject a dubious 
element of freshness into three of 
its summer time slots with series 
consisting entirely of unsold pilots. 
Two of them will be devoted fully 
to comedy pilots—the “Hennessey” 
replacement Monday at 10 and the 
Red Skelton slot Tuesday at $:30. 
Third show will consist of dramatie 
pilots mostly CBS’ own, on Fridays 
at 

All told, some 20-odd pilots will 
be showcased. Some have been 
played on the air already, such as 


Ernie Kovacs’ “I Was a Blood- 
hound,” originally a “General 
Electric Theatre’ segment. But 


most have never been seen except 
by the disdainful buyers. 

Comedy lineup includes Carl 
Reiner in “Head of the Family,” 
which he scripted and starred in 
and was produced by Peter Law- 
ford; Mamie Van Doren in “Meet 
the Girls,” the Claudette Coibert 
pilot of a couple of years back, 
| Mamie Van Doren in “Meet the 
Girls,” Joanne Dru in “Adventures 


of a Model,” Desilu’s George 
|Murphy-Martha Scott “You're 
}Only Young Twice” pilot, Jack 
Carson's “Johnny Come Lately.” 


Stubby Kaye in “Full Speed Any- 
and such items@s “Ben 
Brother,” “Tom. Dick & 
Harry,” Virginia Mayo in “Mce- 
Garry & Me” and “Now Hear 
This,” a Navy comedy. Also, CBS" 
“Slezak & Son,” and TPA's 
“Waldo.” 

Friday night offering wiil con- 
sist of about 11 shows, with CBS 
currently trying to select these 
out ef a list of 17 properties, all 
own. Some of these are Al 
Scalpone’s “Man on the Beach,” 
|The Sergeant & the Lady,” “Mr, 
| O'Malley,” plus several that go 
back a few years. 


Sullivan Theme: 


Ed Sullivan will launch a “See 
America” push this fall, with one 


Blue's 


| 
| 
| 
| where,” 
| 
| 
| 


is 





out of every four of his Sunday 
night CBS-TV shows originating 
from a GCifferent American city. 


Sullivan has done several overseas 
locationers on tape, including one 
from Moscow, another from the 
Spoleto Festival, and one each 
from Ireland and Alaska, but now 
ties in with President Eisenhower's 
|designation of 1960 as “See 
America Year.” 
| Robert H. Precht Jr., show’s new 
producer, returned Monday (23) 
from huddles with Junior Cham- 
; ber of Commerces in Tulsa, New 
| Orleans, Dallas and San Francisco. 
| Looks like originations from the 
|latter three are all set, though 
there's a question about Tulsa. 
Sullivan plans to use his regular 
all-star format in the out-of-town 
jaunts, flying the cast into the lo- 
cation city. He'll tape the shows 
out-of-doors, on actual locales, 
picking up local affiliate crews and 
equipment for the shows. Kickoff 
is set for October. 


Fiat Motors Coin For 
Title Bout on Radio 


| Some hard money is pouring into 
network radio via the audio-only 
free coverage of the June 20 
Patterson-Johannson return heavy- 
weight championship fight. Fiat 
Moturs will pay close to $101,000 
for half sponsorship of the cover- 
age on ABC Radio. 

Fiat coln matches that from 
Bristol-Myers which signed on at 
the same time the web announced 
that radio rights had been bought 
from TelePrompTer (which is air- 
ing the fight via theatre televi- 
j sion), 
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Skouras Envisions 5 0&0 Stations 


For 20th-Fox In Expansion of TY 


Minneapolis, May 24. 

Well pleased with its first broad- 
easting business experience via 
local KMSP-TV, 20th-Fox hopes 
eventually to have a full comple- 
ment of five television and seven 
radio stations and now is in the 
market for further acquisition as 
well ag studying the »ssibilities 
of new such projects. according to 
the company’s president Spyros 
P. Skouras. 

Fiying here the pas 
visit the television station and the 
company's film exchan Skouras 
said he was happy that the televi- 
sion station here. which Fox 
bought from National Telefilm As- 
sociates last year, had the highest 
billings in its history the first four 
months of 1960. Local general man- 
ager is Donald Swartz who held 
the same position with NTA, 

This was his first visit to the 
non-network station which is in lo- 
cal competision with four netwo “7 
and one e tucational station 
the company’s annua! meeting vee 
week, he hid confirmed trade cir- | 
cle reports thet Fox hopes to hav “| 

| 
} 
| 





t weekend to 


ce 


a stake In toil tv. 

However, Skouras had 
ing words again here 
tors. He said that 
pay-as-you-watch tv on im- 
portant scale is so far away—-from 
10 to 15 years—that theatreowners 
shouldn’t sprout any gray hairs 
worrving about it. The high costs 
and various difficulties in connec- 
tion with it will be the barrier to 
its near-term-realization, he  be- 
lieves, 

As far as KMSP-TV con- 
cerned, the 20th-Fox studio will 
startgroducing taped programs for 
it—shows that also will be avail- 
able for other stations throughout 
the country, Skouras said. He said 
he’s impressed with the market 
here and the station itse f will be 
encouraged to develop talent and 
programs. 


rcassur- 
for exhibi- 
in his opinion 
an 


is 





55 ‘Vaulties’ To 
Roll on British TV 


London, May 24. 
Associaied-Rediffusion Ltd., com- 
mercial tv web covering the Lon- 
don area weekdays, is to air to- 
morrow (Wed., 25), the first vaultie 


chosen from 55 pix it took over 
when acquiring, lest January, the 
distributing organization Indepen- 
dent Film Distributors Lid. Deal 
shook the industry here and, for 

while, looked like sounding the 
knell for FIDO, the outfit formed 
to prevent tv’s grabbing of oldies. 


Feature skedded for tomorrow 
is “The Galloping Major,” comedy 
with Basil Radford, Janette Scott 
and Jimmy Hanley. It isn’t being 
fully networked but will be seen 
in London, the South and East An- 
giia. John Woolf, film producer 
who was involved in the sale and 
subsequently “blacklisted” by the 
Cinematograph Exhibitors’ Asso- 
ciation, is one of the tovpers of 
Anglia TV which provides pro- 
grams in East Anglia. 

A-R states that it hasn't slotted 
the remaining 54 vaulties, but 
they'll probably be dropred into 
the schedules at intervals. 





Whitman’s Six-Market 
‘Wilson’ Feature Spread 


Whitman Chocolates, via 
Ayer, has bought the ewiteon” bes 
as a special in six markets, for 
telecasting in mid-October 

National Telefilm Associates, 
which is distributing the 20th-Fox 
pre-'48, is pitching the feature as 
a special in light of the hot politi- 
cal weather, breakdown of the 


summit and the 
dential race, 


upcoming Presi- 


Markets bought by Whitman in- 
clude Santiago, Phoen'x, Portland, 
San Francisco, Seattic, Los An- 


geles, and Spokane 





Mel Stuart to Wolper 


Mel Stuart, former.y with CBS- 
TV, has joined David L. Wolper 
Productions as head cf e st coast 


film and tv production. 

Stuart at CBS-TV was in charge 
of film research ga web's “20th 
Century” geries. 


7% 
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MCA TV REACTIVATES 
INTEREST IN JAPAN 


| MCA TV, which pulled out of 
the Japanese market, is reported 
to be set to open up offices there 
MCA TY, objecting to the previous 
ceiling of $300 per half- epi- 
sode, declined to sell any product 
there for awhile. Ceiling has been 
lifted to $500 now. 

In an unrelated development— 
but one of some importance to the 
Far Eastern market—Formosa is 
said to be slated to its own 
tv station soon. Understood the 
Japanese electronic firm of Toshi- 
ba has made a deal with the Na- 
tionalist government for the estab- 
lishment of a semi-government sta- 
tion operation. 


hour 


have 





‘Steve Canyon’ To 


Get New Format 


Tokyo, May 
The “Steve Canyon Show,” now 
in reruns on ABC, which was 
grounded after some 34 episodes 
on the NBC web, is being readied 
for repackaging by next January or 
September, 1961, according to Mil- 
ton Caniff, the hero's cartoonist- 
creator, 
Caniff told Vartety that the new 
version will be a complete overhaul 
in an effort to surmount the prob- 


17. 





lems that put the skids to the se- 
ries the first time around The 
Louis de Rochemont Studios will 


produce and a non-major will dis- 
tribute. Caniff further disclosed 
that negotiations are in progress 
with a co-sponsor, one check lifter 
already being in the bag 

While the revised series will still 
be hamstrung by what Caniff terms 
“implied censorship” by the Air 
Force, one notable change in story 
construction will be the use of the 
cliffhanger gimmick. “It’s the old- 
est trick in the world,” Caniff said, 
“but that's what I do every day in 
the strip. It will be the same tech- 
nique.” While the show ll tie in 
with the general contact of the 


“ 


strip, it will not have an identical 
story line. 

Caniff, here with spouse, is in 
these parts for the first time 


preparatory to setting Canyon in 
Japan this fall. 


The vet cartoonist feels. that the 
climate will be more receptive to 
the Canyon show next year. “It is 
more than likely that the pointless 
brutality kick of film has lost its 
hold,” he said. “Brutality is fine if 
the story is strons,” he added, ‘but 
most of the films don’t have a good 
enough story line 

Canyon revealed that unlike the 


strip, the Air Force insists on okay- 


ing the scripts and finished film 
for the televersion, with an AF 
technical advisor standing in the 
wings, “You can go ahead and 
shoot a film without it.” he said 
“but if you want to borrow a plane, 
it might just sudden); pen to 
be out. The pressure is all implied 
But,” he cited, “without them we 


couldn't do anything 


It was that kind of problem that 
brought hesitant responses from 
potential sponsors and station dur- 
ing the first run. On one occasion 
the Air Force pulled the show off 
air schedule at the 11th hour be- 
cause the subject dealt too 


C ‘ specif- 
ically with a current inte: i 
Situation. 





Palmer Exits Flamingo 


| To Join Herman Rush 


Ed Palmer has 


resigned as 
sistant to the president of Fiz 
mingo Films to join Herman Rush 
Associates as prexy and exec pro 
ducer of Fairways Pro ions 
now filming 156 “Golf Tips cf the 
Day” five -minuters sta Zz 0 
| Dow Finsterwald 

Heritage Productions is distrib 
uting the instruction-celebrity cay 
sules, first five of vw wel 
filmed last week at | lewooc 
Country Club, N. J., wi Buddy 
Hackett, Phil Foster and Corbett 
Monica as guests. Rush group 
packaging, with Fairway as the 


| production company. 


janin 


ITC Expands Sales Staff 


Five vet sales execs were hired 
by Independent Television Corp. 
They are Walter Plant, Cy Kap- 
lan, James Delaney, Robert W 
Rodgers and Paul Weiss. All will 
| work in the syndication division. 
Plant most recently had been 
with National Telefilm Asscciates; 


Kaplan with George Schupert 
Delaney with United Artists Tele- 
vision; Rodgers, California Nation- 


and Weiss, NTA. 


al Productions; 


Spelling Spells Out 
New Name Values 
In Zane Grey Segs 





Mitton _ Berle, Jackie Gleason, 
Simon gnoret, Danny Thomas, 
Red Skelton, Sammy Davis Jr., 


and others in that star class are to 
don western habits for a ride in 
“Zane Grey Theatre” next season 
Casting and treatment plans were 
outlined by Aaron Spelling, pro- 
ducer of the Four Star series, slot- 
ted on CBS-TV Thursday nights at 
8:30 p.m., with Johnson's Wax and 
Lorillard picking up the tab. 
teason for the planned big array 
of names and other hoopla is to in- 
ject some new excitement into the 
show, which will be returning for 
its fourth season, Part of the splash | 
will be either hour versions of 
“Zane Grey Theatre,” or two part- 
ers, done for the opening show and 
once later the season 
Spelling said that all the big 
names haven't been firmed up as 
yet. But already in the corral are 
Berle, Thomas, and Miss Signoret, 
according to Spelling. Davis, who 
did an episode in the past, isn't con- 
sidered a problem. Skelton is held 
to be a good prospect because his 
own show is sponsored by John- 
son's Wax, also riding “Zane Grey.” 
Stars of the opening show ave 
planned to be Dick Powell, Robert 
Taylor, David Niven, June Allyson 
and Carolyn Jones Miss Jones 
is the wife of producer Spelling 
Powell and Allyson are a mari- 
tal team, while Niven, along with 
Powell and Charles Boyer, is one 
of the owners of Four Star. Taylor's 
“Detecti is a Four Star 
package Only reason Boyer 
won't be cast in the opener is that 
he’ll be in France at the time of 
shooting doing “Fanny” on stage 


i 


ves , 


there 
Whether the opener will be an 
or a two-parter depends on 


e web clearing an extra half-hour 





for the debut 

Speaking about the Writers Guild 
of America strike, Spelling said no 

atter what happens his series will 
go into production on July 5 
Spelling, who belongs in the pro- 
ducer-writer ranks, said of course 
he wants a settlement prior to that 
But in case there isn't, the series 
over its life span has a sufficient 
backlog of stories to get into pro- 
duction. He maintains the scripts 
that would be used are not all re- 

of past seasons either. Spell- 

ng himself plans to do 10 scripts 
this season for the half-hour series 
He had previously done 32 for the 
series, starting out by writing the 
hosting bit for Powell 

In his first year out as a pro- 
ducer, he’s caught in the midst of 
a writers’ strike 


Bunin Sole U.S. Vidpixer 
To Attend Czech Fest 


It now looks like Lou Bunir 
prexy of Punch Films Inc., will be 
the only American tv filmmakers 
to attend Czechoslovakia’s Karlovy 
Vary Film Festival on July 9-14 
Bunin, invited by Festival director 
Ladislav Kachtik, has three films 
entered—a short subject, a cartoon 


and a puppet animation. There are 





no reports that other American 
telefilmers will be there 
Bunin has been doing stop-mo- 
tion puppetry for the past 30 years 
He a pioneer in the field, which 
is become a Czech film specialty 
Two of the Bunin entries, “The 
Magicat and the Sphinx” and 
Dingo Dog and the Kangaroo” are 
part of a skein of juve color tv 
horts in production presently un- 
der the umbrella title “Mike t 
Magicat Mitch Hamilburg is go- 
g to syndicate the Bunin-made 


ated series.) 


Not One But 2 Export Groups 
In, But Will They Help Each Other? 


+ 





KHOU-TV UPDATES 
THE BERLIN CRISIS 


| Houston, May 24. 
KHOU-TV here did a 60-minute 


special on the Berlin Crisis Sun- 
day (22) afternoon, utilizing for 
its picture material the syndicated 
“Berlin Crisis,” produced by 
WPIX, N.Y. 

KHOU-TV, which had already 
played “Berlin Crisis,” felt that 
the story needed updating in light 
of the collapse of the summit 
meeting. Backed by the availabil- 
ity of the WPIX telementary, 
KHOU-TV on Friday night as- 


signed its entire news department 
under the direction of Dan Rather 
to sum up the fast-breaking Berlin 


story for telecasting Sunday at 
4:30 p.m, 
Rather, KHOU-TV news head 


who had his forthcoming trip with 
President Eisenhower to Moscow 
cancelled by the summit collapse. 


did a complete wrapup on the Rus- | 


sian stand vis a vis Berlin. 


Antitrust Ruling 
Is Long Way Off ; 


Curbstone legal opinion that 
a decision won't be rendered in the 
blockbooking antitrust suit until 
either late '60 or early ’61. 

It won't be until September be- 
fore all sides in the suit file briefs 
and other necessary papers. After 
that Judge Archie O. Dawson will 
take the case under advisement. 
N.Y. Federal Court Judge Dawson 
isn't expécted to render an opinion 
in the complicated case until an- 
other few months 

In any event, both sides have in- 


is 





dicated that no matter what the 
decision is an appeal will be filed 
with the U. S upreme Court 


Justice Departm ent in the suit has 
charged that all major pix-to-tv 
distribs other than MCA TV with 
forcing the sale of pix to ty sta- 
tions, via packaging and library 
saies 

A decision in the separate anti- 
trust suit against Columbia. subsid 


Screen Gems and Universal is ex- 
pected afier the summer. In the 
latter suit, the Justice Department 


is seeking to upset the Columbia- 


? 


Two groups have stepped fn to 
| fill the vacuum that existed in in- 
| dustry representation of American 
|tv programmers abroad—Televi- 
sion Program Export Assn. and 
Motion Picture Assn. of America. 
| The extent of their pledged co- 
operation and the degree of what 
may become their competition re- 
mains to be seen. John G. McCarthy 
won't be taking over the top TPEA 
post until next month. But if TPEA 
and MPAA are to work together 


harmoniously, McCarthy and 
MPAA prexy Eric Johnston will 
have to bury an oW feud that ac- 


companied the exiting of McCarthy 
from MPAA and the latter’s sister 
organization Motion Picture Ex- 
port Assn 

Prior to his exit, McCarthy had 
been a v.p. of MPEA. He left the 
motion picture industry organiza- 
tion about seven years*ago in the 
midst of a blow-up with Johnston. 
Since then he's been with the U. S. 
State Department in an exec eco- 


nomic pest and time could be a 
healer of old feuds. 
MPEA has appointed William 


| Fineshriber Jr., to head up its ac- 
|tivities. Fineshriber was one of 
the instrumental organizers of 
|TPEA before being hired by 
MPEA. It's known Fineshriber and 
MPEA as a group has pledged 
cooperation with TPEA. 

Entrance of the two export 


Universal deal under which SG is 
licensing pre-'48 pix to tv Gov- 
ernment contends deal tends to 
lessen competition in violation of | 


anti-trust laws. 


Mex-Dubbing Only 


Seught By Actors: 


Mexico City, May 24 

Rodolfo Landa, head of the Na- 
ional Association of Actors, has 
asked for federal legislation pro- 
hibiting release of foreign televi- 
sion series if dubbing on these 
has been processed outside of Mex- 
ico 
ANDA stand could conceivably re- 
must be done in Mexico. While 
local facilities do a fair part of 
dubbing work, series are also proc- 
essed in Spain, Puerto Rico, et¢ 
in Spanish idiom 

Landa’s action follows hard on 
the heels of film union pressure 
to ban dubbed feature-!ength films 
as “detrimental” to the Mexican 
motion picture’ indusiry rhe 
ANAD stand could conceivably re- 
duce number of regular American 
shows. But union official said this 
vould be okay since it would give 
actors work in replacement “‘live” 


programs. 


‘Shotgun Slade’ Sales 


MCA TV has recorded new sales 
on “Shotgun Slade 

R. J. Reynolds has bougkt the 
Scott Brady starrer for three mar- 
kets in Virginia, Wisconsin and 
upstate New York. Whittles’ Bar- 
gain City and Cochran's Hardware 


and Furniture Co. bought the show 
for an Oklahoman market 

On the promotion front, Brady 
has just concluded a five-city p.a 
tour on behalf of P. Ballantine 
which has the show for a large re- 
gional spread. Cities included in 
the Brady itinerary include Boston, 
Philadelphia, Baltimore, Washing- 


ijton and N. Y. 


Brot Ips comes at a time when many 

iard-pressed vidfilmeries look to 
ome coin to buoy their gross 
position. Open rivairy between the 
two organization's wouldn't be 
taken lightly by their respective 
members 

A few of the motion picture 
companies are members of TPEA 
as well as MPEA. Those holding 
dual membership are United Art- 
ists, Columbia and Metro-Goldwyn- 
Mayer. 

There may be some legit compe- 
tition in a minority of areas. For 
example, a certain country may 
have overall dollar restrictions, 
without distinction between tv and 
motion pictures. TPEA may find 
itself fighting for a larger tv share 
as opposed to motion pictures, 
with MPEA on the opposite side 
of the issue 

But the potential for 
approach between the two organi- 
zations is much larger. Whether 
that potential realized remains 
to be seen 


WPIX Vidtaping 
Int] Pro Soccer 


joining the games 
via vidtaping, 


s unified 


1s 


Soccer is 


available to tv 


WPIX, N.Y., will vidtape and 
telecast “International Pro Soc- 
cer” during the summer months, 


ABC Films will syndicate the vid- 
tape games in the U.S. and abroad. 
Its the first pro soccer series made 
available to tv 

IX copped F. & M. 
Brewing as 


Schaefer 
for the 
kick off June 4. 


Daily News indie is scheduling the 


half-sponsor 


series which will 


two-hour games at 8:30 p.m. Sat- 
urday nights 

Aiready available to tv are vid- 
taped post-season baseball and 
football g Zames, as well as network 
“live” coverage of pro foothall and 
baseball. Soccer, while the rage 
in Europe and Latin America, 


isn’t nearly as popular in the U.S. 


Daily News station's telecasts 
will be day and date with the 
games of the International Soc- 


er League, to be played in N.Y.’s 
Grounds and Jersey City’s 


Roosevelt 


Polo 


Stadium. 


Nations to be represented in the 
series include the New York 
Americans, Rapid Club of Austria, 
Burnley Club of England, Nice 
Club of France, Sampdoria Club 
of Italy, ‘Sporting Clube de Por- 
tugal, Glenavon Club, Ireland; 
Kilinarnock Club, Seotland; Norr- 
koping Club, Sweden; Bayern- 
Munchen Club, Germany; Red Star 
Club, Yugoslavia; and Bangu Club, 
| Brazil. 





ges May 25, 1960 


VARIETY 





TV-FILMS 29 





FRANTIC FOR REGIONAL BUCK 





Little People’ to Get a Break 


The daddy and grandaddy of westerns 
Theatre,” which spawned some seven oaters 
“Wanted Dead or Alive,” “Johnny Ringo,” et al., is shifting its 
emphasis. Sheriffs and gunslingers won't be the featured roles 
in the oater anthology. 

“Zane Grey” always did have a flexible format in which most any 
story could be fitted in. But for next season, series is going to 
emphasize the historical real, the “little people’ who made up the 
west and tell their story. Why should “Zane Grey” compete with 
all the other gunslingers and sheriffs on tv? 

Questions and answers about “Zane Grey” and the Hollywood 
version of the old west were bandied with Aaron Spelling, producer 
of the series and an old hand in writing oaters. Spelling comes 
from Dallas, where his father is a tailor. He did a “tailor plot” 
for “Zane Grey,” an episode starring Danny Thomas. The old west 
was occupied by Swedes, Frenchmen, easterners, Negroes and what 
have you, and the occupations of these “little people,”’ according 
to Spelling, weren’t confined to sheriffs and gunslingers. It’s the 
stories of these non-pros which is going to be done on “Zane Grey” 
next season 

What makes Spelling such an expert on western lore? He was 
frank enough to admit that most of his knowledge comes from 
Hollywood, almost via the process of osmossis. Sure, he’s read 
some books of the period, etc. But he’s lived in the Hollywood- 
version-of-the-west surroundings so long that he reflects his version 
of same in his work. That's what he indicated. 


Mandell Bullish on Future Far East 
Biz; Japan a Free Market By ‘61? 


Steady improvement of the Far¢ 


on tv, “Zane Grey 
including “Riflemen,” 











East as a market for vidfilms is - : 

forecast by Abe Mandell, v.p. in| London Bridges 
charge of foreign distribution for | London, May 24. 
Independent Television Corp Lloyd Bridges, take a bow. 


Mandell, who recently returned | 
from a selling trip to the Orient, 
saw the possibility of Japan be- 
coming a free market by next year. | 


The Dolphin Sub-Acqua swim- 
ming club, — at Edmon- 
ton, North London suburb, 
started operations five years 














Japan, which is the number one; ago with eight members. 
market for vidfilms in the Far It now has 143 members and 
East, was described as economical- make much of their own equip- 
ly thriving | ment. Stated a club official: 
ITC foreign topper felt that the “The upsurge in membership 
recent boost to $500 as the ceiling | has rocketed since the ‘Sea 
for a half-hour episode was a step | Hunt’ series, starring Bridges 
in the right direction. In the event as Mike > Ne lson, started on tv.” 
of a free market, Mandell said 
there would be restrictions remain- 
ing on the number of foreign shows 


permitted to,be played, but prices 
would be governed by the law o 


Foreign Distrib 


supply and demand 
In vidfilm sales to Japan “a ot Inc | d In 
the Philippines, Mandell grossed 


about $180,000. In the Philippines, | 
Mandell noted that there has eked | 
partial decontrol of the blocked | 
market saw full control in 
about three years, wilh the Philip- | 
pines attaining a free market sta- 


le 


Ed Stern-helmed International 


tus : Television Programs (ITP), foreign 
Japan, he said, has 42 stations, distributors of Ziv-UA ti 

with a registered set count of cer - - prope, 

about 3,500,000. Prevalence of WS not included in the $20 750,000 


under which 
quired Ziv. 
Disclosure of that 
Ziv contract went unmentioned 
when the deal was consummated 
about two months ago. ITP, based 
in Cincinnati, along with the Ziv 
headquarters, is a company, 9 
arate and apart from Ziv. 1/fP’s 
principal stockholders 
prexy Stern and Westheimer Bros., 
investment bankers headquartered 
in Cincinnati 
| ITP has a franchise arrangement 
on all Ziv shows, giving ITP for- | 


bootleg sets put the count closer to 
5,000,000. Television sets are being 
produced at the rate of 250,000 
sets per month and are being 
bought up as fast as they reach the 
market, according to Mandell. 

Series sold in Japan include: 
“Interpol Calling,” “Fury,” “Lone 
Ranger” and “Lassie,” the latter 
three renewal deals; in Okinawa: 
“Fury,” “Cannonball,” “Four Just 
Men,” “N. Y. Confidential,” and 
“Ramar of the Jungle.” 

Sales roster for Philippines in- 
cludes “Interpol Calling,” “Fury,” 
“Lone Ranger,’ “Invisible Man,” 
“OSS,” “Stage 7,” and “Mystery Is 
My Business.” 


facet of the 


| chises on the Ziv shows do not ex- 


| Pire until another three-and-a-half- | 


bey Franchise on some Ziv shows 
run longer, with the earliest ex- 
piration date about three-and-a- 
half years from now. 

Under the arrangement, it’s un- 


M-G's Raincheck 
On Tom & Je derstood that ITP will have for- 
eign distribution rights on all Ziv 


i. wih | shows currently in release or which 
(Continued on page 34) 


Metro-Goldwyn-Mayer 
holding the Tom and Jerry shorts | 
from tv at this time. 

What's holding up the tv release 
isn't only the fact that the Tom 
and Jerry cartoons are enjoying a 
good rerun theatrical ride, but that | 





‘Russian Revolution’ 


only a relative handful was made 
prior to August, '48 cut-off date. 
Of the more than 125 Tom & Jer- 
ry's in the Metro library, over 100 
were made after August ’48 which 
brings them smack into the guild 
residual payment issue. 

MGM-TYV also feels it might dis- 
sipate the Tom & Jerry asset by 
releasing the 25 cartoons made 
prior to Anvgust, "48. Feeling is that 


At its third run, “The Russian 
Revolution” on WPIX, N.Y., polled 
a 148 average Arbitron, with a 
27.1 share of audience, for its tele- 
cast on Thursday 
9:30 p.m. 
for its time period in the seven- 
station market, with WCBS-TYV, its 
nearest competitor, 


it’s much better to come into the | rating 
tv market with quantity to realize Telecast was sponsored by Wash 
the potentials of the cartoon char-| Up. Telementary was one of a Se- | 


acters. i ries produced by Daily News indie. | 


UA’s Ziv Buyout 


United Artists ac-| 


include | 


| eign distribution rights. The tran- | 


Still Hot 3d Time Round 


(19) from 8:30 to | 
It was the toprated show 


drawing a 11.9) 


‘SLIM PICKINGS 
FEWER CLIENTS 


By MURRAY HOROWITZ 


Never in the short history of the 
syndie biz has the competition for 
the regional dollar been as hectic 
as it is today. 

Reason for the frantic push, now 
starting to build, is twofold: For 
the fall season, most of the estab- 
lished syndie houses will 
fresh first-run properties to sell 
The shows, according to 
execs in the field, will 
smaller pool of regionals to draw 
from compared 
sons. 





als, the beers, tobaccos, foods, etc., 


bers and in dollars for the new 
season. But that’s strictly a minor- 
ity view. Others point to regionals 
which have left the program buy- 
ing fold and have taken io buying 
| spots. Middle view, shared by 
| most execs, is that the picture 
isn’t nearly as bright as years past, 
nor as bleak as painted by some. 
Top researcher in the field esti- 
mates that in the lush days of syn- 
dication there were about 85 
“good” regionals in the country, 





jor markets, in addition to a galaxy 
of smaller markets. He forecast 
that the upcoming season will find 
a substantial reduction” in those 
“good regionals,” which now are 
estimated to total 50. National spot 
biz featuring the purchase of syn- 


dicated programming were left 
out, forming a category of their 
own. 

In terms of dollars, it’s esti- 


mated that there are some $4,000,- 
000 up for grabs for the '60-'61 
season, the $4,000,000 


ing the significant multi-market 
regionals. Pitted to get a share of 
that kitty are preperties from 





Screen Gems, Ziv-UA, Independent 
Television Corp., California Na- 
tional Productions, CBS Films, 
| ABC Films, National Telefilm As- 
| sociates, et al. 

| Some companies are not waiting 
to sign the significant regionals 
before releasing a property in syn- 
dication. Case in point is NTA’s 
“Assignment Underwater,” which 
has been sold in about 45 markets, 
mainly to stations. Reason NTA 
declined to wait is that part of the 
big job in selling today is getting 
time slots. Stations buying shows 
will favor their own properties and 
secure time periods, it’s felt. Of 





to previous sea- | 


Minority view is that the region- | 


have | 


most | 
have a 


| 


are just as strong as ever in num- | 


Godot’ Caligula, ‘Cocktail Party 
On ‘Play of Week’; Plot Concerts 





—¢ Samuel Beckett's “Waiting for 
90 Seconds & All This Godot,” Albert Camus’ “Caligula,” 
? , and T. S. Eliot’s “Cocktail Party” 
When the American Gas : : - b 
Assn. commercial gets its air- are among the properties set by 
ing on CBS-TV’s “Playhouse “The Play of the Week Produc- 
90" next month, the frantic ef- tions, a division of National Tele- 
fort to produce it won't be re- film Associates. 
- j i Q0-s a- - os 
ey had ll gy The properties will be done next 
the hope. season, slated for telecasting on 
Production schedule for the WNTA-TV, Newark-N. Y. indie 


blurb began in N-Y. on a Fri- 


day afternoon and ended in 
Knoxville, Tenn., the follow- 
ing Monday Sequence of 


events started when American 


Gas Assn. agency, Lennen & 
Newell, alerted NTA _ Tele- 
studios that they wanted to 


shoot a 90-second commercial 
in the RCA Whirlpool kitchen 
on exhibition in Knoxville. 
NTA Telestudios dispatched 
vidtape equipment by automo- 
bile Saturday. Crew and tal- 
ent flew down Sunday evening. 
Nine-man company began tap- 
ing early Monday morning. 
Same evening they were on 
their way back to N.Y. Total 
cost for the commercial was 
below $6,000. 








30%, of Hr. Film 


regionals accounting for two ma- | 


represent- | 


| that 


|course, station buying as opposed | 


to regional buying, doesn't bring | four or less sponsorship category | 
include: 


in the same dollars. 

| Some of the significant regionals 
which have gone to spot include 
Amoco, Folgers’ Coffee, Foremost 
| Dairies, Ward Baking, American 
Home Products, and General Bak- 


resented by some shows in some 
|markets, but they haven't the 
spread they had years past. 


ing, These and others may be rep- | 


Number of syndie execs feel that | 


an educational job among regional 
buyers is needed again, the project | 
aimed at selling programming as 
opposed to spots. But that idea | 
was rejected by a vet syndie exec. 
He maintained that the educational 


He argued there are plenty of re- 
gionals around, but have 
drawn into spots because of the 
tight locai time situation. Networks 
now are even programming at 6:30 
p.m. Sundays, a step which he con- 
sidered a final blow in web en- 
|} eroachment of what had previously 
been syndie hours. 








WOR-TV’s 
“Almanac,” 
ute stanzas culled from Hearst 
newsreel vaults which is produced 
by Richard B. Morros for Official 
Films distribution, has been sold 
|in the New York market to WOR- 
TV. 
Sale, 75th for the series, 
closed by Grace Sullivan, 


‘Almanac’ 


} 


job should be done in Washington. | 


package of five-min- | 


was | ciated 


Shows Will Boast 
4 or Less Clients 


Hour vidfilm shows generally 


are thought of as big participation | 


commercial carriers, but many of 
them, as a study of next season's 
schedule will show, have no great- 
er ratio of sponsors as the current 
half-hour skeins 

Majority of half-hour series for 
the .’60-'61 network season are | 
shared by two sponsors. That 
doesn't represent any change from 
the current season. 

But there appears to be a grow- 
ing list of sponsors buying one 
quarter or more of hourlong vid- 
film series. Purchase of a quarter- 
hour is equivalent te half-sponsor- 
ship of a 30-minute series. 

Fully 30° of the 26 hourlong 
vidfilm series scheduled for next 
season have four or less sponsors 
riding with them. It remains true 
the greater majority of the 
60-minuters are catch-all commer- 
cial carriers for a multiple of 
sponsors. But there are eight 60- 
minuters which fall in the four or 
less sponsor category 

Sixty-minuters falling {mn the 
“Maverick,” Kaiser, 
zema, R. J. Reynolds; “Islanders,” 
L&M, General Motors, J. B. Wwil- 
liams, Phillips- Van Huesen; “Horg 
Kong,” Kaiser; “77 Sunset Strip,” 
American Chicle, Whitehall Labs, | 
H. F. Ritchie, R. J. Reynolds; all 
ABC-TV. 

Also “Wagon Train,” R. J. Reyn- 
olds, Ford, Nabisco, Du Pont, 
“Route 66,” Chevrolet, Sterling, 
Philip Morris; “Checkmate,” Kim- | 
| berly-Clark, Brown & Williamson, 
Lever. First ls on NBC, others on 
CBS 

More representative of the spon- 
sership load on a 60-minute series 
is that of “Cheyenne,” ABC-TV. 
Sponsor list on the show includes 


with- ; P&G, Ralsten, Bristol-Myers; R. J. 


Reynolds, A. C. Spark Plug, Union 
Carbide and Peter Paul. 


NBC’s British Subsid 
Sets Ist Telepix Series 


London, May 24. 





National Broadcasting Co. Inc.'s | 
NBC Interna- | 
is lin-| 


British subsidiary, 
tional (Great Britain) Ltd., 
ing up production here of its first 
British skein of 30-minuters. It’s 
to be a comedy series with Dora 
Bryan in the lead. 

Pilot, with script by Ray Allen, 
is skedded to be shot at the Asso- 
TeleVision Wood Green 


jstudios, starting May 22, 


Nox- | 


owned by NTA. “The Play of the 
Week” series will take a summer 
hiatus on WNTA-TV. Whether 
Standard Oil (N. J.) comes back in 
the fall is an open question at this 
time. No doubt about it, though, 
“Play of the Week” series wi'l be 
back on the station next season 
and available for syndication in 
other markets, too. 

“Concert of the Week,” another 
project of The Play of the Week 
Productions, a division headed by 
Tony Miner, already is in produc- 
tion. First 60 minute vidtape epi- 
sode done had violinist Joseph 
Szgetti performing. Second episode 
in the projected hour-long series 
had the Budapest -String Quartet 
performing. Other concert artists 
are being tagged. 

Before “The Play of the Week” 
goes off the air for the summer, 
the following three properties will 
be played under its seven days a 
week multiple schedule at WNTA- 
|TV: “Mary Stuart,” “Grand Tour,” 
and “House of Bernardo Alba.” 

Play of the Week production 
crew will then take a holiday and 
return in July for vidtaping of 
properties slated for next season. 

Henry T. Weinstein, one of the 
“Play of the Week's rotating pro- 
ducers, has been named director of 
program development for the divi- 
sion headed od ty Se Miner. 


Still Plenty Of 
| 1-Sponsor Shows 


Single sponsorship of half-hour 
network vidfilm series is becoming 
'more of a rarity with each subse- 
| quent season because of the high 
costs. But for next season, there 
mstill will be some 17 half-hour 
series carrying lone sponsorships. 

The single sponsor list includes: 
“Lassie,” Campbell Soup; “G.E. 
Theatre,” General Electric; “Dan- 
ny Thomas Show,” General Foods 
“Andy Griffith Show,” General 
Foods; “My Sister Eileen,” or 
|}“Band of Gold,” Colgate; “June 
| Allyson Show,” Du Pont; ell CBS- 
TV. 

Also “Expedition,” 
“Rifleman,” Procter & Gamble; 
“Alcoa Presents,” Alcoa; “Real 
| McCoys,” Procter & Gamble; “My 
| Three Sons,” Chevrolet; “Harrigan 
|& Son,” Reynolds Metals; “The 
Detectives,” Procter & Gamble, all 
| ABC-TV. 
| On NBC-TY, there’s “Alfred 
Hitchcock Presents,” Ford; “Peter 
| Loves Mary,” Procter & Gamble; 
| “Bat Masterson.” Sealtest; “Law- 
jless Years,” Alberto-Culver. 


UAA’S SALE-A-DAY 
TEMPO ON FEATURES 


| United Artists Associated re- 
ports closing of a sale a day on fea- 
ture film packages during the last 
two weeks. 

Pacting for Warner Bros. 
tures were KHJ-TV, 
KLYD-TV, Bakersfield; WMRD- 
|TV, Peoria; WFGA-TV, Jackson- 
| ville; and WMAR-TV extended its 
contract for WB features. 

United Artists features were 
sold to KTVR-TV, Denver; WHEN- 
TV, Syracuse; WTVT-TV, Tampa; 
KOCO-TV, Oklahoma City; WTVY- 





Ralston; 





fea- 
Los Angeles; 





TV, Dethan, Ala; WFMY-TV, 
| Greensboro, N. C.; WOC-TYV, 
Davenport, Ia; and KGET-TV, 


Harlingen, Tex. 
lulu, 


KGMB-TV, Fono- 
renewed its pact for several 


'UA packages. 
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Vidtape Having Tough Time Making 
Inroads On Film In Area of Com|s | 
—On Other Madison Ave. Fronts 


By BILL GREELEY 


Video tape, which has revolu- 
tionized tv programming in the 
areas of “live” shows, delayed 
broadcasts and to some extent 
news coverage, has not made the 
inroads on production of commer- 
cials that many expected. 

Vidtape interests a year ago 
were predicting 45° of the esti- 
mated $50,000,000 in commercial 
production would be on tape. The 
tape cut is more like 10°, or pos- 
sibly 15%, with the better half of 
that going to blurbs that wouid 
have anyway been produced live 
rather than on film. 

For the 70 or 80 commercial 
producers in New York and on 
the Coast, adding tape facilities 
has proved a virtual impossibility. 
Practically all production is being 
done by shops that have the 
equipment for programming — 
NBC-TV, CBS-TV, ABC-TV (on the 
Coast) NTA’s Telestudios and Vid- 
eotape Productions, which is part- 
ly owned by Ampex. There also 
are a few mobile tape units around 
that are leased out for commer- 
cial production. 

Independents who have folded 
tape operations include Filmways, 
which sold its vidtape machine be- 
fore opening the new uptown stu- 
dios last fall; Elliot, Unger & El- 
liot, which recently ceased 
production and is now leasing 
equipment. And Robert Lawrence 
Productions has sold off in part 
to RKO General, which has tape 
facilities through its chain of sta- 
tions. 

Excepting the handful of major 


commercial producer, straight} 


film productions is a shoestring 
operation for most blurberies. 
They must gross $250,000 annually 
to even stay alive, and there are 
a lot of fingers in the pie. The 
initial cost of tape facilities would 
be impossible for most. 

Even more prohibitive is the 
union problem. The commercial 
producers IATSE film crews don't 
have the knowhow of the NABET 
crews in the live production cen- 
tres. The film union tape training 
program has been ineffective, 
mainly because of limited finances. 

Along with the big advantage in 
technical skill, the web’s and other 
live production centres were re- 
portedly undercutting the inde- 
pendents by 20 to 30% on prac- 
tically all production bids. 

In spite of a tremendous pro- 
motional push by vidtape interests 
in the top exec echelons at agen- 
cies that resulted in a lot of pres- 
sure on commercial departments, 
resistence to the switch has sus- 
tained along Madison Ave. The 
agency commercial producers ale 
solidly film men who are naturally 
anxious to stick with what they 
know. It’s also been hinted that 
the threat to established kickback 
deals (which reportedly have in- 


creased rather than decreased 
with the expose of _ shake- 
downs, payola and dealing in 


various directicns) has been an 
important factor in the resistence. 

There are film producers now 
who are calling vidtape, aside 
from its use in “live” commercial 
production, a complete bust. Com- 
mercials, they argue, are shot 
90% out of sequence and will con- 
tinue to be done that way where 
film has clear advantages so far. 
Tapesiders, however, are equally 
convinced that the jump in speed, 


the “live” look and the rapidly de- | 


veloping techniques in special ef- 
fects and editing, will eventually 


see tape as important in commer- | 


cials as it is in programming. 
AT&T’s Flesh & Blood 

Bell Telephone’s industrial pro- 
duction, “Yellow Gold,” which 
hits the road this week after a 
New York preem week at the Bilt- 
more (three-a-day, yet), has an 
equity cast of seven, including 
former Wm. Esty radio producer 
Harry Holcombe. 

Holcombe was a thesp before the 
demands of a growing family 
forced him into the weekly pay- 
check routine. With the kids now 
out of school, he’s back with the 
first love. He plays an account 
exec, 

Show promotes 


the telephone 


company’s tie-in with Reuben H. 
Donnelley Corp. for ad placement 


via one order in any number of 
the 4,000 Yellow Pages directories 
around the country. Revolving 
stage and backscreen projection 
facilitates an eight-scene dramatic 
pitch that features, besides Hol- 
combe, Johanna Douglas, Roxanne 
Arlen, Edgar Thompson, Lester 
Mack, Howard Smith and George 
Neise. 

“Gold” opened in Cleveland and 
played Baltimore before New York 
and is now touring Boston, Phila- 
delphia, Atlanta, Indianapolis, Chi- 


cago, Detroit, Minneapolis, Mil- 
waukee, San Francisco and Los 
Angeles. 


Dressed-Up Hobby 

Four Madison Ave. pubrelation- 
ists, who suffer a touch of the 
Broadway flack, have taken on a 
new client for kicks. 

BBDO’s Ralph Major and George 
Whipple and Curtis Publishing's 
Caskie Stinnet and George Wat- 
son are out to promoie a new kind 
of exposure for stripper Libby 
Jones, 

Miss Jones, an English major 
who got into the bumps & grinds 


circuit by mistake (an argument 
with Rotarians in a nitery) would 
like to go legitimate, theatre style. 
She met Stinnet on a tv show a 
month ago (she has a paid press 
agent as well) and the Curtis exec, 
who’s also a novelist on the side, 
figured some new tactics might 
help the project. 

Since then Stinnet and associates 
have been lining up talks before 
orgs like the New York Art Direc- 
tors, the Dutch Treat Club, Ameri- 
can Legion ad club, etc. Tney've 
also advised on speech content, in- 
jecting Madison Ave. insides that 
will make Miss Jones provocative 
(though clethed) to her special au- 
diences, and they've also aimed the 
handouts in the proper direction 

Client has not yet made Broad- 
way legit, but a publisher is nego- 
tiating to do the Libby Jones Story 

Swtich: Donald Steele, formerly 
ad director of the Pennsylvania 
Traveler, is now on the siaff of 
the new WFLN-FM Philadelphia 
Guide as chief ad sales rep. 


New Biz: CBS-International 
Donahue & Coe. 


Chi Agencies 


to 





Chicago, May 24. 
Kemper Insurance. billing 
}around $1,000,000 annually, indi- 


|}eates it may take three weeks to 
| decide whether to retain John W 
| Shaw agency or appoint a new one 

M. M. Fisher Associates picked 
up the Dad’s Root Beer account, 
which ankled Bozell & Jacobs. Soft 
drink account bills an estimated 
| $700,000 annually. 

A. G. (Jeff) Wade moved up to 
board chairman of Wade Advertis- 
ing, with Hal H. Thurber succeed- 
ing him as prexy. Paul McCluer re- 
mains exec veepee. 

Harold Tillson upped to manager 
of media dept. of Leo Burnett 
| with George Wilccx moving up a 
|/notch to media group supervisor, 
|In the shifts, John W. Setear 
moved from media to become inar- 
| keting supervisor. 
| Wesley I. Nunn, retired ad man- 
|ager of Standard Oil Co. received 
|}Chi Federated Advertising Club’s 
| first “Ad Man of the Year” award 

O’Brien Paints prepping unpre- 
cedented ad campaign for spring 
and summer in Chicago with satt 





h 


| ing Playboy mag editor Ken Purdy 


on a dare and onto the speaking | 


| girls’ 


|ration spots on WMAQ and WGN, | 


complemented by print splash 

Ira Brichta, formerly of McCann- 
Erickson’s Communications Affili- 
lates Inc., signed on with He1 t 
Baker Advertising here as a 
pee. 


pert 


vee- 


London Agencies 
London, May 24 
Charles Schlaifer, topper of New 


York’s Charles Schlaifer & Co 
skedded in next month following a 
trip to the Cannes Film Festival 


et al. While here will mull plans 
to open a local office. 





James Wilkerson, veepee ili 
charge of the international divi- 
sion in Young & Rubicam’s N.\ 
office who came into London re 


cently, is replacing A. O. Buckin 


ly 


} 


} 
| 


| 


| guests, and the Austrian television 


ham as managing director here .. . 
Rex Publicity Ltd. handles a cam- 
paign in the women’s magazines 
for cosmetics made by the Queen's 
dressmaker, Norman Hartnell Ltd. 
.. . Colman, Prentis & Varley Ltd. 
lines up a late August campaign 
for the Du Pont Co. (UK) Ltd., 
using large spaces in national 
dailies to tie in with a two-minute 
cinema film. 





{ 


| With the Station Reps | | 




















Katz Agency’s George Skinner, | 
director of the radio programming | 
services department, has come up| 
with a series of quickie shows (one- | 
minute tapes) designed to give ra- 
dio spot sales a boost. 

The quickies are formatted to| 
tie in with specific product cam- | 
paigns or definable audiences. 
Slanted at automotive, for instance, | 
is a series of minute tapes featur- | 
] 
in a series titled “The Wonderful 
World of the Auto,” with Purdy | 
giving car owners advice on re-| 
pair, buying, etc. Others in a pilot | 
tape of about 10 shows include de- | 
signed and home decorating au-| 
thority Charles Haight; King Fea- | 
ture’s columnist (“My New York’) | 
Mal Heimer interviewing celebs on 
questions of general interest that | 
are pertinent personally to the in- 
terviewee (Edward G. Robinson on | 
marriage between couples of wide- 
ly separate ages); NBC newscaster 
Peter Roberts with vignettes on} 
the lighter side of the news; Candy 
Jones (who now runs a career 
school) with social advice; 
Glamour mag’s Kate Lloyd on 
fashion; New York Herald Tribune 
syndicated columnist Betsy Pear- 
son and Charlotte Heimann with 
tips to new mothers. 

Skinner's plan is tc package the 
featurettes in bundles of 260—10 
a week for 26 weeks (in some Cases, 
five a week) to specifically fit into 
spot purchases. Advertiser bene- 
fit is that he gets the attention of 
a particular audience, and in some 
cases a short feature directly re- 
lated to the product, in place of | 
the general spot insertion between 
a couple of records. 

Skinner says Katz may conceiva- 
bly syndicate the tapes to markets 
outside the rep firm’s coverage, 
but the idea basically is to give 
salesmen a selling edge rather than 
open up a new rey enue source ior 
the company. 

Briefs: Gail Thomas, formerly 
with H-R Television, is now admin- 
istrative assistant to Carl L. 
Schuele, prexy and general man- 
ager of Broadcast Time Sales... 
At Benton & Bowles, Lee Currlin, | 
an associate media director, and | 
William Schneider, biz manager of | 
tv radio, have been made veepees. 
Veepee and assoc. media director 
Harold Miller, now heads the} 
media department. 





Hassle Over TV Rights | 
To Salzburg Festival; | 


British Get in First! 
Salzburg, May 24. 


Herbert von Karajan, the chief | 


of the Austrian s‘ate opera and | 
director of the annual Salzburg | 
Music Festival—who is as famous | 
for his temperament as he is for 
his talent—is in the midst of a 
hassle with Austrian television, | 
with Eurovision, with British film 
producers and with the Opera com- | 
mittee. 

Plans had previously been made | 
to show the July opening of the | 
Salzburg opera, the new produc- 


ion of “Rosenkavalier” to Austrian 
eleviewers, and to about 10 mil-| 
lion viewers of other lands 
Franee, Germany, Italy, England 


| 


could tune in) via Eurovision the | 
Europe-wide’ television hookup} 
made for outstanding events | 

| 


Suddenly, the tv officials discov- 
ered that von Karajan had already 
sold rights to the 15 three-hou! 
rehearsals of the event to a British 


roduction firm under the direc- 
tion of Dr. Paul Czinner. 
Event this year is opening at 
e new Salzburg Festival House 
vhich seats only about 1,000 


iad likewise planned to film parts 
of the rehearsals 


Everyone is now busy writing “I 


iate you” letters all around, with 
he Austrian tv officials saying 
heir right to Eurovize the event 


f course has been eliminated by 
rights to the rehearsals to 


he Britishers, to film the event 


elling 





| Three Sons,” 


| Schuffman are the behind-camera 


r+ 





TV-Radio Production Centres 


IN NEW YORK CITY... 


For what it’s worth: The two men who now husband the “housewives’ 
programs” (i.e., daytime stanzas) at ABC-TV are unmarried. Bachelor 
Jerry Chester, vicepresident in charge of daytime programs at ABC- 
TV, was joined last week by bachelor Ed Bleier, who had been named 
vice president in charge of pre-dark program sales ... Merrill E. Joels 
doing lead in film for Boy Scouts of America . . . Herbert Duncan 
signed for “My True Story” Sat. (28) . . . Ronald Dawson inte CBS 
Radio “Suspense” Sunday (29) .. . Louis De Rochement and Sammy 
Kaye will be interviewed by Joe Franklin on “Memory Lane” today 
(Wed.) . . . Art Van Horn, the ABC newscaster, to make the ladies 
luncheon club tour this summer. 

Students of the art department of Milliken U. in Decatur, II1., gifted 
Metropolitan Broadcasting prexy with a student painting in apprecia- 
tion of his recent address before their Art and Industry Seminar. 
Kluge spoke of the responsibility of industry to the arts . . . National 





|musie fraternity, Sigma Alpha Iota, bestowed its annual television 


award on CBS’ “New York Philharmonic Young People’s Concerts” 
series for the second year running. Dick Lewine accepted for the 
network ... Ford & Reynolds guest on the Ed Sullivan show Sunday 
(29)... CBS’ Alfredo Antonini guest-conducting at Madison Sq. Garden 
tomorrow night (Thurs.) under auspices of the American Israel Cultural 
Foundation . . . David Ebin tapped to produce “Lamp Unto My Feet” 
at CBS ... Lou Teicher of CBS turned down a Demo bid to run for 
Assemblyman in Bayside, Queens . . . Bert Berman in from the Coast 
to handle producing chores here on “Verdict Is Yours” before it 
switches west . . . Russell Roth, Minnesota Mining & Mfzg.’s vidtape 
p.r. boss, in for meetings from Minneapolis last week . . . Fred Davis, 
Canadian tv performer, will share the Westinghouse commercials with 
Betty Furness when it comes time for the political convention coverage 
the advertiser is sponsoring on CBS-TV ... Frank DeVol, Columbia 
Record’s a&r man in the east, is flying to Hollywood in July to compose 
and score background music for the Don Fedderson-produced “My 
which is to be fronted on ABC-TV next fall by Fred 
MacMurray .. . WNBC public service programs boss Eleanor Riger to 
Europe for month's vacation Singer Ear} Grant set for tv and 
nitery tour of South America beginning Oct. 3 . Martin Brown, 
year-long assistant treasurer of AB-PT, became the tv-theatre com- 
pany’s treasurer last week .. . Fred Astaire is to be one of the Emmy 
Awards telecast hosts the night of June 20 on NBC-TV .. . Ed Herlihy 
won the CYO annual award for meritorious service to youth ... Proe 
ducer Richard B. Morros will film the Democratic and Republican con- 
ventions for airing on the syndicated “Almanac” (package of fives 


| minute shows produced from newsreel files) for fall ’61 distribution 
| by Official Films . 
; tion from the Muscular Dystrophy Assn. of America for his work on 


. . WINS deejay Bruce Morrow has received a cita- 


the MD campaign. Morrow held record hops with proceeds going to 
the Assn Series of 10 half-hour shows on Japan’s industrial 
modernization will be bankrolled by the National Educational Tele- 
vision & Radio Center and the Japan Society in New York with the 
latter having made a grant of $26,500 for its share of costs. Shows will 
be produced at the U. of Michigan using the staff of the Center for 
Japanese studies Longtime New York deejay Al Collins joined 
radio’s new sound crowd this week with his new interview show from 
11 p.m. till midnight on WINS which so far has guested Leon Volkov, 
editor of Soviet affairs for Newsweek mag: Robert Morris. former 
Senate Internal Security Committee counsel; Charlie Chaplin Jr., who's 
authored a book on his father; and Ossie Davis and Ruby Dee, stars 
of the legit hit, “A Raisin in the Sun”... Neele Gordon, hostess of 
Associated TeleVision’s daily “Lunch Box” program in Britain, made 
a quickie tour of N. Y. for filming program material and flew back 
Stephen Spender was the initial guest Monday (23) on the new series 
“Of Poets and Poetry” on WPIX . Harry Belafonte, Janis Paige, 
Don Murray, Jane Morgan and Burt Lancaster guest with WABC’s 
Fred Robbins on syndicated “Assignment Hollywood” this week. Rob- 
bins goes to Israel next week with his manager-associate Jack Beek- 
man, to interview cast of “Exodus” . . . Actor-announcer Allen Swift 
did series of radio commercials for American Motors. ¢ 


IN HOLLYWOOD ... 


Happiest producer in town is Jess Oppenheimer, whose fall entry, 
“Angel,” is 13 scripts to the good .. . Walter O’Keefe back to the wars 
as sub for the vacationing Jack Bailey on “Queen For a Day” in 
alternation with Jack Smith ... Jim Hanna, N. W. Ayer tv topper, 
hopped over to Tuscon to greet his first grandchild .. . Peter Lind 
Hayes’ only outside activity while filming 32 issues of “Peter Loves 
Mary” with Mary Healy in Hollywood will be on the nearby golf 
courses. But all but the gold must wait until the writers get back to 
their typewriters . . . There'll be a reunion of Jack Benny and Bob 
Ballin next season now that Lipton bought into the show. He'll be 
JB’s agency (SSC&B) supervisor many long years after he was Benny's 
producer in radio for six years . . . Backtracking over his 15 years ‘as 


}emcee of ‘House Party,” Art Linkletter had vivid recollections of 
exposing for the first time to a vast audience Liberace and Sammy 
Davis Jr. Dennis Weaver says this is his last season as “Chester” 


on “Gunsmoke” unless “they come up with a good offer that I couldn't 
turn down” . Janet Blair had her option taken up for another year 
by NBC-TV. She'll be used both in musicals and dramatics .. . George 
Gobel ends the season with a double, one half hour apart. His repeat 
of “They Like Me Fine” on GE Theatre will be followed by the close- 
out of his own show . KTTV bought the reruns of the Dennis Day 
show filmed seven years ago with Cliff Arquette. 


IN CHICAGO... 


Irv Kupcinet, Lee Phillip and Norm Ross are nominees for the on- 
camera Emmy to be awarded by local chapter of Academy of Television 
Arts & Sciences on June 20, and Sheldon Cooper, Fred Niles and Dan 
nominees Ed Baetzel, former 
booking agent, named director of Chicago Unlimited activities at up- 
coming International Trade Fair. CU will have a broadcast booth, as 
it did last year .. . WAIT is latest radio station to start dispensing 
rush hour traffic reports . WNBQ is dangling a $1,000 prize for an 
orchestral composition “best reflecting the life and spirit of Chicago” 
by a student composer schooling in the station’s coverage area. Joseph 
Gallicchio orch will perform the winning work on a special telecast 
this summer . . . “Don McNeill’s Breakfast Club” will celebrate its 27th 
anni at the upcoming Trade Fair . . . Dick Clark’s Saturday night ABC- 
TV stanza will originate from Chi on July 2, possibly at the fair... 
Earl Matthews, ex-WJJD and WGN, joined the sales staff of WAIT 
. .- “WBBM-TV Views the Press,” the on-again off-again series which 
proposes to review the local blatts, is committed finally to preem on 
June 12, with foreign news editor Carter Davidson at the helm. 


IN LONDON... 


Orson Welles will be one of the stars of “An Arabian Night.” which 
opens Associated-Rediffusion’s new studio at Wembley on June 9... 
New Daniel Farson series, “Pursuit Of Happiness,” starts on A.R, 
tomorrow (Thurs.) .. . Comedian Reg Dixon played his first dramatic 
role on Sunday ) in A.B.C.’s “The Show Must Go On”... Edmundo 
Ros starts a series of three weekly late-night programs for Associated 

(Continued on page 50) 
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WEBS WARY OF ‘WATCHDOGS’ 





Diamond Is a Girl’s Best Friend 


Gent with the choicest summer directorial assignment at any 
network is CBS-TV’s veteran news & public affairs staffer Vern 


Diamond. 


He’ll be handling the directorial chores on not one, 


not two, but three network beauty contest specials. 
Diamond has directed the annual Miss America Pageant pickup 


for the past three years. 


He repeats again in September on that 


one, which this year is being enlarged to two telecasts, a preview 
show on Sept. 6 plus the two-hour finals on the 10th. But he also 


gets a crack at two “firsts” 


for network telecast, the Mrs. America 


contest out of Fort Lauderdale June 10 (with RCA Whirlpool spon- 


soring in a Macy’s-tells-Gimbels 
verse contest out of Miami July 
rolling. 


switch) and the new Miss Uni- 
9, with Procter & Gamble bank- 


All three beauty contest telecasts will be handied out of Paul 
Levitan’s special events shop at CBS. Bob Trout and Julia Meade 


draw the Mrs. 


cued 
sponsor 


America assignments; 
Miss Universe and Doug Edwards repeats on Miss America. 
been the rating pull for Philco of the latter, 
the expansion of the Atlantic City 
interest in the two new- 


Charles Collingwood draws 
It’s 
incidentally, that 
contest and stirred 
to-tv contests as well. 


Just for a slight change of pace, following the Miss Universe 
contest July 9, Diamond together with Levitan and Collingwood 


plane direct from Miami to Los 


Angeles, where Diamond will be 


one of the three tv pool directors on the Democratic convention 


coverage 
Diamond doesn’t get any rest; he 


(as well as the Republican in Chi two weeks later). 


start work July 10 in pre-coverage 


briefings, and the convention opens the next day. 








WTOP-TV's Ambitious Pubaffairs 


Sked; 17-Hour Spread Over ‘60-61 


,% 





Washington, May 24. 

WTOP-TV has stirred up its 
public affairs cocktail for the 1960- 
61 year and has it all ready to 
serve each Monday 
ning next Nov. 28. As president of 
WTOP and CBS affiliates, John S. 
Hayes is apparetly going to be an 
early pacesetter on what a local 
station can do with its 174% hours 
of prime time for public affairs 
which was strongly recommended 
by the Doerfer plan last No- 
vember. 

WTOP cocktail ingredients, un- 
veiled this week by Public Affairs 
Director Larry Beckerman, are as 
follows: Mix untapped local out- 
lets of health, art, drama, music, 
and thought, tape in unusual out- 
of-studio locations, and shake in a 
few new writers. Cocktail cost to 
the station is about $2,500 a show. 

The result Beckerman hopes for 
is that those who taste it will be 


getting something they have never | 


tasted before. 


, } 
“We want the viewers to come} 


away saying, ‘Gosh, I didn’t know 
that,’” Beckerman said. 
To provide this result, Becker- 


man discarded more ideas than he 
accepted. He took two months out 
to survey what was actually at 
hand and what could be done with 
it 

of 
he 


“We wanted to avoid a lot 
self-serving documentaries,” 
said 

The 17 half-hour 
seen each Monday at 10:30 begin- 
ning Nov. 28 with CBS’ “Face the 
Nation” being utilized every third 
week 

Here are the programs which 
Beckerman has developed: A Cath- 
olic U. dramatic presentation of 
“The Devil in Drama” tracking 
how the devil has been used in the 
theatre in such plays as “Faust” 

(Con tinged « on page 34) 


Canada TV Battle 


shows will be 





For Buff Market 


Toronto, May 24. 
month since it got its 
operate the second tv 
station in Toronto, Joel Aldred, 
announcer of “The Chevy Show” 
and new president of Baton Aldred 
Rogers Broadcasting Lid., an- 
nounced that the privately-owned 


In the 
license to 


station has already arranged to in- | 
hange programs with the U.S., |} 
Britain and France. In the impend- | 


tere 


ing battle for the Buffalo market 
—now served by Buffalo's three tv 
outlets — Aldred stated that the 
new 


lecal and community affairs rather | 


than naticnal news but would have 
more international news than the 
Canadian Broadcastitng Corp. 
(Still with its call letters to be de- 
termined, Channel! 9 opens on Jan. | 
i next.) 


night begin- | 


Toronto station would stress | 


> 


WNBC-TV’s Bank Loot 


Banks are putting their money | 
on WNBC-TV (ex-WRCA-TV), N.Y. | 
Manufacturers Trust Co. has just 
signed on, giving the NBC key four 

of the biggest banking houses in! 
town as adveftisers. 

Manufacturers, in a 52-week deal, 
has bought the station’s 7:25-7:30 
fhews strip, “Today in N.Y. with 
Bill Ryan.” First National City of 
N.Y. is a veteran bankroller on the 
11 p.m. news (with John K. M. Me- 
Caffrey). Chase Manhattan under- 





writes Gabe Pressman’s 6:30 p.m. | 


stanza and Chemical Bank-New 
York Trust has a WNBC-TV spot 
sked, 


Mex Union Seeks 
To Ban Radio-TV 
Foreign Interests 


Mexico City, May 24. 

The National Council of Radio 
and Television, organization includ- 
ing representatives of the State, 
stations and workers, is investigat- 
ing charges that unspecified “for- 
eign interests” are operating radio 
and television stations within the 
republic 

Mexican Communications Laws 
specifically prohibit station opera- 
tion by any other than native-born 
citizens. 








Union officials have presented 
a secret report, it is learned, to the 
Council and the Department of 


Communications 

| local stations as in “foreign hands” 
| with “connivance” of nationals 
be obtain concessions and 
} turn them over to foreigners for a 
| fat fee. 


This lists three 


Number of stations allegedly 
| managed by foreigners (with in- 
ference that these are American) 


was not revealed. 
and data will be 
| tion is not 
by 


However, names 
released if situa- 
“voluntarily corrected” 
Mexican executives concerned. 
Outcome of these charges is that 
new regulations are being consid- 
ered to stop up loopholes and sub- 


terfuges which make possible in-)| 


filtration of foreign investors into 
local radio and television picture. 


WNEW’s Trotters Sked 

WNEW, New York indie, ex- 
pands its sports coverage this sum- 
jmer with a 95-night exclusive on 
| the Yonkers Raceway trotting sea- 





son. Marty Glickman will handle | 
the calls. 
| Schedule is divided into two| 


| parts, covering the May 23-July 9 
| spread and later the Sept. 29-Nov. 
| 30 season. Schedule will run Mon- | 

day-through-Friday at 10:10, and 
| will cover the feature race only. 


then | 


FOG MONITORING 


The television networks reacted 
this week to the new FCC “watch- 
dog” monitoring setup proposed by 
Commissioner Frederick Ford with 
expressions .ranging from “no com- 
ment” to outright suspicion. 

None of the webs would com- 
ment officially, preferring to await 
more detail on the plan and its 
purposes. But a CBS spokesman 
said that it’s the initial feeling at 
that network that the plan poses a 
threat of Government censorship 
over program content. 

Another official indicated he’s 
sure that Comr. Ford “won't over- 
step the bounds, that his intent is 
not one of censorship or interfer- 
ence with programming. But he 
also expressed concern over the 
precedent which would give some 
future Commission which might be 
over-zealous the machinery for 
censorship. 

The CBS view, off the cuff, ques- 
tioned the purpose of the plan. If 
its only purpose is to check the 
veracity of the station logs sub- 
mitted to the FCC, okay, the web 
feels. But it can’t help suspecting 
that it goes beyond that, particu- 
larly in light of the fact that pri- 
vate monitoring services already 
exist which could be available for 
| double-checks. t’s possible, the 
CBS spokesman stated, that the 
|Commission “wants to poke its 
nose into program content.” 

NBC refused comment, even off- 
the-record, and indicated there | 
would be no official position on the 
matter until' the monitoring plan 
is in operation and the network 
can gauge how it works. ABC like- 
|wise refused to comment on the 
| plan. 








Takes Effect June 1 
Washington, May 24 

A new Federal Communications 
Commission watchdog unit will 
swing into action June 1 to keep a 
running check on payola and other 
culprit broadcast practices. The 
far-reaching project will involve 
monitoring of programs, field in- 
vestigations and hearings, and 
“audits-in-detail” of station opera- 
tions. 

Details of the program—FCC’s 
most definitive answer to date to 
the quiz-payola scandals—-were un- 
| veiled by 
|Ford in a statement filed with the 
Senate Appropriations Committee 
Ford asked for an extra $300,000 

(Continued on page 52) 








You Can’t Even Mention 
Wrestling on KSTP-TV; 
‘It’s Like Payola’: Hubbard 


Minneapolis. May 24. 
Pro. wrestling with its alleged 
|mayhem and “gcting,” etc., in the 
ring has come under KSTP-TV’s 
displeasure and ban as far as any 
mention of it over the air is con- 
cerned. 

Stan Hubbard, head of the big 
NBC affiliated tv and radio sta- 
|tion, has issued an order to his 
|.sportscasters to discontinue intro- 
ducing on their programs the pro 





wrestlers who appear on the 
weekly Minneapolis and St. Paul 
cards and to stop giving any air- 


lane publicity to the latter. 

Hubbard in the order ciassifies 
the grapplers’ stuff with “payola,” 
which he feels may be associated 
| with it in an objectionable way. He 
opines that it’s just as “reprehen- | 
sible” and declares he doesn’t wish | 
| his station to be a party to any- 
thing “that isn’t on the level it 
pretends to be.” 

“We don’t want to help deceive 
the public in any way at a time 
| when tv has come in for criticism 
on this score and we don’t wish to 
| dignify as a sport something that’s 
actually a show,” explains Hub- 
bard. “But genuine sports will con- 
tinue to receive our gratis boost- 
ing.” 
| KSTP-TV 


long since has elim- 


| inated pre wrestling programs, 





r% 
> 


OPARKS ALARM 


Chairman Frederick W. | 





ABC's Cuffo Political Time Plan 
Seen As the Most Workable, But 
Will NBC, CBS Go Along With it? 





1 Card, 2 Unions 


Writers Guild and American 
Federation of Television & 
Radio Artists are expected to 
jointly preside over a single 
employee group. First sign of 
this unique step in labor his- 
tory came last week, when— 
apparently with tacit WGA 
okay — AFTRA negotiated a 
$10 raise for 14 newswriters 
at WNEW, N.Y. 

These divergent unicns are 
getting together to solve the 
numerous administrative and 
jurisdictional problems result- 
ing from the fact that at 
WNEW newswriters are fre- 
quently called upon to do tape 
news interviews. Until now, 
the writers-announcers§ car- 
ried two separate cards, but 
it's likely that from now on 
it'll be one card, which could 
say “AFTRA-WGA.’ 











‘Wasserman Plan’ 


Put to Test In A 
New WGA Vote 


Writers Guild of America’s tele- 
film strike took on an Alice-in- 
Writerland look this week, as 
members of WGA-West prepared 
to meet last night (Tues.) to vote 
|either approval or disapproval of 
still ancther new producer pro- 
posal. 

The new offer emanated from 
Ziv-UA, and followed an earlie: 
one submitted last week by the 
same company and subsequently 
withdrawn because of a disagree- 


ment over interpretation The 
withdrawal, however, did not come | 
before WGA-East members had 
voted approval. This leaves the 


question as to whether the WGA-E 
and WGA-W votes can be counted 
cumulatively, although hope was 
expressed this week that the two 
can be counted together. 
New Ziv-UA offer is based on 
the socalled “Wasserman Plan,” 
named after MCA topper Lew 
Wasserman, who brvached it sev- 
eral weeks ago. It calls for a 
| straight royalty against a minimum 
guarantee on telefilm scripts. Pro- 
| ducers would pay 2.2% of world 
gross against a minimum advance 
of $1,000 per half-hour script and 
! $2,000 per hour script. 
of 


Ziv-UA, although a member 
the struck Alliance of Television | 
Film Producers, advanced the plan 
against the Alliance's opposition, | 
and acting on its own. A WGA-W 
officia] hailed the royalty idea as 
a great advance, claiming it put 
telefilm scripters on the same pay- 
ment as Broadway dramatists, who 
receive a percentage of the gross 
on a piay. 

The earlier misunderstanding 
stemmed from effective date of a 
foreign payment proposal offered 
by Ziv-UA. Writers understood it 
to become effective on all pix 
produced henteforth and released 
after 1964. But Ziv stepped in to 
point out that its offer was only 
on telefilms produced after 1964 


Judson Bailey Exiting 
Sports Slot at CBS 


Judson Bailey, longtime Execu- 
tive Sports Producer for CBS, 
first in radio and latterly in tv, 
is resigning from the web on June 
3C. He'll leave earlier if CBS 
Sports director Bill MacPhail can 
reassign his duties sooner. 

Bailey gave no reason for his 
resignation other than to state 
that “there is a time to move and 
a time to stand still and this is 
my time to move.” He's set no new 
plans. 








Washington, May 24. 
Although the effort could easily 
take a blind alley course, Senate 


| Communications Subcommittee 
|}members intend to call in the 
}three television networks for a 


|closed door, secret sesson to see 
| if some mutually happy solution 
jcan be found for cuffo tv time for 
|the Democratic and Republican 
— candidates. 

The Magnuson-Monroney Bill 
forcing webs to give 16 hours free 
is as dead as you can get on Capi- 
tol Hill. The Democrats have the 
votes to pass it, but they know 
President Eisenhower would veto 
it. And they don’t have the votes 
to override a veto. 

The Senators don't like the 
three plans offered by the three 
networks for programming the 
candidates voluntarily without 
charge. They see bugs galore in 
the CBS and NBC proposals. The 





| ABC plan is viewed as the only 


jone workable if several revisions 
jare made in it. But would either 
| CBS or NBC buy it? Both must to 
make it work. 
| ABC-TV prez Oliver Treyz,: as 
|the final industry witness to testi- 
|fy publicly on the Magnuson-Mon- 
roney Bill, explained his web's 
idea that all three nets give three 
prime hours each over the nine 
weeks preceding Election Day. 
Treyz further suggested that each 
preempt a toprated program to 
take advantage of audience habiis 
and secure the maximum rating. 
(He proposed ABC relinquish “77 
Sunset Strip,” “The Untouch- 
ables” and “Donna Reed’—“Real 
McCoys”—but said the other nets 
should make similar sacrfices. He 
felt NBC should cut off ‘“Wag- 
on Train,” Perry Como and “Bo- 
nanza”’; and CBS, “Have Gun"— 


“Gunsmoke,” Ed Sullivan and 
“Perry Mason"). 
Treyz didn’t get specfic about 


the format for the candidates, a 
subject of major interest to the 
subcommittee. 

NBC’s plan, presented by senior 
executive v.p. David Adams, call- 
ing for eight special one-hour 
“Meet the Press” programs in 
prime time on Saturday ran into 
some strong criticism of that show 
from Senators, indicating disgust 
which has developed on Capitol 
Hill for the “district attorney” ap- 
proach of questioning on that pro- 
gram, at the loss of the profes- 

(Continued on page 52) 


Privately-Owned 
Canada TV Web? 


Ottawa, May 24 

Canada may have a privately 
owned tv network. Board of Broad- 
cast Governors says it will held a 
hearing of applicants in September. 
ABC is reportedly interested, but 
deemed unlikely to get it because 
BBG takes a dim view of any U.S. 
control of Canadian broadcasting. 

There are now only CBC's two 
networks-—English and  French- 
language— although there’ are 
numerous private stations. Private 
radio networks have long been 
taboo. 

Vet broadcaster Spencer Cald- 
well has applied to BBG for per- 
mission to operate a private tv net- 
work, involving same group that 
backed him in his recent unsuccess- 
ful bid for Toronto second tv sta- 
tion. He plans, if successful this 
time, to cooperate with owners in 
upcoming private stations in Mon- 
treal, Toronto, Winnipeg, Vancou- 
ver, Calgary, Edmonton, Ottawa 
and Halifax, giving them a chance 
to buy into his network—‘“but I 
believe it should be under indepen- 
dent control.” Policy would be to 
find and promote new Canadian 
talent, using the star yeaa 
jlike CBC. 
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For easier identification, 
the NBC owned radio and 
television stations in New 
York are changing their 
names this week from 
WRCA-TV, WRCA and 
WRCA-FM to WNBC-TY, 
WNBC and WNBC-FM. 


But their positions on the 
dials remain the same. 
Channel 4 continues to 
bring New Yorkers their 
finest television programs. 
On radio dials, 660 AM and 
97.1 FM continue to win 
listeners with the “Sound 
of the Sixties” twenty-four 
hours a day. And you can 
continue to rely on them 
to do the same effective 
Selling job in the nation’s 
number one market! 

















CHANNEL 4 NOW WNBC-TV 
660 AM DIAL NOW WNBC 
97.1 FM DIAL NOW WNBC-FM 
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FOBIAS AND THE ANGEL | workaday habitat. First one proved |in the role of the crippled actor.;the pre-filmed exce rpts of drunken ARTHU R’ S TREASURED VOL- 
With John Ford, Ronald Lewis, to be a freelance windowdresser, Ursula Dirichs gave a_sensitive|derelicts knocking back surgical UMES 
Elaine Malbin, Jess Walters,, and was shown in action which performance as the young East spirit in Lagdon’s East End and of With Arthur Askey, Anthea Askey, 
Trevor Anthony, Carolyn Maia, wouldn't have burst any blood ves- German girl who tried to hide the | the visions of the ic irnali ring Sam Kydd, David Garth, Billy 























Janet Howe, Richard Golding. sels. z grave a bout of d.ts were itably Tasker, Paddy Edwards, Tony 
Roy Patrick, William Lyon he title suggested an allout jazz Series, which got off to a sensa- | horrifying. Sympson, Charles Lloyd _ Pack, 
Brown, London Symphony un- Show. It would have bes n advan- tional start, lagged slightly with The program also didn't expl ain Arthur Mullard, Patrick Newell, 
der Norman del Mar Be ares to have carried i wee eq He second and third episodes, but | cy fficie ntly the temperamental Lucille Gaye _ 
Composer: Sir Arthur Bliss Admittedley, jazz is a minority ad-)| number four proved to be a touch-/ and physical differences be reno Producer: Bill Ward 
, ee ait Hassall diction over 4 but mixing it up a ‘tenting anon again 0 \ 2. ‘ : : Writer: Dave Freeman 
Writer: Christopher Hassa - ng drama attesting once again tO| the heavy drinker and the alco-| 1 
Producer: Rude'ph Cartier with pop-and-puns won't improve , e deft artistry of Fritz Umgelter | police But it « : and Ba 30 Mins., Mon,, 8:00 p.m. 
a a aa = he situati Otta ; a : : 101} st it drew atte ion to ASS . Bem ss “VIS 7 
£0 Mins., Thurs., 9:40 p.m. the uation. hin cosuthored s large ly acumen’ ok the diiheie > a A ay PELEVISION, from 
BEC-TV, from London responsible fo1 testimonies as that of tl ife who ne k ft} 
This was a standout, prestige AM G RU ENEN STRAND DER ‘“€ries ! the told of the sordid ¢ of her Art ur As ey, one of the few lo- 
! and line al mics lef hose bre é . 
success for all concerned 4 new SPREE husband's decline cal comics le t w e breezy antics 
ope! commissioned by BBC-TV {On the Green Strand of the Spree; = — The show made a vy shot at owe mest to the seaside beach-show 
pera ! see hoe part four) ; : , an important subject nd Cyril and the provincial music-hall, has 
from Sir Arthur Bliss, a significant With Elisabeth Mueller Peter NIGHT WITHOUT END B ne — pre I \ 1u hall, has 
byt . , ser lread ’ “? : et With John Slater sennetls Well-res¢ eG stip’ now got himseif caught up in a 
i melodic composer already Fasetti, others : A j laid the facts bare. What it lackec 
kt n for “The Olympians.” pre- producer: Walter Pindter Writer Alistair lacLean - cectiina “tt could-happen-to- “2tUation-comedy series. This en- 
sented 12 years ago at Covent’ pirector: Fritz Umgelter yg ey a te om you qu lity. which fn icht have tanglement was not particularly 
Garden Writers: Umgelter, Reinhart Muel- 19 Mins., Mon . I upplied if a single e had [@Ppy in the segment caught, called 
. as éhitiftulis done : , BBC-TV fro n London. (film) een supplied if : ngle « had 
rhe libretto was skillfully done ler-Freienfels . 10 lat been explored more tho! 1; rl e Command Pere ner,” chief- 
. Tt y P, >. I xp i 101 orou iy " 
by Christopher Hassall from the 119 Mins,, Tues. 8:30 p.m. This ogram lau inched a ate . ‘I Sted : ly because the Askey personality 
ocryphal biblical siory of “To- West German TV from Cologne "St readings of an abi ng el Peter Morley’s direction was js of resilient india. rubber, thrives 
bias and the Angel,” previously (film) sion of “Night Without End,” the) su:tably subdued and clinical on impromptu, and doesn’t lend it- 
ed for a frequently-revived play Part four of this five-part series | latest bestselling nove 1 ri oe ; a. self to impersonation. 
¢ 1} 7 To¢ t t ?t ne DOOKSTé S é —— - . 1 , 
I James Bridie. It was a Lightly | based on the best-se ling novel | mage b a tory being Gimmick was to choose a book 
fantastic story, in which the young , —- + f¢ weeks Da ae ory * Sl om w > from the Askey libra é oe 
fantastic s uM ; va arg “=| Hans Scholz proved to be a bitter told fram Mondav to Friday over a| EIN WALZERTRAUM _— Askey Orary, and re 
Pobias (John Ford), h-red as sweet romance with a fantasy tinge ‘old fre passes "a hed-time | (A Walia Bream) enact one of the stories therein. 
his servant Azarias, an angel "The coupled to a red-hot mystery. The ™ a eS ee With Hans Timmerdings, Heidi !'i8 one involved Askey as a Re- 
angel helped him to fight the devil | timing for television of this C@Pe! hl R: ; ay gency gagster, commanded to ap- 
pee teat’ tiful Sara & tf tn 4 . — 1 by di- Bruehl, Balduin Baas. Hans von >... before the Prince Reve H 
who possessed the besutiful Sara) jenpthy war novel has closel vo ks were tried li - - pear before the Prince Regent. He 
a} , shes h and ~ : ~~ , ‘ ‘ . ’ a nd that v | Borsody, Ernst Stankeovski, Wal- ~.,. pacers lied “The Cor l 
Elaine Malbin), defeat him, % adhered to the original storv with rector Richard Evans, and that was | sie <a ing a song called ie Comica 
. , lot v tric 1 é t “ ~2 gsi : tor John Slater traud Haas, Cissy Kramer Convict complete with ball-and 
win the girl. The plot was tricked the basic scene set in 1953 at the! all to the good. Actor John Slate : : nvit iplete ith ball-and- 
P anciful inc:dents in- — one © we 8 q bana atat amera. Director: Kurt Wilhelm chain trappings, and was picked 
out with fancifu inc “dents Jockey Bar in Berlin where old lke traight intoa static camere \ “ss dss ain and wa p 
T: fist nonster: and ; ath ated . rT sto tl 1k initially and Musie: Oscar Straus up at the stage-door for an actual 
voivil IisShy monste! friends gather to reminisce about | re‘errin e bat = . an hes - 8-08 
pleasant miracles like the restora-| the war then delivering the tale in a re-| 135 Mins., Sun.; 8:05 p.m. escaped convict, due for shipping 
Teg sht to the blind Tobit > Tey : ’ : versational tone that NWRV, from Cologne (film) to Australia. This lent itself to 
tion of sight to the blind fool This episode grew out of the | laxed, conversation: a tat a : ‘ seater : t} 
futher of Tobias. It was all carried previous show which told of a fitted. Slater was an apt choice for| NWRV-Cologne West Ger- seme * er capers, ni + aA a 
out with an impeccably graceful | beautiful young girl who went tothe yarn, ¥ Was WERNER ae the many’s financial strongest U anit ae pert little « bar “_~ th 
touch that never lost its charm , | East Germany to search for the | first person and thus lent itself to) sation produced a remarkably | ackey exploitin; ‘his lack of inches 
Bliss Phone > I ag he “ hit grave of a boy whom she had loved this approach lavish and substantial show with and his endearing impudence for all 
grateful to the ear. Alihouch it briefly as a teenager. This stanza! But there still seemed no valid this Oscar Straus’|it was worth. But the humor re- 
lacked the excitement of a flow of showed her beset by red tape and eason for making a tv feature of his new version of I rau sine getitictal 2. d mS eg ie 
sc'-piece Raster. it maintained 4 jnternational difficulties while, jt. It would have been just as good | “Waltz Dream fhe original | yocks were reserved for such ma- 
constant level of tant ranch eed scarching for her lost love so she on radio. However, many view ers Dream” Ww as first produc ed in neuvers as slugging elegant lords 
vention, and many cunning touches | could have his grave ret irned to undoubtedly siay glued to thei! Vienna some 53 years ago and thls | ang jadies with the iron ball. Bill 
in the orchestration. reso the free world. In a little East cets until si ning-off time, and/ new version with text Ward produced with suitable 
The performance was firstrate,| German town the girl was be-. possilt wouldn't turn over to Arim L. Robinson and laivety Otta. 
with John Ford making an endear- friended by a crippled actor and their radios anyway Otta Rogati, and musi cal orkover t y 
ing figure of the shy dependen they eventually fell in love It a Bruno Uher had it first Germal ————— — —§$<———$S_— 
Tobias, and Elaine Malbin, im- turned out that the grave had been presentation in 1951. The melodies 
ported for the occasion from the hidden by a 12 year-old East Ger- THE ALCOHOLIC are, of course, the same, extra- WTOP-TY 
States, looking and singing man girl who, during the war, had Writer: Cyril Bennett ordinarily catchy and charming, } 
ele N } . . . 
St mptuously as Sara. But the out- jog Russian troops into her village Director: Peter Morley and are the main reason for this 
: et —— . -amMme _ . ee) ae ‘ . _ . S ~~ ontinued from page 31 
standing vocal performance came anq who was with the young Ger- 45 Min., Wed., 9:35 p.m. being Straus’ most successful = pas — 
from Ronald Lewis as the angel’ man soldier when he cied. She Assoc.-Rediffusion, from London operetta and “The Devil and Daniel Web- 
P + f 4 aur . ase “UCtna ‘ Mic . * : . . 
he was both forceful and warm felt that his death was her respon- Subtitled “Study of a Disease Kurt Wilhelm, weil-khown in ster” Father Gilbert Hartke will 


Rudolph Cartier’s production sibility and tried to protect his this earnest and sombre examina- German video for her expert 
was immensely resourceful, and grave from anyone who might tion of alcoholism took its starting- handling of musicals, provided 
only fell down in a few — carry off the remains. point from the fact that there are good pacing and concentrated on Howard U. will present two con- 
when he attempted to translate too Needless to say, this was 1 estimated 500,060 alcoholics in| t- humorous ingredients without certs with its famous chorus. The 


literally the images of the good-| porpj ic ‘ould easily ‘have this country, all in various stages| ...; + gg ti orange Weer ll Nay 
Sea ok a an acrificing the en sae National Health Institute will de 
charm. The result was very much 


narrate 


and-evil struggle. But he made of gotten out of hand. but it was of addiction. A doctor charted the 
it something that only tv could | fiven a touch of fantasy that saved course of the illness, from the first on the positive side, never dull,| two shots, one with a doctor nar- 
etfectively do. In fact, “Tobias and | the day. The search for the missing blackout through loss of control 


} 


despite its unusual length (135 rating the history of heart disease, 
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Wednesday, May 25, 1960 VARIETY TELEVISION REVIEWS 3S 
WASHINGTON REPORT ON THE! REPORER’S NOTEBOOK THE WOMAN IN WHITE THE GAMBLER, THE NUN & THE|IN THE PRESENCE OF MINE 
SUMMIT With Edward R. Murrow, Dale! (Dow Hour of Great Mysteries) RADIO ENEMIES 
Producer: Ted Yates Clark, moderators; panelists: Al| With Walter Slezak, Siobhan (Buick Electra Theatre) (Playhouse 90) 
Director: Stuart Cameron Kuettner; Hugh Schutte; Bill McKenna, Lois Nettleton, Arthur With Eleanor Parker, Richard Con- With Charles Laughton, Arthur 
Moderator: Mark Evans Emerson; Ew Blair Hill, Robert Flemying, others te, George Chandler, Charles Kennedy, Oscar Homolka, Susan 
80 Mins., Mon-Fri., 7:30 p.m. Producer: Dale Clark Producer: Robert Saudek | Bickford, L. Q. Jones, Mary, Kohner, Sam Jaffe, George Mac- 
WTTG-TV Washington; WNEW-TV,| Director: Dick Cheistensen Director: Paul Nickell | Wickes, others | ready, Robert Redford, others 
N.Y. 30 Mins., Tues. (17), 7p.m. Adaptor: Frank Ford Producer: Gordon Duff Producer: Peter Kortner 
As a pubservice entry on the; WAGA-TV, Atlanta (tape) 60 Mins., Mon. (23), 10 p.m. Directors: Albert Marre, James pirector: Fielder Cook 
Summit collapse, Metropolitan}; This Storer Deep South outlet; DOW CHEMICAL Clark Writer: Rod Serling 


Broadcasting Corp.’s two tele in- 


scored a beat by being the first to 





dependents, WTTG-TV Washing- 
ton, and WNEW-TV, N. Y., which 
didn’t have correspondents in Paris 


|tag the distinguished erstwhile “P 
j ‘P” personality and CBS corres- 


to 
| pondent for his first television ap- 


like the webs, launched Wednesday | pearance since his sabbatical hiatus, 


(17), a prime time half hour of top 
Washington newsmen discussing 


what happened and why. | 


Thursday (i8} show had 


rhe 


three distinguished reporters, Wil-| 


liam Stringer, Christian Science 
Monitor; Marshall McNeil, Scripps- 
Howard; and John C. O’Brien, 
Philadelphia Inquirer. All had in- 
teresting things to say and informa- 
tive observations to make. If com- 
parable quality can be maintained 


n the panel despite the low bud- | 


get (reporters get $50, compared 
to $125 on most press shows), 
Metropolitan has something here. 

The views of newsmen in Wash- 
ington can make a greater contri- 
bution to interpreting the signifi- 
cance of news and its background 
than the oldfashioned “Meet the 
Press” format, where the politician 
interviewed is often overly cautious 
about what he says. Reporters often 
can discuss public issues with con- 
siderably more freedom than their 
newsmakers, the politicians. 

The Metropolitan show still suf- 
fered from rough edges. Audijence | 
interest would have been stimu-)| 
lated considerably, for example, if 
reporters of sharply different view- 
points were placed on the panel, 
creating controversy and  high- 


|during which he traveled around 
‘the world. 
Murrow was in Atlanta filming 


footage for his upcoming CBS Re- 
| ports: “‘Who Speaks for the South?” 
jand was snagged by Dale Clark, 
| WAGA-TV's director of news and 


| session with some pointed questions 


fired by top newsmen in this io- 
cality. 

| Murrow, in answering queries, 
met the quizzers head-on and ex- 
| pounded on such things as tv ed- 
|itoralizing, co-existence, and his 
forthcoming series. 

Concerning tv editorials, Murrow 
|said: “I am in favor of television 
|editorials .. . I am not sure I am 
|in favor of them on a national basis 

. as to local ~— ~@ | it 
|seems to me long overdue. It is 
| the best device for making the in- 


| 
le « 


to have the same responsibility as 
any other instrument of communi- 
cation. I think the oldest excuse we 
have for not doing it is our youth 
and I think it is high time we grew 
up on that point.” 

Asked to comment on WAGA- 
TV's new licy on editorializing 
(the first Storer outlet to under- 





lighting the two sides of issues. 
Anyone kaowing his wa 


or four newsmen, might be boost 
to five or six, which could be con- 


trolled and, at the same time, give | 


arcund | 
Washington could cast such a panel. | « 
The panel, running either three | 


take nightly editorials), this Mur- 
row replied: 

. . . (it) is a very encouraging 
| development and I hope it grows 


| by contagion. I would like to see 


some competition between the in- 
| dividual stations . . radio and 


the audience the benefit cf more | tejevision. This is full exposure and 


opinions. Carp. 
COMMUNITY AUDITIONS 
With Gene Jones, host 

Director: Stan Berk 

30 Mins., Sun., 6 p.m. 

WSBZ-TV, from Bosten 


I think it is an important thing.” 

Queried about attitudes of na- 
tions which have become inactive 
spectators in the Cold War, Mur- 
row said: “They are saying that we, 
teo, may perish, but not sooner 
than if we tie ourselves to the tail 


public afiairs, for a brisk q and a} 


dividual station responsible .. .| 


The Dutch scholar Erasmus once | of this erratic American kite.” 
said that “Concealed taleri brings As far as co-existence is con- 
no reputation.” Ten years ago,/cerned, Murrow was not very san- 
WBZ-TV's weekly “Community| guine. ”. . . This bitter and brutal 
Auditions” show launched its video | contest will continue into the for- 
campaign to bring reputation, or at | seeuble future .. . although not in 


very least, a means of expression, 
to aspiring New England amateur’ 
talent. 

Since that time, many “Audi- 
tions” alumni have gone on to the 
mecca of tv amateurs, “Ted Mack's 
Original Amateur Hour,” and a 
few have made the leap to the pro 
ranks, notably young Paul O'Keefe, 
who succeeded Eddie Hodges in 
the Broadway hit, “Music Man.” 

The only tv amateur show in the 
Hub, “Auditions,” with its six to 
60 talent, has a fanatically loyal 
following (latest ARB gives it a 
hefty 20.3 rating), and an equally 
loyal sponsor (for 10 years), Com- 
munity Opticians. 

The show, which has a delightful 
kid-next-door atmosphere about it, 
features five to six acts per live 
telecast, skillfully strung together 
by director Stan Berk and amiable 
host Gene Jones. The acts run the 
gamut of variety entertainment 
and are backed by a piano-bass- 
drums combo. The Berklee School 
ef Music screens the talent, only 
restriction being no pros. There 
are six series’ championship shows 
e year with series winners com- 

eting in the March Grand Finals 
or a top prize of a $500 bond. 
Guy. 


THE BIG IDEA 

Exec producer; Hal Tunis 
Directer: Walt Dumbrow 

30 Mins.; Sun. 12:36 p.m. 

R. C. CHEMICAL CO. 
WRCV-TV, Philadelphia . 

“The Big Idea,” which originated 
in 1948 as a showcase for inventors, 
returned after a long lapse hypoed 
by electronic trimmings. John Wil- 
liam Streeter, science educator re- 
cently with the Franklin Institue 
and a secretary of the American 
Society for the Advancement of 
Science, hosted the session which 
opened with a shot of a missile 
zooming into space against a fan- 
fare of portentious music. Streeter 
also gave a resounding forecast 
about man on the move through in- 
veniion-beyond the horizon to the 
moon. 

Thea things begin to plummet. 
The commercial proclaimed that 
“modern science is amazing” and 
showed a polishing wax for cars 
with “a money back guarantee.” 
The “big ideas” that followed were 
more geared to gadgets than to 
electronics. 

Alan Scott, vet local broadcaster 
was the “roving reporter” who 
traveled with camera crews 
throughout the U. S., interviewing 
the makers of the contraptions. On 
this stanza he went as far West as 


the military area for the time be- 
ing. It will continue as competi- 
tion for the allegiance of people 
in Africa and Asia. People are 
-just emerging into freedom and 
to whom freedom means very lit- 
tle. They would trade it any time 
for a bowl of rice. This is our 
basic problem, for the Communists 
are offering it to them right now.” 

As to the responsibility of the 
press to the nation: “I don’t think 
any of us have been doing our job 
adequately. It is (not) enough to 
merely report the facts even 
though those facts be reported ac- 
curately. . .. We haven't made a 
sufficient effort to make the news 
meaningful to the individual. We 
simply have been passing it out, 
not giving the reader the conse- 
mg that may be expected to 

ow from the event.” 

One newsman asked Murrow: 
“How do we (in the South) tell 
our story when the centers of 
(news) origination are outside the 
South?” 

Murrow replied: “You have a 
roblem. In some newspapers, at 
east, the editor is disposed to ab- 
dicate in favor of the syndicated 
column. In radio and television 
most of the sy decisions are 
made either in New York or Holly- 
wood. There is a danger that we 
will produce a news standardiza- 
tion of accent of ideas. I would 
like to see more regionalism, more 
originations in the South, the Mid- 
dle West and the Far West.” 

About politics: “I think we all 
learned in 1948 that es hecy is 





net a very profitable business.” 
Luce. 
Iowa and {llinois. Spots chosen 


were good settings for the inven- 
tors and their brainchildren. A 
river scene for a cciiapsible fishing 
net, a motel for an indoor collap- 
sible clothes dryer, a living room 
for plastic shelves, plus a demon- 
stration of an improved pipe stem 
which prvents tongue burn. 
Scott had the inventors display 
their devices and asked each par- 
ticipant why they wanted to be on 
the program. It came as no sur- 
prise they all wanted distributors. 
At the half-way mark, Streeter 
gave a science report “The Birth of 
a Jet,” with some statistics and 
demonstrations of testing devices. 
He stated that jet transport was 
practical science at its best. Then 
followed more modest discoveries 
of the “big idea.” Items were in- 
teresting enough and seemed mer- 
chandisable, but in no way related 
to the jet age buildup. Gagh. 








NBC-TV (tape) 
(MacManus, John & Adams) 
Bob Saudek & Co., as is inevit- 
able with a series of classic mys- 
teries, finally got around to Wilkie 


Collins’ early classic, “The Woman 


in White.” Up to a point, they had 
some fun with it, but by and large, 
“Woman” better left to the 
reader than the viewer. 

Not that it’s too creaky, since 
the story holds up fairly well, a 
horror piece in which a rapacious 
husband puts his wife away and 
substitutes a dying woman with a 
strong resemblance in her place 


is 


so he can inherit her wealth. Col-! 


lins tied up all the loose ends neat- 
ly, so that it was both logical in 
plot and strong in the telling. 

But the Frank Ford adaptation, 
as staged by Paul Nickell, smacked 
somewhat too strongly of the melo- 
dramatic. Had the cast been able 
to play it with a broadly melodra- 
matic style straight down the line, 
it could have passed for a good 
hour of fun. But unfortunately, 
the simple business of telling a 
complicated story got in the way, 
with the result that the style kept 
shifting from straight horror to 
broad melodrama, and lacked a 
consistency of approach that made 
it a “neither-nor” presentation. 

Acting was good overall, though 
these shifts made some of the per- 
formances seem uneven. Most con- 
sistent was Walter Slezak, who 
played the husband's evil genius 
in a style that savored all the ele- 
ments of melodrama. A fine vil- 
lain. Robert Flemying was good as 
the tyrannical husband, and Ar- 
thur Hill okay as the hero who 
saved the gir! at the end. Siobhan 
McKenna seemed less sure of her- 
self than usual as the spinster 
sister of the victimized wife, and 
Lois Nettleton was sweet as the 
victim. Supporting cast was good. 

If Nickell missed in achieving 
an even approach, he did succeed 
in maintaining a galloping pace 
that made the hour fly by as 
quickly as any 60-minute show this 
season. Dow's happy with the show; 
it's picked up an additional nine 
specials for next season, Chan. 


esaasanaaaad 


oor err? 
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Play of The Week 


An adaptation of Friedrich Schil- | coward. 


ler’s “Mary Stuart” on “Piay of 
the Week” was erratic due to the 
generally inept direction and the 





analysis, were unnecessary to the 


Vriter: A. E. Hotchner (adapted 90 Mins., Wed. (18), 8:20 p.m. 


from Ernest Hemingway story) 
90 Mins., Thurs. (19), 9:30 p.m, 
BUICK 
CBS-TV, from H'wood (tape) 


| 
| 
j 


(McCann-Erickson ) 


A viewer could easily have been 
excused had he been laboring un- 
der the misapprehension that he 
was viewing some iowercase Damon 
Runyon rather than Ernest Hem- 
ingway on “Buick Electra Thea- 
tre's” presentation of “The Gam- 
bler, the Nun and the Radio” on 
CSS-TV last Thursday night (19). 
This was about as flimsy a bit of 
trivia as has come off the Hem- 
ingway shelf and the wonder is 
that A. E. Hotchner, who was sad- 
dled with the task of doing the 
television version, ever managed 
to stretch it to the required 90- 
minute length. That he did it is 
more a tribute to his own skill than 
to the original author's. It’s doubt- 
ful if anyone could have 


accom. | 


plished more with the material he | 


had to work it. As a 30-minute vid- 
film entry, it might conceivably 


half special, it was a trying ordeal. | 


AMERICAN GAS, ALLSTATE IN- 

SURANCE, CAMEL 
CES-TV, from H’wood (tape) 

(L & N; Leo Burnett; Esty) 

The timing for Rod Serling’s “In 
the Presence ef Mine Enemies” on 
CBS-TV’s “Playhouse 90" lat 
Wednesday night (18) could hardly 
have been more fortuitous. Coming 
smack in the middle of the great 
Summit upheaval and the world- 
shattering Kbrushchevian nipups 
with their threat to world peace, it 
was indeed a fitting reminder of 
the inhumanities and indignities 
to which mankind can be subjected 
under dictatorship, whether of the 
Communist or Pascist stripe. 

As such it would be difficult to 
find a more important story of the 
personal tragedy of a people or 
the moral tragedy of the 20th 
Century. Time and again since the 
davs of Hilter, the bestial excesses 
of the Nazis and the heroic faith 
of the Jews of the Warsaw ghetto 


have gsiten by: on oe hour-and-a- | Nav been related in many forms, 


poignanily, emotionally, and with 
telling power. The horrible waste 


“The G, the N and the R” found) of human lives and the spiritual 
a lot of competent actors, includ-| and ethical lessons are as searing 


ing Eleanor Parker, Richard Conte, 
George Chandler and Charles Bick- 
ford—the last two, in the {final 


continuity as the radio in the title 
—stranded in a Montana hospital 
ward, where practically all tne | 
action occured. It was here that} 
Sister Cecelia, as hackneyed an 
Irish brogued nurse as all get out, 
accomplished the miracle—through 
the good intervention of St. Fran- 


leis — of praying a shotdn-the-| 





Tele Follow-Up Comment 





unsteady craftsmanship of many of | 


its actors. None of the performers 
escaped untouched by moments of 
imperfection, altho, Eva La Gai- 
lienne, managed skillfully before 
the two-hours of tv on WNTA, N.Y. 
were over tc bring excitement and 
humanity to her role as Queen 


Elizabeth. 

This Jean Stock Goldstone-John 
Reich adavtation was talky, per- 
haps because too much stress was 
placed on retaining the language 
of Elizabethan times. It was some- 
times unnatural in the hands of 
the performers, who included Signe 
Hasso as Mary Stuart, and Staats 
Cotsworth, Patrick Waddington and 
Paul Ballantyne as high-ranking 
members of court. 

Famous scene between Eliza- 
beth and her Scottish cousin was 
better handled by the same per- 
formers in an off-Broadwa — 

SSO 


and Miss Le Gallienne 
somehow a less sure of 
whom she was enacting than when 
in the same BA at 

N Y's Theatre. However, 
Le Gallienne eventually reached 
~ yo of humaness, —— 
appear the p was more ul 
Elizabeth than about the doomed 


Director Dennis Vance was un- 
able to make his cameras work well 
for him. Staging was awkward in 
the main, as his yay gave the 


postured. 
to believe the Virgin 
d have so trusted Leis- 
as Waddington p him. 


layed 
The actor always appeared to be 
an mustache, 
not the most convincing 


which is 


stomach Mexican gambler (Conte) | 


| to 


today as then, and the intervening 
years should have produced a 


| better understanding of the forces 


that make beasts out of some men 
while in others their stature is in- 
creased and their integrity and 
faith remain steadfast. 

That Serling in his play wanted 
dramatize these heroic qualities 
of course, a commendable aim, 


3, 


| Yet in following the dramatic for- 


mat, the worthy ideals came off 
more as solo dissertations seldom 


back to health. There was always) ¢sOlving from the characters, and 
the danger that the would-be as-|the personal sympathy that the 
sasin would return to finish the|Tabbi and his small family should 


job and for an interminable period | have 
| ignited. 


there was a lot of concern and dis- 
cussion by patients. staff and 


visitors as to his chances for sur-| was 


excited was never quite 
The play as a dramatic vehicle 


therefore static and the 


vival. It was all done with Mexicali-| philosophy that Serling wished to 
styled Runyonesque banter (oh yes, propound was both superficial and 
Sister Cecelia knows all the base-| pretentious. The message that he 
ball statistics) and in truth it was | wanted te deliver was there, but it 
hard to get up any real enthusiasm | was hardly helped any by being 
as to whether the wounded patient | jacorporated in the play, while the 





would make it or not. 
Not one, but two 


| individual tragedy was made pom- 
directors, | pous by being burdened with the 


shared the credit crawl honors—!incompletely realized ideology, 
Albert Marre and James Clark—|Very big issues—and what could 
and who took up where the other! be bigger than the heart-rending 


left off was hard to tell. It was aj 
thankless assignment. Gordon Duff 
produced. Rose. 


way to essay a dissembier and 


There was ample capacity to 
make things better, and it's a sham 
they weren't. Art. 





Jerry Lewis Show 

Jerry Lewis’ finale for the sea- 
son turned out to be a disaster. 
The behind-the-scenes techniques 
contributed more to the fiasco 
did those in front of the camera. 
Is seemed that the technicians in 
charge of the film projectors either 
didn’t put in the right film, or 
took their own time in doing so 
which left Lewis floundering and, 


then proved to be his most sympa-/ and 


thetic tele role of the year. 
The technical mistakes were a 


shame, since there were signs that | who 


this might have been a worthy show. 
Oné sketch with David Burns had 
a sharp satirical edge. It was a 
refinement of the Charles Addams 
family, in which a pi tried 
to a up his son his own 
image. But the lad prefered to frit- 
ter away his time in studies, and 
wholesome pursuits, Even this was 
spoiled by Lewis’ insistence on 
bringing to the fore the failure of 
a prop, and he persisted until the 
sketch seemed secon . One 
other major effort, a heat wave bit 
concerning a man who couldn't 
stand the heat, and was frozen out 
by his wife's purchase of a huge 
airconditioner, failed to catch fire.4 
Eddie Fisher provided the high 
of the am. He delivered 
tunes with class, charm and 
appeal. In a second stint, Lewis 


story of the Warsaw ghetto? — 
stand clearer and brighter when 
told with utter simplicity and 
restraint, 

Charles Laughton in the role of 
the rabbi epitomized this ambivil- 
ance, for while the creed, the con- 


| viction of a true believer in his 


faith made resounding mouthfuls, 
he never quite materialized as 
either a sufferer in the ghetto, a 
stricken father or of primary im- 
portance as a rabbi. Arthur Ken- 
nedy was a dynamic and deeply 
feeling brother and respectful son, 
completely involved in the per- 
sonal drama, and superbly moving 
therein, yet less convincing in the 
role of the militant and vengeful 
fighter. Unfortunately he was 
handicapped by a script which 
gave him so little opportunity. 
Susan Kohner in the role of 
Rabbi Heller’s daughter who was 
singled out for particular in- 
dignities; Oscar Homolka as a Pol 
who gave his life to aid the rabb' 
amily; George Macread 
as a captain vm ag Redfo : 
as a young, sersitive sergean 
recoiled at brutality gave 
performances. 


Rose. 





Fri., 5:15 p. m, 


This kiddie show has been a 
fave since its inception as “Uncle 
Tiny's Party Time.” When “Uncle 
Tiny” died, talented Dean Allen, 

voice of Donald Duck and 
: ey Ly ied =e Ef- 
ecting a , Allen is in po- 
liceman’s uniform daily and, with 
his ventro bits, the daily show— 
interesting for the oldsters. too— 
bills him as “Officer Friendly and 
Jimmy Duck.” 


took over by supe his| As emcee Allen does a fine stint; 
voice over Fisher's singing and di-| he has a daily on-stage audience 
rected the cameramen to do the| of some 15 kids and his show biz 


wrong things. It didn’t come off. 
Vicki Benet’s one tune was okay. 


background serves him well in his 
pleasant quiz bits with his guests. 


It was in the film area that the| Aside from seme hilarious enter- 
show was ued irretrievably.|tainment with his Donald Duck 
major » was when a/ voice, he gives with the loot. Every 
commercial came on after a scene guest gets a gift daily. Show is 
from Lewis’ production of “The | loaded with various sponsors. Too 
Be was announced. It was| bad the format can't give Allen a 
cut after it was nearly over,| singing stint. He has fine pipes, 


but the same commercial was run 
later in its entirety. Early in the 





(Continued on page 48) 


but they're used te good advantage 
in commercial plugs. 
rk. 
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Where cabs are taxis! 


You'll find that London taxis are less 

colorful than their New York counterparts 

but they certainly make up for it in manoeuvrability. 
Even in the narrowest street (and London 

streets can be narrow) they’re built to get round 

in One turn. The drivets too know 

their way around. For instance, just breathe 

the words “‘Associated-Rediffusion” and you're 
delivered by the shortest cuts to ‘Television House’ 
which, as any London taxi driver can tell you, 

is the headquarters of London’s weekday 

television station. He may also tell 

you that he watches our programmes regularly. 


The majority of Londoners do. 
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British Com] TV's $14,000,000 


utback on Minutes Allotted to Ads ‘-'soi* escort 


ead 
Actor made his tv directing bow 
London, May 24. + — “1! o1 Happy’s Holiday which he 
Aiming to secure a more even did for Roncom’s “Happy” series 


spreadover of advertising during 


e day, the Independent Televi- 


sion Authority last week decreed 


as from Sept. 12 Britain’s 

ce ercial tv companies should 
duce to seven and a half minutes 

e maximum amount of spot ad- 


vertising la any ciocKn Nour, cutting 
| ther to seven minutes from 
De 24 The present ceiling is 
nutes, 
\ has iongtime fixed the aver- 
he whole day as six min- 
hour, and will 
d when the above changes take 


this figure 


First estimates reckon that the 
f own in peak-hour ads will cost 
r 10 program companies Dow 
operating around $14 000.000 in a 
f ar, but this doesn’t take into 
account increases in rates that the 


introduce in the fall. 
been said on this at the 
moment is that rates will continue 


webs may 


inat § 


to be related to size of audience 

nd the aud continues to grow at 
the ite of around 35.000 homes 
Z eek) and that rates ior the fall 
will be reviewed “in the normal 
Wi Already the Associated- 


ouifil operating in 
has indicated an 

for peaktime 
have As- 


Recitfusion 
] i weekdays 
rates 


September, as 


upping of 


ols come 


sociated TeleVision (Midlands 
weekdays, London weekends) and 
ABC-TV (Midlands and Norih at 


weekends), but there’s now the pos- 
sibility that these may be in- 
creased even further. 


U. ef Ga. Debuts 
Eduel TY Station 


Athens, May 24 
WGTV. U. of Georgia's Educa- 
tion: television station, debuted 





( 23) after several years of 
planning and spadework. 
S n will operate Mondays 
tI h Fridays from 6 to 10 p.m., 
t of programming on film 
e start Plan is to introduce | 
| e and more live shows of an | 
t nal nature. Studios are in 
I University’s $2.500.000 Center 
{ Continuing Education, hub of 
the State's adult educational pro- 
gr ing. 
Station personnel already has 
produced many closed circuit pro- 
for groups holding confer- 
ence t the Georgia Center as well 


as veral films for tv use. 
rograms will be aimed for the 

most part at adults, but one 30- 

minute segment diily will appeal 

especially to children. Jerry Appy 
anaging director. 


More and More Listen 
To Radio in Britain; 
20,800,000 Per Day 


London, May 24. 


Despite the continuing growth 


of tv, more people aged 16 and 
plus listened to radio in Britain 
in the first quarter of this year 


same month of ‘50 
BBC, which reckons 
at on “the typical day” analyzed, 
20. 800,000 listened at some iime 
k een 6:30 a. m. and midnight, 
against 20,700,000 in last year's 


than in the 
s eports 


Where the “sound only” public 
concerned in January-March, 


aning those with AM seis and 
\ audiences for programs 
between 6 pm. and 11 p.m. 


dropped from 8.1% (‘in 1959) to 


é of the adult population. But 
there as in fact more evening 

ening. inasmuch as the number 
‘ 6-and-overs with radio sets 
‘ diminished in the year from 


100.000 to 7,900,000, or by 


‘ a) ¢ 
BBC further estimates that the 
number who saw any BBC televi- 
on on the typical day was 17,- 
0.000, comparing with 15,300,000 
a year ago, while the number who 





any commercial tv was 


| Rooney as TV Director 


Hollywood, May 24 
Rooney ith a couple of 


directorial 


Mickey 











Constituency Speaks 


mates. st $2,000,000 Atlass 
<< Vidtape Operation: 


one 
Arkansas (home s 
Oren Harris) a hea 
tv is opposed to any ac 
Covernment 
radio and television | 


nterfere 





ming 

Rep. E. C Took) G ‘s e e 

D-Ark.), whose Congressic SI 4a) 
district is in the opposie ¢ Hi its 9 Cas 
of Arkansas from I! é > J 
ported the results of a que Chicago. Mav 24 
tionnaire on a \ I f i Three é el of the Atlass 
national and international f eft ¢ -Chicago the 
sues which was answered Dy) first ¢ S ru he retire- 
1,184 of his vote: nt at 65 of the nater. H. Leslie 

One question was: “De \ probably move to the 
favor the Federal Gov nt West Cc ‘ et e during the| 
being given more authot 0 first « ter of 1961 to open the] 
regulate radio and television f independent leo tape pro 
programs duction centre » Hollywood, a 


The eplies ves, 3¢ no 
- rege Bae, OS cility that will cost an estimated 
56°; no opinion. 8%; 


$2 000. Atlas 


le 


his 





Monee Seto 


son Frank, and his daughter Har- 


i 
Should the deal materia'ize, and 
. at this point, it’s likely that it will, 
4] P if the \ ces ill set up shop in 
fe t -§ the Vine St. building which now 








houses CBS-TV’s KNXT and the 


<HJ-TV. both of which wiil 


On Politicasts|§.cse cc me sie 














S Dis f « Ke ovei 
Washington. Mav 24 ost of the first floor. part of the 
Federa! Communications om- Second, and a § ©. the base- 
ent, a of it ace t the sta- 
mission is sending questionnaires | ,;... slinaiich The CBS 
to ail television licensees request ease come for renewal the 
ing information on their present first of é ( why the 
political broadcas policies and) Atlasses t ait until 1961 to 
plans for handling the 1960 Presi- procee 
dential campaign Their ‘ t calls for two ma- 
FCC said it was taking the ac- jor studios of 7.500 square feet each 
tion as a result of a request by the | and one one ich they 
Senate Communications Subcom- | Intend to 1 n th te ost 
mittee during hearings on t 1 up-t te ¢ d_ broaccast 
nuson-Monroney political broad if bie, uding 
cast bill last week. But it ded ideo tane orae 
hat the informaticn would also New facility 1 be used by 
help the Commission “in the « Frank A s Productions for the 
charge of its statutory responsibil- | creauion of and commercials 
ities.” As a broad hint tl nig- and will be offered to other inde- 
gardly political broadcast | ies | pendent } ers for use In leu 
will be frowned on, FCC cited a | of the ne k facilities. It’s under- 
section of the Supreme Court tood a ber of such contracts 
decision in the WDAY cas« t | are alre gotiation, 
year. The opinion termed f - 
rving of political broedez WCAU-TV Summer Courses | 
ic service criterion to be consid- I elphia, May 24. | 
ered in license renewal ( wi TV ll continue its col- 
ings ece ¢ during the sum- 
FCC divided the que e|mer with the iral of a new 
into two part the first d r telect é l oduction to the Old 
with general al br Test ent ( begins Mon.- 
policies and the d re » | 6:31 tartir Mav 30 
the upcoming é ra 1 I h Aug. 12 


Controvers'al Community Antenna 


controversial bill to br 


Bill (FCC Regulation) Laid to Rest 


Washington, May 24 representations by 
Senate has 


CATV 
put to rest the tors—protesting against the 
ommu- ure 


opera- 


meas- 


The 


nity antenna television systems Opposition in the Senate was led 
CATV) under the revulatory aegis by Sen. Mike Monroney (D-Okla.) 
of Federal Communications Co vho introduced the motion to send 
mission. the bill back to committee. Mon- 
After two days of hot debate, the roney declared that CATV opera-* 
Senate voted 39 to 38 to kill the tors would be “throttled” and bur- 
bill by sending it back to the Com- | dened with “vast” legal expenses 


merce Committee. The move was | as 
nailed down by a second vote of 


result of being brought under 








FCC cer if reaoulremcnts 
38 to 36. Pastore te ed the bill “modest 
The vote represented a victors oderate and f: Contrary to 
for the National Community Tel the CATV industr representa- 
vision Assn. which was accused bi ions, he said, it would not put the 
Senate Communications Commit- cable systems out of business, but 
tee Chairman John O. Pastore would actually safeguard their in- 
(D-R.I.)} of waging an “11th-hour | terests. If CATV is not put under 
blitz” to defeat the bill FCC’s broadcast authority. Pastore 
Pastore and Commerce C¢ nit- arned that it might be subjected 
tee Chairman Warren G. Magnuso to stiff common < ier regulation~ 
(D-Wash.) was obviously peeved by state governn 
over what they regarded as a last- In addition to licensing pro- 


minute 


reversal of stand by the vision, the bill would have re- 


NCTA. They said an agreement | quired CATV stems to carry sig- 
had been worked out with NCTA nals of local ty stations and pro- 
reps at a meeting in Magnuson's | hibited them from carrying out-of- 
office in April. The agreement | town stations whose programs dup- 


ing amendments designed to satis- Beca 


alled- for introduction of clarifv- | licate those of a local ty outlet 


of the tough opposition 





fy NCTA’s objections to the bill the bi vas facing, Sen. Gordon 
NCTA opened up its campaign | Allott R-Colo.) withdrew an 
against the measure on May 13, | amendment hich would have re- 


1 ¢ 


lits prez, A. J. 


16,-| fair.” In the 
000 (13,300,000 in Jan.-March, | Senators were h't with a wave of 
telegrams—as 


four days before the Senate began | quired CATV 


operators to get the 


onsideration, nent by | permiss 





their si 





ynndemning nals. The 
he bill as “unworkable and un-/| mittee had 
dais toat foilowed,|in an effort to appease the CATV 
industry FCC advocated such @ 
requirement, 


Commerce Com- 
deleted this provision 


well as personal 


on of broadcasters to carry | 


Viewing Habits on Educ TV 


Palo Alto, Cal., May 24. 


As children get older they watch less and less, educational tv, a 


recent survey conducted by the 


tions Research shows 

rhe survey cone among 
Denver and the results indicatec 
the first four grades watch ETV 
don't watch at all 

As the age level increases 
survey shows int D' the 10tl 
watch ETV at all 

In commenting on the survey 
Stanford Institute emarked 

lo those persons \ Oo had hoy 


attract children f 





to be disappointing 
Or, as a typical teenager put it 
Who looks at educational ty 


Stanford 


ess ‘educal 


Institute of Communica- 


Frisco and 
children in 
Over 50° 


children in 
about 20°° of 


once a week 


school 
i that 
about 


decreases, the 
o don't 


viewing of 
) grade a 


ETV 


whopping 73° 





Dr. William Schramm, of the 


ETV?) might 
figures are 


ed that this medium 


Onal programs, our 


? I'll tell you who does: The 





ampaign Against Censorship On 


Brit. Com] TV Picks Up Momentum 





BBC-TV’s New Accent 
On Light Entertainment 


May 24 


light 


London, 


BBC-TY is 


Spreading its 


entertainment wings still further 
To which end its anked away its 
topper Eric Maschwitz and assist- 


} ? 


ant Tom Sloan from a great deal of 





routine detail work to enable them 
to concentrate nore oO! tne de- 
tailed planning of { e programs 
and travel more 

Free g process s bee iccom- 


plished by a couple of new ap- 
pointments within the light enter- 





tainment department Duncan 
Wood, who's been prod g the 
“Hancock's Half Hout shows, has 
been named Chief A t (Pro- 
crams e Den < é intil 
ecent ) é 

SE ce bec es (¢ ef \ nt 


6-State Educ! TY 
Web for Midwest 





] s 
loser to Realit 
i \Caili y 
Minneapolis, May 24. 
A SIN i eqauca- 
th il televisio net K 1S be- 
lieved to € i a p rer 
€ i f by 
D ( cj. o er ‘win 
( i€ e¢ atl } ( KTCA- 
rV ge il at it’s 
prac é cal d ex 
tre t d rable no P 
Fine g ere contained in a re 
port prepared under Dr. Schwarz- 
walde! direction V1U! grant 
from the Hill Family foundation, St 


Paul, to the National Association 
of Educational Broadcasters. A 
$23.500 Ford foundation grant has 


been received for initial expenses 
in developing the projected net- 
work 

Proposed network would serve 


Minnesota, North and South Da-| 


kota, Iowa, Nebraska and Wiscon 
sin It would cost about $2,000, 


000 to establish, $500,000 a year to 
operate, and would 
million people, or 
fourths of the six 
tants, according to the 

KTCA-TV program 
W. D. Donaldson direct the 
survey followup Among other 
things, he’N explain the report and 
its implications to opinion leaders 
in the six affected states with the 
aim of bringing the proposed net- 
work into being 

A seore of 
six of which 
all would 


reach some 10 
roughly three- 
tes inhabi- 
report 


director 
’ 


stations 
lready are on the 
comprise the network. 
Those now on the air in addition 
to KTCA-TV here are at Lincoln 
Neb., Des Moines and Ames, Ia., 
and Madison and Milwaukee, Wis. 

Stations to be interconnected for 
two-way “live” programming by 
microwave would be in the Twin 
Cities, Duluth and Appleton, Minn.; 
Lincoln, Neb., Ames, Des Moines 
and lowa City, la.; Milwaukee and 
Madison, Wis.: Sioux Falls, S. D., 
and Fargo and Grand Forks, N. D 


educational 


Chicago—Keystone Broadcasting 


System, rural radio network, 
reached another milestone with 
the signing of KSEO Durant, 


Okla. Station is 
j atfiliate, 


the 1,100th KBS 


¢ London 


May 24. 
started as virtually a one- 


What 


man campaign against “censore- 
ship” exercised by the Independent 
Television Authority over tv plays 
on the commercial network seems 
to be gaining some support here. 
Spearheader in the attack is Philip 
Purse! tic of the national daily 


News Chronicle. A couple of weeks 
back dug out details of alleged 
suppressions and shelvings deriv- 
ing, he declared, from ITA’s fear 
of being controversial and indivi- 


companies’ desire ‘a! not to 
in ITA turndown and (b) not 
1 advertising interests 


Purser wasn’t implying that ad- 








ve S exercise direct SWay over 
dramatic content, but cited the 
ase of one iow WU h punched 
ovel ¢ ral tha aterial pos- 
essions don't constitute the sum 
| of appiness vhich was re- 
ded as being possibly (and ob- 
ts of the 

webs avertisl ce; tments, 

L irs¢ I é followed 
up reporting | t he'd had 
ot of letters applauding his 

ae writ agents and 
lirectors and added to his in- 
stances the case of a play about Al- 
geria which was shelved partly be- 
Sé { I S¢ ne French 

st cids’ ser s altered 

so that the spies no longer came 
from East Germany He also 
ote of a drama that had been 
‘condemned by the I’ as being 
a so d_ play be worthless 
peopl and thundered: “What’s 
it got to do ith the ITA what 
sort of people they are? What in- 


soie! t 

This s ip hasn’t yet had 
any dramatic epercussions, but 
t has been that 
the Television and Screen Writers’ 
Robert 
this sub- 


one l ediate re 


Guild has written to Sir 
Fraser, ITA 
ject 


topper, on 
of “censorship.” 


Azcarraga Into 


TV Production 


Mexico City. 

Emilio Azcarraga 
and tv executive, with 
official czar of the 
readying to ente1 


May 24. 
major radio 
Status as un- 
industries, is 
production field. 
Insistent but unconfirmed re- 
ports have him buying into the 
America Studios, facilities which 
turn out filmed material for local 
and Latin American release 
Azcarraga is mum about matter 
because insiders claim he will make 
a heavy production investment be- 
cause videotape has not worked 
out as a cheap and revolutionary 
method of programming for Mexi- 
can tv needs ( 
bf Azcarraga enters 
picture will be a 
American filme 
often privately 
much progr 





production 
reverse for 
d shows He has 

said that too 
uming was coming 
from the U. S. to detriment of lo- 
cal effort and jobs for national 
talent. Azcarraga is powerful 
enough, if he becomes a major 
shareholder in the America S‘u- 
dios, to put a sharp brake on fur- 
ther American imports and even, 
perhaps, to curtail shows now en- 
joying runs on Mex homescreens. 
Episodic series made here usually 
run to 24 minutes te allow time 
for announcements for two or more 
cosponsors. Some shows are re- 
stricted to a minute of advertising 


this 


ij but these are in minority. 
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Bureau, covers one market, 
will be listed. 
Factors which 





would assist distributors, agencies, 
determining the effectiveness of a feature show in a specific market have been 
included in this Vartety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


stations and advertisers in 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled sinitches in titles the listed features 
for the particularly rated 


time period. 


ascertained. 


theatrical 


filmed show are 


VARIETY -ARB FEATURE CHART 


YarIETy’s weekly feature chart, based on ratings furnished by American Research 
Each week the 10 top rated features for the one market 


as accurate as could be 








CINCINNATI 


TOP TEN FEATURE FILMS 


1. SAN FRANCISCO—- 
Clark Gable, Jeanette 
McDonald, Spencer Tracy; 
MGM; 1936; MGM-TV 


2. WAKE ISLAND— 
William Bendix, 
Preston Foster; 
Paramount; 1942; MCA 


8. RAIN IN THE MORNING— 
Peggy MaCay, 
Robert Morse; 
Victory Pro. Sales; NBC 


4. MUSIC FOR MILLIONS— 
Margaret O’Brien, Jose 
Iturbi, Jimmy Durante; 
MGM; 1945; MGM-TV 


5. ASSIGNMENT IN BRITTANY— 
Part I 
Pierre Aumont, 
Susan Peters; 
MGM; 1943; MGM-TYV 


6. ALIAS NICK BEAL— 
Ray Milland, 
Thomas Mitchell; 
Paramount; 1949; MCA 


7. MR. & MRS. SMITH—Part I 
Robert Montgomery, 
Caroie Lombard; 
RKO; 1941, C&C Films 


8. MR. & MRS. SMITH—Part Ii 
Robert Montgomery, 
Carole Lombard; 
RKO; 1941; C&C Films 


8. NEVER WAVE AT A WAC— 
Rosalind Russell, 
Paul Douglas; 
RKO; 1952; Show Corp. of America 


10. RANCHO NOTORIOUS— 
Marlene Dietrich, 
Arthur Kennedy; 
RKO; 1952; Show Corp. of America 


CLEVELAND 


1. IT HAPPENED ONE NIGHT— 
Clark Gable, 
Claudett Colbert; 
Columbia; 1934; Screen Gems 


2. FRANKENSTEIN MEETS THE 
WOLF MAN— : 
Lon Chaney, 
Bela Lagosi; 
Universal; 1943; Screen Gems 


8. NIGHT UNTO NIGHT— 
Ronald Regan, 
Broderick Crawford; 
Warner Bros.; 1949; United Artists 


4. MEET ME IN ST. LOUIS— 
Judy Garland, 
Margaret O’Brien; 
MGM; 1945; MGM-TV 


5. NOTHING BUT TROUBLE— 
Laurel and Hardy; 
MGM; 1944; MGM-TV 


6. HELL DIVERS— 
Clark Gable, 
Wallace Beery; 
MGM; 1931; MGM-TV 


6. MAYTIME— 
Jeanette McDonald, 
Nelson Eddy; 

MGM; 1937; MGM-TV 


8. BACK TO BATAAN— 
John Wayne, 
Anthony Quinn; 
RKO; 1945 


8. LAS VEGAS STORY— 
Jane Russell, 
Victor Mature; 
RKO; 1952 


9. FRONTIER BADMAN— 
Robert Paige, 
Diana Barrymore; 
Universal; 1943; Screen Gems 


RUN 
Ist Run 


TIME SLOT 


Gold Cup Theatre 
Sat. Dec. 5 
11:15-1:00 a.m. 
WLWT-TV 
Ist Run Home Theatre 
Fri. Dec. 4 
11:15-1:00 a.m. 
"WKRC-TV 


Ist Run Cameco Theatre 
Sun. Dec. 6 
6:00-7:00 p.m. 


WLWT-TV 


Sunday Matinee 
Sun. Dec. 6 
2:00-4:15 p.m. 
WLWT-TV 


Gold Cup Theatre 
Wed. Dec. 9 
5:00-6:30 p.m. 
WLWT-TV 


Repeat 


Repeat 


Home Theatre 
Sat. Dec. 5 
11:15-1:00 a.m. 
WKRC-TV 


Gold Cup Theatre 
Mon. Dec. 7 
5:00-6:30 p.m, 
WLWT-TV 


Gold Cup Theatre 
Tues. Dec. 8 
5:00-6:30 p.m. 

WLWT-TV 


Ist Run Ladies Home Theatre 
Mon. Dec. 7 
5:00-6:45 p.m. 
WKRC-TV 


Ladies Home Theatre 
Fri. Dec. 4 
5:00-6:45 p.m. 
WKRC-TV 


Ist Run 


Repeat 


Repeat 


Repeat 


1st Run Best of Hollywood 
Sat. Dec. 5 
11:15-1:36 a.m. 


KYW-TV 


Big Show 
Tues. Dec. 8 
5:30-7:00 p.m, 

WJW-TV 


Repeat 


Nite Movie 
Sun. Dec. 6 
11:15-1:15 a.m. 
WIW-TV 


Sunday Playhouse 
Sun. Dec. 6 
1:30-4:00 p.m, 

KYW-TV 


Early Show 
Tues. Dec. 8 
5:30-7:00 p.m. 


Repeat 


Repeat 


Repeat 


Repeat Early Show 

Wed. Dec. 9 

5:30-7:00 p.m. 
KYW-TV 


Academy Award 
Theatre 
Sun. Dec. 6 
11:15-12:30 a.m. 
KYW-TV 


Late Show 
Mon. Dec. 7 
11:15-1:30 a.m. 
KYW-TV 


Late Show 
Fri. Dec. 4 
11:30-1:00 a.m. 
KYW-TV 


Early Show 
Fri. Dec. 4 
5:30-7:00 p.m. 
KYW-TV 


Ist Run 


Ist Run 


Ist Run 


Ist Run 


STATIONS: WKRC, WLWT, WCPO. SURVEY DATES: DECEMBER 3-9, 1959. 


STATIONS: KYW, WEWS, WJW. SURVEY DATES: 


AVERAGE 
RATING HIGH LOW 
11.3 11.9 10.8 
9.8 11.4 8.1 
9.1 10.3 7.6 
8.7 9.7 7.6 
8.2 9.2 7.6 
7.9 8.1 7.6 
7.7 8.1 7.6 
7.0 76 6.5 
€.0 6.5 5.4 
5.7 7.0 49 
17.3 22.0 12.2 
15.9° 17.1 13.4 
14.4 15.2 11.0 
11.9 15.2 7.3 
11.5 13.4 9.8 
11.2 12.2 10.4 
11.2 11.6 7.3 
10.7 14.6 2.4 
10.9 11.6 9.8 
10.6 11.0 10.4 


AVERAGE 


SHARE 
41.4 


22.3 


20.3 


25.3 


24.1 


22.4 


20.0 


53.4 


34.5 


25.0 


35.4 


27.7 


STATION RTG 
TOP COMPETITION AV. 
Home Theatre—‘Alias 
Nick Beal” (Ist Run)........ WE s0eabes 79 
Jack Paar Show........ ssc. WERE “bess tWe 15.1 
oP éveeddae op ee 22.5 
RE ee, ee WCPO 22.5 
er SS ifn ds cv ces eaves WCPO .19.5 
American Bandstand.......... of eee 7.6 
Laff House Gang ‘ ‘6 nn evasckea 19.0 
Es ones i cccevennee MGT wis te ead 29.2 
Gold Cup Theatre... ree ee 11.3 
American Bandstand. ......... Were scdicsce. OS 
Sr Ee SE, 5. wosscesove Wer? cecese: Bee 
Three Stooges...-....-....:. WCPO ........26.5 
American Bandstand......... WCPO .... . 89 
Laff House Gang.............. Re 176 
BD is 0 sw evcneccess WCPO TTT | 
American WBandstand.......... WED caccores OS 
RAGE Tepes) GAME. .... oc ccecses WE ccoccess 18.9 
Be Ms ined cuced skies WCPO .... .26.5 
American Fiandstand.......... WCPO -..000-..109 
Laff House Gang............. oS . ar 15.2 
TD TIS ok a nca'wactecdas WED cccacect 26.8 


Nite Movie— 

“To Have and To Have 
og: wsIw 
Three Stooges ‘et 

News; Highlights; News; 

Weather; Stooges........... WEWS 
Academy Award Theatre— 

“Maytime” (Ist Run)..... ...- KYW 
SE SENS ews an c Gard. nee a6eeeuh WEWS 
Polka Varieties......... pesect WEWS 
Pe, SS» sap ounce aubadk ww 
Three Stooges ainis tb td aidiate WEWS 
Big Show—Frankenstein 

Meets the Wolf Man 

PE a Hist ccs vicesbenkhCuee 
Three Stooges me 0ceees MWe 
News Highlignts; News 

Weather; Stooges........... WEWS 
Nite Movie—“Night 

Unto Night” (Repeat)....... wiw 
Jack Paar Show......... coves WEE 
Nite Movie—“Santa 

Fe Trail” (Repeat).......... ww 
Jack Paar Show............:. WEWS 
_ PF eee ee WEWS 
News Highlights; News; 

Weather; Stooges...........WEWS 


eee ener 


ed 
oe 


.-21.2 


13.7 


-..143 


39.2 


21.2 


17.1 
22.5 


10.7 


14.7 


-. -19.9 
ove 15 


. 22.6 


-. 149 
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MLO OARS SOLE NEL RALLLLE ALLA A ALL 









HERE THEY COME! 
Quick on their feet, quicker on the 
audience draw...the most excitement-charged 
team of private eyes ever assigned 


to catch the public fancy! it’s EBS Films’ 


THE BROTHERS BRANNAGAN 


Starring Steve Dunne and Mark Roberts in 39 

‘ all-new, all-action half-hours filmed on 
location in. scenery-rich Arizona and California. 
| Reserve your sales area now 


"FROM CBS FILMS 


“,4,.THE BEST FILM PROGRAMS FOR ALL STATIONS” 
OFFICES IN NEW YORK, CHICAGO, LOS ANGELES, 
DETROIT, SAN FRANCISCO, BOSTON, DALLAS, ATLANTA, 

ST, LOUIS, IN CANADA: S.W. CALDWELL, LTD, 
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VARIETY 
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Variety’s weekly tabulation, 


en different markets are covered. 





based on ratings Suenned by American 
Bureau, highlights the top ten network shows on a local let ti 
in depth of the top ten syndicated shows in the same partic ular market, 7 

In the syxdicated program listings of the tep ten show 
average share of audience, coupled with data as to time ont ioe of telecas 


titive programming in the particular slot, etc., is furnished 


search exact picture of 
an i offers a rating study = strength 
his ‘week 


, rating data such as the’ sults of that tab 
ting com- 
Reason for detailing an 


of particular series. 
buyers to locel stations and/or advertisers to syndicators wil 
Over the course of 


the rati 


a year, 
ulation will be fou 


Various branche 


ARB wil 
nd weekly in VARIETY. 
formance of the top ten network shows on the local level, the 
designed to reflect the rating tastes of virtually every tv ma 


FARIETY ARB SYNDICATION CHART 


ng performance of syndicated shows is to reflect the true rating 
ranging from media 
L find the charts valuable. 
The re- 
Coupled with the rating per- 
VarRIetTy-ARB charts are 


2s of the tndustry, 


tabulate a minin of 247 markets. 


rket in the U.S. 
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LOS ANGELES STATIONS: KCOP, KNXT, KRCA, KTLA, KABC, KHJ, KTTV. SURVEY DATES: JANUARY 13-19, 1960. 
"TOP TEN NETWORK SHOWS AV. || ra TOP SYNDICATED PROGRAMS — Vv. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG ||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
. : : ' NXT | 1, Death Valley Days (Thurs. 7:00).....KRCA.....U.S. Borax 19.6 35.0; Walker Edmiston ....... KHJ 9.3 
1. Gunsmoke (Sat. 10:00-10:20)........- KNXT 43:31 3 Leck-Up (Sat. 7:00).........-....0.. KABC.....Ziv 17.3 40.2| Silent Service ....... ...KCOP 8.0 
2. Wagoa Train (Wed. 7:30-8:30)........ KRCA = 41.0|| 2. Huckleberry Hound (Tues. 7:00)...... KTTV.....Screen Gems 17.3 33.1} Rescue 8 ........4e00e. KRCA = 13.3 
3. Bob Hope (Wed. 9:00-10:00).......... KRCA 38.3 || 3- Popeye (Mon.-Fri. 5:30)........+++. TLA.... GAA 14.4 41.4 sa sa came ;. aac : pl oe 
4. 77 Sunset Strip (Fri. 9:00-10:00).. KABC 37.5 in vitae P P . er ae SON. 6. octane KABC 7 
a ' ee 4. Quick Draw McGraw (Mon hed ’..,.. Sereen Gems 13.3 SA) a ee KRCA 12. 
5. Have Gun, Will Travel (Sat 9:30-10). KNXT 35.3 4° Rescue § (Tues. 7:00)..............-KRCA.--- Sereen Gems 133  25.5| Huckleberry Hound ..... KTTV 173 
6. Maverick (Sun. 7:30-8:30)............ KABC 34.8 || 5. Manhunt (Mon. 7:00) daa KRCA.... Screen Gems 12.0 23.6 yom Draw McGraw «Ree qt 
; ‘ att 5. Mike Hammer (Tues. 10:30)...... --- KRCA.... MCA 12.0 33.9; Garry Moore . .-. KNXT 8 
7. Markham (Sat. 10:30-11:00).....+.--. KNXT 33.3! 5° Sea Hunt (Fri. 10:30)........-...... KRCA.... Ziv 120  28.0| Black Saddle KABC 10.7 
8. Perry Mason (Sat. 7:30-8:30).........KNXT 32.5 || 6. Bozo The Clown (ocase’ See ae : Latham, Weather, Hearn KRCA 8.0 
9. Real McCoys (Thurs. 8:30-9:00)...... KABC 296 ) Sa sr KTLA.... Jayark 11.3 25.7 — ae neath : .. 
10. Father Knows Best (Mon. 8:30-9:00) KNXT 28.3 News-Huntl+y-Brinkley ..KRCA 8.1 
PITTSBURGH STATIONS: KDKA, WTAE, WIIC. SURVEY DATES: JANUARY 13-19, 1960 
ae 1. Shotgun Slade (Sat. 10:30)..........KDKA....MCA 373 615)It Could Be You WIIC 14.0 
1. Gunsmoke (Sat. 10:00-10:30)........ KDKA  46.0| - AC? t 
2 Red Skelton (Tues. 9:30-10:00) KDKA 43.3) eee Ge Gs. BETES a os reseuasoun. KDKA CBS 27.6 57.1 ee Weather... WIIC << 
3. oe oe (Mon, 8:30-9:00). ‘coe = 3. Sez Hunt (Sat. 7:00).............0:. KDKA.... Ziv 27.0  52.9|Mike Hammer .......... WIIC 16.0 
4. Garry “ones (Mer -00-9:30) ““EDKA  393|| & Manhunt (Thurs. 16:30)............. WTAE.... Screen Gems 23.0 42.3}CBS Reports ........... KDKA 16.0 
5. enema ronayy Ray os scat EDKA 38.5 || 5: Death Valley Days (Thurs. 7:30)...... KDKA....U.S. Borax 22.7 37.8|Rescue8............... WTAE 18.7 
6. Perry Mason (s ‘ ada SDKA 36.3 || 6 Huckleberry Hound (Mon, 6:30)...... KDKA....Screen Gems 21.3 45.4| News, Sports ........... WIIC 13.3 
+ nove Gen it an aa 9'30-10) KDKA 363 News-Huntley-Brinkley ..WIIC 13.3 
Se Se ee oe Sete eS = aL % Mesene 8 (Thess, 790).............. WTAE.... Screen Gems 18.7 _31.1| Death Valley Days....... DKA 227 
© Ceres Cetere, Oe ee. ee ee &: Mike Mommer (Set. 9:00)............ WIIC..... MCA 16.0  31.4/Sea Hunt............. KDKA 270 
9. U.S. Steel Hour (Wed. 10:00-11:00)... 0 || §. Phil Silvers (Wed. 8:00) occeoun Mth... ..Cae 16.0  25.7| Wagon Train ........... WIIC 343 
NEW ORLEANS STATIONS: WWL, WDSU, WVUE. SURVEY DATES: JANUARY 13-19, 1960. 
oe a . | 1. Whirlybirds (Thurs. 9:30)........... WDSU.... CBS 35.9  65.9|CBS Reports........... WWL 11.7 
1. Bob Hope age ae. giceses Ld a. | 2. Border Patrol (Sat. 9:30)............ WWL..... CBS 29.0  60.0| Death Valley Days....... WDSU 138 
2. Wagon Train (Wed. 6: 0)..... oe 43-5 3. Mike Hammer (Fri. 9:30). 01.2.2... WWL..... MCA 25.5  57.3| Black Saddle ...... 1....WVUE 100 
S. Gunmmete (Sat. $:60-6:30) ry wast 33.6 || & Shotgun Slade (Thurs. 10:00)........ WDSU....MCA 23.7 53.4|Markham .............. WWL 15.5 
4. Bat eae ceeert. Pi ae res ey 35-2|| & Sea Hunt (Tues. 9:30)... ............ WDSU.... Ziv 23.4  38.2|Garry Moore ........... WWL 31.0 
5. Price Is Right (Wed. 7:30-3:00) . DSU «34.8 || S Coronado 9 (Tues, 10:00)............ WDSU....MCA 214  50.6| Wild Cargo ....WWL = 172 
6. Laramie (Tues. 6:30-7:30).........-- WWE aig || t keck-Up (Fri. 7:30)...........cc00e. WWL..... Ziv 19.3  36.1|Bell Telephone Hour....WDSU 21.7 
7. The Texan (Mon, 7:00-7:30)....... ro SU 34.3 || & Manhunt (Mon. 10:00)............... WDSU....Screen Gems 17.9  52.5|Not For Hire........... WWL 13.4 
8. Jerry Lewis (Sat. 7:30-8:30)... .. . . WDS ‘3 || 9. Bold Venture (Fri. 10:30)............ WDSU.... Ziv 17.5 57.2| News, Sports, Weather... WWL 13.1 
9. Zane Gray Theatre (Thurs. 8:00-8: 30) WWL 33.1 |} 'New Orleans Jaz WW. 69 
9. Ed Sullivan (Sun. 7:00-8:00)..... WWL 33.1 || 9. This Man Dawson (Fri. 10:00)....... WDSU.... Ziv 17.5 39.1! To Marry a Millionaire... WWL 23.7 
5 

ST. LOUIS STATIONS: KTVI, KMOX, KSD, KPLR. SURVEY DATES: JANUARY 13-19, 1960. 
1. Red Skelton (Tues. 8:30-9:00)........ KMOX  46.0|| 1. Sea Hunt (Fri, 10:00)..............5. KTVI..... Ziv 25.0  44.7|News, Weather ......... KMOX 220 
2. Danny Thomas (Mon. 8:00-8:30)...... KMOX 390], se oak! din aie aii dae ai oat re Gn Ss } gag tt eeees eaOK aay 
si 00.10- . OF (Sat. 6:00). ...ccoscese. MO} s olka Parade rey ¢. i 

3. Garry Moore (Tues. 9:00-10:00)....... KMOX 438.1/ 9° The Vikings (Sun. 9:30). ..........  aeiatt UAA 240 39.8) Show Of The Month.....KMOX 1986 
4. Wagon Train (Wed. 6:30-7:30)........ KSD 38.0 || 3. Four Just Men (Thurs. 9:30)......... 7 ITC 22.7. 43.9| Take A Good Look......KTVI 15.3 
5. Bob Hope (Wed, 8:00-9:00).......... KSD 35.1|| 4. U.S. Marshal (Wed. 10:00).......-...KSD...... NTA 21.6  388|News, Weather ......... KMOX 280 
6. Gunsmoke (Sat. 9.90-9:30)...........KMOX 340 aa . Eye On St. Louis........ KMOX 20.9 
7. Perry Mason (Sat. 6:30-7:30).........KMOX _ 33.7|| 5: Huckleberry Hound (Thurs. 6:00).....KPLR.....Screen Gems 21.0 45.1 Anca a a ae 7 
8. You Bet Your Life (Thurs. 9:00-9:30). KSD 32.0 | 6. Whirlybirds (Tues. 10:00)............ re CBS 20.3 37.4| News, Weather .........KMOX 313 
9. Cheyenne (Mon. 6:30-7:30)........... KTVI 31.3 || Eye On St. Louis........ KMOX 14.7 
9. Hennesey (Mon. 9:00-9:30)........... KMOX = 31.3|| 7+ Popeye (Sat. 11:30)... ....seeeeceees KMOX....UAA 17.2 70.2 tee essence oon YH 
5 ? vier Re", eae s ‘ 

9. Lawman (Sun. 7:30-8:00)........... Rave * 91 6 Laity (Web. O90, .. 0.2565... KSD Ziv 16.7  27.6|US. Steel Hour......... KMOX 313 
9. Price Is Right (Wed. 7:30-8:00).......KSE 31.3 || 9, This Man Dawson (Mon. 10:00)....... KSD Ziv 15.3 30.4] News, Weather ......... KMOX 36.7 
9. Real McCoys (Thurs. 7:30-8:00)... KTVI 31.3"! Eye On St. Louis........ KMOX 18.0 
MIAMI STATIONS: WIVJ, WCKT, WPST. SURVEY DATES: JANUARY 13-19, 1960. 

>. Se a 

; . asaver ee ek UR a: | re WTVJ.....Ziv 32.3 66.9| The Plainsman i eepewis WCKT 10.7 

2. Tver ee a ee seen a 425 | 2. Rescue 8 (Wed. 7:00)................ WTVJ.....Screen Gems 31.0 59.2|Manhunt ............... WCKT 140 
3. Rea Skelton (Puss. 9:30-10:00)....... WTVJ 403 | 3. Shotgun Slade (Mon. 7:00).. coe Wie ..MCA 27.0 SE.) LOONURAM © so 6c cc icckccess WCKT 13.3 
4. Bob Hone (Wed 9:00-10:00) et pee oes WCKT 38.7 4. Huckleberry Hound (Thurs. 7:00).....WCKT.... Screen Gems 24.7 rey ee WwTtvJ 24.0 
5. y sand ve A (Sat. 10:00-10:30) siesta Sy WTVI 37 6 | 5. Trackdown (Thurs. 7:00) : err yy | Peer 24.0 44.9| Huckleberry Hound ..... WCKT 24.7 
6. Fad Sevan (Sun 8:00. 9:00) oe WTVI 35.1 || 6. Mike Hammer (Thurs. 7:30)......... WCKT....MCA 20.0 32.8; To Tell The Truth...,.. WwTvJ 24.3 
: ete ae OF ot iad comet “% 7. Border Patrol (Sun, 6:30)............ WTVJ oe 19.6 58.8| Pro Bow! Football....... WCKT 12.7 
7. Danny Thomas (Mon. 9:00-9:30). Ww rvi 34.3 Seaside Football .. WCKT 53 
Se et Be ee eee ees ars | 8. Quick Draw McGraw (Tues. 7:00)....WCKT....Screen Gems 18.7 32.6 Big Show .............. WTVS 260 
10. Bat Maste 4 (Thurs, 8:00-8:30) WCKT  307/||.9° This Man Dawson (Sat. 7:00)... WTVJ.....Ziv 18.0 46.5| Federal Man ........... WCKT 12.0 
- BAS DEASCeTES ‘41110. Bold Venture (Sat. 10:30)....... WTVJ.....Ziv 17.3 41.3|It Could Be You........ WCKT 173 

™ 

MILWAUKEE STATIONS: WTMJ, WITI, WISN, WXIX. SURVEY DATES: JANUARY 13-19, 1960. 
eae aE Fe cre | 1. Manhunt (Thurs. 9:30).............. WTMJ.... Screen Gems 35.0 49.1|Sea Hunt ............... WISN 263 
A. Bob Rape (Wed. £05-0-9).......... WTMJ 43.1! 9° Whirlybirds (Sun. 9:30)............. WTMJ.... CBS 28.3  43.7| Show Of The Month:.../WITI 21.7 
2. Wagon Train (Wed. 6:30-7:30)........ WIMJ 42.6/| 3, Sea Hunt (Thurs. 9:30).............. WISN..... Ziv 263  369|Manhunt ............... WTMS 35.0 
3. Untouchables (Thurs. 8:30-9:30)...... WISN 39.5 || 4. Huckleberry Hound (Thurs. 5:00).....WISN.....Screen Gems 23.6 59.0| Afternoon Theatre ...... WTMJ 9.0 
4. 77 Sunset Strip (Fri. 8:00-9:00)....... WISN 37.7 | 5. eg Soldier Fri. h. 30) 2 00s Lf — - Flamingo 23.3 35.5 - a i — -+..WTMJ 23.0 
5. Red Skelton (Tues. 8:30-9:00)........ ee ee ree ee ee Sa... ee dae 
6. Garry Moore (Tues, 9:00-10:00)....... WITI 34.7 || 7. Rescue 8 (Thurs. 8:00) .s.eeee WTMJ.... Screen Gems 22.0 31.6| Pat Boone WISN 23.3 
7. Cheyenne ‘Mon. 6:30-7:30)...........WISN 33.3 || 8. Death Valley Days (Sat. 9:30)........ WTMJ....U.S. Borax 19.0 298|Markham .............. WITI 28.7 
7. You Bet Your Life (Thurs. 9:00- 9:30). WTMJ 33.3 | 9. Three poe ‘és ae eae WISN.....Screen Gems 18.4 52.5 | ah ger Theatre ...... bat os: 7 
8. Loretta Young (Sun. 9:00-9:30).......WTMJ 32.3 |\19, Divorce Court (Fri. 9:00)...... WITI..... KTTV 17.0 24.9| The Detectives .|°°°°'*" WISN 30.0 
8. The Rifleman (Tues. 8:00-8:30)......: WISN 32.3 || | Citizen ae > as WISN 23.3 


(Continued on page 46) 
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3M Embraces 3R’s 


Minneapolis, May 24. 


Minnesota Mining & Mfg. is engaging in “televised employee edu- 


cation,” with the company under 


writing a 12-week course in “Effi- 


cient Reading” designed primarily for viewing by its employees 


and their families. 
Program, aired Tuesday 


afternoons via educational 


station 


KTCA, is taught by Dr. James I. Brown, of the U. of Minnesota. 


3M has set up six “classroom” 
employees enrolled in the course, 


lécations at its plant for its 166 
with the half-hour comprising 15 


minutes of company time and 15 minutes of employees’ own time 


(4:30-5). 


Series is taped in advance so that Dr. 


Brown can visit 


the viewing locations for discussion purposes. 


The show also airs publicly, of 
children are encouraged to join 
at home. 


course, and employees’ wives and 
them in the course by watching 


That the series is having some impact outside 3M is 


evident from receipt by the company cf 10 inquiries from other 
corporations plus 401 write-in requests for the course's $3 work- 
book, plus 413 requests for the free printed course sheet 











NBC-TV's Big Merchandising Yen, 


With Tie-Ins on 


1960-61 Entries; 


$10,000,000 on Masterson Licensing 


Product tieins have become such? 


big business that NBC is working 
harder than ever at trying to line 
up merchandising rights to all the 
shows going on the network, At 
the samestime, NBC is seeking per- 
sonality tieins even on stanzas and 
personalities not having an affilia- 
tion with the web. 

At the moment, NBC has 10 pro- 
grams wrapped up for merchandis- 
ing and some of upcoming ones, 
like Four Star’s “The Westerner” 
and “Michael Shane” ard Metro’s 
“National Velvet” are not owned 
at all by the network, although all 
of them are going to be on NBC 
airtime next fall. 

Additionally, NBC has taken on 


the merchandising chores con- 
nected with “Peter Gunn,” “Lara- 
mie,” “Bonanza” and Dave Garro- 


is 


way. Network believed to have 
partial or total ownership of all of 


these. Web has also contracted for 
the merchandising rights to singer 
Robby Darin, althouch he has no 
network program connection. A 
line ot merchandise to appeal to 
teenagers is in preparation with 
the Da in imprint, 

Indicat ive of some of the tall| 
coin possible via the merchandis- 
ing unit. which works out of the 
new NBC Enterprises division, is} 
seen in the web claim that the 
game of Concentration ‘based on 
the daytimer of the same name), 
made by the Milton Bradley Co.. 
has returned te NBC over $100.000 
in rovalties. This only required the 
sale of 1.250.000 game sets. Sales 
of products licensed via “Bat 
Masterson” (which returns next 
season in new time stpt) has al- 
ready exceeded a gross of $10,000,- 
000, NBC says 

Besides the other programs 
which NBC merchandising, under 
Bob Max, has signed contracts for, 
the Max team has rights now to 
other 1960-1961 stanzas: “The 
Baibarians”—if it finds a time 
slot: “Klondike.” “The Renegade.” 
“Outlaws.” “The Avenger” and 
“Whispering Smith.” 

Fact that NBC is trying ever 
more vigorously to make merchan- 
dising deals for all the shows it 
airs is seen as a clear-cut clue to 
heavy expansion in this sector 
Only a hint of the money to be 
made in this area has been given. 
Disney Films and Metro with “Ben- 
Hur” have hit the heavy coin. 


It also suggests that there could 
be some infighting over the 
roevalty coin in doing related prod- 


vet merchandising—especially if 
NBC has no ownership equity in 
the tv package. What is likely to 
happen, however, and what ap- 
parently has already.happened in 
a few instances, is that NBC will 
do the merchandising and will feed 
off a hunk of the “found” money | 


‘ 


Whether NBC will 
fer entirely to production houses 


o the producer. 
de 


such as Screen Gems, which has its | 
ow! nerchandising - organization, 
remains to be seen 


Coin involved is no small change. 
Its importance to a network can be 
compared to the refreshment 
stands in a film house. There have 
been times when the candy stands 


cerried the theatre. The networks 
are in no such difficulty, but the 
monies derived from merchandis- 
ing are becoming increasingly im-| 
portant, as evidenced by the ex- 
tremely rapid expansion in the 
field. With networks taking 

strong stand on these rights, the 
indies now involved in merchan- 


dising could be eased cut 


a | 





Sigma Delta Chi Awards | 


Washington, May 24. 
| News achievements by broadcast- 
ing stations and personnel received 
five out of 15 awards made this 
year by Sigma Delta Chi, national 
professional journalism fraternity. 

Presentation of plaques and 
medallions was made at the frater- 
|nity’s 28th annual awards banquet 
|at the National Press Club here 
last week. 

In the radio-ty 
were: 

News department, WGN-TV, Chi- 
cago, for television  revorting: 
Gene Marino, program and public 
affairs director, KPFK-FM, Los An- 
geles. for radio news writing, Don- 
ald H. Weston, news director. 
KGVO, Missoula, Mont., for radio 
reporting; WIP, Philadelphia, for 
public service in radio journalism: 
and WBZ-TV, Boston, for public 
service in television journalism. 


NAB Seeks ks Relief Fr From 
Overtime Provisions 
For Smaller Stations 


| Washington May 24. 
National Assn. of 
| has Congress to exempt 
small-market radio and television 
stations from the overtime provi- 
sions of the Fair Labor Standards 
Act. 

Charles H. 


field, winners 


Broadgasters 
asked 


Tower, manager 
NAB’s Dept. of Broadcast Person- 
nel and Economics, made the re- 
quest in a statement to the House 
Labor Subcommittee now consider- 
ing minimum wage 

Tower argued that relief for 
small broadcasters is needed be- 
cause strict adherence to the over- 
time requirements is “at best awk- 
ward and at worst impossible.” 

He explained that most 
businesses in small-market areas 
are not subject to the law, and ex- 
emption of small broadcasters 
justified both from the 
of “operating need and 
treatmert.” 

“Despite more than 20 years’ ex- 


of 


revision 


other 


is 
viewpoint 
equitable 





| coincidental. 


Pacifica Foundation Radio ‘Chain 
Target of Snipers, Seen In Jeopar dy 





WMAL’s Click ‘Come On 
Over, Honey’ Dance Show 
Boon to Shoreham Room 


Washing‘'on, May 24 

Any resemblance between the 
control room at WMAL and the 
Shoreham’s Blue Room is purely 
Yet listeners each 
| Saturday night for the three-hour 
“Shoreham Dance Party” would 
| never know that they aren't tuned 
|in to a live show that moves from 
| suest to guest and room to room 


| at the hotel. 


| 


perience in trying to live with the | 


Wage-Hour Law,” Tower said. 
“broadcasters, particudarly those in 
smaller stations, have had a 
tinual history of confusion 
frustration. And the 
rather than subsiding, is steadily 
increasing, chiefly because of the 
tremendous growth in the number 
of small radio and television sta- 
tions during the last few years.” 


con- 
and 
problem, 


CHI WLS MOVES TO 
| CENTER OF THINGS 


Chicago, May 24. 

WLS, ABC Radio o&o that has 
been completely urbanized and re- 
vamped since the network bought 
out the 50° interest of Prairie 
Farmer publications, will move 
from its hinterland location on the 
west side to the London Guarantee 
Bldg. on Michigan Ave. on Aug. 1. 
Move will put the station geo- 
graphically in the centre of broad- 
casting and advertising activity in 
the Windy City, where it has never 
been since 1928. 

WLS will take over 7,300 square 
feet of space—the entire fifth floor 
of London Guarantee—for studios 
land sales and executive offices. 


The success of this effect (and 
| part of the success is that it has 
a less than $1,000-a-month budget 
for 12 to 15 hours of radio adver 
tising) is due to the careful plan- 
ning by what Shoreham Hotel 
owner Allan Bralove calls “the 
jolly ones”: Producer Alex Shef- 
tell, hotel publicity director Pat 
| Mauldin, and WMAL announce! 
Charlie Hughes. 


Careful selection of dance music 
by bands that have played the 
Shoreham or “fit into the Shore- 
ham mood” is made. Between the 
tunes which Charlie Hughes chat- 
tily presents, there are taped inter- 
views which Miss Mauldin has 
made during the week with the 
Sboreham’s well-known guest list, 
everyone from “Dear Abby” the 
lovelorn columnist, Al Capp, 
George Gobel, to archbishops and 
archdukes, heads of churchs, wom- 
en’s clubs, etc., who pass through 
the Washingten crossroads The 
three hours are 90° dance music; 
the rest broken up into five or six 
interviews 

Producer Alex Sheftell uses 
recording of chatter, made in the 
Blue Room, to back up tlie pro- 
gram. The effect to the listener is 
that he is being escorted about the 
Shoreham from the Blue Room to 
suites in the hotel where he meets 
interesting - guests. 

So effective is the program at 
an atmosphere of “come on over 
to my hostelry, honey” that many 
letters come in similar to the one 
from the Washington doctor which 
said, “Our dinner guests enjoyed 
dancing to the Blue Room music 
last Saturday night so much in our 
own home that we are bringing all 
20 of them down next Saturday 
night and want reservations.” 

Or other fans who have written 
“It's just like the good ole days 
on radio.” 

“We're quite happy and surprised 
with the amount of response the 
program receives, when radio is 
supposed to be dead,” Bralove said 
“The main thing is to keep the 
hotel and the people who eome 
here in the public eye. Actually 
it’s the kind of show that might 
have even greater success in 
smaller cities where radio has less 
competition from television.” 

The program which began 
March is contracted for 
August. 


BBC Gabber Heads 
Irish TV Setup 


Dublin, May 24. 

Eamonn Andrews, Dublin-born 
BBC radio and tv gabber, has been 
named prexy of Jreland’s new 
Broadcasting Authority 
government has set up to control 
radio and about-to-be-started tv 
service. 

Other members of commission 
will be Ernest Blythe, managing 
director of Abbey Theatre; 
Charles J. Brennan, biz executive 
who headed commission in charge 
of radio; Anne Cannon, Irish lan- 
guage enthusiast, schoolteacher 
and authority on use of films in 
teaching; Commander George 
Crosbie, a director of the Cork Ex- 
aminer; James I. Fanning, pro- 
prietor-editor of a smalltown news- 


a 


in 
through 





;paper The Mijdland Tribune and a 


pioneer in Little Theatre- move- 
ments; Fintan Kennedy, general 
secretary of biggest Irish trade un- 
ion—Irish Transport and General 
Workers’ Union which governs 
workers in cinema and theatre biz; 
E. B. McManus, director of a firm 
which has been an extensive user 
of sponsored radio; and T. 
Moody, professor of modern his- 
tory at Trinity College, Dublin. 


which the | « 
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By BILL STEIF 


Berkeley, Calif.. May 24. 

Expansion of the nation’s only 
listener-sponsored radio “chain” 
has roused the fury of two wide- 
ly disparate groups and resulted 
in static from the FCC. 

The chain is owned and oper- 
ated by the non-profit Pacifica 
Foundation in the first, third and 
sixth biggest markets in the U.S. 
and. consists of: 

1) WBAI-FM, New York, gift of 
capitalist Louis Schweitzer to Pa- 
cifica early this year; 

2) KPFK FM, Los Angeles, 
which went on the air last 
and now has about 6,900 subscrib- 
ers; 

3) KPFA-FM, Berkeley, on the 
eastern shore of San Francisco 
Bay, which went on the air more 
than a decade ago now has 7,500 
subscribers. 

The three stations are aimed at 
eggheads with the specific objec- 





lexpires, technically, June 

Further, the FCC has not - ee 
Pacifica permission to start using 
the new WBAIT transmitter which 
Schweitzer bought the = station 
shortly after he transferred WBAI 
to Pacifica. 

No one knows, 
complained to the FCC. Presum- 
ably, thé complainant was a con- 
servative who was offended by the 


of course, who 


\freedom of opinion which the Pa- 


year | 


|The Reporter 


cifica, stations offer. 
over WBAI, Pacifica’s operation 
has been roundly criticized in 
publications of the caliber of The 
National Guardian. 
The other “fringe” 
has been highly 


Since taking 


group which 
critical—and vo- 


cal in its criticism—of Pacifica is 
to the left politically. Many are 
egghead writers, for publications 


in a spectrum which ranges from 
to Counterattack, 
and some are ex-Communists. Sub- 
stance of their criticism is that 
Pacifica occasionally allows Com- 


tive of offering as wide a range of |munists on the air. 


intellectual content as possible. 

The stations are run on a shoe- 
string the “mother” station, 
KPFA, for instance, is operating 
on a $150,000 budget this year— 
and offer such programs as: 

1) Full-length plays taped by 
BEC; 

2) Discussions about homosexu- 
ality and narcotics; 

3) A great deal of classical mu- 
sic, well-known and little-known; 

4) Commentaries by everyone 
from right-wing conservative Wil- 
liam Buckley to far-left leaders, 
| interviews 
'ferently oriented politicians, end 
such esoteric broadcasts as a tape 
of the last Communist Party con- 
vention ‘which was closed to the 
press): 

5) Many programs on folk music 
and folk lore; 

6) Literary discussions 
prose and poetry readings 

The stations take no potitical 
stands whatsoever, says Pacifica’s 
president, Harold Winkler. The 
ideal is to be “neutral,” to open 
up.a forum for as many different 
ideas as possible 

In line with this policy, KPFA 
taped the entire proceedings o 
the House Un-American Activities 
Committee hearings in Frisco May 
13 and 14, with the committee's 
permission. The hearing May 13 
resulted in a riot at Frisco’s City 
Hall in which dozens were injured 
and more than 60 persons in a 
crowd of 3,000 were jailed. 

KPFA used a total of eight men, 
some volunteers, to produce 40 
hours of tape inside the commit- 
tee hearing room and _ outside 
among the rioters. The tapes were 
played and replayed all last week 
by KPFA and huge chunks of 
them were also broadcast on three- 
day schedules by KPFK 
WBAI. Those who have heard the 
tapes say they comprise the best 
reporting of a major story done 
by radio in years. 

Altogether, KPFA has 20 paid 
employees and about 200 steady 
volunteers proportions are 
| roughly similar at the Los Angeles 
jand New York outlets. 
| The static from the FCC start- 
jed last January, when . Pacifica 
still had on file an application for 
one of the two vacant FM 
nels in Washington, D.C. Wink- 
ler got a cool, correct letter from 
the FCC alleging KPFA had 
broadcast material defamatory to 
religion, the President” and 
other American shibboleths. 

~ FCC: ‘What’s It All | About?” 

~The FCC didn't say who had 
supplied its “information,” but 
specified the program to which its 
informant objected was a “round 
\table” of poetry readings broad- 
cast Dec. 12. This poetry was com- 
posed by a number of contempor- 
ary U.S. writers, including Jack 
Kerouac, Lawrence’  Ferlinghetti 
and Allen Ginsburg, and had been 


and 


j|these attacks, 


i 


with a variety of dif- | 


and | 


| mission” 
chan- | 


barred from publication by the 
U. of Chicago 

The FCC wanted to know what | 
it was all about 

Winkler outlined the station's 
philosophy. Subsequently, he 
withdrew Pacifica’s Washington 
application, having made a trade 
}deal with American U., which Is 
also seeking a Washington FM 
channel, - 


the FCC has not. 


renewed WBAI's license, 


But the fat was in the fire, for | 
as of this date, | 


Winkler, a former political sci- 
ence professor at the U. of Cali- 
fornia, is somewhat discomfited by 
right and left. He 
points out KPFA ran its uncon- 
ventional programming almost 10 
years and no one ever said boo. 
But he admits two factors prob- 
ably have made Pacifica a target: 

1) The big strides FM has taken 
in the last couple of years. 

2) The fact that Pacifica is now 
broadcasting in the nation’s two 
chief centers of intellectual fer- 
ment, New York and Los- Angeles. 

He discounts the possibility 
that commercial radio men might 
see a threat in the rise of Pacifica, 
though he admits he’s heard “ru- 
mors” to this effect. 

And he is optimistic that the 
FCC, in its own good time, will 
agree to the wisdom of Pacifica’s 
programming policy, which has 
‘von Peabody Awards and numer- 
ous other prizes. But he still 
ga like the sniping, right and 
— 


Busy Winchell Waxing Dot 
Album, Filming TV ‘Crime’ 
Pilot, Mapping Six Specs 





The staceato Walter Winchell 
news delivery, first heard via ra- 
dio and later tv, now is being 


primed for record airing in an al- 


bum labelled “The Voice of the 
Untouchables,” te. be released by 
Dot Disks will be made under 


auspices of the Keely Smith-Louis 
Prima Keelou company, with which 
the columnist has entered into a 
three-year contract. Winchell says 
deal gives him five percent of the 
take. Album will be cut in New 
York in June. 

Winchell, who so far has seea 
only two of the 28 “The Untouch- 
ables” segments he narrated for 
Desilu, has a new deal with the 
tv company for a projected half- 
hour series concerned with con- 
temporary law enforcement efforts 
of various Government bureaus. 
Working title is “The Crime Com- 
and Winchell will film 
the pilot tomorrow (Wed.). 

Columnist, who has been work- 
ing out of Hollywoed since last 
February, returns Saturday (28) to 
Gotham te, among other things, 
huddle on a projected series of six 
90-minute tv specs for next season, 
‘History of Broadwey.” Winchell 
again would narrate, and a'so per- 
from in newspaperman role. Idea 
is to reprise outstanding musical 
comedies ‘somewhat condensed) of 
the °20’s-30’s with, when possible, 
the original stars 

Winchell will also play 
in Albert Zugsmith’s “Dondi,” for 
Allied Artists release. Deal calls 
for columnisi to aid in nationwide 
search for a moppet to enact title 
role in peetaeenarees of comic strip. 


Manchester’s TV House 


London, May 24. 
Work is just beginning on Teie- 
vision Housg, Manchester, $700, 000 
building that will house the north- 
ern offices of the commercial web 
ABC-TV. 


himself 





On the site of the existing ABC 
offices and the Gaiety Theatre, the 
which property will be 10 stories high. 
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watched most: ABC 
THAT’S WHAT NIELSEN FOR THE 2 WEEKS ENDING MAY 15 SHOWS" 


Average Audience Ratings 


Source: *Nielsen 24 Market TV Report, for the two weeks ending May 15, 1960, all nights, 
from 8:00 to 10:30 pm. The maximum span of time now optional to all 3 networks, 
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enjoyed most: ABC 


SIMILARLY, THAT'S WHAT THE CURRENT MAY TV Q REPORT SAYSt 


2 os 
score relates what 


Source: 'TV Q Rating for May seven nights 8 -10:30 ( program's TV Q 
ntage of those who are familiar with the program regard it as one of their favorites.) 
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TV-FILMS 


VARIETY 
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ten different markets are covered. 


petitive programming in the particular slot, etc., 





Variety’s weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. 


In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data a3 to time and day of telecasting com- 
is furnished. Reason for detailing an 


This week 


strength of particular series. 


VARIETY - ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
Over the course of a year, ARB will tabulate a minimum of 247 markets. 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the Vartery-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


The re- 








(Continued from page 42) 































































































OMAHA STATIONS: KMTV, WOW, KETV. SURVEY DATES: JANUARY 13-19, 1960. 
‘TOP TEN NETWORK SHOWS ‘TOP SYNDICATED PROGRAMS | AV.  AV.|.~—«* TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. i PROGRAM—DAY—TIME STA. DISTRIB. RTG. PROGRAM STA. RTG. 
? (Wed. 6:30-7:30)........ MTV o|| 1. Death Valley Days (Wed. 9:30)....... KMTV....U.S. Borax 263 40.0| U.S. Steel Hour......... wow 24.0 
1. ae ae ee = = i 2. Huckleberry Hound (Thurs, 5:30) -KMTV....Screen Gems 24.0 64.9 The Californian ........ wow 6.7 
2. Garry Moore (Tues. 9:00-10:00)...... wow 41. 5 || __| Topper, News ......... KETV 6.7 
3. Cavaleade of Sports (Fri, 9:00-10:00)..KMTV 39.6. | 3. Coronado 9 (Thurs. 9:30)........... KMTV....MCA 23.3 35.3 __ re Letts Hid op 
. 1] | 2 Nias “eee 4 yee 

4. Maverick (Sun. 6:30-7:30)............ KETV 38.2 || 4. U.S. Marshal (Fri. 7:30)............. Wwow.....NTA 21.3 35.5| Bell Telephone ......... KMTV 243 
5. Red Skelton ‘Tues. 8:30-9:00)..... wow 37.3 5. Superman (Mon. 5:30)............... KMTV . Flamingo 18.7 51.9) dng ~ tema Lal ry | 
6. Bob Hepe (Wed. 8:00-9:00)........... KMTV 0 5. Whirlybirds (Sat. 10:15)............. wow.....CBS 18.7 42.5| Movie Masterpiece ..... KETV 19.3 
. -0..9- 7\| 6 Shotgun Slade (Sat. 9:30)............ wow MCA 16.7 28.4| It Could Be You........ KMTV 23.3 
6. Gunsmoke (Sat. 9:00-9:30)........... wow — 1. Jeff’s Collie (Wed. 5:30)............ KMTV ITC 6G eine ......-.5..---. KETV 93 
7. Priee Is Right (Wed. 7:30-8:00)... KMTV ssa) 3 | Topper, News .......... KETV 113 
8. Cheyenme (Mon. 6:30-7:30)........... KETV 343) 8. Quick Draw McGraw (Tues. 5:30) KMTV....Screen Gems 15.6 57.1 - a al a pet he se +7 
8. Real McCoys (Thurs. 7:30-8:00)....... KETV 34.3 || 9. Sheena of the Jungle (Fri, 5:30)...... KMTV.... ABC 15.0 ER ee eee KETV 10.0 
NORFOLK, VA. STATIONS: WTAR, WAVY, WVEC. SURVEY DATES: JANUARY 13-19, 1960. 

* \ 
bs bg: 1. U.S. Marshal (Sat. 10:30) ........... WTAR ...NTA. 33.3 595]It Could Be You WAVY 127 
1. Gussmoke (Sat. 10:00-10:30)......... WTAR’ 51.3)| 2. Three Stooges (Mon.-Fri. 6:00)....... WVEC Screen Gems 27.9 55.8| Highway Patrol % WAVY 118 
y ' Matinee, Spts. Roun 7 WTAR 13.8 
2. Perry Mason (Sat. 7:30-8:30).... WTAR 49.0 MGM Matinee ____. WTAR 120 
3. 77 Sunset Strip (Fri. 9:00-10:00)......WVEC  41.5/| 3. Death Valley Days (Tues. 7:00) ...WTAR....US. Borax 263 52.2| State Trooper . -...WAVY 173 
. 3. Huckleberry Hound (Thurs. 5:00)....WAVY....Screen Gems 26.3 61.7 | American Bandstand --.. WVEC 93 
$. ReG Shetten (Fut. O50-00-20..... -- WEAR Si 6. Mates Gri. 100) LL WTAR.!.Sereen Gems 246 587/26" Men .............. WVEC 113 
5. Have Gun, Will Travei (Sat. 9:30-10) WTAR 38.0 || 5. This Man Dawson (Thurs. 7:00) WTAR Ziv 22.7 54.4} Meet McGraw .......... WVEC 10.3 
ted 20. 6. Shotgun Slade (Wed. 7:00) .... WAVY MCA 20.3 51.3| Four Just Men......... WTAR 100 
6. Was Sead or Me Ge. $304)... WTAR on8 1. It’s A Great Life (Mon.-Fri. 6:30)....WVEC . Victory Reporter, Weather ......WTAR 215 
7. Lago Gham. FO-Tee. -2 ck cceswesees WTAR 35.3 Pro. Sales 19.8 38.1; CBS News-D. Edwards...WTAR 26.1 
.20.9- r 8. Sea Hunt (Wed. 7:30).............. WTAR.... Ziv 19.6 35.8| Wagon Train ...... WAVY 283 
S. Lawman Gen. 820-050. .....2..02. meee 6S fee Ghat, $40............ WAVY....UAA 195 45.4| My Friend Flicka........ WVEC 145 
9. Maverick (Sun, 7:30-8:30)........... WVEC 34.3} ~~ Tin ... WVEC 12.3 
. " . ry 99 /) Rocky and His Friends .. WVEC 18.0 
10. Wyatt Earp (Tues. 8:30-9:00)......... WVEC 32.0 | MG Matines wram tee 
MINNEAPOLIS—ST. PAUL STATIONS: WCCO, KSTP, KMSP, WICN. SURVEY DATES: JANUARY 13-19, 1960. 
; SPR ey ) 1. Death Valley Days (Sat. 9:30). ......WCCO....US. Borax 26.7 488 It Could Be You........ KSTP 173 
1. Red Skelton (Tues. 8:30-9:00)..:..... wcco 43.3 i 2. Huckleberry Hound (Tues. 6:30)...... WCCO....Screen Gems 22.0 40.5| Laramie .............. KSTP 16.0 
2. Garry Moore (Tues. 9:00-10:00)....... wcco 39.0 || 3. Border Patrol (Thurs. 9:30).... KSTP . CEs 18.7 eS a eee ee WTCN 16.3 
3. Danny Thomas (Mon. 8:00-8:30)...... wcco 37.6 || 3. Rey Rogers (Sat. 11:00)............. wcco .Roy Rogers 18.7 oe eee KSTP 40 
4. Wagon Train (Wed. 6:30-7:30) KSTP 36.8 || ee” YY ££: aa KSTP.... .Ziv 16.6 28.0' U.S. Steel Hour ...... wcco 21.0 
es & ee eh Sieaiebiiaatans s 5 || 5. Sea Hunt (Thurs. 9:30)............. WTCN . Ziv 16.3 29.5| Border Patrol .......... KSTP 18.7 
5. Bob Hope (Wed. 8:00-9:00).......... KSTP = 35. 6. Bozo, The Clown (Sat. 10:00)........ WCCO. ... Jayark me Gebiie .......cnetesceeun KSTP 153 
6. Ana Sothern (Mon. 8:30-9:00)........WCCO  32.7|| 7. Annie Oakley (Sat. 5:30) KSTP CBS 13.0 54.8| Polka Parade ........... wcco 73 
7. Lassie (Sun. 6:00-6:30)......... wcco 32.0 | 8. Popeye (Mon.-Fri. 5:30) wcco UAA 12.8 40.4| My Friend Flicka WTCN 73 
8. Perry Mason (Sat. 6:30-7:30)........ weco 31.5] —e : ae 
9. Ed Sullivan (Sun. 7:00-8:00)........- wcco 30.5 | Rocky and His Friends...WTCN 8.7 
10. Gunsmoke (Sat. 9:00-9:30)........... WCCO 30.0! 9. Brave Stallion (Sun. 5:30) KMSP ITC 12.0 29.5! Twentieth Century wcco 113 
PORT ‘LAND, ORE. STATIONS: KOIN, KGW, KPTV. SURVEY DATES: JANUARY 13-19, 1960. 
“1. Perry Mason (Sat. 7:30-8:30)......... KOIN 42.0); 1. Huckleberry Hound (Thurs. 6:00)....KGW..... Screen Gems 302  48.9| | Weather, Sports, News _- KOIN 313 
2. Cheyenne (Mon. 7:30-8:30)..........- KPTV wool 3 Rescue 8 (Thurs. 7:00).............. KGW..... Screen Gems 29.0 42.6| Tombstone Territory ....KPTV 26.0 
3. Guasmoke (Sat. 10:00-10:30)......... KOIN 40.0 3. Sea Hunt et ee KGW..... Ziv 28.0 52.9| Major Studio Prevue....KPTV 15.3 
|| 4. Death Valley Days (Sat. 10 30) ..-KOIN.....U.S. Borax 27.3 55.4| It Could Be You......... KGW 113 
4. Red Skelton (Tues. 9:30-10:00)....... KOIN ed 5. Tombstone Territory (Thurs. 7:00)... KPTV.....Ziv 26.0 38.2| Rescue 8 Sg a KGW 29.0 
. Maverick (S I 6h hace es KPTV 38.3 || es se 8! UR eee KGW..... ABC 25.3 50.3| Major Studio Prevue....KPTV 14.7 
. "|| 7. Highway Patrol (Mon. 6:30)........ KOIN.... Ziv 250 40.3| News Beat “KGW 267 
6. Bob Hope (Wed. 9:00-10:00).......... KGW 38.1 | | News-Huntley-Brinkley .. KGW 26.7 
7. Wagon Train (Wed. 7:30-8:30)........ KGW 37.0 || 8. The Californian (Tues. 6:30).........KOIN.....CMP 24.0 39.1 | News Beat re hd — op 
| ~ ey * P 
8. 77 Sunset Strip (Fri. 9:00-10:00).....KPTV —§ 36:71 9 cuotgun Stade (Fri. 6:30)........... KOIN.....MCA 233 47.3| News Beat KGW 193 
9. Lawman (Sun. 8:30-9:00)............ KPTV 35.3 i News-Huntley-Brinkley .. KGW 18.7 
9. Real McCeys (Thurs. 8:30-9:06)....... KPTV 35.3 ||10. Johnny Midnight (Tues. 7:00) KGW MCA 23.0 40.3'Flight . .KPTV 20.7 
have intercepted the unwary mes- ee 

. T senger, literally thrown a body Chi TV’ b off 
TV Has Its Spies, Too block ‘and run off with the ean, i TV’s News Offensive 
; disappearing through one of the 
———$—————=— Continued from page 26 building’s many exit doors. There Continued from page 


spies,” frequently in the person of | 
network salesmen who feed 


of merely stepping into the pro- 
ducer’s cutting room during work- 
ing hours and viewing the rushes. 
Evidently, if the “agent” acts im- 
portant enough, he can successfully 
intimidate the technicians into giv-| took an option on a new Four Star 
ing him a comfortable seat, fol- | half-hour action film, “Dante,” in 
lowed by a “royal preview.” | Which Howard Duff plays the lead. 

, : = ke In the first days of the option, 

BBDO some five or six months | there was only one print available, 
ago—when fall network skeds| put there were no fewer than 
were in their most embryonic con- eight NBC salesmen who wanted 
dition—is believed to have sent) jt to show to potential customers. 
out a call for an “expert” who, in| As the story goes, the lucky 
an executive capacity, was appar-| : , 
ently to do nothing e!se during the 
tenure of his contract than seek 
out information about the program | 
plans of networks and rival agen- | 
cies. (Several agencies had, and 
still have, executives who spend 
as much time in the pursuit of new 
facts as they do in any other.) 

But nothing works perfectly, cer- 
tainly not tv espionage. 
such things as informal 


ad agencies—not for money, 
just to keep them happy. 


| parently did not close an immedi- 
ate sale) was having it returned by 
messenger to NBC headquarters at 
30 Rockefeller Plaza. Knowing 
that the 
hit the desk, it would be shot right 
out again with another salesman 
and to a second agency, some en- 
terprising and athletic network 


“counter- | on the waiting list, is reported to 


sales- | 
man who got it first (but who ap-| 


minute the can of film} 


the | whether 
dope or the stanza to their favorite | player made the sale either, but he 
but | certainly 
| try. 
Roughly six weeks ago, NBC-TV 


| 
| 





There are | peddler, somewhere farther down | Vonier, 


is no information available as to 
this frustrated football 


gave it that old college 





Wkly. TV Showcase For 


| M’waukee Amateur Groups. 
Milwaukee, May 24 

Starting Sunday, June 5, WTMJ- 
TV inaugurates a new live series 
of amateur productions to be pre- 
sented by Milwaukee area amateur 
play groups. 

“The Community Drama Series,” 
will be sponsored by the Com- 
munity Theatre Council, comprised | 
of various little theatre groups. 

The opener (Center Players) is 
“Spreading the News.” Sprague 
program manager, 
veloper of the series, 


is de- 


| and dispenser of local news, will 
be abetted on the shuw by Carl 


national and 
Ned Locke, weather; Jack Brick- 
house, John H. 
of the Tribune, commentary; and 
|} other Trib staffers and overseas 
correspondents. Plan is to use a 
{lot of newsfilm and beeper re- 
| motes. 

| WNBQ, only 
| make it a contest for WBBM-TV to 
| date, has steadily been making in- 
roads into the Fahey Flynn-P. J 
Hoff pacesetting rating at 10 with 
Alex Dreier’s 10-minute newscast 
and Harry Volkman’s five-minute 
weathercast. It’s understood the 
| station now has something big up 
its sleeve for that key quarter hour, 
| but for reasons of strategy, evi- 
dently, it’s being held sub rosa. 


sports; 





Whatever it is, 


The n | 
Thompson | wie 


Greyson and Maurice Copeland on | 
international news; | 


Chicago station to 


there seems to be| 


confidence at the executive level 
that it has the stuff to overtake 
WBBM-TV's high-rater. 


The latest Nielsen's contrasted 
with those of March, 1959 (five 
day averages), reflect what has 
happening in the 10 p.m, 
period over the past year. WBBM- 
TV's lead 13 months ago descended 
from 35.2 (highest ever) to 28.2. 
WNBQ’s news, helped undoubted- 
ly by its adjacency to the hot Jack 
Paar show, rose from 10.4 to 17.2. 
WGN-TV’s feature film tailspinned 
from an 11.6 to a 6.2, and WBKB’s 
cinematics maintained a five-day 
average of around 9.0. 

Ratings for the period that fol- 
lows, with Jack Paar vs. the feae 
tures, clearly reveals that the cine- 
matics have lost their glitter, cue- 
ing WGN-TV's entry into the news 
sweepstakes. It’s understood that 
WBKB, the oaly virtually newsless 
station here, has pencilled in the 
commodity on its agenda. 
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Does she filter you out or hear you through? It depends on whether her radio is tuned in—or just 
turned on. Listeners to the CBS Owned Radio Stations are tuned in and alert, because C-O pro- 














gramming demands it. It is radio for the active attention of the adult mind—not just a substitute ©: 


for silence. Locally-produced C-O shows include live music, comedy, opinion forums, educa- 
tion, special events, regional news, documentaries, interviews, sports, farm shows, busin 
reports—everything that interests people. And added to ali this is the unique strength of | 
CBS Radio Network, with its schedule of star personalities, drama, comedy, complete news 
coverage and analysis, public affairs and great live music programs. This is responsible 
broadcasting. It gets a responsive audience. And gets response to your advertising, too! 
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Radio Reviews 


specials, plus a flock of other semi- 
formulated projects. No replace- 
ment has been set for him; his 
|}aide, Art Barron, stays on to run 
the shop. 





SOUND OF GERSHWIN 

With Jacques Fray, Kay Swift, 
Frances Gershwin Godowsky 

Producer: Alfred Simon 

115 Mins. Thurs., May 19. 9:05 
9.1m 


r y 
WQXR, N.Y. (tape) 


Alfred Simon, light music direc- | 


tor of the New York Times’ 
WQXR. put together a two-hour 
salute to composer George Gersh- 


win that in its chat segs was in- 
formally informative, and, in its 
ample musical portions, melodical- 
ly nostalgic 

With moderator Jacques Fray 
(whose American show biz career 
was launched by Gershwin) were 
Kay Swift, friend of the Gershwin 
fan and who worked closely 
with the composer on much of his | 
musi and his sister Frances) 
Frankie Gershwin Godowsky, | 
whose ow n gift for music was dis-| 


played by the singing of a couple | 
of Gershwin's more obscure num-} 
bers that surprisingly highlighted | 
the show. Her bright intime style | 
was ingenuous and winning. 

All three participants spoke of 


s 


the composer in devoted terms, | 
but v ithout sentimentality. In a 
ch ronilogical unfolding of Gersh- | 
win's career, highlights and side- | 
lights ef the man’s music and per- 
sonal life were brought out. The | 

ittle known facts” were, as usual, | 
th e most interesting. “George was 
a terrific dancer” and could have | 
had a brilliant career in that field. 
His piano playing was “nourish- 
ing, like vitamins,” and greatly 
respected by friends. He couldn't 
sing a note. 

Recorded segments included sev- 
eral rare disks of Gershwin play-| 


ing his own music—from a record 
cut frem a player piano roll to an 
upbeat version of “Someone to 
Watch Over Me” (which the tune 
originally was)—and original ren- 
ditions featuring Paul Whiteman, 
Fred & Adele Astaire, Gene Kelly, 
Gertrude Lawrence and _ others. 




















JIM THORNE 
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7 
contact 


Patricia Stevens 


22 west madison street 
chicago 2, illinols 
state 2-9100 suite 601 








Gitlin was with CBS for 14 years. 
Even the oldest disks were brought 


off with excellent fidelity ‘As Irv Githn Goes, So 
Gershwin’s voice was heard in | P ” 
Goes ‘Desperate Years”! 


a conversation with the comedy 
Ponder Shift to NBC-TV 


team of Clark & McCullough, 
which was made during a rehearsal 
of “Strike Up the Band.” Bill. 
Considerable speculation exists 
this week as to whether CBS-TV 
will get another chance to renew 


Radio Followup its option on the half-hour Civil 


War series, “Desperate Years.” 
Family Living ‘60 


| Program, pilot of which was made 
with CBS coin, could shift to NBC- 
Grandma and grandpa deserve ; 

better than this. It wasn’t that 























TV for a January start, 





| Sunday's (22) NBC Radio pub-/house, the sponsor committed to 

jaffairs show “Family Living ‘60” ri = y, a — - NBC's Fri- 
didn’t try to handle the tough 44, 8:50 half-hour slot. 

pare a ae ae wee aa While CBS (with Irving Gitlin, 

| P - sed. now newly with NBC, in charge 

, Way it was handled. of production) made “Desperate 


Program on the whole was quite 
| superficial and the host and guests 
made the mistake of sacrificing 
information for entertainment 
“Shall We Put Grandma Out to 
Pasture” was the title of the 25- 
minute program, broadcast at 1:05 
p.m. Arlene Francis played host 
|to Ed Sullivan and Jean Maxwell, 
of the National Committee of the 


Years,” skein belongs to Ameri- 
can Heritage and William Morris. 
The latest CBS option is report- 
edly up at the end of this week, 
and since it’s well 
that it couldn't get 
‘time for 


on the air in 
a fall start, the NBC- 


| Aging. gee os 3 the — or 
: shu etworks, it’s possible tha 
| Touched on were such topics as |... stk . 

guilt of children oun of |Producer Gitlin, who is now a 
| grandchildren, changes in modes | “°@ve production executive in 
lof living, independence and de-|Veepee Bill McAndrew’s news- 
|pendence of senior citizens, etc.|Public affairs department, could 


oversee the property. 
If a decision is made by William 
Morris and Westinghouse to go the 


| Ed Sullivan qualified because he’s 
a grandfather himself and of no 
{small consequence probably was 


























the lure of his name as a tune-in NBC route, CBS would be in for 
stimulant. But if senior citizens|a royalty on “Desperatee Years,” 
and their children tried to gain | because of its original production 
|new insights in their problems, it | interest 
‘was pretty slim pickings. 
There’s no reason to be a deadly — 
bore on such programs, but the| 
|intent of such shows as these is TV F il p 
lost if there isn’t a greater play 0 owl 
on informative material. Horo, ——— Continued from page 35 
| dl 
——— —— {show (when the audience didn’t 
Gitli know whether he was kidding or 
: in | not the cameras just negJected to 
= tinued f age 27 ____| grind eut the Proctor Silex sales 
m ee ee 5 | . : 
~tenagscendeonniates spiel, and left Lewis to his own 
ropped. His “Desperate Years” | resources. It didn't make Lewis a 
Civil War documentary series is| gracious loser when he shouted 
| still pencilled in for 10:30 Fridays | at the close that this show was 
lon an if-sold basis, but now | SPonsored by anybody. ; 
lthere’s the question of whether it; This kind of live show could 
| in ti fall make summer reruns look like 
can be produced in time for a fa ina  &. 
iaSsiCs 2. 


| deadline. 
| Gitlin has had the “magic touch” 
in making pubaffairs pay off, list-| 





American Musical Theatre 


A pleasant half-hour Sunday | 
ing an impressive track record of | srernoon interlude was offered by 
| sponsored pubaffairs specials. He +). “American Musical Theatre” 

| started the ball rolling with “The | at its last outing (22). 


| Twentieth Century” for Prudential, | 


| Gitlin, who checked in at NBC 
| Monday (23), hasn’t been given a 
| specific assignment yet, though ob- 


Susan Johnson and George Gaynes 
to belt out the tunes. 
Miss de Mille was articulate and 


| cerns in “Twentieth Century,” the |}. 
six Massachusetts Institute of 4 
| Technology “Tomorrow” specials 
a American Machine & Foundry, 
the completed “Bill Holden's Hong 


Alfredo 
Orchestra were up to par. 
was produced by WCBS-TV’s pub- 
affairs department in cooperation 
with N.Y. Board of Education. 


Antonini and the CBS 





| Keng” and “The Hate Mongers” Horo. 
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understood | 


Westinghouse move is theoretical- | 
ly ideal for the program's owners. | 


| ward P. 


| 
| 


Subject for invi igh | 
|also lined up Monsanto for “Con-| ., hool guests hon go 
quest” both as specials and as half-| Rodgers & Hammerstein shows. 
| hours, and has brought half a dozen | with Agnes de Mille on hand to 
one-shots into the commercial area discuss dancing and vocalists 


Show | 





| 
| 
| 
| 





Inside Stufl—Radio-TV 


Sterling C. Quinlan, the network vice prez who joined the literati 
two years ago with “The Merger” (Doubleway), fictional treatment 
of the melding of American Broadcasting with Paramount Theatres, 
has published his second novel, “Jugger” (McDowell, Obolensky, 
$3.95), for June 24 release. New opus is straight fiction, basing not 
whatever in industries related to the author's professional life (Quin- 
lan is ABC veep in charge of WBKB, Chicago). It concerns the strug- 
gle of a free soul to maintain his individuality against the “thou shait 
adjust” commandment of modern society. 

Rather than the story itself, or the prose, the memorable features 

f “Jugger” are the title character and the penultimate scene in which 
he’s forced to dig for money in the ditch of a private privy before an 
audience of vengeful townspeople. Quinlan’s portrait of his protagonist 
is a vivid one of an incorrigible but likeable middle-aged freeloader, 


hich | who drinks inhuman amounts of applejack and who prefers to live by 
which | 
would be just right for Westing- | 


his wits, as a drone, pilfering only what he needs. 

Story is set in a Tobacco Roadish village in the hills of upstate 
New York, just on the believable side of Dogpatch. Its population, ex- 
cept for “Jugger,” is drawn pretty much in caricature, and their folk- 
ways are primitive and sometimes bawdy. Quinlan doesn't go lightly 
with the obscenities, but in a free adaptation his book has possibilities 
as a motion picture. Les. 





CBS-TV has copped “Program of the Year” 
World” series while shading NBC-TV, 9-7, in the eights annual awards | 
derby of the National Assn. for Better Radio and Television. CBS- 
Radio, meanwhile, lapped the field with five out of 10 nods in the audio 
airlane competition. 

NAFBRAT television winners were: 


honors for its “Small 


“Hallmark Hall of Fame,” NBC, 


drama); “Bell Telephone Hour,” NBC, (entertainment); “Bold Jour- 
ney,” syndicated, (adventure and travel); “Father Knows Best,” CBS, 
family situation); “Art Carney Show,” NBC, (comedy); “Our Ameri- 


can Heritage,” NBC, 
sis); “Small World,” 
Hall,” NBC, (popular 


education); Howard K. Smith, CBS, (news analy- 
CBS, (interviews); “Perry Como’s Kraft Music 
music); “Leonard Bernstein Program,” CBS, 
classical music); “Eyewitness to History,”’ CBS, (public service); “Cap- 
tain Kangaroo,” CBS, (children’s program): “G. E. College Bowl,” 
CBS, (teenager’s program); “Continental Classroom,” NBC, (daytime 
program); “Ford Startime,” NBC, ‘best new program); “Small World.” 
CBS, (tv program of the year); special awards to CBS-TV’s “Look Up 
and Live” for continued excellence and to Standard Oil Co. of NJ. 
for its hands-off policy toward program content of NTA's “Play of 
the Week.” 

Radio winners were: “Family Theatre,” MBS, (entertainment); 
Morgan, ABC, (news); “Hidden Revolution,” CBS, (education 
and information); “Metropolitan Opera,” CBS, (music); “College News 
Conference,” ABC, (children and teenagers); “Face the Nation,” CBS, 
interviews and discussion); “Couple Next Door,” CBS, (daytime pro- 


Ed- 


gram); “Image Series,” NBC, (public series); “National Farm and 
Home Hour,” NBC, (agriculture). A special award went to CBS-Ra- 
dio’s “Hidden Revolution” for program excellence and public serv- 


ice contribution. 


WCBS-TV, New York, shifts to religion as the subject for its 
“Summer Semester” educational stanza, with two 15-week college- 
credit courses to be held in association with Drew Institute and Upsala 
College. Courses run six days weekly, and are titled “Introduction to 
Biblical Thought” and “Religion and Modern Literature.” Upsula’s 
Dr. Ralph O. Hjelm and Drew's Dr. Stanley R. Hopper will teach the 
respective courses 


Italo TV’s Big Push | 
For New Viewers; Trim 
Subscription Fee by $3 


Rome, May 24 

The Italian television subscrip- 
tion fee will be dropped some $3 
per year from its current $23 level, 
beginning in January, 1961, it was 
announced here this week. Drop 
is the third in recent years. Orig- 
inal total was close to $30 
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| viously he’s got a flock of ideas irfteresting. Miss Johnson evi-|_ Figured that exceptionally early - - re 

for soriee a one-shot entries on|denced a vitality which helped ,22mouncement Ree: sae % ut is 50 East 58th Sirect 
\hand. It’s probable, too, that he’ll|her renditions of such faves as| Planned to contribute to the che New York 22, N. Y. 
| be called in to troubleshoot “Wide “I'm In Love With a Wonderful | Tet push to raise viewer total via 
‘World 60.” NBC’s one-hour Sat-| Guy” and “I’m Gonna Wash That | 4 determined push in a year spot- ELdorado 5-0405 
| urday night pubaffairs series Man Right Out of My Hair.” | lighting the Olympic Games, which 
| Gate teases tebtnd avian em Geynes didn’t project as well. | will be elaborately covered by 
| Hosting by Jim Morske and music | RAI-TV. the local telenet, as the 





11th Annual 
WHITE MOUNTAINS’ 
FESTIVAL of the 7 ARTS 
July 2nd to 18th 
SKY HIGH in the 


featured attraction of the year. 
Combination of the promise of 
a healthy drop in the yearly fee, 
the Games coverage, and assorted 
tie-in contests just starting in con- 
nection with set purchases and the 
Olympics, are expectec to raise 


| | 


the total of registered tv sets in| WHITE MOUNTAINS 
this country to over 2,200,000 by 5 LAKES ® 5,500 ACRES 


the end of 1960 
peak of 1,800,000 


CBS Sales Stymied 


Continued from page 26 


from its current 











TENN " 


Pike +» New Hampshire 


Information: Walter Jacobs 


” 


8:30 “Aquanauts,” where not only 
are there no takers, but seemingly 














there's no interest either. It’s an- BEAUTIFULLY 
ticipated that CBS will come to FURNISHED PENTHOUSE 
grips with the “Aquanaut” situa- 

tion somewhat later on, and possi- ~ TERRACE APARTMENT | 
bly may have to sell it in minutes Se res Cee ee eee eee 


York—141 East 55th Street—available 


to get off the sustaining hook July and August. — 
Ther } : ric at 0:36 Living room—% windows, piano, ra- 
shen there Friday part 10:30, dios, record player, mirrored walls. 
with the web hoping to sell “The |} Bedroom—king size bed and colored 
Desperate Years,” Irving Gitlin’s |] television, etc. Oversized, planted 


terrace—fully equipped with barbe- 























Civil War series, in the spot, but cue, refrigerator, bar, chaise lounges, 

with an option on the property |] dining table, etc 

that shortly to run out. And weer Ow See hems S00 

there’s Sunday at 6, where the a 

network would like to anchor —_—a— 

“Person to Person,” but so far no | fj NEW YORK CITY 

takers on this one either. | SUMMER SUBLET 

7 2 Sy aeeewoass Cool spacious Manhattan apartment. 

Des Moines—Kenneth K. Moore, | }/ in 70s. 7 rooms, high ceilings, spec- 


tecular park view. Building famed for 
elegance and distinguished theatrical | 
tenants $550 month, June-July-Au- 
PL 1-0900, Ext. 21. | 


with KRNT-TV, Des Moines, since 
1957, has been appointed produc- 
tion direct of station KSOO-TV, 
Sioux Fall 


gust. 


i 
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CONGRATULATIONS, ERNIE .. . THEY “TOOK A GOOD LOOK” AND YOU WONI 


THE FIRST AMERICAN TV COMMERCIALS FESTIVAL AND FORUM VOTED YOUR WONDERFUL, WORD- 
LESS DUTCH MASTERS COMMERCIAL ON ABC-TV’S “TAKE A GOOD LOOK” 


BEST OF CATEGORY — CIGARETTES AND CIGARS 
AND A SPECIAL CITATION FOR THE MOST ENTERTAINING COMMERCIAL 


G CONSOLIDATED CIGAR CORPORATION 
ERWIN WASEY, RUTHRAUFF & RYAN, INC. 
IRVING MANSFIELD & PETER ARNELL 












































50 RADIO-TELEVISION VARIETY Wednesday, May 25, 1960 
=== | WNAC-TV and Yankee net prexy, throwing a victory dinner Thursday b ° 
[ae 
7 26) for his station’s win of the bowling tournament of three Hay | Philco Hosting 25,000 
a stations sponsored by TV Guide; Milt Gun, promosh mgr., will award 
TV-Radio Production Centres a two foot trophy at the bowling banquet; Henri Lion, set designer at Dealers at Closed-1 \ 
| WHDH-TV won the singles, and Mary Cattula, WBZ-TV, won the Z 
= =amg Continued from page 30 women’s singles . . , Bob Kinkead WHDH-TV producer, father of Invite on Title Bout 
- 411 sh the | triplets ... Jim Allen, WBZ-TV, sending out invites for “The Play of 2 

TeleVision on June 7... The BBC and commercial tv will share the Week” preem of “Medea” June 1 at the studios with Hub drama Philadelphia, May 24. 


televising of the Derby horsetrack race on Junel... Pop singer Cliff 
Richard bows in with a new 13-week season on Radio Luxembourg, 
first show being July 7... Lonnie Donegan starts a series of shows 
for Associated TeleVision on June 30. Miki & Griff, close harmony 
team, will be in all the programs . . . Jane Morgan skedded for a 
“Sunday Night at the Prince of Wales” show and a “Saturday Spec- 
tacular” next month. 


IN PHILADELPHIA ... 


Georgie Woods, WDAS disk jockey and promoter of stage shows, 
racked up a new record at the Uptown Theatre, with rock ‘n’ roll 
revue which garnered $50,000 in 10-day run .. . Donald Steele, local 
magazine man, has joined staff of WFLN Program Guide as chief 
advertising sales rep . . . WCAU personalities Ed Harvey, Bill Bran- 
some, Doug Arthur wil! take off in three free-floating balloons from 
island at Garden State racetrack (20), before expected closing day 
crowd of 40,000, to spur interest in station promotion gimmick. Prizes 
are to be awarded to listeners who guess where areonauts will land 
: Russell Johnson, costar of “Black Saddle,” guested on Sally Starr’s 
WFIL-TV show (19) ... WRCV-TV using agriculture agents from eight 
counties aroung Philly with tips on gardening, landscaping, etc. for 
new Sunday “Farm Home and Garden” series . . . Julia Meade -was 
honored by Phila. Chapter, American Women in TV and Radio (18) 
for her work as a tv sales personality. Chapter president Mary Doyle, 
of WRCV, made presentation Richard H. Hooper, of RCA's 
publicity staff in Camden, named national treasurer of the American 
Public Relations Assn. 


IN DETROIT... 


Earl Stuart’s J-Birds, seven-piece combo, will provide 15-minutes of 
“live” dixieland daily during Hugh Roberts’ disk show on WWJ. Sta- 
tion manager Robert J. McIptosh said: “We believe that our at-home 
and car-radio audience will welcome this innovation with its jazz beat 
and live flavor as a change of pace in morning radio fare”... WJBK- 
TV's news director, Dr. John Dempsey, will be taping special com- 
mentaries at the UN during the current spy-plane-in-the-sky contro- 
versy with Russia . -. All major party candidates for governor—there 
are five of them—will be featured on a single program next Sunday 
on WW4J-TV. Sponsors of the hourlong 6-7 p.m. show are the Detroit 
Citizens League and the station .. . WJR’s Jan Wynn, a graduate of 
the station’s Don Large “Make Way for Youth” chorus and a regular 
of the WJR “Dinner Date” show, will be Lawrence Welk’s Champagne 
Lady” Saturday over the ABC-TV net. 


IN WASHINGTON .. . 


Fifth edition of the new NAB Engineering Handbook (1,664 pages, 
published by McGraw-Hill) is in the mail, cuffo to NAB members ... 
Metropolitan Broadcasting Corp. prez and Mrs. John Kluge had top 
D. C. newspaper bureau chiefs at their home today (Tues.) to meet 
David Susskind, whose “Open End” is row on Metropolitan's WTTG- 
TV here .. . New face in WRC-TV newsroom is Henry Norton Jr., 
formerly of Voice of America, replacing Bill Gribben, who's off to 
Chattanooga and the sales staff of WDEF-TV ... WTOP-TV’s elemen- 
tary Spanish course is such a success, it'll be repeated again this 
summer ... Arthur T. Faircloth named sales manager for WRC-AM- 
FM-TV ...CBS-TV’s “Face the Nation” cited as the outstanding radio 
and discussion radio show by the National Assn. for Better Radio and 
TV 


IN BOSTON... 


Adlai Stevenson has accepted Mrs. Eleanor Roosevelt's invitation tu 
join her on a WGBH-TV program early in June . . . Norm Knight, 


4 
4 


-AFTRA’s Conaway To 
Keynote AFM-AGVA Meets 


Donald Conaway, executive sec- 
retary of the American Federation 
}of Television & Radio Artists, has 
|established a precedent by becom- 
jing the first entertainment union 
|leader to do the keynote speaking 
for another entertainment’s un- 
ion’s annual powwow. In point of 
fact, the AFTRA head “is breaking 
| the tradition twice, both for Amer- 
| ican Federation of Musicians and 
|the American Guild of Variety Ar- 
|tists who are meeting at the same 
jtime in Las Vegas between June 
6 and 9; 
| Double invitation to Conaway is 
|part, it appears, of a new-found 

















LES PODEWELL 


ACTOR-NARRATOR jintegration of show: biz unions 
which began last March when 

° AFM, IBEW and IATSE leaders 

contact jmet with AFTRAns in Columbus! 


|O., to prepare a solid opposition 
front to management. 

Meantime, AFTRA, 
having its own annual conclave 


Patricia Stevens 


22 west madison street 
chicego 2, illinois 
state 2-9100 suite 601 


which 


is 


In 


and 24), has invited Secretary of 








Washington, D.C. between July 20} 


Labor James Mitchell to keynote. 


|erix invited too ... Ed Pearle, WBZ radio press chief, arranging 
awards banquet at which $1,000 scholarship given to high school senior 
for best essay in WBZ radio's “Science in a Democracy” contest... 
WBZ radio “Program PM” host Bob Nelson in Nassau for one week 

. . National Federation of Music Clubs pinned its Award of Merit on 
| WEEI's “Music ‘til Dawn;” national award was given to Bill Hanson, 
| program director, at biennial luncheon of the Mass, chapter. 


IN SAN FRANCISCO .. . 


Jack Gregory, ex-Ziv rep, joined KGO-TV sales staff ... David 
Susskind’s “Open End” finally made its Frisco debut last Sunday (22) 
with three hour, 45-minute tape of Vice President Nixon interview via 
Westinghouse’s KPIX. Show started at noon ... Gil Paltridge-Ray 
Rhedes group paid $425,000 for KJBS, which they promptly converted 
into all-talk KFAX ... Winner of ABC’s KGO-TV ad man’s slogan 
contest was Louis Heckmann, of Young & Rubicam, who came up 
with, “Channel 7—a Natural for Better Viewing.” Second place went 
to Alan Cundall, Guild, Bascom & Bonfigli, third to Lam Meyer, 
Lennen & Newell . .. Frisco State College’s Radio-TV Guild com- 
mended Golden West’s KSFO for its “signal contribution to the course 
of higher education, and for its record of distinguished service in the 
training of . . . students of radio broadcasting.” 


IN PITTSBURGH ... 


Popeye will compete for the children's market on both WIIC and 
WTAE this fall .. . WIIC has an established show that it calls “Cap- 
tain Jim's Popeye Show” which is handled by Ted Niemi. The show 
uses all the old Popeye cartoons ... WTAE has purchased a series 
of new films made especially for tv. Show will probably be slotted in 
the station’s highly popular “Six o'clock Adventure” which features 
“Three Stooges” films and is presided over by Paul Shannon... Jim 
White, WAMP d.j., goes into the Army as a warrant officer June 2 

Don loset, general manager of WPIT, is president of Pittsburgh 
Radio and Television Club. Other officers are Tad Reeves, g.m. of 
KDKA TV, adman Tom Slater, Jack DeHaven of WWSW, Ida May 
Stilley, adman L. H. Neiplin, Dorothy Pefferman, Steve Rooney of 
WAMP, Cy Ackerman of WTRF. Charles Ackenhell of Guide Post Re- 
search and Patricia Taylor. 


IN MINNEAPOLIS .. . 


Here talks, publisher-tv personality Bennett Cerf opined that 
video is “the best thing that has happened for the book publishing 
business in 100 years.”. . . M-G-M's local non-network KMSP-TV, in 
competition with three network and one educational tv stations, has 
bought 26 taped “Open End” programs, including some of the older 
ones, and is presenting them at 10 p.m. Saturday nights Donald 
Swartz, KMSP-TV general manager, also is negotiating for “Play of 
the Week” series . . . Leo Burnett agency's Draper Daniels told the 
Twin Cities’ Creative Club that the trouble with too many creative 
people in tv is that they employ their skilis to dazzle their contem- 
poraries in the business, “overlooking that the primary objective is to 
sell goods.” He also said that “in advertising creativity without sales- 
manship is creativity without purpose”. 
WCCO ace Cedric Adams, also a Star columnist, is back and has re- 
sumed some of his programs. But for the first time in 25 years he’s 
‘taking life comparatively easy.” He has turned over to George Grim 
a number of his shows. 


IN MILWAUKEE ... 


Ken Lofgren, producer-host of “The Golden Years,” Friday night 


for 


| program for oldsters, sponsored by Milwaukee Vocational & Adult 
School station WMVS-TV, tabbed for participation in Gov. Nelson's 
Conference on Aging in Madison, June 1-3 ... WITI-TV again in its 

Hole-In-One” award, presents ali Milwaukee area golfers shooting a 
hole-in-one between June 1 and Sept. 1, with a gold-dipped golf ball} 


Larry Clark, WRIT announcer, now director of station relations| 


WITI-TV has added a new Hi-Fi music show “Classic Is The Mood,” 


with broadcasts of classical music Mon. through Fri. 12:45 p.m. to 
lam On WISN-TV “The Women's Angle” is building sponsor and 
viewer interest . WQFM, better music station, now starts broad- 
casting at 6 a.m. (hour earlier) with Boby Cody offering subdued 
“wakeup” music ...WTMJ, Milwaukee Journal station adding to new 
“Vignette” series, with one and two minute “vignettes” scattered 


through the broadcast day, featuring WTMJ and WTMJ-TV personali- 
ties with tape recorded informative interviews with listeners and 
viewers throughout Wisconsin. 


'IN DALLAS... 


Gordon McLendon, prexy of KLIF 


back from European trip ... “Home Run Derby” series debuted on 


WFAA-TV, sponsored by General Electric dealers . J. W. (Bill 
Axtell appointed publicity-promotion director for KRLD and KRLD- 
TV . Dan Hayslett, KIXL station manager, elected prexy of Assn 
|} of Broadcasting Executives of Texas . . . Charles Payne, radio rep for 
Pe‘ers, Griffin & Woodward's local office, becomes sales manager on 
June 1 for KABL, San Francisco, 2 McLendon station. He was KIXL 
general manager here in 1956... Charlie Keys, new manager of KVII- 
TV, Amarillo, has added four former staff members of KOCO-TV, 


Oklahoma City. They are Orrin Noblitt, production manager; Don 
Peeples, p.r. director and weather man; Bill Bailey, operations maniger 
land Bill Mattox, account exec. 
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CINN. 29.0 


(Mon.-Fri., €-6:30 P.M 


DENVER 20,7 


(Mon.-Fri., 4-5 P.M.) 


new york [4,7 


(Mon.-Fri., §:30-6 P.M.) 


creve. 18,2 


(Mon.-Fri., 5:30-6 P.M.) 


For Further Details Contact 





“3 STOOGES” OUTSTRIP...OUT RATE...COMPETITION! 


SCREEN }WGEMS, INC. 


Elmer Davis Memorials 


An Elmer Davis Memorial Fund 


in memory of the late author- 
TOLEDO 26.0 broadcaster, has been set up by 
Mon.-Fri., 6:30-7 P.M.) Columbia U. Fund will be ad- 


BUFFALO 26.6 


Mon.-Tues.-Fri., 5-5:30) of Journalism and used to sponsor 


a continuing series of lectures in 


Source: ARB March 1960 the Elmer Davis tradition 
Lectures will be filmed and 
taped for broadcast and use by 


other institutions. A permanent 
committee will recommend the in- 


dividual speakers. A _ sponsoring 

ommittee under John Daly and 

TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CoRP. Edward R. Morrow has so far 

711 Fifth Averue, New York 22 PL 1-4432 secured collections and pledges of 

NEW YORK DETROIT CHICAGO HOUSTON HOLLYWOOD ATLANTA TORONTO | 326.695, or approximately half the 





} goal for the fund. 





. . After a winter in Jamaica, | 


and six other. airers In the U. S.), 


ministered by the Graduate School | 


Phileo will play host to more 
than 25,000 distribs, dealers and as- 
sociate representatives of the com- 


pany at a private closed circuit tele- 
cast of the Ingemar Johansson- 
Floyd Patterson heavyweight cham- 
| pionship fight, June 20. 

The company will also sponsor 
a one-half hour pre-fight presenta- 
tion that will run over the ABC-TV 
network from 10 to 10:30 p.m., on 
June 19, the eve of the big bout. 

There is no home television for 
the June 20 fight from the Polo 
Grounds and the special closed cir- 
cuit viewing will mark the first 
time a big industry meeting has 
tied in with a national sports 
event. 

Henry E. Bowes, v.p. in charge 
of marketing at Philco, and Irving 
Kahn, president of TelePrompter, 
|}ealled the closed circuit telecast 
“an unprecedented advertising and 
| promotional package built around 
a heavyweight boxing match.” “This 
will open up a new means for de- 
veloping additional revenue for 
| fighters, in this case, and for ath- 
letes in other fields,” Kahn de- 
clared. 

TelePrompter purchased all sub- 
sidiary rights to the bout from Fea- 
ture Sports, Inc., with a minimum 
guarantee of $700,000. The fight 
will be telecast via closed circuit to 
theatres throughout the U.S. and 
Canada... Philco reps will see the 
telecast in hotel ballrooms in se- 
| lected key cities. In cities where 
; there are no hotel presentations, 
the Philco people will attend thea- 
tre showings. 


SAM LEVENSON AS 
‘TALENT SCOUTS’ HOST 


Sam Levenson will take the 
host's chair for “Talent Scouts,” 
slated as the summer replacement 
for the Danny Thomas show on 
CBS-TV. 

Coincidentally, the assignment 
marks the 10th year of Levenson’s 
first projection as a tv bigtimer. 
He first came into prominence as 
a paneller on “This Is Show Busi- 
ness,” like “Talent Scouts” 
packaged by Irving Mansfield. 
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EMMETT KELLY 


Mgt.: LEONARD GREEN 
300 &. Sist St.. New York 
PL 2-1764 
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PUBLIC RELATIONS 
ENTERTAINMENT INDUSTRY 


Bright young Ivy League grad with 
responsible position in Recording In- 
dustry desires affiliation with pro- 
ducer of film, TV, industrial, or legit 
shows. Excellent sales and promo- 
tion experience, good writer and solid 
Showbusiness background. 

| BOX V-807, VARIETY 

154 W. 46TH ST., NEW YORK 36 


\\BROOKS 
Wa COSTUMES 


3 Wot Stet S_ N.Y.C.-Tol. PL. 7-5800 
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In the first TV Commercials Festival last week, the top tape production award went to NBC 
Telesales. That same commercial, produced for Delco, won a first-place award in the 
Automobile Accessories category. @ General Electric won a first-place award in Appliances— 
with an NBC tape commercial. Valiant won an honorable mention. So did Tang, for a 
winning musical score. All with NBC production. ™@ You, too, can tape a winner at NBC. You 
will have working for you, on a single commercial, the same top network talents and facilities 
that produced more winners than any other tape production company. Whether it’s remote 
or studio, black and white or color, network or spot, you get the quality, swiftness and 
flexibility that only tape can provide. @ Next time you're after a winning commercial, call on 
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sional inquiring reporter concept. | 


Sen Mike Monroney D-Okla.) 
said the two Presidential candi- | 
dates would be subjected to “Why 


don't you stop beating your wife?” 
questioning on “Meet the Press,” 
instead of being presented to the 
American public for a serious dis- 
cussion of grave issues 

But Sen. Ralph Yarborough (D- 
Tex.) got tougher. Exclaimed Yar- 
borough to Adams» “You will be 
asking your questions of the can- 
didates. You will be directing the 
course of the campaign.” No Sena- 




















tor had a kind word for the NBC 
offer of “Meet the Press” specials 
Starring both Presidential candi- 
dates 

CBS' proposal, related earlier 
by web prez Frank Stanton. sug- 
gests eight cuffo hours of prime 
time, with the net to determine 
the format. Stanton hinted it may 
also be the press interview ap- 
proach 

But the main objection of Sena- | 
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tors to the CBS plan is that the 
program must be exclusi 
CBS. Stanton said _ his 
wouldal carry the candidates 
they appeared on another net si- 
This is a CBS poli- 
also applying to politi 
with cash. 


vely 
web 
if 


cy matter, 
cal time bought 

Senators argue properly at 
Presidential candidates wouldn't 
be able physically to appear three 
different times weekly on ty while 
carrying out a national campaign— 
an ordeal required of them under 
the CBS policy and plan This 
makes the ABC idea of dividing 
the weeks three ways between the 
webs more attractive, as it’s a 
solution to this impasse. 

No date has been set by the sub- 
committee for the new closed door 
session with the three networks 
in the hope everyone can get to- 


+} 
th 


'gether on a workable voluntary 
plan. But the meeting is expected 
to be held within a few weeks. 


Democratic subcommittee mem- 
bers seem unanimously in favor of 
a “great debate” format, although 
they know they may have to give 
in some. Possibly, a half-hour per 
candidate, with no rebuttal miay 


be the solution. Republicans don’t 
want Richard M. Nixon, their can- 
didate barring a major political 
upset, subjected to debate and re- 
buttal, fearing he would be kept 
on the defensive, explaining Eisen- 
hower policies. 

Politics are deep in any 
rangements on such a tv 
Phere are angles by the jillions 
and whether any successful agree- 
ment can be found remains to be 
seen. As Sen. Monroney remarked 
at one time during the public 
hearings, anyone dealing with 
Senators and the tv industry 
dealing with “two highly inflam- 

mable groups.” 

The end result could well be 
the webs doing the programming, 
each in his own way, on his own 
terms. 

For the webs to be able to sched- 
ule special programs starring the 
two major Presidential candidates 
of the 1960 Presi- 
race from coverage under 
Sec. 315 (equal time) will have to 
be passed. With both political 
parties wanting free time, such 
legislation is a cinch. 

Also, Attorney General William 
P. Rogers is expected to state of- 
ficially that the Justice Dept. has 
no antitrust objections to the three 
webs getting together for the sole 
of arranging details for 
the programming of the two Presi- 
dential candidates, 


final 


series 
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FCC ‘Watchdogs’ 


to finance the first year of opera- 
tion, but said the program would 
|be carried out whether the 
were approved or not 

The unit will be called the Com- 
plaints and Compliance Division 
and will be setup within the Broad- 


funds 


essential. to insure that broadcast- 
ers fully discharge their obliga- 
tion to operate in the public in- 
terest.” 
He outlined two major phases 
of the new unit's work 
The first involves what 
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|called a “very sharp” step-up in 
| handling complaints of payola and 
other deceptive practices brought 


to light in the past months. Em-| 
phasis here, he said, will be on 


on-the-spot investigations 

| “To arrive at a sound judgment 
as to the merits of some of the 
practices,” Ford explained, “we 
must be able to send trained staff 
directly into the field to dig up the 


essential facts—objectivel; and 
thoroughly.” 
Second prong of the program 


Ford said, 


will entail spot-checking 


of station performance “on a reg 
ular, continuing basis.” 

The division will undertake an 
‘audit in detail” of a limited num 


ber of selected stations to obtain a 
“much more penetrating and 
rounded view of how effectivel 
licensees discharge their stewa 
ship in the public interest 


in the course of the audits, the 


cast Bureau with a separate staff 
of 25 investigators in addition to 
clerical personnel. } 

Ford said the step was taken 
because of the Commission's “con- 
viction that vigorous, timely, and 
systematic action in this area is 


Ford } 


bg will 

compliance with sponsor 
der ntification provisions of Section 
7, political broadcast records 

I ur ther station procedures 
One of the tools of the audit, 
Ford said, will be “sample moni- 
toring” of station programs to see 
tl ioe and programming 
resentations to the FCC have 





as well as a general 
compliance with broad- 


been accurate 
k on 
rules 

Ford said at this stage FCC 
could not tell how many field in- 
vestigations would be launched or 
the number of stations which will 
come in for audit. However, he 
said with the contemplated staff 
the division would be “doing well” 


cher 
Cast 


if it reached 100 stations for what 
he termed “full audit.” 

Where flagrant violations’ are 
uncovered, Ford said FCC will 


launch formal hearing proceedings 
against the licensee. In some Cases, 
there will be hearings in the field 
“to provide a proper forum to de- 
termine whether the service pro- 


vided by stations has been in the 
pub interest.’ 
In his statement to the Appro- 


priations Committee, Ford had this 
to about the program 
“We are persuaded that without 


$a 


imparing the basic responsibility 
of licensees, the program as oul- 
lined is essential to strengthening 
the Commission's processes. The 
program will undoubtedly have a 
very significant impact on the in- 
dustry It should stimulate li- 
censees to establish and maintain 


policies and practices more closely) 


related to the public interest, and 
may well serve to raise the general 
1, , 


level broadcasting service.” 


ot 








Garry Moore, CBS 


Continued from 


page 2 oa 


— 
end to having “said some rash 
things,” but specified only that he 
had threatened not to do the com- 
merciais 
Whole hassle was settled, though 
hen CBS prexy Jim Aubrey “ 


suaded by Plymouth to expand it 
lineup to three alternate-week half- 


hours, keeping “Garland” but re- 
erting to the full-hour alternate 
sponsorship on the Moore shov 


This left CBS with another prob- 
lem on its hands--the Plymouth 
expansion forced All-State right 
back out of the Moore show. What 
to do with All-State is currently 
the web's No. 1 sales problem, with 
proposals going out to the sponsor 
this week 
But everything’s hunky with 
Garry again, including a substan- 
tial budget increase on the snow 
for fall—from $167,500 per week 
to $120,000 Moore said that in 
spite of excellent management by 
| Bob Banner's staff, show some- 
| times went as much as $2,500 over 
budget last season. Additional coin 
take care of such coverage and 
vill also go for salary increases fo! 
such regulars as Carol Burnett 
Marion Lorne and Durward Kirby. 
Moore’s big gripe on a four- 
sponsor setup was the commercial 
schedule. He said such a lineup 
replete with crossplugs and sta- 
tion break, amounted to seven in- 
terruptions per show “Our writ- 
ers just couldn’t function,” he said 
They'd do a sketch, and they'd 
have to cut it off because of the 
commercial breaks.” On the othe: 
| hand, the skip-week full hour 


| Plymouth setup eliminates the sta- 

tion-break, for one thing. Also, 
i because of Plymouth’s sales ap- 
|Pr yach, it uses two-minute commer- 
| cials Consequently, during the 
| Plymouth week, there will be only 
; three commercial breaks. 

On the other week, situation re- 
mains pretty much as before, what 
with Polaroid and Johnson's Wax 
| Splitting the hour. But the cross- 


plugs, for only one sponsor instead 
of two, will probably be simpli- 
fied 


Twin Cities’ New FM’er 
Minneapolis, May 24 
Cities’ FM stations have 
ased in number from 
to four by the entry on the 
non-commercial KNOI 
a St. Paul gospe! mis- 
n the air from 4 to 9 p.m 
and 11 a.m. to 6 p.m 


win 


been incre 


fifth and a sixth 
ies FM stations when 
VPB ! » shortly completes i 
and goes on the a 
Contemporary R 
eed in a presen etlo 


1 FCC permit for ar 


be a 


check on progran | 

















TV’s Peak Performance 








the 
Bohlen press conference in 


their coverage of 


again, 


plus the other developments of the 


day, the DeGaulle attempt to re- 
vive the conference. But Wednes- 
day was the big one, with the in- 


press confer- 
ence taking the full day. All three 
networks had _ primetime 
cases to give 
ference, plus stills, audio tapes of 
the conference and Washington re- 


credible Khrushchey 


show- 


action. And that night, at 11:15 
they came through with perhaps 
their best coverage of all, the 
tapes of the French live coverage 
of the conference, with immediaie 
translation by CBS and ABC, no 
voice-over by NBC, and with un- 


and 
out 


edited tapes by CBS and NBC 
an edited—French translation 
—at ABC 

Orn Thursday it 
lowup, with footag 
ing leaders Ike to Portugal, 
Khrushchev to East Berlin. On 
Friday, the networks mounted 
leir live cameras at Andrews 
Field in Washington and in front 
of the White House for on-the- 
pickups of Ike's return. Fri- 
night, CBS went the special 

with an hour on the day's 
events, a quieter looksee into t 
future and perhaps the most 
thoughtful—-now that there was 
time for reflection—roundup of all 

Over the weekend, the carry- 
continued—a Huntley-Brink- 
hour special on Sunday (22 
Summit covered in 
regularly scheduled shows like 
Face the Nation “Meet the 
Press,” “FYI the syndicated 

American Forum,"etc. AU head- 
ing for the big United Nations 
drama starting Monda\ 

For the first time a crisis of 
this nature, there was no hesitation 
by Madison Ave. in pluaging into 
last-minute sponsorship decisions 
Firestone, which had committed 
for two half-hours of coverage 
okayed a third Monday afternoon 
16) for that evening via 
longdistance phone calls from a 

exec at an Akron airport 
had some trouble with its 
an Motors-Nore sponsor- 
when the schedule of cover- 
went blooey, but it salvage 
Norelco business with its 
> of the Presidents returr 
vorks supplemented their 
ie UN coverage Monday with 
time wrapups. NBC w 


» break into 


mostly fol- 
of the depart- 


was 
re 


spot 
day 
route 


ne 


ove! 
ley 


the Situation 


it 
ll 


Cc 





same 


company 
NBC 
Ameri 


ship 


co 





is tne 


oniv web te e tin 
with a 7:30-8:30 


Meeting. A 


prin e 
hour on 
BC-TYV did 
Ss proceed- 
hile CBS- 
45-minute 


-broadcast 
on tape 
ry ame 
wrapup at the same time 
Radio didn’t miss a ti 
the spot with live 

every open ( 
and it was 

Radio more in 
television—but 
in seeing 

at his 


ngs 11:15, w 


up wit 4 


k—it 
“overa 
in 


was 
7e O1 
Paris, 
letail 
mediate than 
the story was 
perform- 
onference, and 
in watching the President's weary 
upon his return. The radio 
preempted nearly full after- 
at a time. Ditto on this 
week's UN cove 

Nor were indie 
lacking in resourcefulness, despite 
their lack of manpower and facili- 
ties. Westinghouse group had its 
own Rod MacLeish in Paris, then 
covered Ike’s return live Friday. 
It also gathered a group of Con- 
gressmen for an analysis of ‘“‘Wash- 


ik 





irerence 


was 
half 
Khrushchev's 
ance news ¢ 
face 

webs 
noons 


some stations 


——_umam Continued from page 26 


Hagerty- ; 


the details of the con- | 





ington After the Summit,” fed live 
to its stations Friday, and ee 
five more such Congressiona 
shows for this week. Metropolitan 
Broadcasting’s WNEW-TV, N. Y., 
working with WTTG in Washing- 
ton, began a nightly “Washington 
Report on the Summit,” with a 
group of D. C. newsmen analyzing 
the situation daily at 7:30-8. 


Wayne & Shuster 


Continued from page 27 ees 
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fore the show” when they switched 


to tv in 1954 
Apart from the 
own gambit (along 
to repeat material, at least in its 
original form), they're sticklers for 
perfection on production of their 
sketches, up to and including au- 
thentic sets and music for their 
shows. They also feel strongly that 
they're television comics in the 
true sense that they use all tech- 
niques and electronic tricks the 
medium can offer for a feeling of 
freshness and spontaneity. 

they attribute their 
branch out into other 
“laziness—we like our 
seriously, they point 
out that every other ‘comic in the 
business has a “cortege of writers 
trailing behind them,” whereas 
their principal occupation when 
they're not performing “sitting 
at a typewriter five a week 
from 9 to 5.” 


writing-their- 
with a refusal 


Jokingly, 
failure to 
media as 
golf But 


is 
days 


Des Moines—-Ken Hastie, WMT 
ons, Cedar Rapids, was elected 
president of the Iowa Broadcasters’ 
Association He succeeds Paul 
Loyet of WHO 


Stal 








JOICISIOI ICIS III IIIT 


DIPLOMAT 


Hotel and Country Club 
Directly on the Ocean at 
HOLLYWOOD-by-the-Sea © FLORIDA 
offers ALL its Guests 
y . hl , = 
FREE GOLF 
on its exclusive 19-hole P.G.A. course 
of The DIPLOMAT Country Club 


Cary Middlecoff, Golf Pro. 

A perfect setting for a most perfect 
vacation, open all thru the year 

400 acres, miles of woterways—1,200 
ft. of complete ocean privacy. Morning, 
noon, nightly — music 
tainment 


dancing, enter- 
. 6 Tennis Courts, 4 spa- 

. Health Solavia, Steam 

. A superb cuisine, and all 
the niceties at se 


cious pools 
rooms . . 
one moy expect 
luxurious a resort 


Exec. Direction 


AL/WALTER JACOBS 
Reservations—N.Y.C.—FL 7-5466 
“Summertime” Only 
= TARLETON CLUB 
ke, New Hampshire 
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—Currently— 
“DAY WATCH," WNTA-TV 
Monday thru Saturday 





* 
Box 84, RFD #1, RAMSEY, N. J. 
LAfayette 9-2206 




















BROADC:.ST 


staff. This person will have 


salary requirements, to: 





Major 4A Agency In Chicago 


Increased TV advertising by new and present clients has 
created need for an additional broadcast supervisor on our 


for all the broadcast activities of assigned client accounts, 
all major users of network broadcasst media. The man who 
will best qualify for this position will have some agency 
and/or network TV administrative experience. Professional 
experience in the theatre and in TV production is highly 
desirable. Send letter of application, including resume and 


Box V-811 
VARIETY, 154 W. 46th St. 
New York 36, N.Y. 


SUPERVISOR 


full supervisory responsibility 
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MR. AND MRS. SHOWBIZ* 


For All Your Talents Which Enriched — 


THE RUNYON CANCER FUND 


TREASURER’S REPORT 


Monies received to date (from Mr. and Mrs. United States ) 


$15,248,000.20 


Nearly ail of which has been returned to the 50 States— 


and 23 Foreign Countries—to combat The No. 2 Killer 


Never A Penny Ever Deducted For Expenses From The Donor’s Dollar 


Runyon Fund Committee Officers: 


DAN PARKER (Sports Editor, N.Y. Mirror), President 
BOB HOPE, Vice President 

JOE DI MAGGIO, Vice President 

ARTHUR GODFREY, Secretary 

W. WINCHELL, Treasurer 

JOHN H. TEETER, Exec. Director 


Mr. & Mes. Des! Arnaz 
Carmen Basilio 
Milton Berle 


Sid Caesar 


BR. K. Christenberry 
(N. Y. Postmastser) 


Bing Crosby 
Deogmar 


W.W. 
Treasurer 
COMMITTEE 
Joba Baly Lise Kirk 
Bobby Sarin Frankie Loine 
Joe E. Lewis 


Sammy Davis, Jr. 
Marlene Dietrich 
Joe DiMaggio 

Mortons Downey 


Jimmy Durante 


Louis R. Lurie 

Mr. & Mrs. Lowis Prima 
Roberta Sherwood 

Phil Sitvers 

Frenk Sinetra 

Donny Thomas 


*Meaning the Desert Inn (Las Vegas) Tournament of Champions; Hollywood Park, Hialeah and Gulfstream; the San Francisco Giants, Los 


Angeles Dodgers, New York Yankees; and Rey Cohn & Associates (promoters of the Johansson-Patterson Championship fight). 
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Ific’*) is Bee! 


chance by 


\*ASCAP, 1tBMLI. 


given a good scoring 
its strong beat and ap- 


records, 


album by the Boston Pops Orch. 
two beer mugs and a libretto, 








By MIKE GROSS — — 

The Everly Eros. Cadence): | pealing harmony approach CA- Angel Records has come up with| today as catching Ray Charles at 
“WHEN VILL I BE LOVED” RINA” (Peter Morris London is la quartet of operettas that are a/ work This disk is probably the 
(Acuif-Rose should draw impor- a light song brightly rendered | delightful throwback to the inno-| next best thing t's an on-the-spot 
tant spinning attention because of The Little Dippers University cent days of the musical theatre. | re cording g of a show he did in May, 
th lick way the boys handle a ‘BE SINCERE” (Tree-Studio is | Handsomely packaged and charm-| 1959, at WAOK'’s fifth anni cele- 
country-flavored ballad. “BE BOP ja hefty ballad pegged to current ingly presented, the sets should bration in Atlanta Packed with 
A-LUL Lowery is the old) market tastes and the group gives prove to be solid bread-and-butter | T! hmiec zest, Charles once again 
Gene Vincent click and the Everlys_ it a potent spinning s »ndoff rO- litems for the company over the| emerges as one of the foremost 
give ia a good swinging interpreta- NIGHT rreet) has a_baliad lilt lvears. In the foursome are Noel | '&5 purveyors of the day. “The 
tion for excellent juke pull. — that makes it a marketabie item |Coward’s “Bitter Sweet,” Franz Right Time,” “What'd I Say” and 

Floyd Rovinson (RCA Victor Al Martino (20th-Fox): “ONLY Lehar’s “The Merry Widow,” Franz|/¢!! The Truth” pack the kind of 

AND GIRLS Delmore*) THE BROKEN-HEARTED Col |Schubert’s “Lilac Time and| He yp that’s seldom heard on 

- = \“White Horse Inn” by Ralph) “’?~ ‘ , 
|Benatzky & Robert Stolz. Bitter | ,,, rhe Playboy Jazz All Stars Vol. 
| lSweet"Sweet” is engagingly sung|? Playboy The third annual 
Sw Sv igagingls : avbov . “estival hict Ww 
st efs by Vanessa Lee, Roberto Cardnal I ¢ J AZZ Fe al, which drew 
| Julie Dawn and John Hauxvell : ; £0 ‘has. been in Chicago last 
: The Sadler's Wells Theatre Co.|*US8USt. has been put into the 
SARAH VAUGHAN........... OOH! WHAT A DAY! pring the proper ill to-"The Sterey | 00s as, a thre -LP boxed set 
t 1B th t ‘ = i 7raphy-discography DOoOK- 

(Rouletie) My Dear Little Sweethes art Widow” in a new English versio! idded a hefty it 
ti : a ala Y aus 4 é ( sah y item with 
| . “ . & 1] ‘ ] 

Sarah Vaughan'’s “Ohh! What a Day!” | Kahl} has L AW RENCE WELK xy Christopher Has vege Lilac | enough of a varied artists roster 
musical and voeal ingredients to push it right to the » in her ing a New Hit Record : ee Sh. 7 aah Rk ae i to satisfy the diversified jazz tastes. 
first time out for Roulette. “My Dear L ittle Sweetheart” (Pla A TOCK POLKA” » d. Jur Tobe — r a th ae rhere’s something here for every- 
y ; : . : < 3 . a : } y UVP a >ION | mero: and the gaiet ye and somewhere ; g the 
tary* ) in a warm ballad groove and points up her sir e song I g MYRON FLOREN and John > ten” te’ Pap | one anc somewhere along the line 
8s ll le for fine mpoact » * RECOR KD N » 45-160 of “White Hot mans i po! “Ng . aficianado Is bound to find 
: spe yY as TR cations fin Ae ede 3. such singers as Andy Cole, | something he especially digs. This 

es = . Mary Thomas, Rita Willian s and ar the package is being handled 
wre . . 7 +" . a . * 9 no | > ‘nolis c j ‘ > r 
JON THOMAS & ORCH. .HEARTBREAK (It's Hurtin og R T r di arles Young. The Enal 00K Liberty Records 
(ARC aes unt) Te: ank apping n le nd lyrics to the o1 nal work ol Warren Covington & Tommy 

: fr tga ee Me aso ; ce tees . ; easir Robert Gilbert. has been neatly | Dorsey Orch: “It Takes Two...” 

Jon Thom & Orch’'s “Heartbreak (It’s Hurtiv fe)” (P ) P d Lab | F handle rry Graham cca) ‘ovington i 

te heh igpagtece Tt ie beat petri Ti belle afl i ro ucers, e S or handled by Ha y Grah am, . —— : | 

wins ean Ge dowels. “Soemia’ > “ations n; Mitch Miller & The Gane: ia cha beat severa 

rd l pauofr Oy a te at) asin (Frame $a ) S- | k R | US. “Sentiment al Sing Along With 1€ gave a chile 

toned instrumental with sor interesting phrases. IS e eases in Mitch” (Columbia). Mitct ller’s a For Two.” Now 

* « « R k Re ; of America is|sing along pit continues t Hl | steps further and 

2 . . ~ } ; * c ites Nope ndeame sales P tango, merengue 

BILLY ELDER ailelag-are scones HIGH SCHOOL DAYS : ing up ] outside gpm A oan ta: te , mt mba and samba. The 
ar é iarol Friedman, consul 1 this, the nint n tne yack i hi . ’ ' 

(Canite! » \ , : - . : ’ ackage is a hip-swinger’s delight 

 .. 5 tol) es ‘7 : < ’ ‘ i. ; a ay . =a - How Lonely \ I I I rector of the exec com-. will sustain the a n. It's a 7” .¢< ington gives 'em the beat 

Billy Fider figh S ) Dat erman Devor Rank, has wound up the same togetherness \ ey want 
niin pet j1 7 eee poses ’ a 1 ada h Nevins-Kirshner As-|§ hat are ft rs George Williams’ Band: “Put On 
we oeees. seme &: Uae delivery that c« mes througn win F tes, the indie producing team membered ; Your Dancing Shoes” ‘United Art- 
adel ip 4 He w Lonely Am I” (Sk diag De ‘ 1 Slay & Crewe, and Bud Green- Peter London Orchestra: “The 1 he swinging big band sound 
tasty e ballad that gets a spinning pull fro 7 in, producer of spoken word Sound Of Top Brass” (Me dallion). | is virtually s today so when a 
roe albug Friedman also set a di This new disket nut of the Ka} leader like George Williams comes 

as ‘ i t deal with the ne facior has put accer! or i d it worth paying attention. 

_ — dieienak didi as > ie ——— . * Sse a sound and < attract lots « l usical background is of tl 
FERRANTE & TEICHER THEME FROM APARTMENT formed Tri-Ess Record rae emg Brass” co! 1930s but he's put in 1960 overs 

7 ® ° > —ailer on A » I ss cor ) put 96 ere 
(United Artists) eth ria Soa Lonely Room to Bernard Ne ger is delivered 1 Peter Lo ) that ve the music a sharp, 

Ferrante & Teicher’s “Theme Fr +} ipartn ' i of the record divi gets a ul cont! fern but still swinging touch, 
ts a richly delineated pic theme entry 1 lor ’ the arrar I ) it t elop Ray Ellis Orch: “I'm ” The 
ing for a strong spinning tal Ff anda bias , ists & re} yt t idio gil k Mood To Sing” GM Work 1g 
(Unit Artists has a lush instr - ] i ype r the door to - S nu ro Tt t SW zing orcn, a ma ere le 
programming ? ial ‘ source. Friedmar 0 1 Holid I orus and a strong repertoire, Ray 
: , . sachs 08 1 Ss has fashioned a highlv en- 

e e e nla to ave Rank p cl Strings ‘ é del é bl i] lg 
: : <A : ‘ . ble packages rl mood is light 

" , a. ’ nd d ibute for otl Viedallior i Same “ *y) 4 . 

Joe J 3: .» BANJO BOY jabel: OO pre ten und treatment to “The and Ellis gives it all a 
: : : i ; €il as al i 1 . me ecia Lit \ t 1ge- 
(MGM) . Captain Buffalo producers Sound of Musical Pictures” by The ee ge ee ral ge 

Art Mooney Orch'’s Janio Boy cir , 5 ete Medallion ( cert Band, : ‘The . : é' Bro ; ‘ “4 ‘Or 
bris': ba » beat that's sure to cat ( - ‘ - yt . wi . Sound of Strings by Michael Vow ne n Up ¥ ™ ‘On ; 
“Captain Buffal Witmarl isa S eaiiaieas , ; ap Tiles Ne I dike tl Leighton’s Orch a “The Sound 909 : ee — ver 

2 , ide ad say W ed r\ 2 or } ” .. C nero - . 
ano artial pa , es ae: 4 A ‘ horus” by TI peginateimescis - Ralph Carmichael & Choirt 
* . * y ( ; ) h “y ' De Mexico ) ’ Greater Than You And I” (Coral 
. Ay ; . oe a . ; . “ ae ‘ ~ , : 5 aS ad market to religi- 
CREED WEEE Dickie awed womews was BANJO BOY own label. Tri-Ess le » t i this set should 
(kK; . in the rhythm & blues 5 | i TT} } 
(Kapp) eS ee ; ; R njo Bov -s - , r ; K l The solo . 
Richard Wolfe's Banjo Bo a 1 ' ‘ Della Reese Della By Star-| Frank 4] = F ngeline Car- 
u 1 b [ nN > = . ” > 4 ‘ 9 yo] 26 > , : ; “to 
happy sound with a breezy orch and chon - ~ light ‘< \ I a | ae] John Gus . yn, and 
oT} Le ~ 3 de J y , ' co , « r ‘ ‘ 7 r pres I ining? eadings 
will keep the jocks and jukes ji NG Jan & ae oa : . } ing 

: f ; ad we tN ’ S | & igi, al s & d ‘ é 4 r } 

interpretation of the same souq on | side and ‘Kelly, Carlton Part oS a aa ee 

a good offbeat p jra ing be Stonta Cath = adi s continua elk a 4 Antobal’s uban All-Stars: 

' ™ 7 have parted compar ’ Ke 1, potent t She’s most n a| “Mango- Mangue” Felsted The 

r ry ’ iT INGCITE ; vite po Re ge eas rchy mood this package and song cry of the Cuban 
LARRY HALL...........--. . +R SLAY § GLI ¢ sical director for iehts wu 1 el mood with ango vendor and it omg ie aue- 
(Strand) ee ee .For Every Boy past two years a a oa a sh Things ntie note that's apparent 

Larry Hall's “I'll Stay Single” (Gil*) is a fr . hast Several months Nhe} «1. was Too Good M More oughout the rest of the set. Un- 
snapper with a buoyant vocal that will put the spin with his own etching of r. an You Kr ’ Glenn Osser did | der Obdulio Morales’ direction the 
in a big way. “For Every Boy” (Gil*) has an attra e 1 5 er sel 1 substantial job on the arrange-|™usical combo sustains a_ beat 
dual-tracked vocal that will win over some of t} Carlto diskery’s prez, 1 3 and ; ynducting it’s continually inviting and al- 
tingent. ) ioning applicant » fi Ray Charles: “Ray Charles In| Ways en I inting. 

EA Se _— icant post. It’s not yet 0 Person” (Atlar There are fev The Lakatos Gypsy Band: “Hun- 
— i Kelly’s future plans will be. things as ex the 4 s fiel garian Folk Songs & Dances” 

plays around with a merry sound | nell i i uN ee ogg a = a a aoa of 
and a bright lyric for good spin-| emotiona ( ; wt Curt ie this me —y the 
ning results. “SONJA” (Tree?) is a} mand JOURNEY ] tae F | x ay r is package . pre- 

T Sents @ re . r\ 

slow ballad with an enjoyable lilt} TO LOVI al on a orts Ili so o phe yy Lost “tg 5 hg gar et 
to give it turntable interest. | lilting » pushes a Gyp: y Bat id he a .. f — Atos 
: TeeR r ry ps C S a flair for the ma- 

The Coronados Columbia): | 2Cross a tia al erlal and deliver with an part 
“EAGLES CAN'T FLY” (Korwin*) | qualit; — zest. It’s offbeat stuff but worth 

oves W thearted »2 + ~*~ ’ - Wa : ‘ 7 i 1 ; ! ee aoe at Stu y 
moves ¥ ith a lig sh hearted beat and Louise O’Brien (W ‘ I iGM Records is putting out Jimmy Jones’ first LP to cash in on his | ‘00King into Gros 
an interesting harmony styling on| LOVE YOU SO MUCH IT HURTS ko singles. “Handy Man” i “Good Timi , leased on it ubsid ee — 

a diverting lyric line. “TAKE MY |+Peer*) has an okay sw mood | Cub label. The cage 1 | - ae at op ce resp atir he Hpcnege 
HAND” ‘Leeds*) is a moody bailad|and the thrush s it an at , a . = een 7 ine, led “Good 1 a a 1 schon lh atl P | d ’ 
with a modest spinning potential. | tractively spinnable way. “I DON'1 OM sig cane age G eg deejay and retailer levels . - o1yador $ rre y Cops 

Joanie Sommers (Warner Bros.):| MIND BEING ALL ALONE WHEN bia Records w put Jack Douslas ty routine into - ° ‘ 

one oc . ; aod - - writ} ’ + » no at nas y Roan Soi tear te . 

“ONE BOY” (E. H. Morris*) has a/ I’M ALL ALONE WITH YOU” & with an on-the-spot tapi lew York's Bon Soir nitery today Fifth Golden Disk 
neat ballad feel and is rendered | (Mills has a pleasing melodic WV und tomorre™ Larry Clinton completed his first LP oH 

in a way that gives it high selling|flair and it’s delivered with an ! t to be released June , The Laurie Sisters’ new R¢ . Berlin, May 24 
and spinning points. Tune is out | appealing zest ( iden package salute all the eat femme groups . Th Freddy (Quinn!, German recor- 
of the | le legituner click “Bye Bye Billy Grammer (Evere “TIN. | € tronic engineers in th V k from West Germany to confer witl || @ing artist copped his fifth gold 

-irdie “PLL NEVER BE FREE” | KNOWN SOLDIER” (Cedarwood Kapp Records on the stereo process used on the Medallion label disk ter “Unter freemden Sternen” 
(Laurel*) will capture spinners’|is a maudlin idea that has im The packaging of RCA Vict special album, “For The First Time Under Foreign Stars) on the 
interest because of the sock vocal} commercial _ possibilit PRIN Glenn Miller’s Orch, wa ied first prize in tl ialty and | Polydor label 
handling CESS OF PERSIA - tas +“ enn ilier s ren, Was ard i prize n e speciality anc Sir 5 - i hi f i 

ot " pe : DI ese +4 ty packaging categor\ e National Lithographic rds com- Singer: coliectec lis first gol 

The Rivieras (Coed): “MOON-|has a zesty near-Ea 1 melodic oe ony cine aie ena Awards com-| , © 8 Rear 9 ecco a 

‘ .ruever ar “ry > : vl tion held at Boca Rato Fla Earl Hines’ first LP for MGM is| @iSK_ [fox elmweh (German 

LIGHT COCKTAILS” (Jewel*) is| motif and a lyric that's delivered (. i “Earl's Pear! ie Wiilki nd| version pf “Memories Are Mad 

dished out with solid harmony with punch. Re ris Pearls” Ernie Wilkins, arrat for Count Basie anc of 1 ag . — a, d ae. ade 
techniques to give tie oldie an- The Dialtones (Goldi wel’ Harry James, is on his own for Everest wi Here Comes The Swingin Santemhs + Bh ange — os 
other takeoff chance. “BLESSING|I HEARD FROM YOl R VilKIns Ben Bagley's “Shoestring '57,” for which most of t Hee gig ede 958, he got a second 
OF LOVE” (Paxton*) is built along | gone fits into familiar rockir $s written ‘by Mike Stewart and C harles Strouse, currently | $°!d disk for Heimweh since 
sure ballad lines and the harmony) patterns but the group it 1 on Broadway with “Bye Bye Birdie,” is due this month via/|/atter’s sale had reached the 2,000,- 
approach gives it a spinning plus.| special spinning chances OHN.| Offbea Eugene + ed is presenting a section of his “Four | 900 mark. The third gold disk was 

Jackie Powers (Decca): ’’ (Realgone idds not SOI LP this week yn Co bia’s “Play k"” show on WNTA-TV hand d him also in September, 
“CHILD'S PLAY” (Hollis-Villano-| to the teenage ballad fo Rive ie has another sports ar album out in “Sounds of Sebring 19 8, for Heimatlos,” while “The 

f 1 ita , » Gana” : 1 
val) has a soit ballad touch and a Cities ‘“Bratke (Ba) “DAD 60 Jackie Wilson’ s longplay and extended play sets will be the Guit and the Sea ' brought him 
vocal approach on a lyric angle ST RO” B&F F apace . — point of Coral-Brunswick’s month lo promotiot Eddy |the fourth gold disk last Oct. 

‘ ‘ , “ 2 un >¢ ures > 7 . . 195 
that the kids will underst and CA- trained but likable vocal on a| Mansen ! signed a non-ex deal with 20th-Fox t t a numbei . ae) ; — 

ROLINA — MOON pn Ci") tune that hac os pinnable f tums. First album in the series was cut yesterd Tues Freddy, who's under Polydor 
shines aga’n in a breezy vocal offer : it ree re na @ . 2 mtract. is Germany’s mos uC 
ng that programmers will pick up “TONY BALONEY Frederick RCA Vi is scheduled to record Southe omi° Dave Gardner sful t be on . non out 

Jo Cart . Friends ( plays up a brisk Italo-styled melo in a Texas night club to fo his first LP, “Rejoice Dear Hearts Serul postwar Grek star 

Joey ar.er riends Lp ° Ancec ntial lors , “ = i —- + 
“THE * Miz G \ME" | jin sip dy on an inconsequentia , lea Iwo big band collector i are ine led in the forthcoming 

eV 1 Vits * ISKI} , Por } , , 4 . j 2 

could be the ut of a new teen Ziggy Lane Carouse , Benny Goodman album “S Swit Swing” on Camden Record 
fad beczuce of the novel “game” | LONELY MELOD‘ Marlane I are Hunkadol a,”" from BG's first session for the label in 1935 : Everest Ups LPs 
idea that plays right to the jean|an unpretentious 1 in a Hawai i “Pop a side in °37 Paul Lynde, of the > legitun Eve Records is upping the 
set “WHAT EL SE IS NEW?" |ian groove with La getting a B Bye will record a ymedy album for Columbia suggested retail list price of its 
(Bayer*) is an offbeat try but it|okay assist from Natha I I ted Artists will do an on-t spot session with Ruth Olay when she | C/assical album line from $4.40 te 

, _ , . . - - 1 "| t * C 
doesn’t get very fat “WHY SHOULD WE BE LONELY ears at Mr. Kelly's in ( io in July. Backing for the album will | 54-98 

The Gaylords (Mercury): “SEN- Marlane*) is a fair ballad w ’ provided by the Marty Ru! sinstein Trio Modern Packaging mag Dealers may still purchase the 
SATION” Vandanburg Nappy-| modest vocal approat paring a feature on tl arton used for RCA Victor's “Everytl Everest longhair LPs based on the 





$4.40 tab during May. The dealer 
}cost on the $4.49 list price is $2.73. 
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Disk Execs Sold on Colored Art 


Sleeves as 


By MIKE GROSS 


ingles Selling Tool 





The colored art sleeve is becom- 
ing an increasingly important fac- 
tor in the selling of single records. 
This is especially true on the rack 
jobber level and in supermarkets. 

Most recording company execs 
agree that a colored art sleeve 
won't help move a record that’s not ; 
caught on, but they believe that a | 
lot of extra sales mileage can be 
won with a disk in a special sleeve 
after it’s already begun moving. | 

Bill Gallagher, sales veev at Col- | 
wmbia Records, says that the| 
sleeve is now more of a mass me- | 
dia tool than a record retailers’ 
item but he feels that retailers 
should learn to use the sleeve more 
effectively. He says that Col} 
doesn’t usually get involved with | 
sleeves until the record begins to 
show a definite strong sales pat- 
tern On Col’s single. “Green- 
fields” by the Brothers Four, Gal-| 
lagher didn't start shipping it in 
colored sleeves until it had passed 
the 150.000 sales mark. j 

Lotsa Elvis Sleeves 

RCA Victor, on the other hand, 
had 2 colored sleeve run-off of over 
1,200,000 in advance of Elvis Pres- 
Jey’s first disk (‘Stuck On You” 
and “Fame and Fortune”) since ms 








discharge from the U.S. Army. 

Steve Sholes, artists & reper- 
toire chief at Victor. savs that once 
a record gets on the hit lists, a 
colored sleeve becomes an impor- 
tant selling aid. Rack jobbers give 
preferential treatment to disks in 
colored sleeves, ': says, and some- 
times the kids buv the record be- 
cause of a colered photo of their 
favorite singer on the sleeve. 

The cost of the special sleeves | 
vary with the initial run and the 
type of job and Sholes admits that 
often a company can be overly op- 
timistic about a disk’s sales poten- 
tial and order a hefty initial-run- 
off and then get stuck with the 
sleeves. Some diskeries get around 
this danger by ordering an initial 
run of 500000 sleeves leaving the 
titles blank so that if an artist 
doesn't make it on one disk the 
sleeve can be used for another. 

Sholes, however, prefers each 
sleeve designed espcially for a par- 
ticular disk. “It’s a little more 
hazardous,” he admits, “hut the 

(Continued on page 61) 





Musumeci Again | 


Philly AFM Prez 


Philadelphia, May 24. | 

In one of the most hotly con-| 
tested elections in Local 75, Amer- 
ican Federation of Musicians, in- 
cumbent president Charles Musu- 
meci won in a three-cornered fight 
that brought out the largest bal- 
loting in the local’s history. 

Despite the fact that his opposi- 
tion used public relations cam-| 
paigns and even newspaper adver- | 
tising, Musumeci tallied 1,003 votes 
against 908 for Anthony Riccardi, 
former vice president of the local. 
Bandleader Abe Neff trailed with 
293 ballots. 

Others elected were Lee Her- 
man, vice president; James Perri, 
secretary; Charles McConnell, as- 
sistant secretary; Donald Digenio, 
treasurer, and Paul Cardona, ser- 
geant-at-arms. 


Ready Randall's |. Jazz 
Slate, Eye More Names 


Franklin Geltmaa is beginning | 
to round up the {azzsters for his 
Randall’s Island .azz Festival this | 
summer. Contracts already have | 
been signed wit1 Dizzy Gillespie, | 
Chris Connor, Thelonius Monk, 
Julian (Cannon)all) Adderly and 
Dave Brubeck. 


} 





Geltman expects to add 20 more | 


jazz names to the roster for the 
three-day fest which will be held 
at Randall's Islnd, N.Y., Aug. 19- 
21. Geltman is exee producer of 
the fest. 


|“double life” 


Dinars, Anybody? 

The Modern Jazz Quartet 
cut its Yugoslavian concert 
tour in half because it doesn't 
dig dinars. Originally sched- 
uled for 10 concerts in that 
country, the group cut it 
down to five dates when it 
was informed by Jugokoncerts, 
a state-controlled agency in 
Belgrade, that it would be paid 
in Yankee doliars for the first 
five concerts and in locai dinar 
currency for the last five. 

When the MJQ boys 
squawk ed, Jugokoncerts 
agreed to let ‘em out of the 
dinar dates and just have 
them perform at the five gigs 
which guaranteed payment in 
U.S. money. The Yugoslavian 
tour winds Friday (27) in 
Ljubljana. 


‘Double Life’ Of 
Pic Theme Disks 
Puts ‘Em Across 


The record companies are now 
counting on the “double life” of 
disk versions of motion picture 
theme music to get their platters 
across. The pic theme etchings get 


their initial exposure chance as an 
exploitation tool for the pic in ad- 
vance of its release and then get 
another crack at spins when the 
film has gone into release and 





| begins to pick up interest. 


Most recent example of the 


| “double life” pattern of theme mu- 


sic disks is Percy Faith’s “Theme 
From A Summer Place” on Colum- 
bia. Platter made little noise on 


|its initial time round but started 


rolling on the spinning and sales 
level once the film started going 


}into national release and its music 


became more familiar. Disk now 


|has gone over the 1,000,000 sales 


mark. 


United Artists is banking on this 
concept on two of 
its current entries. Already out 
and beginning to move is 
Costa’s “Theme From The Unfor- 
given,” and put on release this 
week is the Ferrante-Teicher etch- 
ing of 
ment.” Latter disk is part of an 
extensive music drive for the film 
which is being released through 
UA. 

Copies of the “Apartment” plat- 
ter are being rushed to radio and 
tv stations and retail outlets to- 
gether with specially prepared pro- 
motional material on the film 
which stars Jack Lemmon, Shirley 
MacLaine and Fred MacMurray. 
Pic's producer, Billy Wilder, is 
placing heavy emphasis on the re- 
cording as a key promotion tool 
on his cross-country tour which 
| began this week. 

According to a UA disk exec a 
lot of the concern about radio 
| stations’ attitude about spinning a 


record that contained a free plug | 


| for a pic has been ahated. Station 
|resistance to playing songs with 
| pic titles in them has broken down 
|because the records have gotten 
| better. The stations are now more 
| interested in the song than in the 
plug. 





AFM Tops MGA in TV 


Holivwood, May 24. 

Musicians working on the “Mr. 
Lucky” and “Peter Gunn” tele- 
series have voted for the American 
| Federation of Musicians to rep 
them as collective bargaining 
agents. AFM won out over 
Musicians Guild of America by a 
vote of 31 to 22. 

Both programs are made by 
Spartan Productions, 


Don | 


“Theme From The Apart- | 


the | 


‘CAPTIVE MARKET 
IN DANCE STUDIOS 


By JOHN G. HOUSER 


Hollywood, May 24. 

With more Americans becoming 
more dance-conscious daily, one 
record manufacturer and a band- 
leader have combined to guarantee 
a hit recore with each disk. 
| George Poole, virtually an un- 
| known in the recording industry, 
|}is perhaps the best-known “dance 
band name” to millions of dance 
| studio students and _ instructors 
| throughout the country. 

His employer, Windsor Records 
| owner H. T. Allumbaugh, has con- 
| tracts with the 7,800 Independent 
| Dance Instructors Studios in the 
U.S. and Canada to supply them 
| with both singles and albums of 
|dance music. Poole states that 
| each studios averages “at least 40 
albums, for their own use, and sells 
| some of them to the students. 
| “In addition, we make singles 
which the studios also use and sell 
|} —one ‘We’re Dancing Arm in Arm’ 
| sold over 650,000 as a single and is 
|soon to be re-released under the 
| tithe ‘Heart to Heart.’ It is from 
the waltzer album one of the three 
| albums which the company has re- 
leased.” 

‘Spotlight on Dancing’ 

Each of the albums are. titled 

“Spotlight on Dancing” and con- 





centrate on rhythm, beat, tempo | Sam Fox Publishing Co. and three | 


and danceable music featuring 
waltzes, cha-cha-cha’s, fox trots, 
mambos, polkas, and every known 
stvle of popular dancing. 
album is a concentrate of the par- 
ticular style of dancing: waltz, for 
example 

Poole, mild-mannered and some- 
what self-effacing, mirrored what 
many people feel when he said 

“we try to give self-assurance in 
our music; to aid the dancer feel 
confident of the beat and to en- 
| courage him to enjoy himself—it's 
| supposed to be fun, you know.” 
| Poole’s music is designed, he 
emphasized. to be both listenable 
and danceable—“and many dance 
| bands add enjoying improvisations 
which ‘throw the dancer off 
stride,’” he added. 

Poole’s statements are virtually 
borne out by the continued and 
undiminished popularity of such 
| “simple melody” orchestras as Guy 
Lombardo and Lawrence Welk, 
neither of which are considered 
,“oomph bands” but are consistent- 
|ly among the top money makers 


each year—“they play dance 
| music,” Poole smilingly points 
out 


With a guarantee “hit” each 
| time he presses a disk, Allumbaugh 
(Continued on page 56) 


Of Bway ‘Ernest 
- Goes to Columbia 


| Columbia Records has joined the 
| diskery swing to off-Broadway this 
season by nabbing the original cast 
album rights to “Ernest In Love.” 





This marks the fourth off-Broad- | 


way entry this season to get a disk 
grooving. 


Others already tapped are “Lit- | 


tle Mary Sunshine” by Capitol, 
“Parade” by Kapp and “Oh Kay” 
by 20th-Fox. Although the off- 
Broadway cast sets have made lit- 
tle dent in the market as yet, disk- 
| ery interest is steadily running at 
a high gear to nab the rights. 
Some figure ’em as a standard item 
that sell nicely in key album mar- 
kets, especially, New York. 

Another off-Broadway entry that 
made the groove this season is 
“The Connection.” Although not 
an original cast in the strict sense 
of the term, the Blue Note LP cov- 
ers the jazz music played in the 
show by the on-stage combo. 

In the past such other off-Broad- 
way entries as “Threepenny Op- 
era” (MGM), “Golden Apple” (RCA 
Victor), “Leave It To Jane” 
(Strand), “Once Upon a Mattress” 
(Kapp), “The Littlest Revue” 
| (Epic) and “Simply Heavenly” (Co- 
lumbia) have been transferred to 
ithe grooves, 


ITH EVERY DISK 
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Mercury Marks Time on Talmadge 
Successor as A&R Veep 


Mulls Plans 





Perfect Harmony 
Decca Records and the FCC 
were in tune at a recent Coast 
luncheon to promote Sonny 


Burke’s etching of “Hen- 
nesey.” The lunch was a 
dutch-date affair with the 


guests paying for everything 
in keeping with the present 
FCC ruling on no _ cuffola 
disks to broadcasters. 

Rundown of the cost is as 
follows: lunch, 24c maximum; 
drinks, 1c; Record, 46c. The 
proceeds from the party were 
donated by Decca to the City 
of Hope in the name of the 
Dise Jockey Assn. 


Supreme Ct. To 
Hear Pubs Vs. 
ASCAP Decree 


Washington, May 24. 
Supreme Court yesterday 
| Mon.) agreed to review a plea by 











U. S. 





| other dissident ASCAP publishers 
| to reopen the latest ASCAP con- 
|; sent decree proceedings. The high 


Each | tribunal disclosed that it would| 


| have a hearing on the “merits” of 
| the case in which the publishers 
| claim that Judge Sylvester J. Ryan 
| of the N. Y. Federal Court wrong- 
| fully denied them the right to in- 
| tervene in the consent decree ne- 
| gotiations. 
| Due to the lateness of the ses- 
| sion, the hearing will not be sched- 
uled until some time after the 
court reconvenes next fall. Judge 
| Ryan, in¢turning down the four 
| publishers’ motion te intervene 
| last October, noted that ASCAP 
| necessarily spoke for the associa- 
| tion to which the complaining pubs 
belonged. The jurist added that 
no judgment, however framed, 
could possibly satisfy all its mem- 
rs. 


In their appeal to the high court 
last March, the publishers contend- 
ed that the righs of smaller ASCAP 
members weren't adequately rep- 
resented by either ASCAP or the 
Department of Justice in the ne- 
gotiations shaping the consent de- 
eree. The federal rules of civil 
procedures, they argued, guaran- 
teed them the right to take part 
in the proceedings. 


ASCAP and the Justice Dept. 
joined in supporting Judge Ryan’s 
decision and opposing the Supreme 
Court review. They contended that 
the publishers’ appeal was moot 
inasmuch as the proceedings had 
| been terminated with the entry of 
{the revised consent decree lasi 
January. 

Joining Sam Fox in the appeal 
were “ Movietone Music Corp., 
} Pleasant Music Publishing Corp. 
and Jefferson Music Co. 


Drayson Exits Mayfair 
To Head Caedmon Sales 


Harold ‘Drayson has shifted to 
Caedmon Records to head its na- 
tional sales department. He re- 
signed his pest as veepee-sales 
manager of Mayfair Record Dis- 
tributers to take the new assign- 
ment. 

The appointment of Drayson, ac- 
cording to Marianne Mantell and 
Barbara Holdridge, owners of 
Caedmon, is in line with the com- 
pany’s growth as a manufacturer 
| of spoken word recordings. 

Drayson has been in the disk biz 
for the past 26 years. Before his 
hitch with Mayfair he had been 
affiliated with MGM as assistant 
national sales manager as well as 
sales manager for Lion, MGM’s 
subsid label. He was also syndi- 
cate store sales manager for all 
labels at MGM. 











Chicago, May 24. 

Art Talmadge, Mercury Records 
artisis & repertoire veep who 
caught the trade flat-footed with his 
sudden resignation last week (16), 
will definitely stick in the business, 
but just where is a guessing game. 
Meanwhile, company prez Irving 
B. Green says no successor will be 
named until Talmadge leaves his 
desk June 1. 

The ankling exec said he had a 
number of offers but wouldn't 
amplify, and further left the im- 
pression that he'll travel to an- 
other waxery only for a secure ton 
berth. Lacking that, he could 
wind up with his own shop in one 
phase or another of the business 
he feels has “fantastic opportunf- 
ties.” 

His walkaway from the Chi label 
stunned the trade. It erded a 15- 
vear association (lact 10 as aér 
boss) that went back to Mercury’s 
inception. Talmadge, then 30 and 
a Music Corp of America publicist, 
moved to the new diskery as its 
promotion head. Then he vpned 
to viceprez and direction of the 
firm’s roster, and over the years 
| has been credited with developing 
most of Mercury's ton names fr 
the pop and jazz brackets. 

‘Policy Differerces’ 

He quit. for the record, over 
“policy differences.” But also, he 
noted to VARIETY. because of a yen 
for more security—“more of an 
equity for myself. And the best 
way I can get it is to free myself 
(from Mercury ).” 

Though he has a sizable stock in- 
| terest in Merc, and was considered 
| a power there, this explanation fits 
| the be-your-own-bess ambition that 
| bites many an exec. He may have 
felt the ceiling lowering as his tal- 
|}ents multiplied, per the scope of 
his activity for Mercury. 

This analysis points to Talmadge 
| hanging out his own shingle. And 
| if he does. moreover, it needn't be 
in the disk field, despite his own 
assurances it’s a plenty green pas- 
ture. For even if he hadn't spent 
(Continued on page 61) 


LA. Ct. Bars BMI 
Background Fees 


Holiywood, May 24. 

Broadcast Music Inc. has been 
| enjoined from exacting license fees 
, from background music companies, 
via a preliminary injunction hand- 
|ed down by Superior Judge Ells- 
| worth Meyer. Decision of court, 
| which admonished BMI from con- 
| tacting customers of Planned Mu- 
| Sic Inc., so as to “induce a breach 
| of contract,” will be challenged, 
according to BMI attorney Beb 
yers. 

| Planned Music, background mu- 
sic firm, is headed by Elias 
| Schwartz, and operates out of sta- 
tion K BMS-FM, Glendale. It’s un- 
derstood to have about 500 back- 
| ground music customers. Company 
| stands, therefore, to have its oper- 
ating expenses increased by an es- 
timated $15,500 per year if BMI 
wins (and, presumably ASCAP fol- 
lows BMI's precedent). 

PM pays BMI'’s radio license, ac- 
cording to PM attorney Willard D. 
Horwich, but does not pay either 
BMI's background music license 
fee ($5 per customer per year) or 
ASCAP’s like fee ($26/customer/ 
year). Radio use license is based 
on percentage of advertising reve- 
nues. Advertising is cut electroni- 
cally from PM broadcasts to back- 
ground music customers. 











| 





Brit. Fete Bows July 30 
“London, May 24. 

This year’s Beaulieu Jazz Festi- 
| val is skedded to run from July 30 
| to midnight Aug. 1. Two Ameri- 
cans, Memphis Slim and Little 
Brother Montgomery, have been 
|inked for the hipdehoo which is 
| again being staged in the grounds 
|of Lord Mortagu’s Palace House. 

Number of British groups on the 
bill is 14. 
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RCA’s Tex. Distribs Crying in ‘Beer’ 


LP as Liquor Bd. Bans ‘Bud’ Tieup 


, ee 


By WINSTON BODE 
Austin, Tex., May 24. 
The long arm of the law, Texas 
boove division, has reached into 
show biz and nipped a clever An- 


heuser-Busch promotion, so to 
speak, in the Bud 

Also nicked by Texas law as ad- 
ministered by the State Liquor 
Control Board is RCA Victor. Sit- 
uation has been brought about by 
shipment to Texas distributors of 
a summery RCA LP called “Every- 
thing But The Beer...’ 

Jacket of album-—which features 
“a Boston Peps Concert’’—shows a 
concert-going couple with red beer 
mugs before them. One mug bears 


label reading “Boston Pops 75th 
Anniversary” and showing “His 
Master’s Voice” trademark. Other 


bears the spread-eagle An- 
crest and the word, 


mug 
heuser-Busch 
“Budweiser.” 

Coming with two-record kit 
(which goes at champagne price of 
$9.95) are a couple of red beer 
steins, and a_ booklet 
calling for beer 

‘Unfit for Marketing’ 

L-Men, being referred to bitter- 
ly in some circles as the “long blue 
nose of the law,” promptly labeled 
the kit unfit for marketing in Tex- 
as “dry” areas—that is, where lo- 
eal-option vote has outlawed sale 
of alcoholic beverages 

Ruling stems from the fact that 
the’ record kit comes under the 
classification of “outdoor advertis- 
ing” of liquor es defined in the 
Texas Penal Code 667, article 2 
Statute exempts radio, tv, news- 
papers and some vehicles. 

Statute so reads that even In 
“wet” areas, kit can be soid only 
in places which have liquor and/or 
beer permits—in other words, it 
can be sold in a package house, but 
not in a record shop! 

Said J. R. Reed music store in 
Austin: “Th’s may oven up a new 
market musical bootlegging.” 

L-Board’s A. A. Backak said kit 
collides with law in its use of beer 
trademark and name. But San An- 
tonio Victor distributor Jesse 
Schneider said he was told the 
board considers “beer” in the title 
as offensive 

This opened a binge of specula- 
tion “I asked them what they 
plan to do about records of the 
“Beer Barrel Polka,” Schneider 
told UPI. “I asked them what 
they intend to do about Lawrence 
Welk’s champagne music.” 

Schneider said he understood 
that Victor was willing to drop the 
trade-name advertising from kits 
going to Texas. 


New Kentucky Label 
Aims for Juve Market 


Louisville, May 24. 





New company to make educa- 
tional records for children has 


been formed by the Magic World 
of Sound. Robert B. Hensley is 
prexy with controlling interest in 
the company held by Kentucky In- 
dustries Trust, which is affiliated 
with Life Insurance Co. of Ken- 
tucky and Kentucky Insurance Co. 
Masters for the original records 
will be made by 
tions, Inc., New York, and is sup- 
posed to begin within 90 days. 
James Morris. who played the title 
role in “The Stephen Foster Story” 
last summer at the Bardstown, Ky. 
amphitheatre, will be a performer, 
music editor and writer of the re- 
cordings. Lawrence C. Larson, of 
Indiana U., will be one of several 
educators advising the company. 
Henry Tobias in Talent 
Deals, Forms Own Label 
Songwriter Henry Tobias made 
quickie trip to Gotham from the 
‘ontainebleu, Miami Beach, where 
he’s producer and program direc- 
tor, to negotiate a new disk pact 


“2 


for Bobby Pedrick Jr. whom he 
manages. Pedrick, who formeriy 
recorded for Big Top, will now 


etch for Shell Records 

During his N.Y. stay, Tobias also 
negotiated a renewal for Scott 
Stevens with thé Apt label. Tobias 
also has started his own disk label, 
Pat Records, with Jeanne Krasner. 
Their first recording artist and 
date will be set this week. 

On the cleffing end, Tobias has 
written a couple of political songs: 
“We're Fixin’ A Date With Nixon” 
and “The Remedy is Kennedy.” 


of recipes 


| In the four decades 





Bouree Produc- | 





Payola Score Climbs 
Washington, May 24 

Three more disk and dis- 

trib firms have been accused 

of payola by the Federal Trade 


Commission. 
Complaints were issued 
against the Nashville Record 


Co., Nashville diskery; Robert 
Field, as head of Pacific Rec- 
ord Distributors, Los Angeles; 
and Portem Distributors, N.Y. 
distributor 








Vincent Lopez: om | 
Durable Pioneer 


Of Today's Music 


By ABEL GREEN 

that band- 
leader Vincent Lopez has been 
around his career has touched on 
a roster of names that reads like 
the combined memberships of the 
talent guilds’ at his prime he was 


yipping at the heels of Paul White- | 


man as “the king of jazz.” Time 
went by. Lopez was primarily at 
three Gotham hotels. The first 
was the Pennsylvania, now the 
Hilton Statler, where “Lopez Speak- 


ing” (his radio catchphrase, now 
the title of his autobiography; 


Citadel Press, $4.95) put that 33d 
St. & Tth Ave. hostelry on the map 

Later came the posh St. Regis 
were manager J. J. Atkinson in- 
stalled him into two ultra Josef 
Urban rooms (first the Viennese 
Roof and later the Seaglades, now 
the Maisonette), both costly dan- 
sapation boites and both of which 
were notable by the fact that al- 
most at zero hour, in both instan- 
ces, the management discovered 
that Urban had failed to provide 
for a bandstand 

The third, now his permanent 
base, is the Taft Hotel on Seventh 
Avenue in the Times Sq. belt 

In between, after his Brooklyn 
novitiate as Confrater Anthony 


when the Church agreed with him | 


that Lopez was never designed for 
the monastic life, until the band- 
leader’s rediscovery of ‘“‘faith’— 
chiefly through numerology—his 
career is a colorful record of high- 
lights -and disappointments, pro- 
fessional and financial, which took 
him from Brooklyn to Buffalo, 
from Gotham to Newport, from 
Florida to Saratoga, and from 
coast-to-coast in vaude nitery, 
|radio and tv engagements. 

personal memoir labeled 
“Lopez Speaking” does not inspire 
much expectancy but the maestro 
has evolved a warm and human 
document. It certainly reads as 


if he wrote it all himself lis 
total recall for detail is amazing 
Putting aside the captiousness 


about some misspellings of names 


and the somewhat immodest per- 
sonal romantic antics, there is 
much substance to appeal to the 


general reader. 

The pros will get a kick about 
the details, as many highlight 
show biz ventures, with casts to 
match, are mirrored in this book 

(Continued on page 61) 


Orch Leaders Stall 
Local 802 Welfare Fund 


Move by Loca! 802, N. Y. wing 
of the American Federation of 
Musicians, to set up a welfare fund 





for single engagement tooters, has 
been stalled in the courts. In N. Y 
Federal Court last week, the Or- 


chestra Leaders of Greater N. Y 
got a temporary injunction to block 
the local’s imposition of a $1 per 
man tax on the buyer of any combo 
for a single engagement 

If the buyer does not pay the tax 
the orch leader or contractor 
would have to shell out. The orch 
leaders association, led by Joseph 
Carroll, Charles Peterson and 
Charles Turecamo, is fighting the 
tax on the grounds that a possible 
violation of the Federal labor laws 
was involved. Local 802 had ar- 
gued that Judge Edward J. Dim- 
ock refrain from acting on the in- 
junction petition since the problem 


Payola Heat Cools in D.C., 
But N.Y. Warms Up With 
D.J. Com’l Bribe Arrests 


Although the deejay payola heat 
has apparently cooled in Washing- 
ton, District Attorney Frank S 
Hogan rekindled the flame 
week in New York with the arrest 
of jockeys Alan Freed, Peter Tripp 
and six others (three rhythm & 
blues spinners, a program director 
and two record librarians) for com- 
mercial bribery 
| Tapped along with Freed and 

Tripp were deejays Tommy Smalls 

WWRL), Jack Walker (WOV), Hal 
| Jackson (WLIB), program director 
Mel Leeds (WINS), record librar- 
ians Joseph Saccone (WMGM) and 
Ronald Granger (WINS) 

Hogan claimed the 
ceived illegal gratuities 
$116,580 from 23 disk companies in 
the past two years. Assistant D.A 
Joseph Stone, who conducted the 
investigation, said that the prac- 


| 
| 
| 


eight re- 


| tice had been going on for at least | 


10 years but that the statute of 
limitations barred prosecutions for 


violations that had occurred more | 


than two years ago. 


Commercial bribery is a mis- 


demeanor in N.Y. and punishable | 
on conviction by a year in jail and} 


a $500 fine. Tria! was set for Sept. 
19 in Special Sessions court 

Freed was accused of accepting 
$10,000 from one record company 
and it was charged that he also 
took bribes amounting to $20,650 
from six diskeries in 1958-59. 
Tripp was accused of accepting 
$36,050 in the same period from 
eight companies. 

Smalls ‘known as “Dr. 
was accused of accepting $13,385 
and Jackson of taking $9,850 in 
bribes. Walker was accused of tak- 
ing $7,420 in payola, Saccone was 
charged with accepting $2,000 and 
Granger taking $7,550. 

Mel Leeds, now assistant station 
manager of KDAY, Los Angeles, 
where Freed was recently hired, 
was accused of taking $9,675 while 
he was program director at WINS 
Both Freed and Leeds pleaded not 


guilty. 


D.C. to Host 24th 
Nat'l Folk Festival 


Washington, May 24 

For the first time since World 
War II, Washington will be host to 
the National Folk Festival which 
begins June 1 for four days at the 
Carter Barron Amphitheatre. A 
tally of talent already numbers 
more than a thousand at the 24th 
annual event which had a humble 
nning in St. Louis in 1934 
ie newest state, Hawaii, will 
bring 27 singers and dancers from 
Maunalaou Island. They'll perform 
under leadership of Emma Sharpe 
authority on Polynesian lore, and 
Charles Barbe, expert on Hawaiian 
music 

Christian C. Sanderson will open 
the Festival for the 20th consecu- 
tive year as “The Town Crier.” 
Another oldtimer will be May Ken- 
nedy McCord, Ozark Ballad Singer 

Tom Jillon, winner of over 159 
fiddling contests, will bring his 
traditional tunes from West Vir- 
ginia Dulcimer music and old 
English and American ballads will 
be rendered by Virgil Sturgill and 
Elizabeth Hughes. Cowboy talent 
| will come from Kathy Dagel of 
Augusta, Kans., and Jack O’Brien 
of Paradise Ranch in Wyoming. 

Jimmy Driftwood, author of 

3attle of New Orleans,” will pre- 
old religious and secular 
songs handed down in his family 
for generations. Dances will be 
presented from many ethnic groups 
throughout the U. S. including the 
Acadians from the Evangeline 
country of Louisiana 








sent 


Liberty Blends University 
With Its Regular Releases 


Liberty Records is consolidating 
distribution of the University label 
with all of its regular 
Move is coincidental with the Lit- 
tle Dippers’ release of “Be Sincere” 
and “Tonight.” 

The distribution switch is in- 
volved in 11 markets and is effected 
to achieve greater efficiency and to 
eliminate duplication in each area. 
Distribution of Universal product 


last | 


totalling | 


| 
Jive”) 


releases. | 


a big way. He just 


| for the Vaughn sound 
with 

“A Copyright 
Goldberg 


Guide” by 
has been 


The Professional Music Men, 
Waring as its 1960 winner of the 





June 16 at 


Grossinger’s, 


lochen.” 
Mich., 


about 
concerns teenagers 


Story is 
and 


Harriet F 
issued via the 
with The Copyright Society of the U. S. A. The 40-page tome, priced 
at $2, is a guide designed to provide general background info for the 
assistance of those who deal with the copyright questions which usually 
arise in connection with literary works. 





songpluggers org, 
“Apollo” 
be presented this year for the first time at the PMM’s annual outing 
N. Y. The award is 
contribution towards the enhancement of the nation’s songs and music. 


studying all 


Inside Stuff—Music 


Billy Vaughn, whose “Theme For Summer Place” LP on Dot has 
passed the 500,000 mark, is going in for recording studio facilities in 
bought William Bendix’s home in Encino, Cal., and 
has built in a special recording studio there; Dot, which has a new 
| wing going on io its building in L 


A., is developing a special studio 


Vaughn is following his “Summer Piace” click 
another LP called “Linger A While.” It’s due out in about 10 days. 





Pilpel and Morton David 
R. R. Bowker Co. in cooperation 


has named Fred 
award. The statuette will 


based on meritoriaus 


Ann Ronel! has acquired the rights to musicalize “Summer at Inter- 
the National 


Interlochen, 
of music. Miss 


Music Camp at 
kinds 


Ronell has received an okay from Dr. Joseph Maddy, president and 


founder of the National Music Camp, on the musicalization 
also is working on a musicalization of Thomas Costain’s novel, “The 
new version of “Martha” for the Metropolitan 


Moneyman,” 
Opera. 


and a 


Cleffer 


Dick Linke suffered a serious injury to his right elbow last week 


and was operated on at the Glen Cove (N.Y.) Hospital, where he is 


now recuperating. 
at the Ohio U 
May 
| trouser 


cuff caught in a 


A graduate of Ohio U., Linke was acting as emcee 
Alumni Dinner-Dance at N.Y.’s Sheraton-Atlantic Hotel 
13 and while stepping up to the mike to make introductions, his 
loose beard and he fell 
landed on his right elbow and smashed the bone. 


backwards. He 
Linke, is personal 


manager of Andy Griffith, and several disk personalities. 





Disk Sales Hit $230,520,000In’9 





Click Single Not 
Always a Talent 


} 

' 

| 

] 

. 

Ia: ureengrass 
e 

after a hit 
| isn't necessarily the best 
establish an artist in 
tainment business 


Shooting single 
way to 
the enter- 
That's the opin- 
of Ken Greengrass, personal 
manager for Eydie Gorme, Steve 
Lawrence, Don Costa, Teddy Ran- 
dazzo and others 


ion. 


In fashioning the 
tern for Lawrence 
me, especially, 
that he was 


singles pat- 
and Miss Gor- 
Greengrass stated 
more interested in 
|getting them established as. good 
performers rather than flash-in- 
the-pan single diskers. While both 
were recording for ABC-Para- 
mount (Lawrence has since 
switched to United Artists), Green- 
grass claims he received a lot of 
help and understanding from ABC- 
Par prez Sam Clark who didn't 
insist that they go after that 
clicko single 


As an example of the value of 


| 
} 
| 


| 


a programming record over a 
flash rocking single Greengrass | 
points to Miss Gorme’s version of 
“T'll Take Romance.” “Although | 
it didn’t do more than 100,000} 
sales,’ says Greengrass, “it was 
known in the trade as a turntable 


hit and helped open the gates for 
her at N.Y.'’s Copacabana, Philly's 
Latin Casino and Chicago's Chez 
Paree.” Greengrass claims that her 
salary, in the past five years has 
gone up from about $500 a week to 
close to $10,000 a week. 

Greengrass’ concentration on 
programming records is based on 
his opinion that there are two mar- 
kets for disk performers. There's 
a record buying public that’s made 
up mostly of teeners and an en- 
| tertainment conscious audience 
that can be reached through ex- 
;}posure on albums, tv, night clubs 
| and other personal appearances 
|“It’s the latter aucience that has 
|to be aimed at,” he claims, “to get 
the artist an established position 
in the entertainment field.” 

After that solid niche has been 
won. he adds, the artist can then 
go after the other market without 


For Manufacturers; 16447, Over °38 


Disk sales for 1959 on the man- 
ufactureres’ level hit $230,520,000. 
It marks a 1642°% increase over 
the '58 figure which was $197,776,- 
000. The figures are based on the 
May 18 report by the Internal 
Revenue Service of the industry's 
excise tax payments. 

Translating the manufacturers’ 
excise tax payments to the retail 
level puts the total industry take 
at $484.092.000 as compared with 
$415,500,000 in the preceding year. 
The retail figure is theoretical and 
is set up by multiplying the manu- 
facturers’ take into figures which 
reflect consumer purchases because 
many records are not sold at the 
suggested retail price. 

Excise tax payments are gener- 
ally regarded as an index of record 
sales since they are based on 10% 
of the manufacturers’ first selling 
price, and the tax department ordi- 
narily accepts as a basis for the 
tax figures slightly less than one- 
haif the price at which the records 
are scheduled to sell to the con- 
sumer. For example, a record with 
a scheduled list price of $1 is 
usually taxed on tht basis of 10° 
of 4842c or approximately 4.8c. per 
record. 

The steady growth of the indus- 
try in the past several years is 
pointed up by the fact that the man- 
ufacturers’ level five years ago 
amounted to $112,000,000. 
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Sarefire Hit 
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has a network of 34 distributors in 


the U.S.. who service the 7,800 
dance studios. And, additionally, 
he’s now been contacted by retail 


| outlets to merchandise his product 


under another label. 
Turns Dewn Offer 

According to Poole, who is on 
exclusive contract for this outlet, 
“it would be unwise for us to make 
such a move. We furnish the dance 
studios with a fine product ex- 
clusively; they use it in their work 
and they make a small amount 
from selling the records so why 
should we put them out of that 
business?” 

Incidentally, because of the dis- 
tinctively-styled music, and the 
word-of-mouth promotion by dance 


| studios, Poole’s own “causal” busi- 


|} ness 


hurting his positon. It's easier to | 
shoot after a click single today, 
he points out, because the sound 
on the singles has gotten better 
and the lyrics make more sense 
than they did several years ago. 


Example of being able to crash 
the teen market after scoring with 
the adults is Steve Lawrence who, 
in the past several months has 


ithey, in 
| students at 
| at $1.25. 
, 300,000 


| 


has shot skyward. He now 
does over 300 jobs per year and 
has had a monicker tacked onto 
him—*‘King of the Ballrooms.” 
The albums are sold on a whole- 
sale basis to the 7,800 studios, but 
turn, sell them to their 
$4.98 and the singles 
In 1959 Windsor sold over 
of each of the three al- 


bums. Poole’s take is one of the 


is now before the National Labor was taken over by Liberty several|come up with two clicks, “Pretty | highest in the disk business; a flat 
| Blue 
s 


| Relations Board, 


j}months ago. 


Eyes” and “Footsteps.” 


6% of the gross. 
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Nat King Cole Hits Diskeries Yen For 
Rock ‘n’ Roll, But Sez TV Will Kill It 


By HAZEL GUILD 





Frankfurt, May 24. 

Nat King Cole, concertizing for 
$3,000 per-night throughout Eu- 
rope, took time sut to slam the 
disk companies for sponsoring 
rock-and-roll via payola, but laud- 
ed television which, he says, will 
by the death of rock-and-roll even- 
tually 

Cole, along with German record 
exer from Electrola and Bud 
Frazier, recently-appointed Euro- 
pean director of Capitol records, 
blamed the diskeries for plugging 
rock and roll because they found 
it a profitable form of jazz. 

“Let’s face it,” Cole said, “the 
record business is open to make 
money and not just to serve those 
who appreciate the artistic side of 
the music business. If they find a 
better way of selling it they’ll 
make jazz records again.” 

He added that “as a civilian and | 





not as an artist, I don’t like rock | 
and roll and I certainly don’t think 
it is artistically good music. 


Jazz Low Man 

“Jazz in the U.S. is at the bot- 
tom of the commercial barrel. It | 
doesn’t draw enough business and 
that’s why rock and roll came into | 
being. That isn’t a sign that it’s| 
any good—but there is a buying 
public for it. | 

Payola is the reason we were | 
brainwashed and mesmerized with 
rock and roll—but there is a cer-| 
tain amount of payola in every! 
big business. It certainly isn’t con- | 
fined to the record business,” he | 


said } 

Television, Cole said, will even- | 
tually wipe rock and roll off the 
musical map. “Television is an even | 
more ruthless business It's the | 
beatniks with the long hair and 
dark glasses and the kids who like | 


the rock and roll. And they aren’t | 
the people who buy the mass-con- | 
sumption articles advertised on 
television. To get the most people 


to watch, and to buy, they'll have 
to eliminate rock and roll.” 
While other American jazz art- 


ists have been interrupted in their | 


German concerts by rioting fans 
brandishing chairs, attacking each | 
other with water pistols, and jam- 
ming in the aisles, Cole says, “I 
don't sing that kind of music. 
Through the years, I have main- 
tained my own style of popular 


music and it’s not primitive.” } 
Sticks to Pops 

He makes certain distinctions in | 
his European concerts as compared 
to American concerts, though. | 
Here he has stuck to his most pop- | 


the 


ular numbers like “Sweet Lor- 
raine.’ “Avalon,” “Mood Indigo” | 
in order that the audience can | 
identify with them. He admitted 
that he feels a little nervousness | 
because of the fact that he cannot | 


speak German, and thus can’t com- 
municate with the audience except | 
through the music. 

Business has been very good at | 
his European concerts, Cole said. | 
The $10.000 gross he racked up in | 
one night at the Palais de Chaillot | 
in Paris is the biggest total ever 
compiled there in a single evening | 
and top tickets were going for $4 
in Germany. 

He plans to cut a French record | 
in France, has formed a business | 
with Harry Belafonte to back! 
Broadway productions, will be back | 
in the States to open at the Cocos} 
nut Grove in Hollywood tomorrow | 
(Wed.)\—and while he was in Ger- 
many, he signed up for “Cause.” 

“Cause” is the German organiza- 
tion backed by former American 
boxer Al Hoosman (who now works 
in German television and films 
and lives in Munich). The group | 
helps finance the education of 100,- | 
000 Negro and white illegitimate | 
children fathered and forgotten by | 
American servicemen, now Sving | 
with their German mothers or in 
orphanages. 


Cap Ups Curly Walter 
To Production Post 


Hollywood, May 24. 
Curly Walter, former associate 
producer in Capitol Records artists | 
& repertoire division, has been 
upped to post of producer by Lloyd | 
Dunn, a&r veepee. | 
Waiter will continue ame: 
to exec producer Dave Cavanaugh 








and will supervise sessions with 
Charlie Barnet, Elmer Bernstein, 
the De Castro Sisters, Jonah 


Jones, Jack Marshall and comic 
Don Rickles. 





George Shearing’s quartet, Ernie 
Kardos and Ferde Grofe are lined 
up as three 
Cleveland Summer Symphony Or- 
chestra’s series of pep concerts in | 
civic auditorium starting June 23. | 

Shearing is set for July 21, while 
Grofe will conduct 
his own compositions and arrange- | 
ments July 
teamed with Beverly 
land singer from 
Center 
Viennese program. 


Cleve. Pops Sked 


27. 


Opera Co., 





British Disk Bestsellers 
London, May 24. 
Cathy's Clown ...Everly Bros. 
(Warner Bros.) 
Someone Else’s Baby ...Faith 
(Parlophone) 
Do You Mind?........Newley 
(Decca) 
Cleveland, May 24. Cradle of Love.......Preston 
(Mercury) 
Handy Man ...........Jones 
solo attractions in (MGM) 
POC eee Eddy 
London) 
Fall In Love.........Richard 
(Columbia) 
ensemble in} Sweet Nuthin’s ......... Lee 
(Brunswick) 
Car Ss wil! be 
Kardos wil! be| Footsteps ...... ... Lawrence 
Sills, Cleve- | (HMV) 
New York City } r 
Aug. 13 in a| Three Steps ........ Cochran 
(London) 








RETAIL ALBUM BEST SELLERS 


(A National Survey of Key Gutlets ) 








KINGSTON TRIO (Capitol) 
T 1352) 








6 JOHNNY MATHIS (Columbia) 


ELVIS PRESLEY (Victor) 
(LPM 2231) 





Theme from a Summer Place (DLP 3276) 
SOUND OF MUSIC (Coiumbia) 
Original Cast (KOL 5450) 

BOB NEWHART (WB) 
Button Down Mind (W 1379) 
SHELLEY BERMAN (Verve) 
Inside Shelley Berman ‘(MGV 15003) 














Soundtrack (LOC 1032) ; 
JOHNNY MATHIS (Columbia) 
2 CL 1351) _ 
MARIO LANZA (Victor) 
Lanza Sings Carvso (LM/LSC 2393) 
PLATTERS (Mercury) 

Encores of Golden Hits (MG 20472) 
KINGSTON TRIO (Capitol) 

Here We Go Again ‘(T 1258) 














‘Subliminal’ Music—Heard But Not 
Listened To—Has 1,000,000 L.A. Aud 





7 


‘Investigatin’ Blues’ | 
Troy, Pa. 
Editor 


VARIETY: 


reason I wouldn't raise my 


Hollywood, May 24. 
Now there's “subliminal” music. 
Over 1,000,000 people a day in 
the Los Angeles area are being 
fed music which is designed “to be 
heard but not listened to.” It’s 
ultimate effect on record sales has 


|boy to be a songwriter today is|not been decided, but its obvious 
| because he'd have to get lucky effect is tremendous. 


| 


three ways in about three weeks or 
land in floppola-land. (We'll skip 
the quality of his songs.) 

1. He'd have to nab a record. 

2. He'd have to get it played 
quite a lot, widely. 

3. It would have to really sell, 
after a few weeks. } 

The estimated 2,000,000 aspiring 


amateur songwriters, added to the 
long ASCAP and BMI rosters, | 
would seem to indicate that the 


Irish Sweepstakes are a lead-pipe 
cinch compared to getting a smash 
these investigatin’ days. (I'll give 
free to anybody the title “These} 
Investigatin’ Days”). 

Pat Ballard. 


BITE TEX. SONGSHARKS 
WITH FED. INDICTMENT 


San Antonio, May 24. 

An indictment charging mail 
fraud in connection with a song- 
writing and disk enterprise was | 
returned last week against Emil | 
Julius Henke in Federal Court! 
here. Henke has been taken into 
custody. 

The __ five-count bill accused 
Henke of devising a scheme to 
defraud persons, who were inter- 
ested in becoming 
having their songs published and 
receiving royalties. Henke is al- 





‘name bands 


| laro, 


songwriters, | 


Music by Muzak in Southern 
California has between 1,200 and 
1,500 “customers,” and over 800 


in the immediate L.A. area alone. 
“Customers,” as they are termed, 
may be the Prudential Insurance 
building, Title Insurance, Tide- 
water Oil, ete, each with over 
1,000 employees and thousands of 
visitors and customers daily. 

Oddly enough, musicians 
top bandleaders are anxious 
this assignment although there is 
never any identification and an 
almost insistent concept of under- 
playing the orchestras’ character- 
istics. For example; Muzak uses 
like Guy Lombardo, 
Lawrence Welk, Carmen Caval- 
Xavier Cugat and Vincent 
Lopez but all arrangements are 
made in New York by Donald M. 
O'Niell, veepee and musical direc 
tor. In this regard, the bands may 
be in town for a recording session 


and 
for 


'for a disk company or_nitery date, 


and Muzak pays double or triple 
the scale for a one or two hour 
session plus supplying all arrange- 
ments. 
Tap B’way Musicals 

New Breadway musicals are @ 
prime source for the Muzak Corp., 
and while a play is in rehearsal 
they will hire the orchestra to do 
a full session; putting the tunes on 


| tape for release with their regular 


leged to have solicited persons to | P*O8ramming. 


become members of a song-writers’ | 


|club by paying a specified amount 


of money. The club was known at 
various times as “The American 
Country Song Writers Assn.” and 
“The Warrior Record Club.” 

Prospective members were al- 
legedly induced to pay money and 
join the club by misleading litera- 
ture sent through the mails. 





HENRY MANCINI (Victor) 
LPM 2198) 





(LP 33-115) 


CONNIE FRANCIS (MGM) 
Italian Favorites ‘E 3791) 





60 YEARS OF MUSIC AMERICA LOVES (Victor) 
Assorted Artists (LM 6074) 
TENNESSEE ERNIE FORD (Capitol) 

Sing a Hymn with Me TAO 1332) 

WOODY WOODBURY (Stereoddities} 

Looks at Life and Love (MW 1) 

HARRY BELAFONTE (Victor) 
Belafonte at Carnegie Hall (‘LOC 6006) 











TERRY SNYDER (Command) 
Persuasive Percussion (RS 800-50) 
SOUTH PACIFIC (Victor) 
Soundtrack (‘LOC 1032) 

~ SHELLEY BERMAN (Verve) 

Outside Shelley Berman (MGV 15008) 








MITCH MILLER (Columbia) 
Saturday Night Sing with Mitch (CL 1414) 
RAY CONNIFF (Columbia) 
Concert in Rhythm, Vol. I (CL 1415) 
BROTHERS FOUR (Columbia) 
Brothers Four | CL 1402) 

WOODY WOODBURY (Stereoddities) 
Laughing Room (MW 2) 

PEGGY LEE (Capitol) 
Latin a La Lee ‘(T 1290) 

















BOBBY DARIN (Atco) 
That's All ‘LP 33-104) | 
MARTY ROBBINS (Columbia) 
Gunfighter Ballads (CL_1349) 
MANTOVANI (London) 

Songs to Remember ‘(LL 3149) 











2 BYE, BYE BIRDIE (Columbia) 





DAVE GARDNER (Victor) 
Rejoice Dear Hearts ‘(LPM 2083) 
ANDRE PREVIN (Columbia) 








Original Cast (KOL 5510) 
KINGSTON TRIO (Capitol) 











RAY CHARLES (Atlantic) 
Genius of Ray Charles (1312) 








GEORGE SHEARING & PEGGY LEE (Capito!) 
Beauty and the Beat (T 1219) 








MUSIC MAN (Capitol) 
Original Cast (WAO 990) 








ARTHUR LYMAN (Hi Fi) 








NAT KING COLE (Capitol) 
Tell Me All About Yourself (W 1331) 











* Figures in this column are calculated from starting date of this 


This Last No. wks.* 
wk. wk. on chart 
1 1 6 
Sold Out 
2 4 5 
Elvis Is Back z 
3 2 6 BILLY VAUGHN (Dot) 
4 3 6 
oo. +. = 4 
¢§ gw SC 
“7 8 6 CAN-CAN (Capitol) 
a e Sra 
____ Faithfully 
Ss 5 
w.e-«4 
x 3s Ff 
12. #15  ##$3 + £BEN-HUR (MGM) 
Soundtrack (1 E 1) 
oe 
___Mr. Lucky 
14 (17: ~=~6~=S- BOBBY DARIN (Atco) 
This is Darin 
i514 6 
= uhUS 
” -« € 4 
.- = ss 
ob 2D 4 
- -u.4 
Heavenly ‘CL 1351) 
21. «24 6 
22 =«22 4 
3 6 67 6 
24 «286 5 
25. 18 4 
— = CUS 
- we 2: 
28 «29 3 
29 «8 5 
30 = 330 3 
31 1 
32 ©6939 4 
330s 31 2 
Like Love (CL 1437) 
34. ~=«37 
35 «32 5 J 
At Large ‘T 1199) 
36 0-30 2 
37 1 
38 4 
39 «6-36 3 
o Taboo, Vol. II 
40 1 
chart in the April 20, 1960 issue. 








|} Vernon Duke, 


| Pan.” 








I Payne’s ‘Gershwin’ 








“Gershwin,” by 
(Pyramid; paperback, 50c), is a 
short biography which adds little 
to general published information 
about the late composer. Book 
develops theme thit much of 
Gershwin'’s music ows inspiration 
to his heritage of Jewish culture. 
Payne examines the Yiddish thea- 
tre George Gershwin knew as a 
child on Manhattan’s lower East 
Side, largely guided in his re- 
search by Sholom Secunda. Author 


finds roots of “Porgy and Bess” 
in “The Dybbuk.’ Composer's 
successful years are principally 


reflected in this book through as- 
sistance of Carl Van Vechten, 
Dorothy Heyward, 
Irving Caesar, Vinton Freedley, 
Edgar Varese and Jules Glaenzer. 

“Gershwin” is Payne’s second 
show biz book. In 1952, Hermitage 
House published his study of 
Charlie Chaplin, “The Great God 
One of Payne’s novels, 
“Alexander the God,” stems from 
an unproduced verse play he wrote 


about Alexander the Great. In 
“The Shepherd” (Horizon, 1959), 
Payne suggested the possibility 


that Christ spent the “lost years” 
of his youth with a company of 
Greek strolling players. 

Still in his forties, and with more 
than 60 books to his credit under 
his own name and various pseudo- 
nyms,; Payne is one of the most 
prolific of contemporary writers. 
He was introduced to the Ameri- 
can public by Dodd, Mead in 1945 
with “Forever China,” written 
from his experiences in the Orient. 
Payne has roamed the world as a 
reporter (Spanish Civil War, Hit- 
ler’s arrival in Vienna, etc.), as 
teacher (U. of Alabama), book 
reviewer, lecturer and amateur 
filmmaker. He produced a defini- 
tive religious study, 
the Western Church,” a life of | 
Albert Schweitzer, and is working | 
on “A Portrait of Dostoyevsky” 


for release next season. An author-| ellite: countries’ 


ity on Islam and the Middle East, 





Robert Payne | 


According to William Fox, local 
| general manager, between 35 and 
new tunes are added each 
|month. However, not each “cus- 
tomer” will hear these new selec- 
tions. There are three separate 
and distinct categories of ‘“cus- 
tomer.” (1.) Office, (2.) Industrial 
| and (3.) Basic, which includes 
| restaurants, doctors, dentists and 
;small offices. In the Industria’ 
| class, declares Fox, “we use a lox 
'of brass and upbeat, quick-tempo 
}music. This is designed to over- 
come the noise factor and to keep 
production at peak efficiency.” 

The company, which operates 
under the Pacific Network Inc. 
banner, also can serve as a useful 
| Civil Defense adjunct in the ever.t 
of a national emergency, and has 
| been equipped and trained to per- 
form a specified function. It would 
| be invaluable since there are many 
| buildings and offices where no 
ratio communication is in effect— 
jand, because it will reach a maxe 
imum amount of people quickiy 
|and without interruption. 

‘Music for Muzak’ 

Royalties for the musicians are 
also a big factor in playing “Music 
for Muzak,” since the royalties are 
based on gross receipts in the 
areas in which they are played. In 
L.A. it varies from 314 to 6%, 
states Fox . 

The company operates its own 
tape factory, and furnishes each 
of its national divisions with a two- 
week supply of 24-hour programe 
ming and a master program selec- 
tion list. 

“It's true we get a lot of people 
asking for specific numbers,” de- 
clares Fox, “but we have no con- 
trol over that. It is pre-determined 
in New York, and if a tune is 
popular or becomes so, we no 
}doubt have had some ‘influence,’ 
| but we didn’t have that in mind.” 
Incidentally, there’s no rock ‘n° roil 
played—the tunes are the same 
but the beat is different. 


East German Maestroes 
Mast Toe Native Line 


Berlin, May 24. 
Numerous East German band- 
leaders have reportedly been pun- 
ished with fines and one-year work- 








|ing prohibition because they vio- 
“Fathers of | lated 


special regulations under 
which they have to play at least 
60% of music that originates either 
from Soviet German or other sat- 
co-iposers. The 


| percentage of western dance musi¢ 


Payne's “The Gold of Troy” was a|is never allowed to surpass 40° 


1959 Book-of-the-Month Club selec- | 


tion. He is the author of several | 


volumes of verse. Despite his pro- 
digious output, Payne’s works gen- 
erally draw favorable critical reac- 
tion. Rodo. 


Report says that bandleader Hans 
Winkelmann, of Chemritz (or Karl- 
Marx-Stadt, as the East German 
Commies name this middle-German 
city), has had his working license 


iwithdrawn for an unlimited tine. 
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VARIETY ;s RECORD TIPS. 


(Tune Index of Performance & Sales) 


programming by the major independent radio 


date of publication of this chart in the April 20, 


Lost No. Wks. 
Wk. On Chart TITLE, ARTIST LABEL 
t 6 CATHY'S CLOWN 
so nec beaddewe cans WB 
3 5 HE'LL HAVE TO STAY 
Jeanne Black .............. Capitol 
2 6 STUCK ON YOU 
a, re Victor 
4 6 GOOD TIMIN' 
GE SE av ip vencstioecsen Cub 
7 6 PAPER ROSES 
CN IEEE 0 eccesveeess Carlton 
6 6 GREENFIELDS 
Brothers Four ........... Columbia 
12 6 BURNING BRIDGES 
pS 
13 5 YOUNG EMOTIONS 
ere Imperial 
5 6 NIGHT 
Jackie Wilson ........... Brunswick 
ti 6 SIXTEEN REASONS 
Connie Stevens .............. WB 
9 6 CRADLE OF LOVE 
Johnny Preston ........... Mercury 
28 4 SWINGING SCHOOL 
rere Cameo 
8 6 STAIRWAY TO HEAVEN 
i ere Victor 
10 6 JET THE LITTLE GIRL DANCE 
er re Old Town 
14 6 CHERRY PIE 
Skip & Flip (NEORORE CRE OR COD Brent 
15. 6 SINK THE BISMARCK 
Johnny Horton .......... Columbia 
i7 4 DING-A-LING 
Ss pserdiesrersiesoersie Cameo 
22 6 LOVE YOU SO 
PEE kv ed. voweasaewss Donna 
21 5 GOTAGIRL 
EE eee er Capitol 
18 5 WHEN YOU WISH UPON A STAR 
Dion & Selmonts ............ Laurie 
44 3 HAPPY-GO-LUCKY ME 
ee Guaranteed 
33 5 ANOTHER SLEEPLESS NIGHT 
Jimmy Clanton ............... Ace 
39 4 DUTCHMAN'S GOLD 
Walter Brennan .............. Dot 
16 6 THE OLD LAMPLIGHTER 
ERS ers rae Victor 
36 5 WONDERFUL WORLD 
S| eee Keen 
19 6 MOUNTAIN OF LOVE 
SO ND 6.0 ct scccieewes Rita 
24 & MR. LUCKY 
Heary Mancini ............. Victor 
32. 6 WAY OF A CLOWN 
Teddy Randazzo .......... ABC-Par 
26 6 MADISON 
SEE bss sacvoseeveceenss Amy 
20 6 BARBARA 
PD vccsncvecseses Goldisc 
38 4 JUMP OVER 
Freddie Cannon ............ Swan 
68 2 BECAUSE THEY'RE YOUNG 
GO ii coxwceecsesea Jamie 
40 3 EVERYBODY'S SOMEBODY'S FOOL 


Connie Francis MGM 


Wk 
This 


34 


35 


36 


37 


38 








39 


40 


41 


42 


43 


44 


45 


46 


47 


48 


49 


50 


51 


53 


54 


55 


56 


57 


58 


59 


60 


61 


62 


63 


64 


65 


66 








stations, 


(This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 


The figures in the third column—No. of Weeks on Chart-——are calculated from the starting 
1960 issue. ) 





Wk. On Chart 
Last No. Wks TITLE, ARTIST LABEL 
35 6 MADISON TIME 

Ray Bryant .............. Columbia 
30 6 OOH POO PAH DOO 

Ck ae Minit 
29 6 WHAT AMI LIVING FOR 

Conway Twitty ............. MGM 
37 5 BOGGIN' AROUND 

Jackie Wilson ........... Brunswick 
27 6 APPLE GREEN 

PEE 6 <o-c.40% Coed omen Mercury 
23 & STEP BY STEP 

SE oO SiGraiarecs once Scent Coed 
43 5 OH, LITTLE ONE 

WEE ocak c Fe eieamdies Top Rank 
25 6 FOOTSTEPS 

Steve Lawrence .......... ABC-Par 
4| 6 LONELY WEEKENDS 

EE ooh cacaneomsinns Phillips 
42 5 TELL ME THAT YOU LOVE ME 

Fee Ne igre een cee Imperial 
él 2 MY HOME TOWN 

, ere ABC-Par 
34 & NOBODY LOVES ME LIKE YOU 

PIE arse strc hensive cee eraiericen End 
oI 2 EXCLUSIVELY YOURS 

Carl Dobkins, Jr. ..Decca 
56 4 THEME FROM THE UNFORGIVEN 

Don Costa ..UA 
76 4 JEALOUS OF YOU 

Connie Francis ...........:< MGM 
50 3 CITY LIGHTS 

Debbie Reynolds ............. Dot 
49 3 ALL I COULD DO IS CRY 

Etta James . .. Argo 
58 5 BEAUTIFUL OBSESSION 

ee EE 555. kb cwmcresiuess WB 
31 5 TIES THAT BIND 

Brook Benton ............ Mercury 
5 | 6 | LOVE THE WAY YOU LOVE 

a UA 
77 3 NATIONAL CITY 

Joiner, Ark. J. H. Band...... Liberty 
84 3 WALKING THE FLOOR OVER YOU 

Pat Boone .. . Dot 
54 6 WHITE SILVER SANDS 

Bill Black Combo............... Hi 
55 6 HE'LL HAVE TO GO 

Jim Reeves ... ..Victor 
52 6 SUMMER PLACE THEME 

Percy Faith ............ Columbia 
47 5 NO IFS—NO ANDS 

SPEED sss Pe ecwewes ABC-Par 
| ALLEY OOP 

Hollywood Argyles ........... Lute 
69 3 THEME FOR YOUNG LOVERS 

PONE O vcedoccerees Columbia 
46 6 FOR LOVE 

J | re ABC-Par 
48 6 HITHER, THITHER & YON 

Brook Benton .... . .Mercury 
8 | 2 MOJO WORKOUT 

i kL. Tide 
57 6 EARTH ANGEL 

Johnny Tillotson .......... Cadence 
59 6 FAME & FORTUNE 

Elvis Presley .........ccces. Victor 
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Wk 

67 
68 


69 


71 


72 


73 


74 


75 


76 


77 


78 


79 


80 
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83 


84 
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87 


68 


89 


90 


91 


92 


93 


94 


95 


96 


97 


98 


99 


100 


Last No. Wks. 
Wk. On Chart TITLE, ARTIST LABEL 
88 3 THE URGE 

Freddie Cannon ............ Swan 
94 2 CLAP YOUR HANDS 

Beau Marks ............5++: Shad 
_ | A ROCKIN' GOOD WAY 

Benton & Washington... ...Mercury 
67 6 BEFORE | GROW TOO OLD 

Fats Domino ............. Imperial 
— |! SPRING RAIN 

Pat BOORe .....ccccccwecseccecs Dot 
_ { EBB TIDE 

PR etninaare ace matenen Mercury 
96 2 PENNIES FROM HEAVEN 

ee Peer Calico 
72 2  JREALLY DON'T WANT TO KNOW 

Tommy Edwards ............ MGM 
76 6 MONEY 

eee ee Anna 
89 4 COMIN' DOWN WITH LOVE 

Me! Gadson Big Top 
66 6 YOU DON'T KNOW ME 

Lenny Welch ............ Cadence 
— | BECAUSE THEY'RE YOUNG 

Jimmy Darren ............. Colpix 
80 3 TALL OAK TREE 

Dorsey Burnette .............: Era 
45 6 PUPPY LOVE 

oe ey ee ABC-Par 
85 6 JUST A CLOSER WALK WITH THEE 

Jimmie Rodgers .......... Roulette 
97 2 SOMETHING HAPPENED 

PN 556 0 ica oes 9:08 ABC-Par 
74 6 WILD ONE 

Bobby Rydell .............. Cameo 
86 3 BIOLOGY 

Danny Valentino ............ MGM 
_ | PINK CHIFFON 

PRPGMNE TOMO. 6. nc ce neesee Guyden 
79 6 JUST ONE TIME 

PD: 2% nceuneerceees Victor 
60 6 CLEMENTINE 

PO eer re ere Atco 
82 6 FANNIE MAE 

re NE os.  acwecineiats Fire 
98 2 BONGO, BONGO, BONGO 

eae Original 
90 5 MR, LONELY 

EE boss cicnaaeaned amend JOS 
78 5 ANGELA JONES 

Johnny Ferguson ............ MGM 
— | BORN TO BE WITH YOU 

SN hens s wad hidah oe aa ae Dolton 
— 2 YOU UNDERSTAND ME 

Sam Cooke .............0+.Victor 
62 6 PLEDGING MY LOVE 

Johnny Tillotson .......... Cadence 
— 3 THAT'S YOU 

Nat King Cole ............ Capitol 
— 3 HOW DEEP IS THE OCEAN 

CNS. 5.0450 860 4dNe eee Signet 
92 6 STARBRIGHT 

Johnny Mathis .......... ". Columbia 
— 5 WAKE ME WHEN IT'S OVER 

Andy Williams ...........Cadence 
— 2. TILL TOMORROW 

Janice Harper ............ Capitol 
93 6 SWEET NOTHIN'S 


Brenda Lee 
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EXTRA ELVIS # 2 

Brand-new . .. and it’s Elvis’ first in stereo! Also in Regular L.P. LPM/LSP-2231. 
Going for 2 million— Elvis’ new single Stuck on You c/w Fame and Fortune, 47/7740. 








Order plenty of the album and the single... now! @rca\ Te ss rOR@ 














Dn ak Ne ne en I he a en eRe. nee = aie tle Re a Nine me wn al lll allt AAR a a ma a 





60 MUSIC 


25, 1960 


VARIETY 


Wednesday, May 











s On The Upbeat | 








New York 


Jackie Waisoa, vno's currently 
rolling with “Night” and “Doggin’ 
Around,” headiines the show at 
t! Apoilo. Friday (27 Joni 
James signed for two weeks be- 
g ng July 22 at L Angeles’ 
Cocoanut Grove cnet eave with 
100 sirings as an orch background 

Liberiy diskers Martin Denny 
and Gene MecDaniels set for a con- 
r the P asad ‘na Civic Auli- 
toriu Saturday (28 

Sammy Kaye reelected to serve 
a third sur sive term as presi- 
de of the Ohio t Alumni Assoc 

Eleine Malbin returns from 
her European tour June 4 Bob 
Ancell and Al Jacobs of XYZ 
Mus have sold their copyright 
“No More Rivers to Cross” to the 
Big Three for an_ undisclased 
amount Roberta MacDonald, 
RCA Camden artist, appears the 
week of June 27 on Chicago's 
“Breakfast Club” show 

Ciyde MecPhaiter winds his cur- 
rent nationwide tcur May 29 
Briti sinver Frankie Vaughan 
and his manager, Paul Cave, are 
forming a the atrical agency : 
Teddy Randazzo at Pittsburgh's 
Chez Dee until June 5 Vaughn 


Monroe boucht his first sailboat, a 
26-foot sloop . Charlie Shavers 
opened at Small’s Paradise yester- 
day ‘(Tues Richard Wess, ar- 
ranger-conducior, set for a guest 
stint with the Worcester Symphony 
Orch 

Gene Krupa resumes operation 
with his quartet as a feature of the 
New York Daily News Jazz Festi- 
val at Madison Square Garden 
June 3 . Columbia disker Jerry 
Vale headlines at the Mynah 
Club, Bronx, for the weekend be- 
ginning June 3 . Kai Winding’s 
Septet goes into the Bar Harbor 
Supper Club, Brainerd, Minn.,, for 
a weekend date starting Friday 
(27) 

The Jazz Gallery has expanded 
its entertainment policy and 
started Al Hibbler on a_ week's 
daie last night (Tues.). John Col- 
trane Quartet shares the billing 


. Gotham niteries are age and 
Cindy & Lindy are at the Bon Soir, 


featuring a flock of Coral artists: 


Billy Williams is at the Latin 
Quarter, and Pete Fountain is at 
the Roundtable. 

Johnny Costa, a. Rank disker, 















CARAVAN 
SANTO and JOHNNY 
Canadian-American 
I'M GETTIN’ 

SENTIMENTAL OVER YOU 


MEL GADSON—Bigtop 
45-3034 






























Currently on Tour 


CHARLIE SPIVAK 
ORCHESTRA 














TIMELY AND TOPICAL 
IT’S A 
BEAUTIFUL DAY 
FOR A 
BALL GAME 


Recorded by 
HARRY SIMEONE SONGSTERS 
20th-Fox 


FAMOUS MUSIC CORPORATION 





making the deejay rounds for h 


iS 


coupling of “Don’t Want the Moon 
light" and “Guarda Che Luno 
| Ethel Smith set for the July 4 
parade of the 13th annual Barnu 
Festival in Bridgeport, Conn. She'll 
play the “og on a floa 
Len Levy, sales manager of Top 
Rank, marries Florence Ludwig 
tomorrow (Thurs.) Anita Bryant 
guests on George Gobel's CBS-TV 
show June 5 
Duane Eddy has recorded 
title song, “Why Must I Die fron 
the American International { for 
Jamie Records Mary Hansen, 
former disk pronioter in Texa 
now modelling in Gotl Al 
Bennett. Liberty prez, back a 
Coast desk after a thre lay cele 
bration in his hometown, Join 
Ark., for the Joiner Junior Higt 
School Band which is featured or 











diskery’s new click single Na 
tional City.” 
Nicholas Agneta. signed the 


‘ecordin ses 


Capri Sisters for a 


sion with ABC-Pacamount 
United Artists is reservicing radio 
stations with Don Costa's “T > 
From the Unforgiven Carl 
Fischer has launched a choral ce 
position contest suitabl per- 
formance at high school level 
RCA Victor folk singer Jimmy 
Driftwood is profiled in current 
issue of Look mag .. . Chris Con- 
nor set for a summer theatre con- 
cert engagement at the Brandy 
wine Music, Concordville, Pa., for 
one week beginning July 11 ‘ 
Della Reese guests on Perry 
Como’s NBC-TV_ show tonight 
(Wed.!... Teddy Randazzo set for 
Baltimore’s Mardi Gras June 7-12 
. . Jimmy Clanton guesting on 
Dick Clark's May 21 tv show 
RCA Victor disker Anna Moffo 
due in from Minneapolis, where 


she’s appearing with the Metop, to 





guest on Ed Sullivan’s CBS-TV 
show May 22 Barbara Miller 
has been named assistant to the 
president at The Jingle Mill 
Paul Evans on a promotional tour 
of Canada for his Guaranteed disk 
“Happy Go Lucky.” 
Hollywood 

Ray Anthony will make a 16- 
city European tour following con 
pletion of his next pic Willit 
Is My Love” with Brigitte Bardot 
in Paris . . Cap a& man Bill 
Miller celebr ating his 15th yea 
with the label Phil Vaughan 
manager of The Surfers, is set to 
tie the knot with NBC-TV sec 
tary Pat Wadsworth 

Former Cap a&r Buck 
Stapleton opened his own distribu- 
torship in Phoenix rennessee 
Ernie Ford’s diske: pact with 
Capitol expires in September an 
the baritone is making it knowr 
to rival companie Alice Lon 
former Lawrence Welk in 
pagne Lady,” cut a ma r of Steve 
Allen’s “Meet Me W » 7 
Play the Blues’ at her own ex- 
pense. 

London 

Robert “Wagon Train” Horton, 
here for Royal Variety Show, will 
wax an LP for Pye Al Nevins 
and Don Kirshner, and Frank Slay 
and Bob Crewe are two Yank song 
writing teams signed for disks for 
the Top Rank label here 
Frank Chacksfield wings to Vienna 
this week to conduct the Vienna 
Radio Orch 

Planetary - Kahl Musi< has 
grabbed the rights of the Robert 
Stolz song that represented Aus- 
tria in the Eurovision Song Con- 
test. “Stay” has been given Brit- 
ish lyrics Liberace has made 
an LP disk for Coral called “Lib 
erace at the London Palladium” 

Speckled Red opens his U.K 

season at Jazzshows Jazz Club, 
London, June 1 . Pianist-at 
ranger Bert Barnes back in actior 
after a year in hospital George 
Formby cutting a ne jisk for 
Pye, his first for 10 years 

Willard Alexander to d 1S 
booking the Ted Heath or: at th 
N.Y. Waldorf-Astoria during his 
current trip ... Israeli singing duo 
The Dudaim, in from Pari nade 
its British debut at Bath Festival of 
Jazz Monday 23 Maurice 
Scopp, executive veepee or Rob 
bins Music Corp., is this or 
his biennial trip to E a! 
France, Spain, Italy, Germar 
Norman Cole, musical director at 
Piccadilly Hotel for 25 years, ha 
quit to freelance; singer-guitarist 
Judd Solo replacing Edmundo 
Ros does three date night progra 
for Associated TeleVision on Jur 
Ady Shy OE is Floating Festival 
Jazz June 19 is a sello > J 
shows Ltd. organiz i peat t 
the following S N 
p= ts Daakwerth ch be 


















































lined up for a combined concert ° 
with the Pittsburgh Symphony dur- (’ ° 
ing an October U.S. tour. apl C epac S$ all re rg erve 
ip lion , 
dourigesve Gets Gerry Mulligan; Other Deals 

Argo Records sendit in Art ITy pf 
Farmer and Benny Golson today 
Ved to promote ne LP by Stan Freberg as signed a new 
' r Ja Joe Valino initial | mn lusive long-term pact with 
attraction at Mayo’s Showplace Pickwick’ S Cy Leslie To ;Capitol Records. The comedian- 
S. Philly spo ich launches a satirist has been waxing for the 
lisk 1 polic today (Wed O. 0). ( | Mark tower since 1951. His _ satirical 

Ed Meehan Jr., 7d al fran ontinenta arae disks include “Green Chri$tma$” 
, Musak awarded the leslie and “The Old Payola Roll Blues.” 
a as yutstanding <5 -aigtye 
rntoe ce ek: tle cade sales Corp., na Sa Verve: Gerry Mulligan 

P : I cal Bar set the fol- | ™ont E ype tret » beg Gerry Mulligan has been picked 
wil i Buddy Rich, cur- May 29. He is scheduled con- | UP Normat Granz to record for 
r "heen y Welch, June 6; Slide ferences 4 Bnvland Balviun Verve label. He'll record sin- 
Hampt yn, June 13; Jimmy Wismer jraiy Sy and. G un De anew ae d albums for the diskery, 
Sele and Nerma Mendess. June i e first being a single tune from 
27: Cannonball Adderley, July 4 nark Norwa oweder and | Duke El lington s score for “An- 
Carmen McRae, July 11; Bernard | France atlomy of Murder 
aiff , , . 

Pieiffer, Ji 18 | According to I the purpose United Artists: Rover Boys 
_ behind his trip is to solidify firm's The Rover Boys are now set to 
Ss F . . fo 4ictribution x. etcl for the United Artists label 
an rancisco : ‘ : ee, Group is currently in its 11th week 

\ 40 top Frisco musicians pand its coverage into new areas, in “La Parisienne 1960 Revue” at 

operation of AFM Local 6, pick up masters for distribution e Dunes Hotel, Las Vegas 

i a benefit Tuesday night (24) and to contract fo s that can “es yee . 

. th AM hall for Marty Mar- ; Everest: Austin Cromer 
sala, o f hospital after his fifth 2@ ™Merehandised in the US Austin Cromer has joined Ever- 

1 n two years . Bar- Pickwick Sales is the merchand- | @St. Records. He formerly was vo- 
bara Dane’s reported looking for ising arm for Desi Compatible calist with Dizzy Gillespie's orch. 
3 » area club of her own. . Fidel Records, ( ket Records aie — 
Cannonball Adderley Quintet and and Instant Learn Records Ramrod: Boyd Twins , 
Oscar Peterson Trio played bene 8 Boyd Twins, Chi radio-tv chirp- 
At yncert at of California el who've been singing the 
Berkeley, last weekend for Negro praises of Wrigley Doublemint 
studen expelled for protesting MINN. U. DROPS $10,000 gui have signed with Eddie 
segregation in Deep South " a Fisher's Ramrod labe 
Pony Poindexter off to New ON 3-DAY JAZZ FEST ee 
York for recording session with Atlantic: Ronnie Mitchell 
Jon Hendricks Sax man Bob Minneapolis, May 24 Ronnie Mitchell, who replaced 
Farreira took quartet into the A $9,000 to $10,000 loss on the U.| Sam Cooke with the Soul Stirrers 
2-C’s, new Mission District jazz of Minnesota’s department of con- 8'OUP will record. solo for the 
club Frankie Carle recorded certs and lectures’ recent three-dav | Atlantic label. He's handled by 
an LP at Mark Hopkins Hotel's |S 7. pects.) ut three-Cay Danny Kessler and Murray Sporn 
lll Es pains ote’ S| “Jazz Festival” wiped out profits|~— Shs -rexdis - ; 
Peacock Court and such artists as : ‘ . +} = 
Cappy Lewis, Howard Roberts, earned on its jazz concerts over the Atco: Ben E. King 
Herb Ellis, Ronnie Lang and Larry '#St three years. It also probably Ben E. King, formerly known as 
Runker. were featured in it. will limit such future affairs to a | Benny Nelson with the Drifters 

Ahmad Jamal cancelled out his Single day or even’result in their | vocal combo, will do a solo for the 
June 19 Frisco date—it’s the third | discontinuance. according to J. S.| Atco label. With kis first release 
time he's okayed, then scrubbed a Lombard, the department's head. | he'll be competing with himself 
date Dave Brubeck, wife and Although the stars’ lineup in- >)"°° me sppeers With Deitiers on 
their five youngsters moving to ,),.4,, ae , their current Atco single 
Wiltor bm for a year—only cluded such topdrawer performers oe a 
way he can see his family regular- | #5 /0Uls Armstrong, Dave Brubeck, Joy: Chuck Howard 

because so many of his engage- | Coléman Hawkins and Ahmed Chuck Howard, young singer out 
ments are in the east June Jamal, and there were different | of Columbus, O., has been tapped 
Christy had to bow out of her luminaries and programs each by the Joy label His first sides, 
Fack’s date Ralph Sutton head- night, the total take at $5.50 top| out this week, are “Congratula- 
J & yn onng “ian = was only just under $20,500 tions To You” and “Let Me Walk 
{ Fs ass ‘ ( 4 -anette.” 

d — ita a. ' in the 4.600-seat Northrop Audi- ae wigren a 

Cannonbal] Adderley Quintet ‘orium, the numerical attendances Decea: Erskine Hawkins 
ypened at the Jazz Workshop will) Were 100, 3,700 and 1,400 on Fri- Erskine” Hawkins, bandleader 
be fol wed by ‘Horace Silver June | day Saturday and Sunday, respec- and jazz trumpeter, has been 
3 | zomee y ee a new aes With Armstrong the Sunday signed by Decca Records The 

“tf ae F ait = on t’s iy Venetian headliner, the atiendance on that first recording session will be neld 
ag ‘AQ fa ol _¥ ak { occasion was es eX ially disappoint- in June 
i . he arreagy Set fOr Lombard said = — 
Viont *y Jazz Festival Sept. 22 vt 
, 4 — ae 

ae N T Se tF MUSIC BY 
‘ a 
Chicago ame Lalent or JESSE GREER 

esd ‘Twies: vers! pele, tn-the| ‘USM osers ’ Conferen 
MI ly H 7- ee aoe P yNLO a ace CLIMBING 
6 George Brunis and his dixie- ; , 
nders are at the Music Box A _ Mtord Fest soe ven Louis UP THE LADDER 

0, Ia Platters just into vt ‘nian ‘irector Of music 
lay stint at Henri’s, Silees will have Leopold Stokowski con- OF LOVE 
Gerry Mulligan brings his; Gucting the Cana Broadcast- 
g band to the Blue Note here g Sympho it the. Shakespear- FROM 
21 for two frames Car- ean Theatre or \ 14; Victo ya ” 
men McRae set for a Gallagher's, Feldbrill o Winnipeg sone oo Coes. eer 
iukee, date June 3 ) on sti fo National Fes Published By 
hee Eee tival Orchestra Aug. 8; Roy Harris ROBBINS MUSIC CORP. 
American compose conducting a 
lay & ae to ASCAP | progran b the Internation?) | O=_=_=_=_=____> SS. 
String Congress on Aug. 13. Open- . 
In Switch From BMI «vi Iter Susskind. of the FROM THE NEW MUSICAL 
bn hon with the Na- bel ve 

Cleffers Frank Slay & Bob) tional Festival Orchestra July 31. CHRISTINE 
Crewe have switched their affilia-| All part of the International Con- ¢ : C 
tion from Broadeast Music Inc. to) fere ah of ¢ Roce eae a 
the American Society of Compos- A fifth conductor will be Louis CHRISTINE 
é Authors & Publishers. With! anpjebaum himself wh lirect DAMONE 24-41649 
tl goes their firm, Conley geet po OD ye i gates 
hem goes th 7 ee ete cee iS LNEVER MEANT TO FALL IN LOVE 
- , ; , run es mig and Sullivan's eper- JOHNNY DESMOND 24-41631 

e move, according 0 he | etta, * I.S. Pinafore,” which will ¥ 

riters, was based on the specula- be staged by Tyrone Guthrie at "M JUST A LITTLE SPARROW e 
tion that the method at ASCAP the Avon Theatre beginning July ee ee ee 
for paying writers and publishers 15 As director of music at the HAPPY IS THE WOPD ; 
strictly on a current performance Stratford Festival, Applebaum will JO STAFFORD #4-41640 | 
basis, if they so elected, would also fly in—courtesy of the Ameri- CAST ALBUM ON COLUMBIA : 
produce more revenue for them in| can Federation of Musicians. who 
both capacities are paying the tab—the 50-odd . MUSIC PUBLISHERS 

The team will continue to keep plavers of the International String | HOLDI G CORPORATION 
its Cannon Point Music operation Congress from Puerto Rico. 

BMI and plans to place songs Other solo performers at the — ———— — — - 

BMI affiliated writers in it.’ Shake speareal Theatre include 
Slay & Cre e ag Pons of such Glenn Gould pianist Leonard RECORDING STUDIO 

u ent if ‘ ' vel i ~ ‘ + of M , i 
The t : - saber tapheos ae: coat he egal = dhiccagle ie For Sale or Lease 

hilharmon Oscal Shumsky, 

Slay & Crewe will continue as yjolinist ; ‘5515 Melrose — Hollywood 
yroducers of disks by Freddy Can- — is eae " it k ) wood landmar ' 
non, Ronnie Dawson, Billie & il oo Maggs Seay Pla agers an tmp 
ie, the Rays, and others. Crewe Lombardo Winding Tour | “9c 1! sater 
vill continue as a recording a1 tis t Call Mr. Rasmussen or Mr. Bromfeld 
for the Warwick label —. Re aiget his cent md COLDWELL BANKER & CO 

< = ie BEI On Pm 12 t M hese oe re- = ewe =~ 
P.M. Outfit Exec Switch pers le IY. to hanin -tehoaceull Los Angeles, Calif. WE 8-3111 
Dick Linke has resigned is ith hl orch for the “Hit The 
treasure! f The Conference of Deck’ sho at Jones Beach (LI — 
Personal Managers, East. Nomin- | which he's pi ducing this summe! PERSONAL MANAGER 
: to replace Linke are B »bby Until then Lombardo's itinerary Long experience with artists, public, 
al and Allan Bregman Elec- | includes a_ location date at New and travel. Have made many Eu- 
ms will be held June 7 yort, Ky lay 20-June 2); a loca ropean treks, free to travel now. 
—_— bs Nag gg Sage ase pg rae Cate | ter a Bs a Cail MU 6-2136 or write 
"Gees dinte Catia amar \akaeaieae. ‘tuk Carkiaann, ie Box V805, VARIETY 
ient Andy Griffith's new | Monticello, Ind.; Youngstown, O 154 W. 46th St., New York 36, N.Y. 
se $ } Canton, O.; and London, Ontat 
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ince : 
Sanaa —__==s Continued from page 56 owe 
For laymen, especially these whe replicas of the Met Opera concert 
F ed to show hiz matters, much | poster has the late harmonica vir- 
of iy have the appeal of being tuoso spelled properly 
ecord of the days of their years In his salad days from the Penn- 
de ] 
c ! on Wwaics Gecede © syivania Loépez established several 
; KnO best. As it cames yadio firsts, such as live dance mu- 
I i acy, Lopez pune- cie from WJZ, although the band 
vgs personal career with hag to travel to Ne k to achieve 
} ‘ 1e 1 . 
: ivy Beaastncn eva © it; then the first ¢ pickup 
t 0 eitnel were when AT&T efused but West n 
} , 5 lls i : 
or 4 ated wae iM! union ran a “wire nto the 
’ all ’ ng the n are Penns\ hen an er first vhen 
T fa ; ~ 
on, | 1\ v alice Glenn Tose hT u secret vy to Pres- 
May i Cugal, doin ol dent Woodrow W n and a Lo- 
n I n, Arile Shav 
1 z fan peared ¢ s N 
th e | d d thus e first 
radio nmentatol! porn 
Special scene traveling 
\ 
} e band pre s vhen 
I 
] 7 vaded é ¢ is a 
show biz first 
t Whit . y ' nle 
i Whiie Lopez 3 edrops people 
~ e vy} got their ‘ . with im 
, he n ed out on Dorothy I 
His discovery of Betty Hutton and 
Ll. 9e Marion is familiar. He s S vE 
. nusic man Henry S er for 
( ( ne him t € Iw 
Hearts In Three-¢ rter Time 
mentions W. C. H s “St. ] s 
I Blues as bein t uced by 
( I | i him; and talks ab 1 4 
on cadway dan- L. Wolfe Gilbert's The Natchez 
t their | k nd the Robert E. Le ( 1 he 
k Hy n, e Kit have meant “Waiting { the Rob- 
b. Sophie Tucker, Reisen- ert E Lee”)? Nola,” LOpez s 
) Dody and the Pekin, trademarked p o solo. of courst 
J ( d the Palais d’O! ts—its spotlighting in t al 
I nie Belle Baker, fresco memoit 
a Gene Geiger and . ' ‘ 
' : . : Pes a3 Lope s prot or and pe 
! _».Cinder™e sonal career is ere, re dea as 
: Farms, John a4 full and rich life,“replete with 
. c rles psig t : ps and downs, cl into the 
’ . ’ i a ‘YT . tr . 
s.er Inn lossom Heath bandleader completin the cycle 
i y Gillespie wi —from the churc no\ e to the 
1a.er rea as iS CTi ature man who has fou f; th 
} ? hag ee Bernat frank obeisance te the art of 
‘ ce ! 7 
I k Libuse Fowler & smerology. He cre numerol 
y* cif Oo « " 
Gn & Rosi a, velot © ogy with reshaping s life and 
\ Radio Franks, Gene , - 
: , Schutt oo > he career. Lopez cites historic events 
& C: ie ~ of cataclysmie proportions (Musso- 
‘ ray : apeila 1 an : , ; 
wing, ee pes " lini, Hitler, ete M had been 
e Cent Park lake pub “ae 
; forecast by him. He aS appeared 
icide” which kicked back ' = LZ 
on tv shows with similar tormats 
é Earl Carroll pom 
There is no record of his missouts 
é spellings are perhaps a ’ ; | 
} ca ’ I * Book indicates Lopez, having 
especially when ; . OEE 
‘ ¢ , ‘ given up e chase nas tound 
t personality truiy writes : : 24 Tf 
tall , peace on the podium of the Taft 
( 1 stuff which probably ac- . - eater 
+, — Hoiel, a Times Square elry not 
s ( the Edelweis, Chi A + 3 
‘ enowned as the most relaxed job 
coming as Edelweiser; Bo- af ainemer the 
1 os in sno ° 
K lied with an s Mike 
becomes Shay; Frank Crum- © —<—$— —— 
lled by Lopez witn two 
Edear Allen Woolf is Wolf; | Mercur 
I Holst is consistently mis- 4 
like in Lo liz: Borrah 
like in Lou Holi > Borrah =a Continued from page 5 eee 
1 misspelled although the 
—— seven years at MCA, Talmadge by 








SWAMP LEGEND 


FOUR CCACHMEN — Adonis 
BERNARDINE RFAD — Epic 


COME ON HOME 


SONNY TiL Jubilee 


WHAT KIND OF FOOL 
DO YOU THINK | AM 


RON HOFFMAN — Decca 
KAREEN DI BLANDA — Rovlette 


B. F. WOOD MUSIC CO., INC. 
250 W. 49th Street, New York 

















DEBBIE 
REYNOLDS 


With Another Great Single 


“CITY LIGHTS” 


#16071 














THE MULCAYS 


Already on 3000 Juke Boxes 
tn Chicago Area 
Current Release 
"GRANADA" 

b/w “MEET ME TONIGHT 
IN DREAMLAND" 
On Red Robbin Records 


Box 1, VARIETY 
6404 Sunset Bivd., Hollywood 28 
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now knows sectors of the 

show realm “an intimacy and 

gracp that’s money in the vault 
Still, and however much the 


above is pertinent to his departure, 
dif- 
the 
Tal- 
with 


it’s trade buzz that the “policy 
ferences” did, in truth 
walkout. Reasoning 
madge had finally “} 


St al 
that 
ad it” 


is 


Green A pair of strong-willed | 
personalities, they clashed repeat- 
edly but always had been able to 


patch up the strife. 
Mere’s Outlock ‘Bright’ 
Inevitably, such internecine war- 
fare doesn't help a corporate setup 


any. though it’s questionable 
whether it ever figured at times 
past when Merc’s fortunes were 
less Sanguine. Currently, however, 
it should be noted that the firm’s 
outlook is at one of its sunniest 
stages, as witness the buy last year 
of it Own pressing plant at Rich- 
mond, Ind., and the recent 


strenghtening of its overseas posi- 
tion 


Other sources’ diagnose’ the 
Green-Talmadge rift more specifi- 
cally over Mercury's standing in 


the album sweepstakes, especially 
as LPs have been chipping away at 
the singles market rhese reports 
contend Green h felt the com- 
pany should be in a stronger posi- 
tion than it is albumwise 





as 


As for potential successors to 
Talmadge, there's free-for-all con- 
jecture on outside prospects. With- 
in the shop, however, there are 


three very reasonable possibilities: 
David Carroll, music director: Hal 
Mooney, the label’s a&r steward in 
New York; and Clyde Otis, the 
tunesmith-arranger whom Tai- 
madge brought into the firm a year 
ago. 

Talmadge is credited with devel- 


oping ,such potent disk talent as 
Vic Damone, Patti Page, Sarah 
Vaughan, Dinah Washington, 


Ralph Marterie, and B k Benton, 
, the label’s current hotshot, 


Political Songs in 1840 
Washington, May 24 
Research of the Smithsonian 
Institution discloses that Presi- 
dential campaign songs were 
born in the Van Buren-Harri- 
son campaign of 1840. That 
contest not only put politics to 
music, but also introduced 
.torchlight processions, badges 
and other campaign parapher- 
nalia 
Dr. Wilcomb E. Washburn, 
Smithsonian curator of politi- 
cal history, reports that cam- 
paign songs weren't known un- 
til the race 120 years ago, when 
a number were introduced 
One, he said, went like this: 


Let Van fre his coolers of 
silver drink wine 

And lounge on his cushion 
Se ee; 

Our man ¢ his buckeye 
bench can recline 

Content with hard cider is 
he 





Mex Musicians Union 
Sets Housing Project 


Mexico Ci May 24 

The Mexican Musicians Union js 
buil a cooperative, a low- 
priced project for union members 
earning less than $3.20 a day 

Cost of structure is estimated at 
between $480,000 and $640,000, ac- 
cording to union exec Tirso 
Rivera To make room for new 
construction, union will raze a 


Idelfonse St. val- 
ued at approximately $240,000. 


Musicians 


property on San 


buying cooperative 


apartments will have longterm 
period to amortize cost—at least 10 
years. Value of apartments will 


be set after construction and other 
factors have been estimated fully. 





Danish Tooters Squawk 
At Imported Musicians 


Copenhagen, May 24 
The Danish National Musicians 
Syndicate has lodged a strong pro- 
test against the foreign musicians 
who are playing in Denmark, ask- 


ing that they be banned from 
working in the country. 

Danish musicians claim that 
they are losing worx because of 


the growing popularity of foreign 
musicmakers, who are getting the 
best jobs at the country’s clubs and 
pubs, They maintain that the union 
must protect their rights. As 
other European lands, there has 
been a steady infiltration of musi- 
cians from other nations, with 
about 25 Italian bands now beat- 
ing out the rock 'n’ roll rhythms. 


in 








Sleeves 


=n Continued from page 55 





He also adds 
that a special sleeve gives you a 
better chance to do a selling job 
especially if there's a tie-in with a 
tv show or a film involved. 

Celor Patterns Vary 

The companies have taken on 
varied patterns with their special 
sleeve promotion, The sleeves 
range from four-color art jobs to 
plain black & white. In between 
are black & white sleeves with a 
colored background or a black & 
white sleeve with a day-glow back- 
ground. It all depends on the sales 
expectancy of the disk and the pro- 
motional outlay planned. 

In addition to Victor which has 
had special sleeves on such artists 
as Presley, the Browns, Jim Reeves 
and Rod Lauren, Capitol has gone 
on a sleeve kick with Johnny Octo- 
ber, Nat King Cole, the Kingston 
Trio and Tommy Sands as well a; 
some special Christmas entries. 

The sleeve pitch is aimed main- 
ly at the racks but lots of regular 
retail outlets are beginning to take 
advantage of them for use as coun- 
ter display material. The special 
sleeve still remains meaningless to 
the jukebox operators and the dee- 
jays don’t particular like them 
either. 

The 


sleeve looks better. 


deejay beef is that the 
sleeve covers up the hole and the 
center part of the disk on which 
title, time, and publisher informa- 
| tion are given, 





Disk Jockey School's El Foldo Sparks. 


Probe by Philly D.A. 





Coral’s Ivy League | 


Three collegiate singers, off the 
campus of Georgetown and Prince- 
ton, have been inked by Coral 
Records under the group tag of 
the Ivy League Trio. Combo, con 
sisting of Bob Hider, Norrie 
O'Neil and Bev Galloway. will re-| 
cord folk songs and original ma-| 
terial 

General Artists Corp. is 
handling them 


‘US. Embassy in Mexico 


Gets With Jazz Buffs | 


. . 
Via Documentary Pix 
Mexico City, May 24 
The U. S. Embassy plans to co- 
operate in pushing jazz in Mexico 
Ambassador Robert C. Hill has 
given instructions to embassy staff 
to provide documentary films on 
lives of top American jazz inter- 
preters 
Reg 
nave 


Friday evening sessions 
inaugurated for films 
and First stanza featured | 
documentary on Kid Ory and Jorge | 
Mario Di Donna spoke on Dixie- | 
land and bebop 
All this tying in with the 
forthcoming jazz festival being or- 
ganized here by J. L. Duran Ortega 


ular 
been 
lectures 
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ATLANTIC CITY GETS 
ITS FIRST DISK LABEL 


Atlantic City, May 24. 

This resort city get its first disk- | 
ery operation with the formation 
of Boardwalk Records. New label 
which being promoted by the 
local Chamber of Commerce, will 
kick off Memorial Day weekend 
28-30) when the city’s four radio 
stations, disk shops, boardwalk 
stores, the piers, etc., will spot- 
light the label's first release. 

Initial disk showcases Lor Crane 
on “The Heavens Cried” and “I 
Reached for a Star.” } 


Mexican RCA Cutting 
‘Brigadeen’ in Spanish. 


Mexico City, May 24 
RCA is cutting an LP of “Briga- 
doon” in a Spanish version. Initial 
production is 15,000 platters, with 


is 





cost estimated at around $40,000. | 
In lead roles will be Hugo Aven- | 
dano and Graziella Garza, stars | 





featured in legit presentation of 
the musical which premiered April 
28. Musical direction and arrange- 
ments is by Mario Ruiz Armengol. | 

Disk is faithful reproduction of 
the theatrical presentation which | 
features a cast of 150 and an 
orchestra of 48. Robert Lerner is 
the producer, 


Armstrong To Fairfield 
Bridgeport, May 2.4 
Louis Armstrong and his bend 
have been dated for June 18 at 
Fairfield University field for a spe- 
cial concert for the benefit of the 
longhair Connecticut Symphony. 
The latter ensemble tees off its 
summer pops season July 15 with 
Jane Froman and Skitch Hender- 
son, to be followed July 29 with 
Roberta Peters and Evan Whallon 
conducting. On Aug. 12 Jose 
Melis of the Jack Paar troupe and 
vocalist Margarita Sierra head a) 
Latin-American “Fiesta” bill 
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JACK TEAGARDEN 


SEXTET 
May 20 (1 Week) CURRO'S, Milwaukee, Wisc. 
May 31 (2 Weeks) FREDDIE'S, Minn., Minn. 
June 14 (4 Weeks) LONDON HOUSE, Chi 
July 11 (1 Week) THEATRICAL LOUNGE, Cleve. 
July 18 (1 Week) BAKER'S KEYBOARD, Det. 
Aug. Ist (4 Weeks) METROPOLE CAFE, New York City 


PPI ADIA IAD AAA AA ARIF 


New York 22, N.Y 
PLaza 9-4600 


Frauds Dent. 


Philadeiphia, May 24 


The business frauds division of 
the District Atterney’s office and 
the Better Business Bureau are 
launching a full scale investigation 
of a disk jockey school that tonked 
out and ieft 50 students ithout 
completed instructions or refunds 
for the tuition paid in advance 

The school, Broadcast Coaching 
Associates Inc., is being investigat- 
ed to determine whether there was 
fraud involved in the sudden foldo 
The owners of the office building 
in which the school was located 
have already sold the phy il pos- 
sessions at auction for $1,225 


Widely advertised, Broadcast was 
said to have graduated some 400 
students during 18 months of oner- 
ation. It offered students “lifetime 
placement service” in broadcast ng 
stations. A New York branch of the 
school. had its courses closed lect 


vear by the Attorney General's of- 
fice. 


BRITISH DISK BYZ STH 


STILL 
CLIMBS; UP 26%, I! F°B, 


London, M: 


Latest statistics 


that 1 


from the 


Be 
of Trade show anufactur 
sales of disks in Brit are ¢ 
tinuing upswing, T 
February, when the 
304,000 26% 
February, 1959. 


co 
total of 
was more an 
At $7,000,000, 
in the first two months of 
the year were 16°> up on the cor- 
responding period last year 


sales 


Production of 78 rpm platters, at 
463,000, again showed a decline. In 
February, "59 the figure was 992 
000. Up on last year’s figure 
39° was the output of 45's (4 
000 against 3,061,000), while 23 1/3 
rpms sold 37° more than the 
preceding February, figures being 
1,454,000 and 816,000 


by 
f° 


in 


Though export sales, at $884,- 
800, were 12% up on those tor 
February, 1959, they showed a 


$28,000 drop in January and Febru- 
ary combined, this year’s ficure 
for the two months being $1,512,- 
000. 
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Fed Tax Cut May Boomerang 
On Largeseaters With Nabe 
Spots Bidding for Terp Trade 





By JACK PITMAN 


Chicago, May 24. 
Cafe operators never figured to 


sire potentially monster competi- 
tion from neighborhood saloons 
when they bucked for reduction 


of the wartime cabaret tax. But 
that’s how the boomerang appears 
to be shaping as the nation’s tavern 
industry girds for a fatter grab 
of the amusement dollar. 

The local pub assertedly {is mak- 
ing ready to bid for dance patron- 
age to a jukebox beat, thereby to 
incur not only bistro but AFM 
wrath. Before the recent tax cut, 
the proposition was too much for 
a simple saloon geared to “work- 
ingmen” trade. But now, at a 10% 
impost, the tap houses apparently 
feel ripe for the maneuver, 

Actually, the inspiration ema- 
nates from the National Licensed 
Beverage Assn., the 40,000-mem- 
ber industry trade body, which 
sees the tax slicing as a portal to 
prosperity tied to the dance offer. 
Officially, the org has yet to move 
in this direction, but that it’s in 
the offing was dropped here last 
week by Paul E. Jorgensen, NLBA 
coordinator. 

Potential Jukebox Loot 

It came, significantly enough, 
before the Music Operators of 
America convention, and must 
have perked more than a few ears 
because of the potential loot 
harvest for jukebox operators. 

(It also developed from Jorgen- 
sen that his org, which helped 
spearhead the cafe tax cut initial- 
ly, has no intention of letting the 
issue rest, and plans to keep pres- 
sing for ultimate abolition.) 

If the dance come-on hikes nabe 
saloon traffic (or even if it 
doesn't), it perforce points to 
upped coin machine revenues. And 
as plays are stepped-up, no mental 


3 MEMBERS DUBBED 
‘FRIARS OF THE YEAR’ 


Dean Harry Delf, of the Friars 


was one of three members voted as 


“outstanding Friars’ of the 


at a meeting held last week by the 


year 


theatrical organization, Dr. S. L. 
Meylackson, who for years has 
maintained a theatrical practice 


and is the organization's treasurer, 
and songwriter Phil Charig were 
also accoladed with that award. 
All officers of the Friars were 
reelected. Joe E. Lewis remains 
the Abbott, Delf continues as dean, 
Red Buttons is secretary, and Dr. 
Meylackson stays on as treasurer 
and Phil Silvers as Prior. 
Members of the board of govern- 
ors elected at last week's confab 
are Herb Rosenthal, Dick Gabbe, 
Buddy Arnold, Jack Barry, Jack 
Cannon, Harry Fox, Dr. George 
Solomon and William B. Mann. 





Jazzers Mourn 


Razing N.J. Cafe 


Philadelphia, May 24 
The Red Hill Inn, Pennsauken, 











_____ 


BONNIE HELLER 





Appe: 
the Hotel Pierre, New York City, 
from May 31 through June 12. 
Thank you Stanley Melba. 


Pitt Spot Drops . 
Anka Matinees 
In Ticket’ Threat 


Pittsburgh, May 24. 

The Pennsylvania Liquor Con- 
trol Board notified the Holiday 
i}House Thursday (19) that its two 
“teen-age matinees” starring Paul 
|Anka would have to be cancelled 
j to prevent citation proceedings 
;being brought against the room 
}Owner John Bertera complied and 











N.J. jazz spot, closed last week to!cancelled the matinees. 


make way for a clover leaf traffic 
circle. Owner Joe DeLuca will 


the 
in 


location, 
Tavern, 


to another Jersey 
former New Town 


The board, which has the best 
| clipping service in the state, might 


transfer his cool music operation! have caught the spot’s ad in its | 
a check of the state’s news- 


papers. The board also could have 


Delair, last operated by the Pa-|hadq the matter brought to its at- 


lumbo cafe chain. 
New spot will open Thurs. (26) 
with George Shearing as the holi- 


| tention by a competitor or any of 


i 


| the anti-liquor groups in the state 
is called 


gyrations are needed to realize how | day headliner, followed by May-|. The charge, which d 
the benefits thus would filter down|nard Ferguson, May 31 through|, Permitting minors to frequent, 
through all segments of the juke-/| June 5. jis seldom brought against a li- 


box business—chiefly in the distrib 
and one-stop bracket. 

It could also affect the manufac- 
turing end, for logic dictates that 
the wider the tune selection, the 
more satisfied the quaffers-on-the- 
hoof. All other appeals being equal, 
therefore, the 200-play machine 
should prove more potent for a As program director of radio 
saloonkeep than a 100-selection | station WKDN, Husten was casting | 
box, allowing as it would for a| about for a room to stage a “Jazz 
more diversified “library.” in Jersey” session. After one or 

The NLBA directorship meets | two tries in other spots, the Deejay 
soon, according to Jorgensen, to! latched on to the Red Hill the first | 
blueprint member action for ac-| Sunday in March, 1956 
tively promoting tavern terpery.| Husten died in 1957. and Mark 
It's hardly a new inducement, to be | became a disk jockey, but the De-| 

(Continued on page 65) Lucas, father and Joe Jr., con- 
tinued their policies and virtually 


Passing of the old Red Hill Inn, | 
which has had a successful history ! 
for four years, has a sentimental | 
value for locai jazz aficionados. | 
Spot was a product of the follow- | 
ing and the dedicated interest in 
jazz of the late Harvey Husten 
| Camden disk jockey 








censee unless there is a multitude 
of other, more serious charges. 
The real problem to the club own- 
er is that he is licensed as a res- 
taurant and must serve food and 
cannot legally turn away a minor 
if he wants to eat 

Since the Holiday House 
popular family restaurant, many 
children and teenagers are served 
meals 


ness. 


MILW. NITERY SLAPPED 
WITH $19,418 TAX LIENS 





every name in the contemporary Milw May 2 
‘GUNSMOKE’ NAMES |jazz has played the spot. The angenags: fay 24. 

| policy will remain unchanged when}. Federal tax liens for $19,418 

the Red Hill gonfalon is raised | ave been filed against Progrob's 








SET FOR PA. FAIR. over the Delair club next week. 

Television, which is supplying ee 
the fair circuit this year, will now | Lang, Shaw Into Eatery 
provide two topliners from 
layout which has been consistently | Bernie Lang, personal manager | 
in the top 10 for several years, will | of Johnnie Ray and Julius LaRosa, | 
Arness, going out on the rural) Shaw, who operated the Jamaican | 
rounds, but there will be a trio | Room and Living Room, N.Y. and 
who will be billed as the The Gun-| short-lived El Toro, will partner 
smoke Trio. with Lang. 
Weaver, who plays Chester; Aman-| labeled Bowl-a-Bite, will have mini- 
da Blake, who performs as Kitty, | ature bowling alleys. It’s due to| 
have already been set for the site 
McKean County (Pa.) Fair, Smeth- 


the bulk of the new headliners on 

same show. “Gunsmoke,” the cas] Field Via Bowl-a-Bite 

not only have its headliner, James | is branching out into eateries, Ray | 

comprising the featured players! who was last associated with the | 
Threesome includes Dennis Pair’s all night beanery, to be 

and Milburn Stone as Doc. They) open in June at an eastside N.Y. 

port, for Sept. 9-10 by Stan Scott- 











| acts 


Inc., operators of the Brass Rail 
nitery, by the U. S. Internal Rev- 
enue Dept. Isadore Progrob, the 
owner, was murdered last Jan. 7. 
The case is still unsolved 
Progrob’s Inc., owes the U. S 
$14,663 for taxes 1957 through 1959 
plus $4,694 for 1956 cabaret taxes 


not paid. Another $61 covering un- | 


paid withholding taxes is also due. 





Trade Slow Booking 
Via Popularity Vote 


Minneapolis, May 24 
Minneapolis Builders Show, 
which always utilizes big name 
for its stage end, is taking 
what it calls a “popularity poll’ to 
determine the headliner it will try 


1; : o ink for its 27th : al pres- 
land of General Artists Corp., who Royal American Click entation “at ‘the ‘healer here 
books that fair. Memphis, May 24. | next March 11-19. 

| Carl Seldmayer’s Royal Ameri- Ballots listing some 38 of tle 
M F R R ‘ A ;can agp opened its season here|topdrawer stars and acts have 
at the annual Memphis Cotton | been mailed to all past and pros- 

oulin ouge emains | Carnival playing to an average of | : 


° 150,000 daily for a week stand. | 
Nitery, Sez Frank Sennes Show moved in here from its Tam- 
Hollywood, May 24. pa winter headquarters with an 
Reports that the Moulin Rouge |80-train car caravan and new 
would be converted from a nitery- | Midway show skippere| by Whitey 
restaurant into a legit house were | Weiss of Paterson, N.wi 
released “prematurely and with- “Despite the poor weather for 
out authorization,” Frank Sennes, the first two days,” Weiss told 
operator of the Hollywood bistro, | VARIETY, “our total attendance in- 
stated today (Tues.). }creased every day.” Shutter night 
Sennes said he has no intention | with huge Cotton Carnival attract= 


} 








pective exhibitors and _ they're 
asked to mark the five which they 
think would pull the biggest 
crowds to the show. 





Allentown, Pa., Park Reopens 
Allentown, Pa., May 24. 
Dorney Park, which opened its 
72d season Sunday, (22), 
booked the Chief Halftown Indian 
Revue, based on a show at WFIL- 


of turning his night spot into aj|ing better than 100,000 and Royal} TV, Philadelphia. The promotional 
legit theatre. and the Moulin | American reaping the overflow|theme for this season will be the 
Rouge will continue on the same |which helped, Weiss added. Show | Spirit of ‘76 

policy it has followed for past six |moved from here for 21-day stand| Abe L. Feinberg is booking the 


and one-half years, jat St. Louis Fair, 


! park out of New York. 


ring at the Cotillion Room of | 





CHI’S PLAYBOY CLUB 
UPS ITS TALENT SLATE 


Chicago, May 24 

Playboy club, first of the private 
snob spots the s.a. magazine Iin- 
tends to sponsor in several urbans, 
is moving into a more competi- 
tive marquee position versus the 
straight nightclubs in town. 
ized entertainment in its second 
floor “library” since it opened 
several months ago, having led 
off with songstress Mabel Mercer 
and currently showcasing Mae 
Barnes. 

Irwin Corey is booked for week 
starting June 27, tieing in with a 
picture spread of the comic in the 
mag's June issue. Inked for a 
month as of July 4 are Rose 
Murphy with Slam Stewart, plus 
jazz guitarist Lonnie Johnson of 
the old Louis Armstrong Hot 
Seven group. 

Between Miss Barnes and the 





is al 


They represent a sizeable | 
|portion of the room's food busi- | 


has } 


Corey booking, club plans a 
“Gershwin Rarities’ layout com- 
|prised of singers Johnny Janis, 
| Beverly Kelly, Erie Miller and 
|Nancy Malcolm, backed by the 
Billy Wallace Trio. 








Mass. Fun Park 


| 


On Name Binge 


Wakefield, Mass., May 24. 
Pleasure Island, the $4,000,000 
| fun park on Route 128, is set to 
reopen June 18 on an all new 
entertainment policy of name acts 
“The Three Stooges have been 
booked in for two-a-day opening 
week in a newly constructed 5,000- 
seat outdoor theatre. 

Bookings are being set for the 
“Howdy Doody Show,” “Popeye,” 
| “Huckleberry Hound,” “Rocky and 


Friends,” “Wyatt Earp,” “The 
Rifleman” and others. “Bozo the 
Clown” is being booked for nine 


days following “The Three Stooges” 
| through the July 4th weekend 

{ A new price policy has been 
established with theme: “Pay one 
price—have fun all day.” Admish 
is pegged at $2 for adults and 


ride all rides as often as they wish 
all day “cuffo.” 

Zoo Land and Monkey Island 
are among new features of the 
park, which opened for its first 
season last year, and has been 
taken over by new management 
| this year. For the first time big 
budgeted stage shows are to be 
showcased. An innovation will be 
the United Nations Cartoon theatre 
where cartoons from foreign coun- 


tries, many never shown in the 
U.S., will be presented. 
The ride layout remains the 


same as last year, except there will 
be no charge for any of the rides 
Visitors can grab a stage coach 
ride in Western City, travel by 
burro, retrace the route of pioneers 
along the Chisholm Trail, ride in 
| locomotive Old Smoky, journey to 
Pirate’s Cove and meet Captain 
Kidd himself, among other things 

The park will depend on the 


gate this season, with the $2 adult | 


and $1.50 moppet price. Lessees 
will conduct their businesses, 
sweet shops, restaurants, snack 
bars, camera stores, jewelry shops, 
eic., as they did last year. Walter 
A. Smith Jr., is president and gen- 
eral manager of Pleasure Island 
in the new setup. 


Billie Burke to Launch 


| Aussie ‘Follies’ Preem 


Billie Burke, widow of Florenz 
| Ziegfeld Jr., will trek to Australia 
for three days in connection with 
the opening of the Ziegfeld Fol- 
lies on the Tivoli Circuit 








tre, Sydney. Tibor Rudas is pro- 
| ducing. Follies later goes to Tivo- 
ile Theatres in other Aussie cities 

Miss Burke. who hee been in 
retirement for several years, is 
being flown in to launch the pro- 
| duction She is to be VIPd by 
|civic and theatrical dignitaries 
i}Down Under, 


| 
a 


Spot has been offering special- | 


$1.56 for moppets. Customers can | 


Show | 
preems July 1 at the Tivoli Thea- | 


N.Y. Niteries to Test Fresh Talent's 


Boxoffice Pull in Summer Showcase 


+ 


Summertime in the New York 
(niteries will be used to showcase 
lot of new performers and to 
headline acts who previously have 
been on bills in a featured capacity. 
Some of the names to be tested 
on drawing value include Allen & 
Rossi, who go at the Copacabana; 
The Belafonte Singers booked for 
the Starlight Roof of the Waldorf- 
Astoria as well as Della Reese and 
Johnny Desmond, also pacted for 
the Copacabana 

The idea is not only to see what 
the newcomers can pull in during 
the time when nitery business nor- 
mally takes a dip, but also to en- 
able the operator to bring in heavy 
artillery should they become avail- 
able. Thus, if Jules Podell, Copa 
operator, should suddenly sign 
Frank Sinatra or Dean Martin, or 
Prima & Smith, he could buy these 
acts and still not be hurt too much 
even though he brings in an expen- 
sive act on top 

Summer has always been a prob- 
lem to the bulk of nitery operators. 
Last year the Waldorf-Astoria Star- 
light roof solved it by shuttering 
for the major portion of the hot 
months. This year, however, it is 
evident that it will ge through the 
entire summer. 

The Copacabana copes with usual 
problems in its off-season. It is 
readily admitted that Podell some- 
times takes heavy losses during 
this period. However, he has al- 
ways taken the view that inasmuch 
as he operates on a year-round ba- 
sis, the profitable weeks enable him 
to make up for summertime losses 
he may sustain 

One year, it’s noted, Podell got 
Prima & Smith during the offsea- 
son, and thus made the entire sum- 
mer profitable. He ~also takes the 
view that hot weather losses have 
their compensations, if he can un- 
cover acts who give indication of 
proving b.o. lures if set for more 
lucrative times 

The Latin Quarter, N.Y., book- 
ings for the summer have been held 
ip pending negotiations for the 
Japanese Show current at the New 
Frontier, Las Vegas. Should a deal 
fail, E. M. Loew & Eddie Risman 
will then start their off-season 
blueprint 


HULL, QUEBEC BOOKING 
ARMSTRONG AS TEST 


Ottawa, May 24. 
Arena (3,844-capacity), across 
the river from thi? capital and 
owned by City of Hull, is trying 
shows. Louis Armstrong and 
orch, who've played two or three 
times at Joe Saxe’s nearby Gati- 
neau Club booked in June 4. 
Manager Leo Lanctot says if he 
iraws well they'll try other at- 
tractions. Competish includes nine 
or 10 nightclubs and show lounges 
in and around 50,000-pop., largely 
French-speaking industrial city 
Show comes three days before 
Ken Reynolds of CFRA Enter- 
tainment Bureau here brings in 
troupe headed by Wilma Lee & 
Stoney Cooper. 


AGVA Honolulu Rep Plans 
Crackdown on ‘Benefits’ 


Honolulu, May 24 

Henry Taylor, new head man for 
the American Guild of Variety Art- 
ists here, plans to crack down on 
border-line “benefit” shows which 
are “taking advantage of AGVA 
members.” There are so many 
shows it's sometimes hard to get 
members to turn out for something 
deserving, Taylor said. 

Early day member of the “Three 
Radio Rogues” and more recently 
a Hollywood writer and producer 
for tv and radio comedy shows, 
Taylor replaced Jimmy Kelly in 
the local post. Kelly moved back 
to the Mainland because of illness 
in his family. 





iy 
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is 








Golden Gate’s Swedish Trek 

Golden Gate Quartet, who have 
been at the Casino de Paris, Paris, 
for the last six months, close there 
June 29 for a tour of Public Parks 
in Sweden during July and August. 

Negro foursome have been on an 
extended trip to Europe for more 
than a year, and will continue on 
Continental dates following the 


} Scandianavian tour, 








Wednesday, May 25, 1960 VARIETY 6s 





on 








Currently A? The 


PERSIAN ROOM 
Hotel Plaza, New York 


were ee ay 





--2 














Direction: MCA e Management: JOHN GREENHUT, 527 Madison Ave., New York * Press: JACK TIRMAN w KAPP RECORDS 





o4 VAUDEVILLE 


VARIETY 





Wednesday, May 25, 1960 





Resort Hotels Gotta Keep Swinging 
All Year to Stay Ahead of Costs 


In the era of high cost of financ- 
ing, it’s now become axiomatic that 


no resort can become self-suffi- 
cient without year-round opera- 
tions. It's becoming increasingly 


ident that the 10-week season in 
Miami Beach is not enough to 
make ends meet for the hotel oper- 
Atlantic City’s summer is 
not long enough, and the same 
applies to operations in Puerto 
Rico, the Catskill Mountains, Las 
Vegas or virtually anywhere else 
where any degree of building has 
taken place recently. 

The upward spiral of building 
and financing costs and the ever- 
increasing price of obtaining mort- 
gage money is seen as making 
hotel and resort operation more 
expensive as times goes on. Flor- 
ida, at the present time, is paying 
anywhere from 25% up for mert- 
gage money, and some hotels are 
plastered with many layers of 
mortgages at usurious interest 
rates. This was revealed with the 
closing of the Lucerne Hotel, 
Miami Beach (see separate story). 
Some niteries in that area have 
been paying as high as 242% week- 
ly interest rates for borrowing. 
The rates very greatly, depending 
on the stabilty of the operator. 
Since few banks are investing in 
Florida niteries, the “shylock” has 
been used increasingly to get short 
term loans. Fer the better estab- 
lished operators, the rates go down 
to 1% weekly. 

Miami Beach and Las Vegas 
have done comparatively well in 


ators, 








retooling for year-round running 
Florida has become a haven for 
the lower-priced vacationers in the 
hot weather. The operators go into 
American plan operation with a 
daily rate that is less than the 
European plan tariff during the 
winter season. The top hotels in 
the Catskill belt have gone in for 
a wide variety of gimmicks includ- 
ing conventions and family func- 
tions to fill up the space during the 
normally slow winter months 
Time was when Las Vegas played 
for the summer trade only, but 
now the inns there gamble heavily 
on attractions during the winter 
to bring in the vacationers 
Because of the hotels’ financial 
structure, performers are now able 
to work virtually any section of the 
country at any time of the year 


more impressive at various resort 
areas during their top season. But 
it’s recalled that after April, it 
was difficult to book anyone in 
Miami Beach until comparatively 
few years ago. Las Vegas ops will 
still prefer to buy the heavy artil- 
lery during the summer months, 
but should any attraction develop 
during the winter, it will entice 
heavy bidding among the oper- 
ators. 

This trend has made it feasible 
for the major talent agencies to 
open branches in certain areas. 
For example, Las Vegas and Miami | 
Beach contain branches of N. Y. 
based offices, and some who do 
not maintain offices, either send a 
representative there fairly 
or have tie-ins with local percent- 
ing talent. 











* HELD OVER AGAIN! * 


HARRY MIMMO 


Comedy Star 
— HEADLINING — 
LOU WALTERS’ 


FOLIES FRANCAISE 


Carillon Hotel 
Micemi Beach, Florida 


23rd SMASH WEEK 


Persona! Mat.: MARIO PESCARA 


Booked by 
Herbert Marks Agency 
600 Lincoln Rd Bidg. 
Miami Beach, Fia. 


YVONNE MORAY 


Just Concluded 


9 MONTHS 

PALUMBO'S CAFE 

Phiiadelphic, Pena. 
Thanks to JOHN SERRO and 
PHIL WEBER ATTRACTIONS 


ASSOCIATED BOOKING CORP. 
Joe Glaser, Pres. 
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| tive. Numerically, 
|say, the Greenwich Village spots 


|exceed the 
|importance Talent merchants hold 
| the view 


Continued from page 
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| cies, the market measurements of 


| modernity take on special perspec- 
the datediggers 


and the uptowneries emulating 
them, are getting to be equally as 
lucrative as the largeseaters. In a 
few years, the offbeat cafes, may 
standard situations in 


that offbeat entertainers 
|are now as easy to sell as the top 
| names, although presently not as 
| lucrative, though some individuals 
have hit heavy salaries 

| The change is even observed in 
| the Catskill country hotels. In for- 
| mer days, there was always a 
“toomler” on the premises, who in- 
| dulged in outlandish pranks in 
comedy costumes in order to keep 
ithe clientele from being bored. To- 
| day, a ballad singer and sometimes 


leven a lecturer, has supplanted 
| the “toomler.” 
| The revolution that has taken 


| place is not new to such spots as 
|the Blue Angel, Village Vanguard, 
|in New York; the hungry in San 
| Francisco; Mr. Kelly’s, Chicago 
j;and a few more scattered around 
| the country. These have been 
using an assortment of new faces, 
land have been credited with hav- 


ne 
ng 


|ing furthered the baladeers, which 
made it big as a category. Harry 
Belafonte, upon becoming a bal- 


|ladeer, started in the Vanguard. 
The talent revolution got its 
| best showcasing in the San Fran- 
|cisco beat spots (which incidental- 
ly, have since become big busi- 
|}ness). There emerged such per- 
|formers as the top new comedy 
|}mames such as Mort Sahi, Shelley 


| Diller among others. They pro- 
duced a new crop of jazz singers 
pone balladeers, heightened the ap- 
preciation for existing jazz and 
|song combos and did much to en- 
{courage new faces, 


Today, this category of cafe has 





















Mot. BILL MITTLER, 1619 Broadway, New York 








Of course, employment figures are | 


often | 


|Berman and Lenny Bruce, Phyllis | 


200 W. S4th St. N.Y 
(Wa ¥EACH EnicEeiNG ang COMEDY) spread to other cities including | Hotel). 
Hollywood, Chicago, New York | yy Inn 


and elsewhere. The revision in tal- 


ent tastes to upper mental levels | 


includes the rise of the niteries 
featuring revues such as Upstairs 
at the Downstairs and its compan- 
ion operation, Downstairs at the 
Upstairs, N.Y. 


The rise of these clubs in near- |} 


ly 


the 


every city has compensated for 
downbeat in the number of 
he standard type of name opera- 
tions, such as the Copacabana, 
N.Y., will still be in position to 
take advantage of the rise in new 
by employing them, at much 
higher prices when their boxoffice 
e about to break out 
However, one item emerges 
more strongly. There are new de- 


Vai 














veloping grounds for fledglings. It 
may be the coffee houses in the 
Village, the beat joints or the jazz- 
eries, but it's a kind of playing 
time that can ultimately make 
new headliners—the type to. bring 
in the increasingly large tribe of 
higher IQ cafegoers. 
Phase 2: Java 
——ee Continued from page 1 = 





tion with Joe Ryan is producer of 
a two-person sketch, “Dialogue 
Number Four” by Ivan C. Karp 
The small stage has a tiny 
consisting of a couple of panels 
and a bed with credit to Bennett 
Shelkowitz and David Wesley, and 
Wynn Olmon manipulated the 
lights. In front of the curtain are 
two performers, Jo Marshall and 
Joel Marcuse. There is little space 
for them to move around, but they | 
manage. 

The 
| xarp 


sketch fs all but formless. | 
has written some dialogue 
that leaps from one mood to an- 
other without giving the audience 
a chance to catch up with the fast 
changes. The performers portray 
a young married couple, with their 
problems no doubt, who open 
doing the dishes and wind up 
going to sleep. There is some 





Phase 2, N. Y. 
Ryan & Ken Richman pres- 
tion of “Dialogue No. 4” by 
Ivan C. Karp, starring Jo Marshall 
Joel Marcuse; direction, Rich 
sets, Bennett Shelkowitz & 
’ vid W Wesle y; lights, Wynn Olmon; 
Tr, nO minimum. 


& 
man 
no col 








lun 
but all concerned are too inex 
»erienced to mind these moments 
This presentation is along legit 
lines, but future productions will 
include musicals as well as more 
serious efforts and probably ballad 
singers and other types of per- 
formers as well. 

The spot is frankly a showcase. 
The act and stagers are given an 
opportunity to present their wares 
—there is no formal pay, but the 
hat passed around to defray 
costs of production and probably 
provide eating money. The artistic 
personnel have no monetary deal 
with the management. What comes 
in is by way of gratuities. 
a good way to work and 
agreeing to it come into a brave 
new W 
tre or 


iS 


the niteries 

The cafe offers the means 
present new talent of every 
Novelty and a sense of 
may be encountered 
performers, it is more rewarding 
than going from office to 
t keeps skills alive, and it provides 
the hope that one with authority 
may see them. 
degrading, but it’s a new scene 
for the young, the brave and the 
hopeful. Jose. 


to 
type. 
discovery 
To many 





Court Restrains Atlanta 


Op From Selling Spots | 


Decatur, Ga., May 24. 

DeKalb County Superior Court | 
| Judge H. O. Hubert Wednesday | 
(18) granted an injunction 
straining O. L. Turner, an owner 
of Anchorage Club (in Clermont 
Living Room Lounge and 
(in the Cox Carlton 
| Hotel), from disposing of any of 
the property, 

Action came*in divorce proceed- 
ing against the night club owner 


by his wife, Mra. Dorothy Zim- 
merman Turner, estimates 
value of Anchorage Club, on At- 


lanta’s Ponce de 
$75,000. It say 
an interest of a 
Living Room an 
known” value on 


m Avenue, at 
at Turner has 


laces an “un- 
e Ivy Inn in 


Cox Carlton, located on Atlanta's 
Peachtree Street, 





| 


set | 


| 


ior in the situations presented, | 


|eoncert June 4... 


It’s not | 
those | 


orld that is rare in the thea- | 


office, | 


The economics are | 


t $10,000 in the]! 











Vaude, Cafe Dates 








New York 


Andy Williams booked for 
Empire Room of the 
Astoria starting Nov. 7 Frankie | 
Laine pacted for Sao Paulo, Brazil, 
July 11 for 10 days by Eddie Elkort 

Larry Best to go into the 
Copacabana on the Bobby Darin 
show, June 2 Sylvia Sims 
signed for the Souci, Las 
Vegas, June 16 Damita Jo 
tapped for Harry’s American Bar 
at the Eden Roc, Miami Beach, 
June 10... Earl Grant to appear 
on a Duke Ellington Concert at 
the Shrine Auditorium, Los 
Angeles, June 6 

Dorothy Loudon 
Riverside, Reno, June 30... Mil- 
ton Berle to the Mapes, Reno, 
July 21... Georgie Tapps set for 
the Ankara, Pittsburgh, Aug. 15 

Three Stooges inked for 
Pleasure Island, Wakefield, Mass., 
June 18... Sam Saltzman, Broad- 
way sound man, the Theodore 
Roosevelt Award Winner in 
Nassau-Suffolk county for his 
volunteer work with the _ St. 
fharles Childrens Hospital, Port 
Jefferson 

Marge Cameron preems at the 
Holiday House, Pittsburgh, June 
6... Lili France and Concetta 
De Marco opened last night (Tues.) 
at the Chardas. . . Ulona Bodor and 
Francois Flamand added to the 
Chien Vert proceedings . . . Nick 
Darvas (& Julia), author of “How I 
Made $2,000,000 on the Stock 
nag " which is being published 
by American Research Council and 
distributed by Citadel Press, to be 
a speaker at the annual American | 
Booksellers Assn. meet in Chicago, 
June 8 ... Buddy Greco inked for 
ihe Roundtable, June 6... 
Robins signed a management deal 
with Don Kirshner & Al Nevins... 


Sans 


Chicago 
Comic Herky Stiles set for the 
Vie Damone bill at the Trade 
Vinds starting May 26... Marsh 
& Adams, comics, play Ray Co- 


wail Singer 
Waldorf | g8’er Jerry Harmon held over at 


inked for the | 


tor | wood Country Club Sat. 
Tina | 


lomb’s here June 14 for twe.. .| 


Modernaires into Taylor’s Supper 
Club, Denver, Sept. 19 ... Betty 
Johnson signed with the Huddle 
Embers, Indianapolis, opening Oct. 
17 
Crown Room, 


Hollywood 


Margaret Whiting opens stand 
at the Colonia Inn, St. Petersburg, 
Fla., May 30. Date at 
Hotel, New Orleans, follows ; 
Rowan & Martin play the Flame 


same city, Aug. 15. 


Room in Minneapolis for two 
weeks beginning June 8... The 
Three Sounds set for a stand at 


the Sanbah Room ... Earl Grant 
joins Duke Ellington in a Shrine 


opens a three-week 
La Siesta Room, Juarez, May 
. . Dell-Finn opened a two-week 
stand at the Ye Little Club yes- 
terday (Tues.) . . . Matt Dennis is 
holding down at Chuck Landis’ 
Exotica eatery. 


Pittsburgh 
Four Lads current at the Holi- 
day House Margot and Chi 


| verto held over from the Paul Anka 


show .. . Earl Grant, at the Twin 
Coaches, will be followed by 
Frankie Avalon June 9 and Johnny 
Mathis June 13... 
se: for the Town House in July .. 


weeks starting June 10, Jill Corey 
follows June 27, 


Londcn 
Yana’s back in cabaret, warbling 
at the Savoy A new club opens 
this week, the Go! den Guitar .. 
The Bartenders Gu'ld is launching 
|a fund for the depeidents of Mike 
eases, Embassy chief bartender 
recently killed in an auto crash... 
|The Smeed Trio, Swedish vocal 
jact, in their third week at the 
Astor Club after a U.S. tour... 


| 
i 
} 


re- | The Black Sheep Club negotiating 


\for a late drink license, which will 
then mean an extra nitery in town 
.. + Pat and Neil Delrina, dancing 
act, now featured in “Une Nuit De 
Folie” at the Latin Quarter. 








DeJohn Sisters work the} 


Roosevelt 


Rusty Draper | 
stint at the} 
30 | 


Lenny Bruce | 


of BEAU RIVAGE HO 
Ankara has Jose Greco in for two! a 





DICK 


WESTON «»>MARTHA 


“Would Like You In My Review 
Sometimes." 


Gurreatly 
SILVER SLIPPER 


Dallas 


Gloria Christian and 
the Bachelor's Club . . . Holiday 
Dreamers into Club Bali for five 
weeks . Flamingo Club, new 
|2,000-seater for Negroes, set to 
open June 19 Statler-Hilton 
has Migue! Herrara & Carmelita 
Vazquez heading their Spanish re- 
vue Thurs. (26), followed by 
| Somethin’ Smith & the Redheads, 
June 9, and Jane Froman due two 
frames on June 23. Room closes 
July 7 for refurbishing and re- 
opens in September. 

Johnny Bachemin heading 
quartet at La Cabana for two 
weeks, then he stars in “Mr. 
Wonderful” at the Maple Theatre 

. Bobbi Baker doing one frame 
at the new Gaslite Club... Nan 
Pastor & Herb Rogers doing four 


a 


weeks at The 90th Floor _ 
Virgil Mason combo due at Ci- 
pango Club Fri. (27) Judy 


Jordan inked for two weeks at the 
Fountainbleau, Miami Beach, 
opening June 9 ... Mal Fitch, 
88'er, set for Isbell’s Steak House, 
Chicago, June 6 for four weeks, 
then into the Key Club, Cincin- 
nati, July 4, for another month, 


Kansas City 


Eddie McDonald, English singer, 
was brought in to Eddys’ Restau- 
rant last Mon. (16) to sub for comic 
| Bill Fellows, who was hospitalized 
previous week in an accident in 
Ohio. McDonald shared bill with 
| Deedy & Bili through May 26. 
| Joey Bishop set to play the Oak- 
(28) as it 
begins summer dance season. 
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RAY ROMAINE 
and CLAIRE 
“Delighttully 
Different” 


Working Club 
Dates in the 
New York Area 


© 
Opening Date 
in Europe 
May |, 1961 


THE BRISTOL 
Rotterdam, Holiand 


. 
Club Date Mgr. 
KEN GRAYSON 
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Suit: ‘Disney Stands Alone’ | 


Hollywood, May 24. 


Disneyland Inc. and Walt Disney Enterprises have filed suit in 
Superior Court here against Marco Engineering Co. and C. V. 


Wood Jr. of Los Angeles, reques 
joining defendants from making 
“conceived idea for Disney 
constructed Disneyland.” 


they 


ting a permanent court order en- 
any further representations that 
land, or designed, engineered or 


Marco firm and Wood were identified in complaint as “engaged 
in promotion development, building of physical layouts, structures 
similar to Disneyland in various parts of the country.” 


Action also requests court ru 
ny further unauthorized uses 


a 
bols oI 
} 
J 


name in connection with their promotional activities 


ling preventing defendants from 
of Disneyland trademarks, 


sym- 


Ex- 


\ibits attached to complaint claim Marco and Wood with misrep- 
ping in approaches to amusement projects including Circusland at 


Sanford, International 


Fla.; 


Recreation Corp’s Freedomland in 


Bronx and at Magic Mountain, Denver project. 








Pitt's New Arena Restaurant in 500G 


Fold as Creditors Press for Coin 


By LENNY LITMAN 
Pittsburgh, May 24. 
The New Arena Restaurant, the 
town’s plushest supper club, closed 
its doors Tuesday (17) with a re- 
over $500,000. On 
the club's fixtures went 


ported loss of 


Friday (20 


on the block in a sheriff's sale. 
While the closing was not a sur- 

prise, its suddenness came as a 

shock since the club was in the 


middle of one of its biggest weeks 
with the Guy Lombardo orchestra. 
It also had many banquets booked 
and had just signed a contract with 
e secretary luncheon club assuring 
the spot of 500 luncheons through- 
out the summer, 

However, it was learned that 
ereditors and Government tax reps 
wouldn't ease up in their demands. 
Fi y Jack Cargo and Jimmy Fal- 
, co-owners, couldn't raise 
more money and decided to fold. 
AGVA was also pressing them for 
$14,000 for a bond for Mickey 
Rooney who was to be the next bill 
after Lombardo. 

Guy Lombardo’s Gesture 

When Lombardo heard of the 


elub’s plens to close, he went to 
ne 


“ 





the 
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Phil Moore’s 


FOR SINGERS ONLY 
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AT LAST! Repertoire 
end Act materiel at a 
price you can afford. 
Kits contain 6 Routines 
with Orchestrations, LP 


Backgrounds & Demos. 


ina Phil’ Moore = 








COSTUMES 


From G-string to complete musi- 
cals, we cover everything. 


Gowns and Costumes individually 
designed and created. 

Sequin, Beading and Embroidery 
work. 


OUR PRICES ARE THE LOWEST 
(Rentals, individuals and full sets) 
JEWEL BOX 
COSTUME CoO. 


110 W. 44th St., New York 36, N.Y. 
Cl 5-4660 

















“THE COMEDIAN” 


PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 117th Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
personations, political, interruptions. 
Thoughts of the Day, Humorous Views 

of the News, Vignettes, etc. 
$20 yearly—plus $2.40 (Ist Class Mail) 
SINGLE ISSUES $3 
Poretgn: $30 Yr. plus $3 (Ist Class Mail) 
SINGLE ISSUES $4 
0.D.’s 


BILLY GLASON 














200 W. 54th St., New York City 19 
CO. 5-1316 
WARNING! "COMEDIAN" rates 


are going up! Subscribe immediate- 
ly of present rates: ONE YEAR— 
$20 plus $2.40 for first class mail- 
ing. Limit: 2 year subscription!! 
—Billy Glason. 





, Cargo and told him that he would 
play out the week and he could 
forget about the money he had 
coming. The bandleader had been 
paid up to Monday night. Cargo, 
with tears welling from his eyes, 
said, “Guy, it’s just no use .. .” 

Throughout the Arena’s trials 
of the past three months, many 
people helped keep the club going. 
Agent Joe Hiller hasn't taken 
commission in 10 weeks. Joe 
Lewis told AGVA not to insist 
a bond when he came in. 

The local unions were especially 
cooperative. The musicians and 
waiters were back in their pay but 
they went along, hoping the ops 
would pull out and save the jobs of 
more than 100 people. But when 
their money sources gave out, the 
bonifaces gave the club to the land- 
lord who had a $200,000 lien. 

No Bright Future 

Future of the room does not look 
bright. With the exception of 
Johnny Mathis, Nat “King” Cole, 
Lombardo, Tony Martin and the 
McGuire Sisters, none of the stars 
who played the room were suf- 
ficient draws to pay off its big nut 
| In newspaper interviews, Cargo 
was bitter and accused Pittsburgh 
of being a “shot and a beer” town 
When he started the club, he said, 
he felt the town would support a 
class club with top attractions but 
now, two vears and $500,000 later, 
he realized how wrong he was. 

The room was formerly the New 
Nixon, a nitery that also folded af- 
} ter a short run. Prior to that it 
} Was a prosperous garage, a physi- 
cal entity to which it seems des- 
tined to return. 


Atlantic City Kicks Off 
106th Season With New 
Motels, Games of Chance 


Atlantie City, 


— 


on 








topflight motels and boardwalk 
games of chance again lawful by 
vote of residents, this resort is set 
to kick off its 106th season on Me- 
morial Day. 
year, with the cooperation of the 
weatherman, than for 
highways 
time from metropolitan a1 

No opening season day would be 
complete without the traditional 
“unlocking” of the ocean which 
places the first lifeguards on duty. 
This year Richard Hughes, beach 
patrol superintendent, will receive 
the “key to the Atlantic Ocean” 
from the new “Miss Mermaid” at 
the headquarters of the beach pa- 
trol at noon Memorial Day. 

The city press office is promot- 
ing a fashion show on municipally 
owned Garden Pier. On the amuse- 

| ment front spots such as Steel Pier 
will open for the three-day week- 
end. The Warren is bringing in 
Benny Goodman and his stars Sat- 
urday and Sunday (28-29) at $2.50 
for orchestra and $1.75 for the rest 
of the 4,200-seat house. 

Most motels_and hotels about 
this time start augmenting their 
| talent, according to the draw, which 
in past years has not been too good 
up until early in July. Town is 
well spruced for the new season. 
| Much of the famed boardwalk has 
been redecked. The $3,000,000 plus 
job on Convention hall is rapidly 


ever, new 


have cut down travel 


eas. 
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nearing completion and 
have been widened. 
«+e erae SSese ic Best aes ' 


! 
| With more than a score of new, | 


It should be a better | 


‘PRODUCTION NUPTIALS’ 


Phyllis Paul Becomes ‘Philly Duke’ 
With Wedding To Forrest Duke 


Las Vegas, May 24. 

When Las Vegas Review-Journal 
columnist Forrest Duke (who is 
|also the local VARIETY correspond- 
j}ent) weds thrush Phyllis Paul on 
June 1 here, Beldon Katleman wil! 
| host a party in a cottage at his El 
Rancho Vegas to which 1,000 have 
been invited. Katleman will 


|be “honorary best man.” Betty 
Hutton, concurrent at the Desert 
Inn, will be the bride’s matron of 
honor; bandleader Harry Ranch, of 
the local Golden Nugget, where 
Miss Paul has been singing until! 
recently, will be best man. 

Miss Paul becomes “Philly 
Duke,” professionally, when 
returns to show business June 16 
at the downtown Nevada Club with 
the Vido Musso band. Couple will 
honeymoon at the Concord Hotel 
Kiamesha Lake, N. Y., and in New 
York for two weeks following the 
June 1 nuptials. Nevada Supreme 
Court Justice Frank McNamee says 
he wants to officiate if his Carson 
City calendar permits him to get 
away because he is their longtime 
friend. 

On that new Philly Duke profes- 
sional billing for the former 
Phyllis Paul, Joe E. Lewis says 
“She’s a cinch to have a racehorse 
named after her.” 





: Vaude’s Count Bernivici 


| Heads Stagemobile 


Hollywood, May 24 
Corporation papers have been 
filed in Sacramento by Stagemo- 
bile Inc., a company that plans to 
open a new field in outdoor attrac- 
tions via the manufacture of tour- 


ing show trailer units and the pro- | 


duction of stage shows for presen- 
tation on these units. 

Drive-ins and baseball parks are 
reported interested in the innova- 
tion. Negotiations are underway 
with both political parties for use 
in the post-convention campaigns 
and with the State Dept. for tour- 
ing productions abroad. 


Count Bernivici, vaudeville 
showman and _= stage producer, 
heads the $590,000 organization 


and will produce the shows. 


36 Strings to Joni 


Joni James, who’s been doing 
concerts on the 100-strings and 
a girl billing is taking that idea 
into hotels. She’s set for the Co- 
coanut Grove of the Ambassador 
Hotel, Los Angeles, for July 22 
jand will go in with 36 strings 
backing her. 

Miss James has Leen touring au- 
ditoriums and has been giving col- 
lege concerts on this basis. She'll 
also play some other cafes with 





| the string background. She’s being | 


set by General Artists Corp. 


Fed Tax Gut 


Continued from page 62 




















+ 
sure, but has been either q.t. or 
openly discouraged via _ posted 
signs since the amusement levy 
originated. 
‘New Saloon Showmanship’ 

| If the proposal is nebulous just 
now, there’s no mistaking its even- 
tual import for the show biz sec- 
tors most likely to be affected in 
varying degrees especially if 
anything like a majority of NLBA’s 
member taverns go for it as the 
|“new saloon showmanship.” 

| As the count of dance spots in 
the country has been in postwar 


decline, bonifaces have heard a 
|corresponding increase of the 
|““where can ya dance?” lament 


I's been a vocal complaint, also, 
as climbing supper club tariffs 
| (tax-inflated, natch) have inhi- 
|bited many a Joe Doakes and 
| Spouse, except on a nod and then 
basis as the family exchequer 
| permits. 

If the corner saloon that’s in a 
| physical position to do so makes 
ja strong bid for this itchy-foot 
jtrade, it inevitably has to siphon 


off from nitery and ballroom biz, | 


jat least insofar as it will keep the 


folks at home (i.e., the neighbor- 
|hood) more than even now. Ques- | 
tion marks in this whole picture, | 
of course, are the strictly local | 


| 


|factors of taste and economics. 

What's clear enough, as often 
}echoed in the cafe trade, is that 
jalmost everybody likes to dance. 
| That seems as certain today as a 
generation back, when opportuni- 


hand. 


“give | 
away” Duke and Joe EF. Lewis will | 


she | 


GAC Toppers Revamp Exec Divisions 
| In Move to Solve Manpower Overlap 





W. Yarmouth, Mass., Tent 
To Bow With Dot Lamour 


West Yarmouth May 24. 
Buddy Thomas, producer of the 


Mass., 


now under construction Music Box | 


musical revue 
has ‘signed Dorothy 
Lamour to open June 27 in the 
1,400-seat steel girded tent. 

Set for July 11 are Denise Dar- 
cel and Phil Foster: July 18, Fran 
Warren and Bobbi Baker; Aug. 1, 
Ford & Hines; Aug. 8, Myron 
Cohen: Aug. 15, Jaye P. Morgan; 


Theatre, a vaude 


strawhatter, 


Aug. 22, Helen Forrest and Romo 
Vincent 
The vaude shows will feature 


Thomas’ cast from the Bradford 
Roof in Bosten, where the produc- 
er choreographer has been doing 
revues, and will bridge into the 
name performers and their acts. 





Scot Innkeeper Has Kilt 
Complex Over ‘Clumsy’ 
Dagenham Girl Pipers 


Glasgow, May 24 
) The Dagenham (‘Eng.) Girl Pip- 
ers, who play pipes and drums and 
'do Highland dances at the Lido 
Club, Paris, ave “nothing more 
than eight overgrown schoolgirls,” 
according to Harry McGhee, local 
lawyer and hotel owrser. Home 
from Paris, he has protested to the 
Scot Tourist Board, deploring this 
“disgrace and insult to Scotland.” 
“They can’t drum or pipe, and 
their dancing is poor,” he said 
“This kind of thing is just cashing 
in on the tartan.” There are hun- 








dreds of Americans and Canadians | 


who see this show at the Paris 


Lido every week, he asserted, and | 


if they imagined this was the kind 


of thing they would see in Scot- 
land, they weuld not come 
“I understand that the Dagen- 


ham people have about a dozen of 
these eams touring all the time, 
in Canada and the U. S. as well as 
on the Continent,” McGhee said 
He has suggested to the Scot Tour- 
ist Board that they should send out 
acts that would be “true ambassa- 
dors” for Scotland, artistes expert 
at piping and dancing 

A spokesman for the Tourist 
Board admitted that the Dagenham 
girl pipers were “a very commer- 
cial outfit. But at the moment we 
do counteract them to a certain 
extent with Scottish country dance 
teams which tour the world. We 
encourage these teams and in 
some cases do snonsor them.” 





BEATTY-COLE BROS. IN 
9-DAY PHILLY STAND 


Philadelphia, May 24. 

After a dearth of canvas-topped 
circus fare here for several sea- 
sons, the Clyde Beatty-Cole Bros. 
tent show arrived Sun. (22) for 
(a nine-day stand. Ringling Bros. 
jand Barnum & Bailey, in earlier 
jthis year, played Convention Hall, 
j and in several previous visits were 
in Phillies ball-park. 
| The circus, featuring 
Beatty’s wild animal act, will play 


* General 


Clyde | 


Artists Corp. has ree 
| shuffled several executives in ore 
|der to make more use of its man- 
|power in the right areas. Revamp 
| resulted from huddles of the agen- 
cy’s top echelon last week. 
coincided with the 

,0f veepee Milton Krasny, who now 
lheads .the Hollywood office, for 
j}confabs with prexy Larry Kanaga. 

Shifts as now seen call for Pat 
|Lombard, who's been acting as 
head of the subsidiary General Ar- 
jtists Bureau which handles thea- 
| tres, cafes and concerts, to switch 


Pow- 


| WOWS arrival 


ito the _ television department 
j}where he'll be general manager. 
|Buddy Howe, prexy of GAC-TV 


and onetime head: of the agency's 
jact dept., will be overal! supervi- 
lsor of the tele and talent divisions. 
|Joe Higgins will direct the GAB 
operations. 

One of the reasons which neces- 
sitated the switch, was the recent 
labsorption by GAC of the Baum- 
|Newborn Agency. When the B-N 


manpower came in, there were 
several duplications in the lower 
echelons. There were also some 


gray areas created in the jurisdic- 
tions of the executive divisions, 
In order to iron out the problems, 
the top brass made the changes. 

GAC during the past few years 
has added considerably to _ its 
staff, both through mergers with 
other offices as well as acquisi- 
tion of manpower Offices that 
were acquired include the George 
A. Hamid organization, which 
made it a strong factor in the out- 
door business; the American of- 
fices of Lew & Leslie Grade of 
London, the Gale Agency as well 
as Baum-Newborn. 


Mort Nusbaum to Prexy 
Saints, Sinners Chapter 
Rochester. May 24. 
Mort Nusbaum, WVET radio 
and tv personality, has been elect- 


ed president of the Tom Thumo 
Tent, Rochester chapter of the 
Circus Saints & Sinners. A 25- 


year veteran of the broadcasting 
field, Nusbaum also served for two 


vears as radio director for 20th- 
Fox, 
The Rochester chapter of the 


Saints & Sinners has 180 members 
and is limited to 200. The organiza- 
tion is known nationally for its 
non - denominational charitable 
contributions and for its annual 
Fall Guy party. 





HERBIE 
SELLS 


Currently: 


BRONZOS 


SUPPER CLUB 
SHREWSBURY, MASS. 


























matinee and evening shows TOM FORAN 
through Memorial Day (30). The! 80 Boylston St. 
|tanbark attraction is sponsored Bos ass 
jlocally by the LuLu Temple, Ma-| ton, M 
jsonic Shrine group. | 
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REFRESHINGLY DIFFERENT 


Comedian” 


Currently Appearing 


BILL FOSTER, 1697 Broodway, New York 


streets | ties and bands both were more at | 


WILDE 





INN = Syracuse, N.Y. 








ee eee eer rere ee ee eae « 


eee eee ee eo eeweee 








06 NIGHT €LUB 


REVIEWS 


VARIETY 


Wednesday, May 25, 1960 





HMeiel Plaza, N. Y¥. 
Jane Morgan (‘with Laurence 
Stith and Jack Elliott); Ted Strae- 
ter and Mark Monte bands; $4 


cover. 


, a slick chick with 
a sieek vehicle, will give the Hotel 
Plaza’s Persian Room a valedictory 
five-weeks of boffo b.o. A seasoned 
hand in the saloon circuits, she has 
a tiptop new act that is a skillful 
blend of values on which many 
a femme chanteuse pegs an entire 
routine. Instead, Miss Morgan does 
a composite of the linguistic dis- 
euse, the comedienye, the song styl- 
ist, and the song-and-dance variety 
turn 

Added fillip is a stereephonic 
opening (by Bobby Kroll) which is 
skillfulLy cued under expert pian- 
ist-arranger Jack Ellioti’s direction. 
From tha:, she uncorks a potpourri 
of ballads. linguistics (“Continen- 
tal Counterpoint,” a quickie pot- 
pourri in five languages); Lyn 
Duddy's c'ever “great teams of 
show business” another solid med- 
ley ot Academy Award-winners 

rock ‘'n’ roll versus the Oscars"’); 
a good revy ballad, “It Takes Love” 
(by Fred Ebb and Paul Klein), and 


Jane Morgan 








of course her now-trademarked 
Kapp disclick, “Fascination.” 
In the “show biz teams” routine 


she is foiled by her husband, Lau- 
rence Stith, as they reprise, in 
quasi-mock manner, 
Bayes, the Castles, Valentino-Nita 
Naldi, Astaire & Rogers, Gertrude 
Lawrence-Brynner, and Mary Mar- 


tin-Pinza, with their identifying 
song and /or dance ruutines. 
Miss Morgan’s stuff is ultra 


professiona!, savvy, showmanly and 
yet packs beaucoup mass audience 
appeal. She is skillfully accoutred 
(Maj Hagman, daughter-in-law of 
Mary Martin, did the gowns) in an 
overdress sequence of gowns that 
permits a peel-down to a gold 
— lame job for the finale bal- 
aad, 

Per usual, the Ted Straeterites 
es neat support because Miss 
Morgan has ‘em working above aud 
beyond ete. They group in string 
ensembles and, with expert mu- 
sician-special piano conductor El- 
liott at the ivories, they are put 
through some fancy paces. Mark 
Monte is likewise a compelling dan- 
sapation maestro; incidentally for 
the first time, he’s taking a sum- 
mer booking flyer into the Sham- 
rock-Hilton, Dallas, during the 
Persian Room's hot-weather hiatus. 

Abel. 

Desert Inn, Las Vegas 

Las Vegas, May 19. 
Page, Jack Durant, Art 
Johnson, Shirley Kirkes, Donn 
Arden Dancers (12), Carlton 
Hayes Orch (14); choreography, 
Donn Arden; $4 minimum. 


Patti 





Patti Page, one of this room’s 
surefire attractions, is back with 
another pleasant turn which reg- 
isters solidly both in the sight and 
sound departments. She’s gorgeous- 
ly gowned, and with her distinctive 
song styling and audience win- 
ning warmth, delivers such num- 
bers as “Roll Roll Rolling Along,” 
“Smiles,” “Now Is The Hour” and 
a medley of her disclicks. 

With her conductor-88er Rocky 


Cole, she does an amusing “You've | 


Got What It Takes” duet. At one 
point, she impressively wanders 
through the audience singing with 
a: portable mike. 

Jack Durant, another fave in 
this club, is the bill-balancer. He 
has a knack of puliing hefty yocks 
even with gags that sound familiar 
his delivery and. infectious 
laughter can completely disarm 
any audience. 


Donn Arden has concocted a | 


nifty new production number for 
‘this show called “Squaw Valley,” 
which features the fine ‘baritone 
voice of Art Johnson and the ex- 
citing terping of Shirley Kirkes, 
plus a dozen femme dancers. Pack- 
age, smoothly backed by the Carl- 
ton Hayes orch (14) is in for four 
weeks; It closes June 13. Duka; 


Palmer House. Chi 
Chicago, May 19. 
Dorothy Loudon, Chad Mitchel? 


Trio, Ariston Trio, Ben Arden Orcii | 


(10); $2.50) cover, $3 Sat. 


Empire Room booker Merriel 
Abbett flips some curves with this 
layout, easily one of the swankery’s 
most unusual yet, by proffering the 
conventional and offbeat in one 
floorshow lump. In towliner Doro- 


thy Loudon and second~billed Chad | 


Mitchell Trio, she has two talented 
acts, and while they came off to 
fine mitt, it was obvious the 
squares stacking the house weren’t 
quite up te most of the pitches 
tossed ’em. 

Miss Loudon, in particular, is 
right out of Manhattan’s chichi 
cafe orbit. with a melange of subtte 


wocalled satirics. Femme has superh | 


style and timing, and her stuff is 
socko for the East Side- crowd and 
eross-country cousins. But in this 
spot much of the oblique got muf- 
fied’ outfront. Mer poise, thought, 


Norworth & | 


! was uncommon in the face of such 
! adversity. 

Miss Loudon, who started as a 
straight chirper and has the equip- 
ment to prove it. aims her spoofery 
1}on the dull and cliche, mixing in 
the macabre with a free adaptation 


of the Ruth Snyder-Judd Gray 
murder case. Like the rest of her 
catalog, it’s for high howls in the 


avant-garde league—or wherever 


the appetite is for caviar 


Chad Mitchell threesome pre- 
sents Ivy League folkniks with a 
global songalog, arranged with 


taste and strong commercial values 
They're slick with counterpoint 
harmonics and, thankfully, keep the 
patter to a bare minimum 

If not all patrons dug them, the 
trio’s verve and voice-blending still 
came across compellingly. Top title 
scorer, it seemed, was an imagina- 
tive interlace of the same-melo- 
died “Johnny TI Hardly Knew You” 


Irish) and “Johnny Comes March- 
ing Home” (U.S 

Opener was the Ariston Trio, 
plenty pleasing here with their 
acrobatic hoofery. Two men and a 


femme are tiptop in the rolls and 
somersaulting department, distin- 


guishing the act with some pre- 
cision comedy angles 
Ben Arden’s crew cut an excep- 


tionally glib show throughout 
Next, Earl Grant plus Hal Loman 
& Playmates, June 16 P 


I 
Pigalle, London 
London, May 19. 

| Sammy Davis Jr., Pigalle Red- 
heads (10), Woolf Phillips’ Orc} 
$7 minimum (Sundays and closing 
night, $10.20). ‘ 


t 


! 





London was hypoed well in ad- 
vance for the long anticipated visit 


cf Sammy Davis Jr. and he cer- 
tainly justifies his tag of “Mr. 
| Wonderful.” Al Burnett is re- 


putedly paying him $35,000 for his 
25-day, 47-show stint and judging 
| by the interest aroused it'll be a 
profitable venture 

Davis is doing two shows nightly, 
except for Sundays when he does 
only one show. With a perform- 
ance varying from 75 minutes to 
120 minutes, he’s earning his coin. 
Late shows are already fully 
booked out. 

Davis may not be “the greatest 
entertainer in the world” as 
Groucho Marx once extravagantly 
calied him, but he’s well up in the 
| forefront of saloon performers and 
he slots admirably into the lively, 


| brash atmosphere of the Pigalle 
| At his first show he did 70 min- 
jutes, embracing songs, patter, a 


spot of hoofing and a turn on the 
drums, 

He was clearly feeling his way 
and getting to sense the type of 
audience he was due to face. May- 
be he overdid the “how-delighted- 
I-am-to-be-here” patter, probably 
tossed away too many Yiddish gags 
and certainly overdid the “Royal 
we” with which most U.S. enter- 
tainers are won't to irritate British 
| audiences. 
| But that’s the end of cavilling. 
|He shows tremendous versatility 
|and so obviously enjoys entertain- 
ing that the feeling of delight is 
swiftly communicated to the audi- 


lence. Since his act varies from 
i;show to show, with an air of 
| spontaneity which clearly comes 
}from_ intensive rehearsing, the 
| performance caught is the only 
{one that can be noticed in detail 
| He starts with “What Do I 


| Care So Long As I Can Sing The 

Songs,” goes into “Change Part 
| ners” and “I Love All Of You.” He 
| then tosses. a nosegay to two of his 
|fave composers, Rodgers & Hart, 
with “Funny Valentine” and “Stars 
In Your Eyes” and changes the 
accent with a swingy version of 
“Look Up, Look Up.” 

Then follow a neat takeoff of 
Frank Sinatra singing “Lady Is 
a Tramp” and a parody of “How 
Are. Things In Gloecamorra,.” be- 
fore he goes into excellent im- 
pressions of other artists singing 


“All The Way.” Nat King Cole, 
Frankie Laine, Billy Eckstine, 
Louis Armstrong, Orson Welles, 


James Cagney, Marion Brando, the 
late: Robert 
Jimmy Stewart and Dean Martin 
were his “victims.” Although some 
were better than others, they were 
all so short and slick that even the 
“iffy” ones registered. 

It was 50 minutes before Davis 
gave the aud a glimpse of his 
duncing prowess to the strains of 
“Fascinating Rhythm.” After wind- 
ing his act with “Old Black 
Magic,” “Night And Day,” “Mack 
| The Knife” and “Old Man River,” 
|he paid compliments to his as- 
sociates in song, then did a brief 
flurry at the drums. 

Davis’ energy is fantastic. His 
patter is. more disarming than 
brilliant, but the allround effeet is 
a professionalism and zest that is 
the heart of show business. Woolf 
Phillips’ orchestra does a slick ac- 





|companying job with Morty| 
}Stevens conducting, George 
Rhodes on piano and Michael 

)Siiver on dtums. Rich. 


Newton, Cary Grant, | 


| guitar and Carren Visor mixing it 


Sands, Las Vegas 


Las. Vegas, May 18. 

Red Skelton, Brascia & Tybee, 
Garr Nelson, Copa Girls (12), 
Antonio Morelli Orch (11 )> pro 
chu ed oy Ja “kk Entratter, chare 
ography, Renne Stuart; $4 mini 
ini a 

Red Skelton, the newest addi- 
tion to Jack Entratter’s lineup of 
Cepa Room stars, could do no 
wrong on opening night, and cer- 
tainly enhanced his reputation as 
one of the world’s great clowns. 
Aithough his skits are due ta 
change at each performance, the 
preem audience saw him do such 
classics as “Mechanical Man,’ 
“Salad Maker,” “Gin Salesman,” 
“Slow Motion Tennis Game,” and. 
of course, his trademark, “Old 
Man Watching A Parade.” 

Pace changer was his “Ten 
Pretty Girls” folk song, accompa- 
nied by two femme harpists, Skei- 
ton’s turn was rewarded by a 

nding ovation from first-night- 
ers 


ferp team of Brascia and Tybee 
balance the bill with a handsome. 
showy demonstration of sensuous 
bady rhythm 

Iioldever production number 
devised by Renne Staurt, featuring 
baritone Garr Nelson and the 
Copa Girls (12), is the eye-opening 
curtain-raiser Show is capably 
backed by Antonio Morelli 
arch skedded until 
June Frank Sinatra re- 
turns. Duke, 


the 
and 
when 


1] 
a) 


is 
1 
l 


tential while maintaining high pro- 
fessional standards, 
Coltrane four, by contrast, blows 


in the wildest and latest progres- 
sive groove. It’s the former Miles 
Davis’ tenor man that the Jazz 


Gallery's section of almost cataton- 
ically cool young hips come to dig 
ike Birdland, the club has a 
ed-off section where tke show 
be caught sans drink and food 
the $1 admission 

Coltrane’s driving, building 
choruses, which might raise the 
dead, manage to get a living reac- 
tion out of the sober railbirds. The 
saxman's tenor solo on “Body and 


L 
ral 
can 
‘ ‘ 
t 


avo ior 


Soul” is a particularly brilliant ex- 
hibition and almost a history of 
jazz. The range of tonal effects 
covers both the Colemans, Ornette 
and Hawkins. 

Others in the new foursome 
Coltrane's first fronting job) are 
Steve Kuhn, piano; Steve Davis 
bass; and Pete LaRocca, drums 
A!l contribute notably to the cal- 

al 


culated mayhem Bt 


Horizon Room, Pitt 


Pittsburgh, May 17 
Monique Van Vooren (with 
Alves Oney and Gary Phillips) 
Milt Moss, Bev & Jack Palmer, Gus 


Dolfi’'s Orch (9); $1 

In first outing here, Monique 
Van Vooren displays considerable 
charm, warmth and depth sprin- 
kled with her saucy continental 
humor. Before a fairly large audi- 
ence, she takes command at the 


cover. 


| beginning and holds patrons firm 


Cloister, H’weod 
Hollywood, May 21. 
Bennett, Little, Dane & 
Geri Galian orch (10); 

$3.50 cover, 3 drink minimum 

The Sunset Strip, which during 
past weeks has boasted the likes 
of Mary Kaye Trio, Bobby Darin, 
Roberta Sherwoed, etc., has added 


Tony 


Mason. 


more lustre to its ranks with cur- 
rent booking of Tony Bennett. 
Personable singer should draw 
capacity biz during his Cloister 
stay. If he doesn’t, it’s only be- 
cause the spenders are “tight- 
ening” up on the green. 


Benneit's a performer. whose 
showmanship oultdistances his vocal 


ability. It's the way he sells a 
song that distinguishes him from 
other belters. And his trademark 





of shuffling about the stage while 
piping-it-up was plenty evident at 
show caught 

He comes on stage smiling and 
afte an opening of “Taking a 
Chance On Love,” bombards the 
salooners with the best of his pop 
and ballad faves—‘It Had to Be 
You,” “Without a Song,” “Rags to 
tiches” and “Sing You Sinners.” 


For this engagement, the Colum- 


bia disker backs himself with the 
sweet trumpeting of Bobby Hackett 
plus a quintet of top musicians. 
Latter also has a chance to show 
the celerity of his hands while 
soloing. 

After unloosening his tie, Ben- 
nett, with hand mike, bounces 


about stage and uses his pipes to 
best advantage on “Fascinating 
Rhythm” and a clapping tempo of 
“Lullabye of Broadway.” 

On before the headliner is a 
comic trio, Little, Dane and Mason 


rhree young men who show their 
own brand of harmonizing in a 
|} unique way. A few straight num- 


bers mixed in with specialties like 
“Water Can,” squirted the crowd 


well 

Ralph Sharon, piano; Bob Mil- 
ler, clarinet-sax; Billy Bean, gui- 
tar; Bill Exiner, percussion, and 
Den Payne, bass, give Bennett 
terrific accompaniment. Geri Ga- 
lian’s orech keeps. the’ shuffle 
atmosphere intact ‘tween shows. 
Jackie Leonard laughs-his-way-in 
June Kafa. 


Jazz Gallery. \. Y. 

Chico Hamilton Quintet, John 
Coltrane Quartet; $1 admission, 
$1.50° minimum. 


The “East vs. West 
Coast Jazz’ for the Chico Hamiltog! 
and John Coltrane groups may be 
a little facetious, but the jazz 
styles are at least 3,000 miles apart. 

Drummer Hamilton is currently 
surrounded by cello, bass, electric 


billing 


up on tenor sax, clarinet and 
flute. Quintet’s showmanship is ex- 
traordinary, as neat and tasteful a 
presentation as can be seen among | 
current jazz groups. 

he music is often elaborately | 
arranged but melodie most of the | 
time, and the harmonies affected 
by Viser on his various instru- 
ments along with cellist Nathan 
Gershman and bassist Herbie 
Lewis (bowing) are exciting and 
oecasiOnally exotie—shades of not 
only the east coast but the Far 
Bast. 

Visor, Lewis and guitarist Dave 
Koonse are relatively new with 
Hamilton and all have worked in 
very nicely. This is a jazz group 


that has a broad commercial po-!ture musicals, 


and excited for a full 40 minutes 
She mixes her commercial tunes 
around with her special material 


like the vet she is along the chi- 
chi circuit. In her Paris medley, 
she had the ringsiders roaring 
with laughter in her balloon 


throwaway and had them pound- 
ing their mitts after the number. 

Standout in the turn is a spe- 
cially arranged production num- 
ber of “Little Child’’ where she 
uses. five voices behind her. She 
demonstrates strong pipes on this 
one. This routine could be the 
h:ghlight of any tv spec 

Bev and Jack Palmer kick the 
show off in their usual topdrawer 
fashion. In the second spot, comic 
Milt Moss had to compete with a 
steady whine of a Viscount warm- 
ing up and a ringsider who had 
the Pirate-Cub game on his trans- 


istor radio. Moss gagged it up 
as best he could and even tried 
to sing harmony with the whining. 
But after a waiter told the base- 
ball fan reception was better out- 
side, Moss moved out ahead and 
scored heavily with an original 
piece of business dealing with 
Navy ships. Show comes out on 
May 28, followed by Alan Dale and 
the Fair Ladies 


Gus Delfi’'s Orch (9) does a neat 
job in cutting the show but could 
have used a bass. Its dansapation 
is superb, Lit. 
Bradiord Reof, Boston 

Boston, May 11. 

“All in Fur revue (14), pro- 
ducer and choreographer, Buddy 
Thomas, singing leads Bob Warren, 
Carol Pearson, Cynthia Robinson, 
Ray Ashley, Walter Skies; balle 
rina, Leslie Post; Buddy Thomas 
Girls (8 Harry DeAngelis Orch 


(6 $2.50 minimum 


Buddy Thomas, who has introed 
a new revue policy for the Brad- 
ford Roof boite this season with 
tall stemmed showgirls and fresh 
young voices in telescoped musical 
productions comes up with his 
finale of the year, “All in Fun.” 
It’s a fast paced 55 minutes of song 
and dance, lavishly costumed and 
budgeted around $3,000. It will tour 


across the harbor to the Frolic in 
Revere after closing season here 
May 28. 


With hit songs from big musicals 
and full seale choreography on the 
theatre stage, specially constructed 
for his revues, Thomas spins out 
a singfest backed with eight 
sprightly lookers in the terp de- 
partment. Caral Pearson provides 
the sexy molif with her expert mike 


| work, 


In the upper part of a baseball 
uniform and black sequin briefs, 
the tall blonde looker whams over 
“Whatever Lola Wants” and duets 
with Bob Warren. Warren, backed 
by chorus line gets off a fine “‘Han- 
nibal Joe.’ Sylvia Robinson, tall 
redhead, provides a bombshell with 
sloopy skirt sweater glasses rendi- 
tion of “Boston Beguine,” follow- 
ing sweet singing of “New to You.” 

Walter Skies takes over a solo 


| spot for nice medley of top tunes, 


including “Birth of Blues” and 
“I'm Gonna Live,” and Leslie Post 
has a big stage ballerina spot in 
which she spins and twirls for boff 
efect. Ray Ashley is in there with 
the piping and all five singing leads 
perform with eelat and authority. 
Business on the tag of the first 
season of Thomas’ revues here 
proves the Bradford has found a 
commercial pattern with the minia- 
Guy. 


International, N. ¥. 

Jimmie Rodgers, Lou Nelson, 
Boots McKenna Guys & Gals, 
Michael Durso Orch; $6 minimum, 


To lure the spring prom trade, 
the International has brought in 
young singer Jimmie Rodgers te 
headline the continuing Guys & 
Gals Revue with the Boots Me- 
Kenna line and comedian Lou 
Nelson. 

Rodgers, who has more personal 
appeal than his diskclicks to date 
would indicate, has a wide-ranging 
cataleg and clean-cut presence. His 
uncomplicated style lends well to 
the simple ballads with a touch of 
country and also the more dra- 
matic folk stuff that calls for close 





aud attention. On the latter, he 
accompanies himself on guitar. At 
show caught, the folk numbers 
were all of the very familiar cate- 
gory. Turn -would be improved 
with some titie research over less 


explored territory 


Lou Nelson is surefire Borscht 
Circuit funny, but the timeless 
jokes which were as meaningful 


yesterday as they are today or will 


be tomorrow (which is slightly at 
| any rate’ are not likely to make it 
with the kids who are probably 


more sophisticated than their folks, 
His soft shoe, however, is a bright 
routine that will no doubt yield 
returns when the kids’ kids grad- 
uate and drop in 


Michael Durso orch backs the 
show solidly and provides like- 
wise terp tempos. Bill. 





Fairmeat Hotel. S. F. 
San Francisco, May 19. 
Erroll Garner (acc. Eddie Cal- 
houn, bass; Kelly Martin, drums); 
Ernie Heckscher orch (13); $2.50 
cover. 





Just as it did with Ella Fitzger- 
ald, the Fairmont Hotel has taken 
Erroll Garner, another artist raised 
in jazz, and proves it is good busi- 
ness and good entertainment to 
present him in the posh Venetian 
room. 

Garner’s debut in the Nob Hill 
hostelry marks the first time a jazz 
instrumentalist—aside from a big 
band—has made the grade in this 


setting. His opening night show, 
to a house laced with skeptics, 
proved conclusively that what is 


top rank entertainment in the jazz 


clubs is also top rank entertain- 
ment in the marble pillars and 
red plush carpet rooms. 


Garner opened on a Thursday, 
always a weak night locally, for 
some reason and drew a solid 
crowd, But what is more important, 
he sent them all away sold. 

For one thing, the chunky piano 
player is no 20-minute on-and-off 
act. He’s a 60-minute man belting 
out a solid hour of standard ballads 
with careful attention to the melo- 
dy, and with an enticingly swing- 
ing beat that makes them attrac- 
tive to all age groups. In his show, 
Garner ranges from “I've Got You 
Under My Skin,” “My Funny Val- 
entine” and a romping “Will You 
Still Be Mine” to a medley of hits 
from “My Fair Lady” for 15 num- 
bers. in all, 

Key to the Garner style is 
rhythm plus melody. The audience 
can tap its foot all the time and 
hum the familiar tunes as well. 
The pianist, who doesn’t set a show 
in advance but improvises. it as he 
goes along, has a fine instinct for 
audience moods and for tempes 
and melodies that will reach the 
crowd 

A fine corollary to the Garner 
keyboard style is his manner. He 
is obviously gassed by playing the 
piano and is his own best fan. 
This makes for a curious situation 
in which the audience is almost 


| inevitably forced to. enjoy him be- 


cause he enjoys himself so much. 
Same is true for accompanists Ed- 
die Calhoun and Kelly Martin whe 


| engage in some momentary by-play 


here and there in the set and get 


;one solo each to a good mitt. 





Indicative of the high level of 
musieal communication Garner dis- 
slays is the fact that he never has: 
to announce the name of a single 
song. He’s on-stage for a solid hour 
and never says a word to the audi- 
ence except for a muttered 
“thanks” at the eneores. ¥et there 
is no feeling of frustration and no 
sense of loss. With him, the per- 
sonality and the music communi- 
cate suffieently te make words 
superfluous. 

Jazz, which has already given the 
entertainment warld some of its 
greatest stars, has produced an- 
other who though he still wins 
the piano category in the jazz polls, 
is a full shew business personality 
now and belongs to all of the 
world, not just to the jazz fans. 

Ernie Heckscher’s arch plays 
for dancing and lays on a couple 
of unnecessary chords at the end 
of Garner's encores. Show is in 


until June 9 when Shelley Berman 
opens. 


Rufe. 











rer | | 
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Biue Angel, N. Y. 
George Matson, The Limeliters 
(3), Don Adams, June Ericson, 
Jimmy Lyon, Trio, Bud McCreery; 
$6-$7 minimum, 


This chi-chi eastside room has 
come up with another solid lay- 
out. Lineup plays better than the 
four-act array reads since there 
are too many new names for any 
one magnetic draw. Only George 
Matson has been here before. 
Since he’s played here at least 
once per year during the last six 
years, Matson is given the closing 
and featured spot. 

Matson, using records, mimics 
and pantomimes the various sing- 
ing femmes or characters introed. 


Lad is a past master with fitting 
the facial gyrations and gestures 


to the recordings. One of his top 
fferings is the “Glass of Cham- 


pagne,”’ as Matson makes with the 
drinking gymnastics and drunkee 
gyrations. 

Man on Flying Trapeze” en- 


ables him to get on a perch and 
swing out over the audience—a 
nice production effort. Finale also 


| 


is a great applause grabber as he | 


emulates an India ritual with flam- 
urn, blow torch, prop lizard, 
et al. Easy to see why this youth 
is brought back repeatedly. 
Surrounding bill is nicely varied, 
with the Limeliters standout. 
These three boys, who first came 


ing 


to prominence in San Francisco 
last year, have such variegated 
array of instrumental and vocal 
offerings that they appear to be 
going through their routine at 
breakneck pace. 

This combo uses enough com- 
edy matceriai to perk up the 


straight vocalizing. “Meeting Here 
Tonight,” “Road to Freedom,” “If 
I Had a Hammer, Bell and Song,” 
“The 
and “Madeire, My Dear” are the 
top efforts. Latter is done by Lou 
Gottlieb, the base viol player, for 
uproarious returns. He not only is 
emcee for the trio but serves up 
comedy to bridge over to the next 
song effect. Gottlieb is a real pro 
as are Glenn Yarbrough, the gui- 
tarist; and Alex Hassilev, who fea- 
tures the banjo. Yarbrough scores 
nicely with several ballads. Here 
is a trie that seems assured of 
future N.Y. engagements. 

Don Adams, a comic with an in- 
fratiating, easy delivery, has been 
in N.Y. niteries before. He cleans 
up here with his laughlines. Youth 
builds nicely after same weirdy- 
type routines at the outset, which 
could well be pruned a bit. But 
once under full steam, he has his 
audience nibbling from his hand. 

he bit about reading his previ- 
ous playdate notice is so good it 
should be developed. And _ his 
Ps rusal of a paper-back sex thril- 
er winds his turn in gales of 
laughter. Adams is not doing as 
many imitations as before, and 
that’s ali to the good. 

Warbling by June Ericson suits 
this room admirably. Comely 
blonde, who was in Broadway 
musicals recently, has been in east- 
side 


proves the Ballard brand of power 
in belting out a finish. 

Her “Arthur,” the present-day 
discovery that her onetime half- 
back boy friend had turned out to 
be a physical and mental mess, is 
sung with stridency and had the 





customers yelling for more. She 
was on for 35 minutes, when 
caught, and had to begoff. | 


Ron & Joy Holiday, both blond, 
with the male in tails and his 
partner in pink briefies, are on for 
a dramatic adagio, complete with 
atrobatic lifts and tosses, Couple | 
have difficulty in getting over on 
timing and effortless ease, despite 
the dangerous effects. 

The Craig Daye Dancers (dis- 
missed for the summer months 
after current appearance) have al- | 
ways been an audience draw for 
their looks and costuming. Their 
routines still draw the admiration 
of the customers. Chris Colombo 
is singing emcee, with the per-| 
sonable baritone in charge of the 
two full-stage production numbers 
Peul Grosney’s Orch lends neat 
support to all acts, plus the diners’ | 
dance sessions. Show closes | 
May 30. McStay. 


Mister Kelly's. Chi. 


Chicago, May 16. 
Shelley Berman, Isobel Robins, 
Marx-Frigo Trio; $2.50 cover. 


Firstnight chemistry was there, 
so Shelley Berman, back in the 
cozery that vaulted him to a cele- 
brity niche, gave a jammed house 
more than an hour's worth of his 
telephonic monology. Motive in 
part, however, admittedly was to 


| press preem some of his new stuff, 


Land Was Sweet and Good” | 


which makes the kind of sense a 


reviewer wishes more talent would | 
copy, despite the hazards. 

It’s his forte, so Berman expect- | 
ably hits his peak on the phone, | 
dcing the life a la addy 
Chayevsky stuff. His other bits | 
and pieces sans A. T. & T. help are 


| less hilarious but still effective for 


stretching and 
turn. 

His leadoff Ameche sketch was 
the litle boy at the other end, a 
familiar but fine warmer-upper. 


diversifying the| 


| Three new numbers followed. One 





| 


was unfinished and for that reason 
should have been withheld. Even 
so, it still rated as least of the 
freshies. 

Other two, both in the funny- 
with-sad-overtones vein, display a 
shlemiel getting the brush, and a 
Jewish father-son relationship, lat- 
ter an especially beautiful cameo. | 
Berman's capper was his P-TA| 
audience game—trisky, but with a 
lively crowd, per the _ opener, | 
stacked for lots of laughs. 

Worthy of note is the comic's 
improved personality. He justly | 
bristled over some buzz at one 
point, but gone was the evident 
hostility of the past. As for the | 
chain-smoking, it may irk some 


Sans Souci, Las Vegas 
Las Vegas, May 19. 
Miriam Makeba, Will Holt & 
Dolly Jonah, Jim Engle Quintetie, 
Stan Worth; produced by Arthur 
Liebert; $3 minimum, 





This newly reopened showroom 
and casino is experimenting with a 
Biue Angel type format which is 
interesting especially to people in 
the trade, but which will require 
word-of-mouth to help it compete 
with the powerhouse names on the 
Strip. 

Preem headliner 1s the South 


| African jazz singer, Miriam 
| Makeba, whose’ songology fits 
ideally into the intimate room. 


Miss Makeba's warm and sensitive 
approach to a song is quietly ef- 
fective, She has a wonderful face 
which gears to any emotion needed 


in her song-selling in English, 
Indonesian, Yiddish and Africa- 
ans. 

First-nighters gave brisk mitting 
to her unfamiliar repertoire 
“Saduna,” “Back of the Moon,” 
“Where Does Street Lead?” 
“Woman Go Home,” “Click Song” 
an amusing novelty with tongue 
clicking), “Zibin Geta Ha Your,” 


“Nomeva,” “House of the Rising 
Sun,” and “We Mo Weh.” 


| 


| 


j 
Will Holt and Dolly Jonah, with 


their offbeat situation comedy 
skits, are also good for a room of 
this type. Husband-wife team pull 
hefty yocks with their sophisticated 
bits, topped by one in which a 
stuffy hubby explains the game of 
croquet to his naive mate. 


Jim Engle Quintette backs the 
package, which is hosted by Stan 
Worth. Produced by Arthur Lie- 


bert, show is in for four weeks. 
uke. 





Riverside, Reno 
Reno, May 19. 


Sarah Vaughan, Paul Gilbert, 
Starlets (8), Eddie Fitzpatrick 
Orch (10); $3 minimum. 

There were first-night iIndica- 


tions that Sarah Vaughan, a jazz 
stylist in a league all her own, 
might find her appeal somewhat 
limited with Reno auditors (both 
local and tourists) who are more 
familiar with the standard and 


|brassy stuff normally offered in 
| jocal niteries. The Vaughan addicts, 


| 
| 
| 


however, gave the headliner more | 


than warm reception, and even 


|the non-jiazzers were forced to 


make with the mitts when the 
Vaughan vocalistics were put to 
use on the familiar titles. 

In this, her local debut, Miss 
Vaughan is backed by her own trio 
(the Fitzpatrick band takes leave 
during her stint on stage), and she 
mixes the catalog neatly to include 
a little of all the things she does 
so near to perfection in her wide 
distinctive ranging. 

Trio’s backing is faultless, and 
they’re obviously in complete har- 


|sectors, but Berman's self-kidding | mony with the distaffer. Lure of 


turns the habit into an asset. | 
Marienthal Brothers seldom 


rooms before. She has re-|stough the lower berth, and have 


tained “Blue Room” from her rep-| another bell-ringer in Isobel Rob- 


ertoire of several years back with | ins, singing comedienne in her 


Chi 


the name should account for good 
biz for the two-weeker, despite the 
fact she’s a bit of a departure from 
the local norm. 

Paul Gilbert, on one of his many 


smart results. “I Never Kissed a| bow, whose trail has been legit to | Playbacks here, comes in with some 


Man Before” and “Kiss Me Gently, | cabarets. The Berman anticipation | C° 
other | made it an extra challenge, but it 


Woo Me Gently” and her 
standout tunes. 

Jimmy Lyon Trio backgrounds 
the show nicely while Bud Mc- 


Creery is the personable emcee. 
Biz near-capacity opening night. 
Wear. 


BRarelay Hotel, Toronto 
Toronio, May 17. 
Kaye Ballard, Ron & Joy Holi- 
day, Chris Colombo, Craig Daye 
Dancers (8), Paul Grosney Orch 
(8); $1.50 cover. : 


Going into the Latin Quarter 
in New York after her Barclay 
Hotel engagement here, Kaye Bal- 
lard is breaking in her comedy 
singing of “Don’t Take Away the 


Beat,” a lament to put allegedly 
“crooked” deejays back on the air 
waves; her “Class Reunion,” in 

she kids—in song and talk 


which 
—the accomplishments of mothers 
who have “made good” after 
graduation to the PTA group; plus 
2 Sophie Tucker satire tagged 
“Old Times.” 

All are tops, judging from audi- 


} 


n—and Arthur Siegel her ac- 
mpanist at ‘the grand—brunet 
liss Ballard, in black sequined 
evening gown, stacks ™p as an ex- 


ence reaction which saw _ the 
I terous comedienne on opening 
n.ght jamming the customers into 
the 450-capacity room. With new 
material by Fred Ebb and Paul 
Kile 

| 


fazed her not end she had scant | 
trouble Kolding her own for fine 
payoff, . 

Chalk it up to a potent combo of 
sclid talent and classy satiric ma-| 
terial. She’s a cinch for play back. | 
Marx-Frigo trio give hep support, 


|and click on their own time in the 


| 


| 


ifor a 


spot. 
Mel Torme returns June 6 
Pit. 





Birdiand, N.Y. 

Horace Silver Quintet, Johnny 
Smith Quartet and Johnny Griffin 
Quartet; $2.50-$3 minimum. 

Current round at Birdland’s bop- 
pery-jazzery is marked by compe- 
tence but also by a great degree 
of conventionality. Situation that 
leads shouldn't have been quite 
stimulating enough for more than 
a so-so round at the box office. 
The three troupes have been in for | 
a two-week stint. 

Horace Silver on piano, with ex- 
cellent sidemen (bass, drums, trum- 
pet and sax) at his command, leads 


the show. Harmony and pitch of 
this quintet are a sign of their 
technical excellence. They get 


response for everything, but least 
new musical entry they do 
called “Strollin’,’ which tends to 
be on the lackadaisical side. | 

Johnny Smith on guitar, leading 
a standard group piano, bass, 
drums), is pleasant but hardly in- 


pert storyteller and songstress. spiring. As for Johnny Griffin, the 
_ Why the piano-slapping come-|third end of this bill, he plays a 
dienne is doing “impersonations” | technically okay sax, but unfor- 
is wacky. But her clowning of | tunately it sounds the merest notch 
itumn Leaves is a treat while | above the “dirty” saxes that still 
I Fanny Brice impressions of | populate Harlem’s Apollo vaudery 
‘Rose of Washingtor Square” and | Still and all, he’s all right, and his 
“I'm an Indian” ranges from the|backing (again bass, piano and 
gentle to the raucous style and] drums) is fair. Art. 


pletely new material, and ‘for 
a change) his stuff is not all blue. 
It’s much to his advantage, as in- 
dicated by tablers’ response. Albeit 
much of his routine plays on the 
sex angle, he stays at a discreet 
distance that allows the imagina- 
tion to pick up the endings. 

He retains his medic bit and the 
attendant rubber glove problems, 
and with each turn there’s im- 
rovement in the hilarious routine. 
New lines are updated and topical, 
re the Summit Meeting, and he 
works some of the things to a local 
angle. And on this turn he plays 
it straight on a song and dance 
number that comes across in good 
style. Comic is versatile with good 
delivery and no dull spots. 
Long. 


Holiday House, Pitt. 

Paul Anka (Bob Alberti conduct- 
ing; Bob Malley, drums), Bob 
McFadden, Margot & Chiverto, Del 
Monaco’s Orch (13); $1.50 cover. 

Although Paul Anka has been 
coming to town for three years in 
rock ‘'n’ roll concerts, he is show- 


cased here perfectly in his first 
swing around the cafe belt. He 
was in complete control of a 


packed house of over 1,000 when 
he hit the floor and held them in a 
tight grip for:a good hour. Every- 
thing about the act is topdrawer. 

Anka is clothed in excellent 
taste, the act is superbly staged 
and his selection of tunes is per- 


fect. Only 18 now, he can look 
forward to a long and brilliant 
career. 


in the second spot, would make it 
tough for the youngster but what 


| 
| 


lat the Interlude and he wasn't 
actualfy singing, except in the 
poetic sense. He has one of the 
greatest voices in the business and 
can make live things out of 
poems most of us dismissed as 
dead after a forced course of! 


looked like a great act paled when | 


Anka took the floor. McFadden 


}has the room roaring with his/ through May 21. 


| sisted by a solitary 
It appeared that Bob McFadden, ! 


familiar impressions and was 
warmly received. 

The opener, Margot & Chiverto, 
do an electrifying dance turn that 
makes this bill one of the best ever 
seen in the room. Del Monaco’s 
Orch (13), augmented for this en- 
gagement, was led by Bob Alberti 
for the Anka turn. It backed the 
two other acts in the same high 
fashion. Their dance music is 
slick. Lit. 


Sanbah, L. A. 
Hollywood, May 19 
Red Garland; two-drink mini 


mui 


“Golden 
musician 
for the 


Unlike the 
whereby a 
turns boxer 


Boy” yarn 
(violinist) 
quick buck, 


jazz pianist Red Garland hung up? 


1947 to 
making 


tickle the 
many a 


the gloves in 
ivories—and is 
buck. 
Surprisingly, his fingers, in spite 
of the years of puggin’, have the 
nimbleness to knuckle a top per- 
formance on the black-and-white 
keys. Garland, who etches for 
Prestige Records, in this spot for 


two weeks, appears likely to prove | 


it a sound booking; he sould pull 
in the progressive buffs. 

A turn at “Spring Will Be A 
Little Late This Year” and “Mr. 
Wonderful” with good rhythm 
backing by Reggie Workman on 
drums, and Frank Gant, bass, kept 
Wednesday's (18) opening crowd 
intact throughout each 25-minute 
session. Garland’s one shortcoming 
is that he doesn't 
Jackie & Roy due in June 15. 

Kafa, 


Ho-Ti, Pertland,. Gre. 
Portland Ore., May 10. 
Bill Tracey, Neil Hutten, Barbara 
Lane, Jack Card & Cardettes (5), 
Leo Giles, Herman Jobelman Orch 
(4); $1 cover. 


It's new face time at this plush 
showcase with three youngsters 
destined for the big time giving 
the customers plenty of entertain- 
ment. This will not be a big two 
weeks layout, but biz should be on 
the upbeat side. 

Bill Tracy in the headline spot, 
displays some nifty song siuff. Lad 
has a different style and clever 
special intros to standard tumes 
and speciaj] material. He uses talent 
and salesmanship for solid results. 
He's ‘ready for any media or the 
better rooms. 

Boyish Neil Hutten is a standup, 
farm-type jokester. Works hard 


and will be funnier with some farm- | 
tis enunciation and | 


fresh gags. 
delivery is good. He breaks up his 
routines with some better than 


average cleating that gets the cus- | 


tomers off their mitts. 

Barbara Lane in the opener has 
some nifty pipes, but needs some 
arrangements and material. Looker 
has appeal and will sel] better with 
more experience. Jack Card & his 
Cardettes (5) are on for two pro- 
duction numbers. Line could not 
get the new routines off the ground 
and needs more work on the pre- 
cision side. Four cae and a guy 
have presented etter 
Card’s specialty ballet-tap 
perks up the numbers. 


stuff 


Leo Giles keeps the show mov- | 


ing at a brisk 45-minute pace. Her- 
man Jobelman and the house crew 
(4) set the tempo for dancing and 
back the show nicely. Feve. 


The Interlude, L. A. 
John Carradine, Blossom Dearie; 
$1.50 cover, two-drink minimum. 


“Ignorant feet and the swishing 
dress and a voice profaning the 
selitude . ’ sang one of the 
town’s firest actors as said fee: 
said dresses «nd said voices did 
just that. 

It was John Carradine’s opening 


English Lit. It’s show business, but 
it’s definitely not nitery business. 
Out for a good time, patrons 


would come in babbling then sud- | 


denly feel embarrassed—-as if they 
had dressed for a beach party and 
wound up at a religious service. 
On his side of the problem, Car- 
radine remains a trouper and en- 
enthralls those few who could ig- 
nore the din from downstairs etc 
with majestic cadences from the 
King James Version, from Shakes- 
peare, from Rupert Brooke, from 
Baudelaire. 

Blonde Blossom Dearie’s sweet, 
little voice and delicate piano das- 
bass viol), only 
added to the frustration. She seems 
right for a piano-bar. He appears 
ideal for a concert tour. But 
neither, with current acts, is right 
for the Interlude. They're booked 
Glen, 


solo enough. | 


terping. | 


Moulin Reuge, H’weed 
Hollywood, May 18. 

Perez Prado Orch with Estelita, 

Eber Lobato Troupe with Nelida; 


Prof. Backwards; $5.50 package; 
| $2 cover. 

| en 

| Perez Prado’s sizzling Latin 


styles in music may be a little out 
of place in the more conservative 
environment of this Frank Sennes 
showplace, but some flashy show- 
nanship by the Cuban maestre 
and several soloists will keep the 
patrons paying rapt attention to 
the colorful revue he's assembled. 
Prado’s natural appeal to the city’s 
sizeable Latin population figures 
to hypo the take during his brief 
nine-day stand 

One of the few orchestras that 
bears watching while it performs, 
Prado’s 12-piece aggregation 
generates sore complex tempos 
and soaring sounds as it tears into 
nine selections, mort of which 
notably, “Cherry Pink”) have be- 
come associated with the growling, 
grunting Prado style over the 
years. All are exceptionally gifted 
musical technicians, and several 
are singled out for spirited solos. 

Featured in the revue are 
Estelita, an attractive and capable 
Latin song stylist who goes in 
heavily for mugging and inform- 
ality with ringsiders, and the Eber 
Lobato Dancers, a youthful group 
of 10 terpers from down Argentine 
way who zip through some rapid, 
but not very novel, routines. Fea- 
tured in the troupe is Nelida, a 
handsome, leggy blonde whe 
moves around buoyantly. 

A crowd-pleaser in this spot, but 
an abrupt change of pace out of 
;context with the balance of the 
revue, is Professor Backwards, 
who keeps the Rouge customers 
iappy with his rather dated, 
|earthly laugh routine. Tube. 


Society Rest... Londcea 
Lendon, May 20. 
Vi Velasco, Gypsy Adam & 
Tzigany Players, Santiago Lopez 
Orch., $3.50 minimum. 


The Society Restaurant clings 
| doggedly to its policy of a one girl 
cabaret act and, overall, it usually 
turns up with a winner. Vi Velas- 
co, a Filipino songstress, is easy on 
| the eye but her singing and choice 
of material hardly measure up to 
| the standard previously set. 
| Her voice is over-shriill on the 
high notes and she lacks the nec- 
essary warmth to go over well in 
an intimate atmosphere. She starts 
her 22-minute act with “Someday 
My Man Will Come Aiong,” turns 
that charming song, “Getting To 
Know You,” into a sexy number 
and follows with “Jenny.” a poor- 
ish number put over indifferently. 
Maybe it was nerves that got her 
away to such an indifferent start 
| for she renders “When The World 
Was Young” very pleasantly but 
| again lapses with “Night And Day,” 
which has been done so well. so 
often, that is risky to take liberties 
with it. Altogether, Miss Velasco 
hardly lives up to the assured man- : 
ner with which she sways onto the 
floor to start her act. Show closes 
June 18. Rich. 


| Tayler’s Club, Denver 
| Denver, May 17. 
Buddy Greene, Frankie Burg 
and Kenny Smith ‘billed as “The 
| Taylors”); 75¢ cover. 
Buddy Greene, Frankie Burg 
'and Kenny Smith, billed as “The 
Taylors,” are doing a new act this 
|}week at Taylor's Supper Club in 
the Mile High City. In fact, every 
time they go on it is a new act, for 
| their rapid paced action is decided- 
ly different every show. It liter- 
ally explodes upon the scene and 
| maintains a fast tempo throughout 
the hour and 10 minutes without 
let-up. 
| Each of “The Taylors” (who with 
Sammy Toole, manager, own the 
club) is a musician, each is a com- 
edian and each a master of ad lib. 
The show is entirely unpredictable 
as they all “double in brass” by 
bringing the cornet, trom one, bass 
violin, guitar and accordion into 
play to augument the piano as 
mood dictates. While Greene em- 
cees the show and sings, all have 
good voices and Burg wows the dis- 
taffers with his deep bass. 
| One number, which “The Tay- 
lors” do with gusto, is “The Game” 
from “Damn Yankees.” The plight 
of “Tom Dooley” offers the trio an 
opportunity in the field of comedy 
they understand and make most of. 


|Subtle  huimor spontaneously 
|changes to hilarious slapstick as 
| harmonies are mostly setups for 


gags and audience 
buffoonery. 

With gags unusually clean for a 
|night spet and riotous comedy the 
|main dish served, “The Taylors” 
j are hip enough musicians to hold 
}attention when straight numbers 
jare offered. Their presentation of 
|\“76 Trombones,” accompanied by 
| Clyde Rogers on the Hammond or- 
gan, makes a riotous finis to a well 
balanced act. Bid. 


participation 
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NEW YORK CITY 


London House 
Skitch Henderson 3 
Audrey Morris 3 


Paimer House 
Lorothy Loudon 
Chad Mitchell 3 
Ariston Trio 
Ben Arden Ore 

Trede Winds 
Vic Damone 
Herky Stiles 
Larry Novak 3 


LOS ANGELES 





MUSIC HALL oy me Eddie Higgins 
Bernard Bros. me — Mister Kelly's 
roubadours Shelley Berman 
Page & Bray Corps de Ballet Isobel Robins 
Annette Funicelli Rockettes Marty Rubinstein 3 
Dick Roman RK. Paige Ore Marx & Frigo 
AUSTRALIA 
MELBOURNE Starr Sis Band Box 
Tivoli Joe Church Billy Gray Rev 
Nat Jackley & 3 T. Wilkinson & Co. | “Ren Hur-owitz” 
Stooges 4 Cleffs ’ Ben Bive's 
Sammy Curtis Crocker & Clark Ben Blue 
Sonny Willis BRISBANE a . 
Seth Gee “ obby Sargean 
Jackie Deunis Malesty’s Sidney Fields 
Hoganas Pat Henning Richard Cannon 
Montego & Partner | Graham & Chadel Bonny Bishop 
Wasta & Rena Dah! | Desmond Lane Barbura English 
Hi-Fi's Pat Gregory Ivan Lane Orc (5) 
Dancing Fountain Keg Park Cire's 
Williams & Shand Kempinskis Lisa Kirk 
Paula Langlands Bradley Sisters Donn Arden Revue 
SYONEY Bill French Cloister 
Tivoli Peter Horan Tony Bennett 
Tommy Steele Lewis Dunn Geri Galian Ore 


Fiying DePauls 


Adrienne Erdos 


BRITAIN 
BIRMINGHAM , Jackpots 
Hippodrome | Mitchell Maids 
Bruce Forsyth | Larry Gordon's Co 
Johnson & Carr Joan Hinde 


Pinky & Perky 
& Rodolph 
A & L Ward 
Jimmy Lee 
Penny Calvert 
BLACKPOOL 
Tower Circus 
Charlie Cairoli Co 
Bob Gerry Troupe 
Five Amandis 
Knie’s Chimpanzees 
Myrons 
Fattini 
Schaller Bros 
Two Balcombes 
Three Houcs 
Cycling Therons 
King Kong 
Gerd Siemoneit 
Circus Bennerweis 
Knie’s 4 Elephants 
Knie’s 12 Horses 
and Ponies 
Our Samm: 
EDINBURGH 
Empire 
Georre Mitchell 
Minstrels 
Stan Stennett 
Penny Nichoils 
Ossie Noble 


| Tony_ Mercer 

Dai Francis 

John Boulter 
LEEoOS 

| Empire 

Billy Cotton Co 

McAndrews & Mills 

Jil Summers 

Cycling Templars 

Billy Burden 

Amazing Margoes 

Brazilianes 

LIVERPOOL 

Empire 

Brough & Andrews 

| Betty Fox Co 

) Murray & Maidie 

| Juggling Brauns 

| Marcies 

| Johnny Stewart 

Gladys Morgan 

| Viseounts 

LONDON 

Palladium 

Liberace 

| Beverley Sis 

Janet Medlin 

Ballet Trianas 

Boh De Voye Trio 

Los Gatos 

Saveen & Daisy May 








Cabaret Bills 





NEW YORK CITY 


Arpeggio 
Bobby Short 
Carol White 
Jose Cortez Ore 

Basin St. East 
Treniers 
Frances Faye 
Mike Gold 4 

Blue Angel 
Don Adams 
Zune Erickson 
Limeliters 
George Matson 
Jimmy Lyon trio 
Bud McCreary 

Bon Soir 
Jack Douglas 
Cindy & Lindy 
3 Flames 
Jimmie Daniels 

hardas 
Lil! France 
Concetta DeMarco 
Tibor Rakossy 
Elemer Horwath 

Chateau Madrid 
Los Chaveles de 

Espana 
Ralpsb Font Ore 

Conacanana 
Tony Martin 
Guy Marks 
Jimmy O’Shawn 
Dorene Kilmer 
Paul Shelley Ore 
Frank Marti Ore 

mbers 

Turk Murphy 

Hotel Astor 
Emery Deutsch Ore 
Jeanne Durand 
Art Lowry 3 
Eddie Lane 
Hotel New Yorker 
Gianna Victoria 
Gao Ore 
Udith Merirms 

Hotei Pierre 
Felix Knight 
Dolores Perry 
Larry Douglas 
Betiy Madigan 
Stanley Melba 
Joe Ricarde! Ore 

Hotel Plaza 
Jane Morgan 
Ted Straeter Ore 
Gontinenials 


Bruce Yarnell 
Jay Stern 
Kimo Lee Dners. 
Kitty Dolan 
Ruth Sheppard 
éo Lombuerd: Ore 
B Hariewe Orc 
Left Bank 
| Joanie Sommers 
| Nino Silva 
Lou Carter 
Living Room 
| Betty Johnson 
Bobby Cole Trio 
No. 1 Fitth Ave. 
| Harry Noble 
| Eliza Pierre 
Jack Denton 
| Pied Silver 
| Ely Eden 
Round Table 
Dukes of Dixieland 
Sahbra 
Arie Lavie 
Rena & Zahava 
Yemen 


! 
} 
' 
| 
| 
} 
| 


Yeffeth 


Savoy Hilton 
Gunnar Hansen Ore 
Charies Holden Orc 

Sheraton East 
Chauncey Gray 
Quintero Orc 

Town & Country 
Jewel Box Rev 
| Ned Harvey Ore 
Frank Martinez Ore 
Two Guitars 

Nepa & Lola 
Stiopa Kubansky 
Poliansky Gypsies 
Misha Usdanoff 

Viennese Lantern 
Greta Keller 
| Ernest Schoen 
me a Sandler Ore 
i 
} 
| 
| 
| 


Paul Mann 

Jerry Troppi 
Village Barn 

George Hopkins 

| Bobby Miller 

Belle Carroll 

ladine Wong 

Bart Haig 

Bill Cimler 

Lou Harold Ore 
Village Gate 





1. Bergere Orc Gateway Singers 
N D’Amice Ore Village Vanguard 
“Hotel Taft Gerry Mulligan Ore 
Vincent Lopev Ore Ray Bryant 3 : 
Hote! St Regis Upstairs, Downst’rs 
Julie Wilson | Gerry Matthews 
Milt Shaw Orc | Ceil Cabot 
Walter Kay Ore M. L. Wilson 
international Jennie Lou Law 
Jimmie Rodgers Ellie Wood 
McKenna Line Del Close_ 
Mike Durso Ore Gordon Connell 
Avila Or Waldorf-Astoria 
Latin Quarter Ray Bolger 
Billy Willioms Emil Coleman Ore 
Phil Foster Bela Babai Orc 
Ricchiardi Michael Zarin Ore 
CHICAGO 
Bive Ansel Joe Parnello (3) 
Mighty Panther Conrad Hilton 
Carlos & Linda The Maxfields (2) 


ina 
Rocio de Hebor 


as 
Tino Perez Orc 
Blue Note 
George Sheafing 
Chez Peree 
McCu Sister 
Billy bo 
Ado 3 6 
Geo ‘ Ore 
C ser 
Larry St nh 


Sylvia Syms 


Py 





J. Shirley & Bonnie 
Bokdams @) 


levar-Dears (5) 
levar-Dons (5) 

The Colts (4) 

Ted Phillips Ore 

fanue!l Dei Toro 

Drake 








Binde Ore 
Gate of Horn 
b Gibson 
ya 


| iimms 
} Bo 
i at 


Cocoanut Grove 











June Christy 
Dino's 
Jennifer Adams 
Jack Elton 
Steve La Fever 
interlude 
DeCastro Sisters 
Movtin Rouge 
“Perez Prado Rev” 
Dick Stabile Ore 
Sanbah Room 
Red Garland Trio 
State Bros. 
Jackie Mason 
Rita Moss 
Players 4 
Gwen Harmon 
| Statler Hotel 
| “Playmates of *60” 




















Nat Cole Skinnay Ennis Ore 
Freddy Martin Ye Little Club 
Crescendo | Dell-Finn 
Mort Sahl | Trini Lepez 
LAS VEGAS 
Desert Inn Frank Sorello 
Patti Page | Gis & Jeannie 
Jack Durant Brewster Singers 
Donn Arden Dners | Gordon Jenkins Orc 
Carlton Hayes Ore | Frankie Ortega 
Michael Kent | Jack Melick Trio 
Dave Apollon 4 Rounders 
Milt Herth | Marty Heim 
Pe bt ay 
| “La Parisienne” j ay se re 
| Bill Reddie Ore etia Suton 
| Billy Ward aa ieee hee 
| and Dominoes Pam Michlos 
Lewis & Sanchez \Don Williams Sing 
El Cortez ers 
Joe Sante 4 | Dennis Joel 
instrumentalists Louis Basil Ore 
Honey B's Sauds 
El Rancho Vegas Red Skelton 
Joe E. Lewis Brascia & Tybee 
Eartha Kitt Garr Nelson 
Tommy Conine Trio | Copa Giris 
Dick Rice Ore Norman Brooks 
Dave Burton Antonio Morelli Ore 
Paula Richards Sans Souci 
Renee Renor Miria Makeba 
Flamingo Will Holt & Dolly 
Pearl Bailey | Jonah 
| Louis Bellson Jim Engle 5 
Pete Kelly Stan Worth 
J Ross & D Lane 4 Frieda Payne 
| Barry Ashton Dnrers Showboat 
1 Jack Cathcart Ore Harry Ranch 
Fremont Hotel Johnny Cash 
Moke Believes Mer'e Travis 
Sctellites Silver slipper 
Bob & Sylvia Hank Henry 
HaWett & Boyer ) Sally Rand 
olden Nuvget | Sparky Kaye 
Lee & Faye May- Peary Dietrick 
nar< Toni & Harry Whar 
Sons of Gold’n Wet | Red Marshall 
H nde Nanny Jacobs 
Four Tunes Dick Weston 
Johnry Olenn Geo. Redman Ore 
Shirley Scott | Stardust 
Noveada Club Lido De Paris 
Vido Musso i“Ca C’est L’Amour’ 
Gil Bernal Sam Butera & 
Johnny Paul Witnesses 
Los Latinos Roberta Linn 
New Frontier Kim Sisters 
“Holiday in Japan” | Happy Jesters 
Della Reese Thunderbird 
Marcy Layne | “Follies on Ice” 
| Fred Kushon Les Paul Mary rd 
Millionaires | ¢ haz Chase 
| Riviera Al Jahns Ore 
| Manhattan Towers Tropicana 
Rev Folies Bergere 
j Eddie Miller Jerry Colonna 


Sonya Stevens 


Americana 
Ross Trio 

Beau Rivage 
Dorothy Sarnoff 
Beachcombers (4) 
Rivage Dancers 
| Julian Gould Orc 
Biltmore Terrace 
Tropical Nites Rev 
Trini Reyes 
Leonala Gonzalez 
Raquel & Rolando 
Los Romeros & 

Estelita 
Wattusses Trio 
Los Guraecheros 
Sirelda 
Line (10) 
| Lee Martin Ore 

Carillon 
|; Harry Mimmo 
Elissa Jayne 
Four Kovacs 
Daryll Stewart 
Suzanne Nicole 
Debonairs 
Jacques Donnet Orc 
Deauville 








Larry Steele Rev 
Napoleon Reed 
Lionel Becke!ls 

| Leonard Bros 
Frances Burnett 

| Flash Gordon 
Henry Levine Ore 
| Eden Roc 
Na) Malkin Ore 

| tackie Heller 
Rascha Rodell 
Pupi Campo Ore 
Luis Varona Ore 
| Duke Jenkins Ore 
| Five O'Clock 
B. S. Pully 

H. S. Gump 


‘Carmen Cavallaro 


MIAMI - MIAMI BEACH 


1 Tommy Raft 

| Al Golden 

Tee Tee Red 

Guys & Dolls Revue 
Fontainbleau 

Extravaganza Latina 

Canay Orc 

Len Dawson Ore 
Harbour Ciub 

Sammy Walsh 

Fadie Snvder 

Gloria Blake 

Tony Matas 

Johnny Gilbert 

Ted Rolfe 

Murray Franklin's 

| Paul 

Kay Karol 

| Dick Havill 

Roy Sedley 


Grey 


ond 


Bernard 

| Murray Franklin 
Roney Plaza 

G Hines Orc. 

Polynesian Revue 
The Rancher 

Tune Toppers 

| Wally 

Remarkable Rubin 

| Dennis Paul Ore 

|Curt Harmon 3 
Singapore 

erry Lester 

Sabrina 

Bert Wheeler 

Barclay Shaw 

avaliers 

“othtes 

uke 


erry 


T 


| 
| 


a 


Fabio 
Salem 
Mod 


s« 


n 
uffy er 


Gillette Ore 


pois 


SAN FRANCISCO 


Blackhawk 
Oscar Peterson 
{ Fack’s 
Tempest Stor 
| Mark Murphy 
| Mel Young 

Fairmont Hotel 

Erroll Garner 
E. Heckscher 

Gay 90's 
Ray K. Goman 
Be & Ray Goman 
Reba Brown 

Hangover 
Joe Sullivan 
Earl Hines Ore 
| Hunsry 1 
Mort Sahil 
| Traveliers 
Ruth ;'rice 

Jazz Workshop 

{Cannonball Adderly 
\ Barth-Me rgy 6 
>» 


m 


Ore 


) 


in Rouge 


1ond 


Moul 
Car 


Joe 


aynard 
On the 

Kid Ory Or 

Purple Onton 
Dile 


Levee 


Pt 
Fr He 


ris Wir 


Pa 
365 Club 
Barry Ashton Rev 
Bob N k 
°o W ley 
Le A 1 
& I 
p Cr 
} Roy Pa Ore 
> 4 











SAN JUAN, P. R. 
Caribe Hilton Hotel intercontinental 
ag _anen Hotei 
De Marios ita Sierra 
Chase & Mitchell oe = ao 
Condado Beach H’t'l nee a 
Bev St. Lawrence rn MROS 
{  Flamboyan Clue | Odette 
Los Latinos Ricardo & Carmen 
RENO-TAHOE 
Golden Jamie McFadden 
Novelites Holidey 
Four Coins Kirby Stone 4 
| Wise-Duffy Wade Ray 
Buddy LaPata ChuckaLucks 
Harold's Club 4 Rounders 
Gay ‘90s Mapes 
Can-Can Dancers Jan Murray 
Del Ray Esquires 
| Guardsmen Patrice Wymore 
| Maureen Arthur | Skylets 
| Don Conn te , Jack Melick Ore 
Harrah's (Tanoe 
| Bob Newhart Riverside 


| George Burns 
Molly Bee 


Gary Morton 
Sarah Vaughan 





) tte Paul Gilbert 
a 4 Jo Ann Jordan 
Mary Kaye Trio Starlets orn 
ish Kabibble Ed Fitzpatrick Ore 
Abbie Neal Wagon Wheel 
Trudy Stabile (Tahoe) 
Harrah's (Reno) Hoosier Hot Shots 
Denis & Rogers Kay Martin 
Skeets Minton Maaka Nua 
Ross Lane Andrini Bros. 
Hank Penny Frank Moore 











? Royal Performance 


— Continued from page I 


“Birth 





of the 


i performers doing 


Blues.” Previously Nat Cole did 
four persuasive songs. He was an 
object lesson to some of the young- 
er, less experienced and more 


fy 


ec warblers who overloaded 
ll with pop singing. 
Other Yanks Lag 
The two other Yank representa- 
made less impression. Liber- 
» chosen as the act before the 
1ale, had little chance since he 
j}followed Davis and his familiar 
key caressing was mildly received 
Robert “Wagon Train” Horton 
sang a couple Western songs with 
unexceptionable skill and it a 
é able whether his journey 
really necessary, except as a 
gimmick. 
| The 


these 


enet 
e bi 


the 


es 





uw 


s 
q ior 
was 


Crazy Gang, regulars at 
functions, did a switch on 
their debutantes skit, appearing as 
bridesmaids who were not invited 
to the Royal Wedding. Though the 
item raised plenty of yocks, the 
veteran comics best served the eve- 
during the pre-show “warm 
This has become an indispen- 
sable part of the evening, helping 
to break down the stiff shirt inhi- 
bitions of an audience on its best 
behavior. 


ul 


Of the other home grown per- 
formers the most successful were 
Charlie Drake in a sketch in which 
> got mixed up uproariously with 
1 Apache dance act, members of 
the Fol De Rols concert party in 
two items in one of which an un- 
known, Denny Willis, made the 
sort of debut that should rocket 
him to stardom; and Harry Worth, 
a wry comedian-ventriioquist, who 
must get some fresh patter. 


Neé 
ar 


Diana Dors’ Stint 

Diana Dors appeared briefly in 
a sketch, Max Bygraves joined in 
with the ever fresh Billy Cotton 
and his band. In a tribute to youth, 
two “pop” singers, Cliff Richard 
and Adam Faith, made some ener- 
getic gymnastic movements with- 
out, however, contributing much to 
the art of song. 

Bruce Forsyth emceed amiably, 
and Jack Ansell and Billy Ternent 
looked after the orchestra admira- 
bly in an evening devised by Jack 
Hylton which worked up to a-fine 
climax thanks to Sammy Davis Jr. 
Entire 180-string cast, dressed in 
white tie and tails, sanz “Strollin’” 
and “We'll Meet Again,” led by 
Vera Lynn, for the finale. 





“Theatres Wailing 


ered that summer can be the hot- 
test b.o. period of the year. Except 
for lip-service, the film companies 
have not adhered to promises to 
provide important product durin 

the so-called orphan periods. Many 
theatremen are convinced that the 
untiring and solo effort of Edward 
L. Hyman, v.p. of American Broad- 


Continued from page 3 


casting - Paramount Theatres, to 
overcome the famine stanzas has 
failed miserably. 

| To be sure, the recent Holly- 


wood strike is blamed for the pres- 
ent doldrums. It’s stressed that be- 


cause of the strike the film com- 
panres were forced to hold back 
films that they would normally 
have released. This, it’s. said, 
played havoc with ‘the release 


hedules that the ilm companies 
} provided Hyman, 


Pleasant Raps 





I seem to speak for the majority 
of the U.S. press as well as for 
audiences which did not fill the 
house.) And I do not understand 
why a visit to Russia alone shouid 
be decried. It has already per- 
formed in Cuba and begun an 
announced trek through another 
dozen European nations. Cuba is 
on our Government's critica] list 
—as are some of the European 
nations. All of these countries 
have long cultural heritages and 
I, personally, credit them all with 
|having standards of excellence. 


| Re the implied endorsement by 
me mentioned above. The first 
|words in the company’s souvenir 
book’s foreword are: “As Ameri- 
|can Ballet Theatre enters its third 
decade, we recall the words of 
Richard Pleasant . ..” The balance 
|}of the paragraph is direct quotes 
from me as to my ideal of a ballet 








| company Then, over facsimile 
signatures of Lucia Chase and 
}Oliver Smith, it is said: “An 


analysis of the repertory for our 
anniversary season will disclose 
10w faithfully 
o the founder's 
cept wid 


original con 

3eing the “founder” referred to, 
I feel both qualified and morally 
obliged to make public disclaimer. 
I was, indeed, the designer and 
first director of the original Ballet 
Theatre; I did, indeed, write the 
words attributed to me—and I am 
ashamed of neither. However what 
I wi (and what has been 
cerpted without my foreknowledge 





ote 


or permission) was 19 years ago 
and concerned a quite different 
institution, under quite different 
management, than the _ present 


company which has recently been 
advertising itself daily in the N.Y 


press as “The American Ballet 
Theatre (Member Diners 
Club (Sic 

It should be recailed that “the 


founder’s original concept” in 
cluded, in addition to the so-called 
straight company, a full comple- 
ment of American Negro dancers 
and another unit of Spanish- 
American dancers. It should be 
recalled that I was a trail-blazer 
in employee relationships, having 
(with my own lawyer) hammered 
out a history-making contract with 
AGMA (th cers’ union), which 
was to become the model for the 
industry It should be recalled 
that I insisted on distinguished 
musical collaboration—in contrast 
with the flaccid support from the 
pit recently heard at the Met. My 
original Musical Director (and he 
had assistants) was the interna- 
tionally-respected American con- 
ductor Alexander Smallens who 
has not only helped this organiza- 
tion over musical hurdles on pre- 
vious foreign trips but who, not 
long ago, scored a personal suc- 
cess in the Soviet as Musical Direc- 
tor for “Porgy and Bess.” Where 


e dar 


is Mr. Smallens among other de- 
parted glories of “the founder's 


original concept?” Where will be 
Alicia Alans—another recipient of 
recent Soviet acclaim? 

The N.Y. Herald Tribune under 
the by-line of Walter Terry (May 
15) says, “The faults of the Amer- 
ican Ballet Theatre are generally 
pinpointed to the fact that there 
is no real artistic director, experi- 
enced vihoritative imaginative 

.. criticism ... invariably centers 
on Miss Chase.” 

I am surprised at the tardy sur- 
prise at Miss Chase’s artistic stand- 
ards recently evinced by the press, 
philanthropists, governmental ad- 
visers and others. It has, for some 
years, been the fashion to applaud 





Mrs. Chase-Ewing's dogged devo- 
tion to ballet. There has, indeed, 
been a demonstrated compulsion 
for association with ballet. For 
approximately a quarter century 
her determination and lack of ar- 
tistic inhibitions has been no se- 
cret In the 1930’s she was per- 
forming (for public consumption) 
the title roles in “Giselle,” “La 
Fille Mal Gardee” and “Sleeping 
Beau , as well as the le sendar. 
Paviova - Mordkin “Bacchanale.” 
When I came onto the scene she 
was being wild-catted about the 
country in such classical reles by 
a former circus advance-man, the 
late Frank Cruikshank.  Artisti- 
cally it was frightful and the 
financial losses to her. personal 
fortunes were great. In my per- 
sonal estimation, Mrs. Chase-Ewing 
has changed little. Her personal 
control—occasionally interrupted 
(not un-notably by me)—has been 
restored 

} This entire letter may be dis- 
j ‘1 ] +1771 i +) i oe | 3 , 


we have adhered‘ 





Chase Troupe 


Continued from page) 


counted as “sour grapes” inasmuch 
as Mrs. Chase-Ewing discharged 
me as director 19 years ago. It 
would be wiser for all concerned 
to heed what I have to say. I, 
frankly and, I hope, pardonably, do 
not think either the arts or eceon- 
omy were well-served by sacking 
me. However, as a counteractive 
to the sour-grapes judgment, two 
facts should be made of record. 
(1) Three times over a period of 
years (at considerable personal in- 
convenience and anguish) I tes- 
tified, at the request of Mrs. Chase- 
Ewing’s lawyers, in the Federal 
Tax Courts. My appearances were 
voluntary and were motivated by 
my desire to defend the right of 
Americans to tax relief for contri- 
| butions to the arts. 

| (2) Only a few years ago, at the 
personal request of Mrs. Chase- 
Ewing, I consenfed to become a 
“Governing Trustee” of the Ballet 
Theatre. After attendance at a 
few meetings, I discovered that 
there was to be neither governing 
nor trust In fact, opinions I 
voiced at meetings which were not 
in accord with Mrs. Chase-Ewing’s 
pre-conceived ideas (they were 
many) were excised from the offi- 





cial minutes of these meetings. 
This time it was I who did the 
quitting. Richard Pleasant. 











Jets Hurt U.S. 


= Continaed from page 1 =e 


ex- | 


tion with foreign countries, where 
labor is cheap.” 

Irving A. Harned, vice-president 
and manager of the Cloister hotel, 
Sea Island, Ga., said the increasing 


ease of travel and the pay-later 
plans are making the problem 
more acute. 


“An American on the East Coast 
can vacation in Europe today every 
bit as reasonably as he could vaca- 
tion at an American resort only 
300 to 400 miles away,” he said. 

He estimated U.S. resorts pay 
out 35% of every income dollar for 
labor. While none of the resort 
specialists offered a cut-and-dried 
solution, Harned said U.S. resorts 
must strive to give better service, 
better food and better facilities to 
the “see America first” vacation- 

| ists. 

He noted that U.S. tourists this 
year will be spending an estimated 
$2,000,000,000 in foreign lands. 
And for every $10 spent abroad 
by Americans, only $1 is spent in 
this country by foreign visitors. 

Hawaii, incidentally, because of 
its “crossroads” location, probably 
has the highest percentage of for- 
eign guests of any U.S. resort area, 
Harned said. 














From Blop 


Continued from page 5 





fects. He stated that Hollywood's 
contribution in this field was un- 
equaled anywhere. 

Harris’ credo of production is 
that he is not interested in “artistic 
triumphs” and that he “has re- 
solved to make only commercially 
successful pictures.” His future 
program includes: “Rip Van Win- 
kle in the 21st Century,” with a 
Marion Hargrove screenplay; “The 
Terriblé Game,” based on a Satur- 
day Evening Post story by Dan 
Tyler Moore, and “Jonas and the 
Whale,” planned for next year 
with filming in Spain and Israel. 
Harris plans an August start of 
“Rip” and has “Game” slated to 
go in February, 1961. 

Like “Dinosaurus,” he plans to 
make the pictures in CinemaScope 
and color. “Dinosaurus’” preems 
June 24 in New Orleans and will 











be released nationally following 

saturation dates in the N, O. area. 
. ® 5 

Denies ‘Sword’. 


=m Contived from page 4 =e 


film that has enjoyed terrific 
grosses and enviable public accept- 
ance throughout the country. 
Neither the sales nor advertising 
departments have made any effort 
to be imitative or competitive.” 
He added that although he had 
no desire to become involved in an 


industry dispute that concerned 
neither Valiant or “Sword,” he 
also did not wish to become the 


j innocent vicul 


m in tl 
t 9) U7 ‘ ty 


1e battle. 
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R. C. Musie Hall, N. Y. 

“Radio City Music Hall Follies,” 
The Bernard Bros., Janice Lothian, 
Alan Cole, The Treubadors, Page 
& Bray, Annette Funicello, Dick 


Roman, Alan Cole, Corps de Ballet, | 


Rockettes, Symphony Orch 
ducted by Raymond Paige; pro- 
duced by Leon Leonidoff ‘“Pol- 
lyanna” (B-V) reviewed in VARIETY 
April 13, ’60. 

Because of the running time of 
the feature film (133 mins.),, Music 
Hall's current stage show is shorter 
than most and pretty much a once- 


con- 





over-lightly affair. Acts have to 
get on and off the stage with dis- 
patch, which is something of a dis- 
appointment fh the case of the Ber- 
n Brothers. Latter nearly break 
up the Rockefeller Center show- 
case with some new variations on 
the familiar gambit of lip-syncing 
to pop records 

Show bears the overall title of 
“Radio Cit Music Hall Folies, 
‘ is appropriate considering 
t diverse nature of the acts. The 
latter, in addition to the Bernard 
Brothers, include young Disneyland 
< onage Annette Funicello 

iss Funicello somewhat 
( ied | the huge prosceniuin, 
I out one restrained rock 'n 
| number solo and then joins 
singer Dick Roman in a medley. 
Pair comes across very nicely, es- 
pecially with “Just in Time” and 
“You Make Me Feel So Young,” 
\ h are more in keeping with 
the Hall and its traditions than the 
B Beat stuff. Roman aiso con- 
tributes effectively with a solo of 
“Love Is A Many Splendored 
Thing.” 

Acrobatic dance team of Page & 
Bray are featured in first of the 
show's two big production num- 
bers. This one, ““Milady’s Fan,” has 

e Corps de Ballet creating some 
spectacular visual effects with 
huge white fans of ostrich (or are 
they egret feathers. 

Second big number, “Blossom 
Time vith springtime motif, has 
the famed Rockettes doing what 


seems to come naturally for them 
I series of precision routines 


4 a 
always, they get the show’s big- 


gest hand. “Lady of The Evening” 
finale, to a song by Irving Berlin, 
serves simply to get the entire 


cast back onstage for the last bow 


Music Hall's Symphony Orch, 
under Raymond Paige’s direction 
provides the background through- 
out, in addition to the spirited 
overture made up of some Vincent 
Youmans’ best known material 


Anby. 


Apollo. N. Y¥. 


Belafonte Singers Ode tta, Alvin 
Ailey Dancers, Tussy; “Come Back 
Africa” (India). 


The Apollo has a bill which can 
go to Town Hall with only a few 
changes t's a layout which also 
can cause a few headscratchings 
Here's a house in a depressed 
neighborhood, which seems to be 
an intellectual leader in the stage- 
department 





Apollo, which has experi- 
mented with jazz styled concerts, 
rock ‘n’ rollers, as well as having 


been the tryout point of perform- 
ers with different points of view, 
has taken on the showcasing of a 
group of performers styled along 
classical lines. The Harry Bela- 
fonte Singers together with bal- 
ladeer Odetta, the Alvin Ailey 
Dancers plus emcee Tussy who 
works only briefly, comprises the 
bill 

The session is a pathfinder along 
other lines as well. The house 
orchestra is dispensed with this 
week. The individual acts carry 
their own accompanists, and in the 
case of the Ailey Dancers, their 
own singers as well. This format- 
ting heightens the concert effect. 

The Belafonte Singers, spon- 
sored by Harry Pelafonte, are a 
rousing and hearty group of a 
dozen voices, who provide some 
stirring tunes. Organized only a 
short time ago, they have excel- 
lently disciplined ensemble work, 
strong individual voices, and more 


important a forward concept both | 
in material and simple, but thea- | 


trical presentation. 

Their tunes seem to signify Har- 
lem as a —_t pot. The airs 
are a blend of both Negro and 
Caribbean cultures comprising 
tunes in Spanish as well as French 
patois. The harmonies are com- 
peveerely simple, being a com- 
ination of strength and beauty. 
They have a catalog that can 
travel virtually anywhere, in near- 
ly any medium and should be 
audience rousers. 

The singularly named Odetta, is 
similarly a fast rising performer 
who has come up through the 
Greenwich Village niteries. A big 
girl with a powerful voice, she 


!accompanies herself on a guitar 
| (Bill Lee is on bass) to a catalog 
| of Negro songs. Odetta also deals 
|in simplicity. She takes the view- 
|point that the numbers’ show 
enough travail and are sufficiently 
dramatic on their own, and need 
no further embellishment 

Her simplicity is quite eloquent 


Her catalog of work songs, spiri- 
tuals and ballads are firstrate 
Odetta is still to reach her peak 
For example, she must conserve 
her strength. Frequently, the final 
few notes in a passage trails off 
and leaves the lyrics in doubt 
Exercises in phrasing should cor- 
rect this defect... Otherwise she’s 
a treat. 

The Alvin Ailey Dancers ars 
under New Acts. The~ emceein 


by Tussy is brief, serving only to 
keep the customers occupied dur- 
ing scenery changes. In this 
period, he gets off a fe good 
lines. J 


King’s. Edinburgh 
Edinburgh, May 24 
Rikki = Fulte J ! 
Vargo Henderson 4 r jl Har 
Joy Turpin, Irene Claire, Peter 
ton; Gera oO () eT 


JOonnsto 


Robert E. Pre 


Aimed at sun ea goe 
this pleasant layout is topped by a 
bright team of younger perform- 
ers. Rikki Fulton 
astringent style of 
trasting with the bree; 
ity of Jack Milroy 
in his own sketch 
a travesty on the 
Train,” posing hin 
McCullough with the 
tone, sturdy Alistair McHarg, in 
role of Major Adams 

Milroy is best as a salesman try- 
ing to sell a vacuum 
electricity-less 
Highlands, a 
effective sketch. The two 
dians join for a sketch as Franzie 
and Josie, a pair of amiable delin- 
quents at large in a hospital. _~ 

Margo Henderson, talented im- 
pressionist, registers strongly with 
her travesties of leading tv and 
vaude stars, and also works indus- 
triously 





to two 
in tne 
still 


comc- 


cieaner 
country folk 
familiar but 


throughout show 
Alistair McHarg gives out in bal- 
lads and opera numbers, and gar- 


ners warm palming for his pleas- 
ing baritone; he’s accompanied in 
duets by soprano Joy Turpin 





The dancing side is neatly taken 
care of by Peter Johnston, Irene 
Claire, Andrew Mackenzie and an 
attractive line of girls. Glen 
| Michael is particularly strong as 
}a foil to Milroy. Choreography by 
| Bruce McClure is good, Reg Allen 
has done the decor, and Michael 
Mills stages, building up from 
quiet opening to effectivé second 
half. R. E. Probst batons the Ger- 
aldo orch. Show runs through end 
of June. Gord 
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Black & White Minstrel 
Show 


‘EMPIRE, GLASGOW) 
Glasgow, May 19 
Robert Luff Holdings Ltd., in 
association with George Mitchell, 
presentation. Staged t George 


Inns, choreography, Lar 
With Stan Stennett Penny 
Nicholls, Ossie Noble, Joan Hinde; 
George Mitchell Minstrels ‘fea 
turing Tony Mercer, Dai Francis, 


ry Gordon 
> 


John Boulter); Lary Gordon 
Dancers (10), orchestra under 
George Steele. Twice-nightly at 


Empire Theatre, Glasgow. 


The appeal of A! Jolson and Les- 
lie Stuart melodies is apparently 
ageless. This stage version of a 
high-rating BBC-TV show clicks 
solidly with most sections of the 
customers, mainly through clever 
dancing scenes and the strong 
choral work of George Mitchell 
minstrels, skilfully produced so as 
to give effect of continuous move- 
ment. 

Blackened faces of the singers 
contrast with the blue and white 
scenic backgrounds, and lighting 
effects are changed continuously. 
Result is entertainment fodder in 
second hali of layout that brings 


instant palming from satisfied cus-! 


tomers. 

Dai Francis, well equipped vo- 
cally, leads the minstrels in a song 
| tribute to Al Jolson, bringing in 
most of the melodies made famous 
| by that singer. An earlier scene 
features the minstrels in Leslie 
| Stuart melodies, still another high- 


Stan Stennett, comedian, and 
| Ossie Noble, pantomimist, break 
| the flow of minstrel scenes with 


| some pleasant comedy that doesn’t |p 


| stand up to appeal of the tune 
moments. 

In comparison with the well- 
staged second segment, first-half 
vaude fodder is scrappy and luke- 
warm. Stan Stennett reels off gags 
aided by an expressive face. Joan 


Hinde is a girl trumpeter who 
gains adequate palming, Ossie 
Nobile makes comedy from a 
femme’s sculptured body and some 
suggestive chuckles, and Penny 
Nicholls is a peppy little thrush, 
scoring in a travesty of Gracie 
Fields. 

Larry Gordon Dancers are a 
bright distaff line. The George 
Mitchell vocal routines and ar- 
rangements are responsible for 
much of the second-half’s strong 


register. George Inns stages wit! 
pace. Gord, 
Five-Past Eight 
(ALHAMBRA, GLASGOW) 


Glasgow, May 17 

Stewart Cruikshank presenta- 
tion of “Five-Past Eight of 1960, 
ith Jimny Logan, Jack Radcliffe 
Eve Boswell. Features sluebell 
Girls (16), Staged by Di Hur 
ran. Dances and musical bers 
taged by Lee Sherman, with Rita 
Charisse assistant; Costume ce 
gqgned by Folco;: decor, T King- 
an; Geraldo orc! dir t t 
Arthur Roberts. At Alhe t 
Theatre, Glasgow, May 5. 60: $1.85 
top. 

If stage mechanics and | 
ness are the sign of a good revut 
then this is one. Stewart Cruik 
shank, London-based impr rio 
has lavished coin in giving 
spectacular touch to this summe 
revue. A onetime run-of-the-mill ! 
entertainment with local artistes 
it has now blossomed into one of 


the U.K.’s top stage productions 


Now billed marquee-wise as the 
“Fabulous Five-Past Eight,” it no 
longer changes its program ma- 


terial fortnightly or even monthly 
as was the custom in k 
ular days. Current layout is set to 
continue to end of July. 

Highspots are the color and 
Tavishness of decor, plus the gaiety 
of wardrobe. Pace of show is fast, 
and the involved mechanics range 
from staircases which slide 
frem side of stage with Bluebell 
Girls aboard to a fireworks tank in 
first-half finale. 

Making their first U.K. appear- 
ance are the Bluebell Girl dancers 
In from Paris, they're well 
disciplined by choreographer Lee 
Sherman, first U.S. producer to be 
associated with this $95,000 
Howard & Wyndham revue 


ss spectac- 


out 





Sherman has_ imaginatively 
staged the dances and musical 
numbers for the entire layout 


with assistance from Rita Charisse 
The Bluebells, though over-pub- 


licized hereabouts, are a fine line 
of tall chorines, led by Audrey 
Mortimer, and with eye-catching 


headgear, 

Eve Boswell, principal warbler 
has a Satisfying songalog. It in- 
cludes “Beyond the Sea” and an 
Irish medley; dista‘fer, petite and 
brunette, has lotsa personality 
Jimmy Logan and Jack Radcliffe, 


Scot comedians, offer some lively 
fun-fodder, Radcliffe scoring with 
native characterization and Logan 


winning yocks with his coalman 
number. Pair: link up for a sketch 
which gives scope to local humor- 
merchants John Mulvaney and 
}Una McLean, the latter a recruit 
from local legit, 

The vocalizing department is led 
by John Hauxvell and Sheila Pa- 
ton, with useful backing from the 


George Mitchell Singers ‘6!. Sally 
Williams, a pert blonde, and Peter 
Elliott are acquisitions for the 


main dancing bits. In the comedy 
category, Heler. Norman, Billy 


Dick and Brian Jones work effec- | 


tively. Current specialty are the 
Carsony Brothers (3), hand-balanc- 
ing trio from Austria, who score 
solidly. 

Dick Hurran is overall stager, 
and shows his flair for using the 
spectacular in scenery and stage 
mechanics. Revue ‘with new maxi- 
mum of $1.85) caters to all types 
of customers, though accent is on 
uppity types who.normally avoid 
local vaude but appreciate it most 
in this after-dinner form. Arthur 
Roberts batons an accomplished 
Geraldo-hired orch. Gord. 


oteienaieme 


Continued from page 1 
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production, having been delayed 
when start of the Screen Actors 
Strike necessitated troupe to re- 
turn to mainland after only a few 
days’ work. 

Warner Bros., too, has its eyes 
on the Islands for a pictorial back- 


drop, having skedded its “Hawaiian | 
| lights memories of Stephen Foster. | Eye” teleseries for lensing there. | 


Exec producer William T. Orr has 
just returned from setting loca- 
| tions, 
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JOANIE SOMMERS |large dance troupes found their 
Songs intellect. Dancers and ideas have 
25 Mins, progressed considerably since 


Left Bank, N.Y. 

Joanie Sommers is a newcomer 
with an adolescent face and a 
sense of savvy and sophistication 
that belies her seemingly tender 
years. She is a surprise in every 


direction from her looks to het 
knowledable renditions of tunes 
and even a subtle sense of satire 
that pervades some of her offer- 
ings. 


Miss Sommers is certainly worth 
a visit to Dick Kollmar’s Left 
Bank. She provides a jazzy feeling, 
not to way out, and one which can 


appeal to a wide variety of audi- 
ences. She riffs up the standards 
engagingly and she's rough on ac- 


cepted patterns of song. Miss Som- 
mers even delves into the blues 
vhich she does authentically 
enough to get past the aficonados 
She is a performer of present 
merit and even greater promise. 

In this spot, she’s given excellent 
g by the Lou Carter Trio 
One of Carter’s tunes, “Detour 
Aliead,” is to the credit of both 
nger and composer. Nino Silv: 
ikes breaks at the piano 


Sommers 


Nackin 


{ the 


nf 
LISS 


seems und 
So much so that 
( ! have been dedicated 
d schooled for many years 


Jt se. 


lv t 


recocious 


seems to 


LES TROIS MENESTRELS 
Songs, Comedy 

15 Mins. 

Blue Angel, N.Y 


Les Trois Menestrels, a new 
French group who came in for a 
quick booking for one week seem 
certain to be repeaters here. They 


have a fresh and charming view- 
point, are well disciplined vocally, 


and show a marked flair for 
comedy presentation. 

The minstrels, two men and a 
girl, are dressed in tunics that look 


like a modern adaption of medieval 
garb. In addition, they employ a 
wide variety of props, plus some 
unusual gimmicks. Most of their 
tunes are in French, but they have 
charmingly taped announcements 
of their numbers, which one of 
them does in deliberately un- 
synchronized iip movements. They 
do both straight and comedy tunes 
with the latter predominating 
Their spoof Trojan warriors un- 
questionably is their top satire, 
but there are others with panto- 
mime wide enough to produce 
laughs even for those who do not 
parlez Francais, They throw in an 
occasional number en Anglais but, 
generally, their delightfully Gailic 
sense of humor, some of which is 
heady, makes for an _ arresting 
floor turn. At this stage, they still 
have to pick their spots but they 


seem to have the ability to add 
routines that will expand their 
employment horizons. Jose. 


JUDY LEE 
Songs 
18 Mins. 
Gatineau, Ottawa 
Until now, Judy Lee had been 
working small, intimate rooms 
Her Gatineau Club booking 
debuted her in king-size niteries 
and the switch was evident in her 
difficulty in reaching the ring- 
siders. Thrush has solid pipes and 
a varied collection of tunes but he: 
experience with smali rhythm 
combos left her unprepared for 
the backing of Russ Thomas’ eight- 
piecer. 
Miss nice staging. 
enough savvy and good arrange- 
ments to match her canarying. 
With attention to sending herself 
to the tablesitters, she can be 
valuable material for niteries. 
Gorm, 


Lee has 





ALVIN AILEY DANCERS (10) 
Dances, songs 

20 Mins. 

Apollo, N.Y. 

The Alvin Ailey 
their colleagues on 
Apollo bill, are part of a concert 
program. They comprise three 
couples, plus two singers and a 
pair of musicians. Al! are highly 
competent in their fields. The act 
is designed so that it can encom- 
pass long time periods. Their 
movements are highly disciplined, 
costuming is simple and they show 
skill and vigor. 

Their major fault is their 
choreography. They have taken 
all manner of cliches and failed 
to provide them with fresh view- 
points. This weakness is especially 
apparent on this bill when fresh- 
ness is evident on the surrounding 
show. As it stands, their work is 


Dancers, like 


more reminiscent of the era when 


then. Fresher themes could make 


this group a standout. Jose 
CLARK BROS, (2) 
Dancers 
21 Mins. 
Gatineau, Ottawa 

Clark Bros., colored terp duo, 
turn in a fine stint of tap terp 
that’s good for any room. Their 


routines cover challenge, soft-shoe 
“Shadow,” rhythm tap sans backe 
ing and calypo. They use their own 
calypso bit, titled ‘Thump the Man 
Down,” using okay chant with 
dance for solid returns, 

Men exhibit evidence of training 





and savvy with attention to stag- 
ing They leave May 29 for 
Sweden to open a European tour 
they figure will last nine months, 
Gorm, 
— —_——————— —— 
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=m Continued from page 
network pool coverage within the 
conventions and with its own mo- 
bile unit provide extra coverage 
and interviews. Newsmen will do 
their stuff in the mobile unit and 
at the studio. VRTC topper Alan 
Lane has also set up a direct line 
to General Film Labs in Hollywood 
from his own studios for immedi- 
ate film transfer work for those 
purchasing stations which do not 
have tape playback. Same proe 
cedure will be followed in Chicago, 
sans use of the VRTC studio fa- 
cilities, 

VRTC is a subsidiary of Tele- 
Record Services, a production-pro- 
motion outfit set up by Lane sev- 
eral months ago to film musical 
shorts with top record stars for 
free distribution to stations as a 
promotion scheme for individual 
disk companies, which underwrite 
the production costs. Since go- 
ing into business, Lane has added 
vidtape recorders to his setup and 
formed VRTC. 

Pearson and Lane will syndicate 
the daily specials themselves, aime 
ing principally at national and ree 
gional sponsors who want identi- 
fication with the convention cover- 
age but who can't foot the high 
network costs. They've set up 
plans for jet-servicing tapes to sta- 
tions throughout the country for 
next-day use. 

Schedule calls for a daily show 
prior to the start of each conven- 
tion, plus one for every day of the 
conventions. In addition, stations 
will receive a “bonus” hour show 
for use prior to Election Day, a 
wrapup of the conventions them- 


selves plus analysis of the can- 
didates and issues. Leonard 
Shane, L. A. publicist for the 


American Federation of Musicians 
and other groups and a sometime 
Pearson associate, will produce the 
series; Pearson will act as editor- 
in-chief, 








— = 


Boston-Again 


Continued from page 2 


——- 
out that Oriental ideas sometimes 
fail to coincide with Boston con- 
ception, the asst. d.a. told the 
court: “There is no question that 


| the motion and gyrations of these 


the current | 





girls constitute open and -gross 
conduct. We are not interested in 
what went on in Greece or Rome 

.» nor their sex orgies,” he con- 
tinued. “Nor are we impressed 
with Bacchus, the patron of these 
people. We are interested only in 
reasonable law and order in the 
commonwealth.” 

None of the defendants took the 
stand, and all appealed. - The only 
one of the 11 found guiity who get 
off without a jail sentence was a 
customer. The heaviest fine, $1,500 
and longest jail sentence, six 
mvunths, was handed the club man- 
ager, Irving N. Marmer. 

fines and sentences: 

“Sophia” Juvalis, 25, 

and two months; Joanie 
“Kismet” Nee, 26, $800 and two 
months; Jeanne “Seena” Bennett, 
25, $600 and two months; Jennifer 
“Thais” Darren, 26, $600 and twe 
months; Joan “Wanda” Scott, 26, 
$200 and two months; Peter Apos- 
topulous, $800 and three months; 
Haig M. Sarkissian, emcee, $800 
and three months; Charles J. Pa- 
trinos, waiter, $200 and two 
months; Peter Lykourgiotis, $200 
and three months. 
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Shows Abroad 


London, May 13. 
H. M. Tennent presentation of a play 
in two acts by Terence Rattigan. S‘ars 
Alec Guinness; features Harry Andrews, 
Geoffrey Keen, Anthony Nicholls, Mark 
Dignam. Staged by Glen Byam Shaw; 












decor and costumes, Motley. Opened at 
Haymarket Theatre, London, May 12, '60; 
$2.80 top . 

Flight Li. Stoker .. Geoffrey Colville 
Flight Sgt. Thompson.. Dervis Ward 
Aircraftman Parsens.. Peter Bayliss 
Aircraftman Evans John Southworth 
Aircraftman Dickinson....Gerald_ Harper 
Aircraftman Ross ... Alec Guinness 
Franks James Grout 
General Allenby Harry Andrews 


Ronald Storrs 


; Anthony Nicholls 
Coienel Barrington 


Leon Sinden 


Auda Abu Tay . 

Turkish Governor.. ..Geoffrey Keen 
Hawied a ‘ Robert Arnold 
Rashid . Charles Laurence 


ee Basil Hoskins 
. Raymond Adamson 
ohn Trenaman 

Ian Clark 


Turkish Captain as 

Turkish Sergeant... 

British Corporai ....... 
b.c 


Photographer ..-. Anthony Kenway 
Australian Soldier......William Felthem 
Flight Lt. Higgins Peter Cellier 


Group Captain Wood........John Stuart 

This is probably the most ambi- 
tious project that Terence Rattigan 
has tackled and, with the assured 
help of Alec Guinness and an ad- 
mirabie allround cast, “Ross” has 
arrived to give a much needed 
boost te London's current legit of- 
ferings. It should be a big success 
both here and on Broadway and its 
potential as a film is obvious. Rat- 
tigan labels his play “ a dramatic 
portrait” and it’s a fact that the 
stery is less important than the 
characterization of the central fig- 
ure. 

Lawrence of Arabia was an enig- 
matic legend. Was he hero, vision- 
ary, ascetic charlatan or military 
genius? Was he a pleasant person 
or a vain showoff? A little of all, 
according to his writings and Rat- 
tigan can do no more than insinu- 
ate all these characteristics into his 
portrait and leave the audience 
guessing. He has done an expert 
= of compression and skillfully 

lended drama, comedy and in- 
trigue. 

“Ross” begins and ends in a 
Royal Air Force depot near Lon- 
don where in 1922 Colonel! T. E. 
Lawrence has sought refuge and 
peace as a recruit under the false 
name of Aircraftman Ross. In 
flashback Rattigan takes us through 


the pericd of 1916-18 where in the | 


Middle East Lawrence's daring 


desert campaigns agains! tue Turks | 


made him the idol of the Arabs 
and a remarkable if unconvention- 
al help to the British war effort. 


Rattigan shows the cool assump- | 


tion of authority by Lawrence, his 
dedication to his task, his contempt 
for higher authority, the — 
breaking dcwn of his willpower 
and his tortured mind when he has 
lost it. 
some of the superfical touches can 
be forgiven. What is important is 
that he has provided a thoughtful 
and provocative, if necessarily sha- 
dowy portrait of a 
character. He has been splendidly 
served by his cast. “Ross” is very 
much a one-man play in that the 
whole thing stands or falls by the 
subtlety and conviction with which 
Guinness can interpret Rattigan’s 
study. 

Guinness succeeds completely, 
with authority and stature, in mak- 
ing the strange, complicated Law- 
rence a compelling figure. He has 
the right air of flippancy where 
necessary, and also handles the 
dramatic sequences with strength. 
“Ross” is 
thor, star 
harmony, 

All the 
Guinness but some very fine per- 
formances add a lot to the evening. 
Harry Andrews, as Lord Allenby, 
gives a nicely rounded portrayal of 
a man who comes near to under- 
standing the complex Lawrence. 
Anthony Nicholls is also well cast 


and director in complete 


as Storrs, a Lawrence confidante. | 


Mark Dignam plays an Arab chief 
with rather too much flourish. 
But Geoffrey Keen brings an odi- 
ous aura of evil to the Turkish 
Military Governor, who fanatically 
orders the vile beating up and tor- 
ture which brings Lawrence to the 
breaking point. Peter Bayless and 
John Southworth, as aircraftmen, 
glibly with 


score laughs that 
come rather too easily in the 
prologue. Glen Byam Shaw's di- 


rection is deft throughout. Mot- 
ley’s decor catches the stillness, 
heat and arid loneliness of the des- 
ert perfectiy. 

While it is Rattigan and Guin- 
ness who reap most of the credit 
for a stimulating legit evening, it 
would be absurdly unfair not to 
recognize that this likely hit is the 
result of some very shrewd and 
professional teamwork. Rich. 





“Flowers for the Dead,” by 
Reger Furman” will be presented 
by the AfraAmerican 


which Jay Brooks, ACS president, 
will produce for the organization's 
newly-formed Apatdki Theatre, 


. Mark Dignam | 


So skilled is Rattigan that | 


fascinating | 


|) from 


a perfect example of au- | 


other roles are chorus to | 


Cultural | 
Society next June 10-19 at Junior | 
High School 44, N.Y. Furman will | 
design and direct the preduction, | 


The Shaws of 
Synge Street 
Dublin, May 10. 
Abbey Theatre Co. presents play in 
3 acts and prologue (2 scenes) by John 
O'Donovan. Stars Angela Newman and 
Philip O'Flynn. Directed by Ria Mooney 





setting, Tamas MacAnna, Abbey (Queen's) 
Theatre, Dublin. 

American tourist . Geoffrey Golden 
‘ere May Craig 
George Carr Shaw...... Philip O'Flynn 
Lucinda Shaw ......--- Angela Newman 


Eithne Lydon 
Dr. Walter Eddie Golden 
Rev. George William Geek 


rank MacMornain 
George John Lee Ray MactInally 
Joseph Robinson Harry Brogan 
Dr. Shaw 


| 
| 
| Ann Ellen Shaw 
| 


“Lucy Shaw > 
Curly 


Kathleen Barrington 
Vincent Dowling 
Michael Hennessey 


Joseph Morgan, M 
Patrick Cooke - 
Mathew McNulty Seamus McCaffrey 
Porter . Michael O'Brien 
Sonny (George Bernard Shaw) 
Barry Murnaghan 
Guests. Aideen O'Kelly, Fidelma Murphy, 
Peadar Lamb 


Setting out to show the family 
}influences which moulded George 
| Bernard Shaw’s early youth, John 
| O'Donovan presents rather a con- 
| fused picture of a small section of 
life in Victorian Dublin. The play- 
| wright’s father, George Carr Shaw, 
|was a rumpot with periods of re- 
form and a ecawber attitude to- 
wards life. sympathy, it was in- 
| dicated, should go to him because 
|his wife was a bit of a shrew who 
lwas having an affair with a good- 
| looking music teacher and followed 
| him to London. 

But she was a sympathetic char- 
acter, tired of the rummy and 
|prepared to tolerate the menage 
jin Dublin to maintain her family 
| When she made the move to Lon- 
'don she took her daughters, but 
| there was no explanation why she 
j|left Sonny (George Bernard Shaw) 
; behind with his father. 
| Several incidents were devised 
|to indicate influences which might 
have effected the boy who became 
|the playwright. This research was 
|impressive although confusing 
|The introduction of another Shaw 
|family (unrelated) 
| tively influence the story. How- 
ever, the play holds interest al- 
|though some of its dialogue was 
' out of period. 
Standout playing 
| Philip O'Flynn and Angela New- 
man as George Carr Shaw and his 
wife, the playwright’s parents. 
Although her connection with the 
story was tenuous, the Ann Ellen 
Shaw of Kathleen Barrington was 
a neat piece of characterization of 
the young woman carrying on a 
foclish affair and ready to go on 
to another. Eddie Golden’s Dr 
Walter Gurley was an appropriate 
bluff character who brings comedy 
to the piece. Sets and costumes are 
in the period. This piece has an 
interest in giving one man's view 
of the background to one of the 
famous Irish literary figures of the 
century 

The boy who became the play- 
wright only made one entrance 
and walked across half the stage 
/without speaking a line. His 
physical presence had been absent 
the stage for so long this 
last-minute appearance was not 
essential and it did not add any- 
thing to convince an audience that 
the pattern of his parentage and 
their friends had impressed itself 
on the formation of his future. 

“Shaws of Synge Street’’ may be 
tightened up efectively and be of 
interest to Broadway and London 
as the study of a background 

Mac, 


The Golden Touch 


came from 





London, May 6 
Michael Codron presentation (in asso 
ciation with Neil Crawford) of a two 


| a2 


scenes) musical. Original story ant 
lyrics by Julian More and James Gilbert 
| Features Cec Linder, Evelyne Ker, Goifion 
Boyd. Book, Julian More; music, James 
| Gilbert: staged and choreographed by 
| Paddy Stone; decor, Hugh Casson; light 
ing, Richard Pilbrow; costumes, Jocelyn 
Rickards; orchestrations, Debbis Wilson 
musical director, Burt Rhodes. Opened 
at Piccadilly Theatre, London, May 5, ‘60 
$2.90 top. 
Yanni Sergio Frenchci 


Ma erences Gary Cockreil 
PFancesca ...cccccccces Steila Claire 
Arpad biondeheweenet Tom Kryffin 
Wardour oo John Church 
Jean-Claude ... lan Kaye 
Kim ee Nita Howard 
' Chelo Sidonie Darrell 
Leonardo .......-. Alvare Fuse 
Gil awn ene Tommy Shaw 
PE cee tsaccoenssneee Fred Evans 
Ingrid Janet Moss 
Marylou Janet Hall 
Gogo Atagian Evelyne Ker 
Krikor Atagian Cec Linder 


Frederick Schiller 
3rian Dent 
Gordon Boyd 
Patricia Laffan 
Michael Coles 
Graham Skidmore 
Frank Shornton 
Michael Coles 


Baron Grunwald 
Sir Tristram Dudley 
Paul Simpson 
Comptesse 

ist Steward 

2nd Steward . 
Bishop Zo 

Brother Gregory 


Julian More and James Gilbert, 
the team responsible for the popu- 
lar “Grab Me A Gondola,” have 
had another crack at an entertain- 
ment along somewhat similar lines 
and those who enjoyed the previ- 
ous show will probably find “Gold- 
en Touch” equally to their taste 
But this one seems comparatively 
old fashioned, despite its beatnik 


Liam Foley | 


did not effec- | 


act; 


Neither the book nor the 


theme. 
songs are up to the previous stand- 
ard and (this is the aioe payoff) 
there’s not so much talent on view. 
Allowing for the fact that financial 
ate of a musical is always a gam- 
je, “Touch” seems unlikely to 
have it at the boxoffice, either 
here or on Broadway. 

The story, briefly, concerns an 
Armenian tycoon who decides to 
buy up a remote Gretk island and 
turn it into a free port to boost 
his merchant. fleet. 
by his spoiled, wayward daughter 
\" ho, with a bunch of beatnik lay- 
abouts, all posing as artists and 
| writers, has taken over the island 
and turned it into a kind of charm- 
jess Left Bank. Romance comes 
into it when the girl falls out of 
love with the son of the local Greek 
|bishop and in love with a young 
| Northcountry man picked by 
| millionaire to handle his rather 
shady business deals. 
| This, plus some determined, 
frenetic dancing and some songs, 
|is about all there is to the show. 








He is defied | 


the } 


And it needs bigger personalities | 


and bigger talent to boost the ma- 
|terial to acceptable standards. 
Julian More’s book largely defeats 
| the cast in its lack of wit, the lyrics 
are variable, and the music is tin- 


y. 


| gloss over the show's shortcomings 
and he has done a good job with 
‘the terping. 
British dance directors, but much 
| of his work in this show is remin- 


|} The director, Paddy Stone, has! 
rightly relied mainly on speed to 


Stone is tops among | 


iscent of his previous routines and | 
| it is a pity that he himself is not in | 


the cast to give individualism to 
the dancing. 

| Outstanding in the cast are Gor- 
don Boyd and Sergio Franchi. 
Boyd, who plays the young business 
man from Manchester, is a tal, 
good-looking and: a virile singer 


| who, in this play, is unfortunately | 
saddled with a Manchester accent | 


with which he cannot cope. 
Italian 


The 


disk star, Sergio Franchi, | 


plays the other man in the hero-| 


ine’s life but though he gets little 
scope from the book he has one or 
two amiable songs. And he com- 


bines with Boyd is a rousing duet, | 


“Not Enough Of Her To Go Round” | 


which, regrettably, came far too 
jlate in the show to make up for 
|some of the slight ditties that had 
gone before. The French leading 
lady, Evelyne Ker, who is in the 
current Brigitte Bardot league of 
sex kittens, has only a tiny singing 
-_ thesping talent as shown in 
this 

The present trend to suggest that 
it is not necessary for songs to be 
sung by vocalists provides another 
unfortunate mishap in the casting 
of Cee Linder as the Armenian 
financier. This very sound actor, 
stranded with a poorly written 
part, found small consolation in his 
singing chores, though he made a 
brave effort in a duet with Boyd 
called “It's A Deal,” and a would- 
oe sophisticated number, “High 
aife.”’ 

Among the other roles, Frederick 
Schiller coped manfully with a 
rather mysterious role as, presum- 
ably, an ex-Nazi gestapo man, 
while Patricia Laffan as an exotic 
Comtesse looked decorative. Frank 
Thornton extracted a few laughs 
as a very unorthodox bishop with a 
penchant for gin rummy. Gary 
Cockrell and Stella Claire enthusi- 
astically led the beatnik chorus 

Hugh Casson’s decor contributed 


effectively to an evening that can 
satisfy only the undemanding 
Rich, 
Over The Bridge 
London, May 5 
L.O.P. Ltd. and Ulster Bridge Produc- 
tions presentation (by arrangement with 
Jack Hylton) of a two-act (five scenes) 
play by Sam Thompson. Staged by James 
Ellis decor, enry Lynch-Robinson 
Opened at Prince’s Theatre, Londen, May 
4. "AO; $7.45 top. 
Rahbie White . 3. G. Devlin 
Warren Baxter Cohx Blakely 
Mr. Fo: Patrick McAlinney 
George Mitchell ..... Roy Aicorn 
Ephraim Smart Michael Allpert 
Archie Ker Sam Thompson 
Davy Mitchell Joseph Tomelt) 
Peter O’Boyle Maurice O'Callaghan 
Billy Morgen John McBride 
Marian Mitchell Kathleen Feenan 
Martha White ........ Irene Bingham 
Nellie Mitchell . Catherine Gibson 
Mob Leader James Ellis 
Workman Jim Fitrgerald 
Workman George McMillan 


Originally put on in Belfast, this 
first play by Sam Thompson, who 
worked for many years in Belfast 
shipyards, has a lot to commend it 
But over-all it is doubtful if the 
theme and setting will draw suffi- 
cient playgoers to the large 
Prince’s Theatre to make it a com- 
mercial click. Thompson shows 
every evidence that he is a writer 
of power, but, in “Over The 
Bridge” his message is confused, 
the first act is bogged down by 
overmuch talk and argument. And 
by the time his play reaches a dra- 
matic and touching climax in the 
second act, interest is in danger of 
having been dissipated. 

Thompson writes vividly of 
things that he knows and has ob- 
viously experienced. Primarily the 
play is an attack on religious big- 


otry and a scathing commentary on '| from 


So They Say 


“There comes a time in life when you've got to conserve your 
energy for what's most important to you. And the theatre is what’s 
most important to me.’’—Playwright Tennessee Williams, as 
quoted by Arthur Gelb in the N.Y. Times. 


“The pace with which an audience returns to its seats after an 
intermission is always a dead giveaway on how the play is going. 
If they linger to chatter in the lobby or sip their orangeades at 
the back of the theatre, it is always a fairly good sign that things 
are not going any too well. I am always infuriated by stragglers, 
but one cannot blame an audience for being reluctant to return 
for more of the same if what they have already sat through has 
been dreary and dull.”—Playwright-director Moss Hart, in his 
autobiography, “Act One.” 

“I've got a funny streak in me, and I'm afraid it’s healthy. 
This show was two and a half years in evolution, while I was man- 
aging other people’s productions. I wanted to do a contemporary 
show on a contemporary subject—going steady among the teen- 
agers—and take one of their heroes and bring him right into their 
milieu. I,wanted to explore that area, without dragging in dope 
addicts and stuff like that, which is artificial.’—Edward Padula, 
producer of “Bye Bye Birdie,” as quoted in the Talk of the Town 
section of the New Yorker mag. 

“I have had to be a strong director, but I've been fortunate 
that I've always operated on the idea that the dignity of man is 
more important to preserve than just to get a moment the di- 
rector has secured as if the actor were an animal. That way I 
would lose all reason to be in the theatre. If I cannot reach an 
actor in the manner prescribed for me, that matches my idea of 
man, then I find someone else I can reach in that way.”—Director 
Jose Quintero, as quoted by Gilbert Millstein in the Theatre Arts 


mag. 


“Most of the women I play are really villainesses. They're pretty 
mean. But people don't hate them if they have some funny lines. 
I used to play drunken secretaries. Now, those girls would be 
tragic if they didn’t have funny lines, wouldn’t they?”—Kay Med- 
ferd, comedienne in “Bye Bye Birdie,” as quoted by William Peper 
in the N.Y. World-Telegram. 





“We rehearsed two weeks without knowing whether he would 
be a nice kid or a bum. At the end of two weeks Gower (Gower 
Champion, director—Ed.) came over and said, ‘Dick, this Birdie 
has to be a bum. That’s the only way he makes sense.’ So I be- 
came a bum."’—Dick Gautier, who plays the rock ‘'n’ roll singer 
in “Bye Bye Birdie,” as quoted by Charles McHarry in the N.Y. 
Daily News. 

“I'm a bug on the subject of the playwright's intention. Too 
often directors soup up a play so that the author of the piece 
doesn’t even recognize it. It's my contention that the guy who 
writes the play is the most important person in the theatre. Not 


the director. Not the actors. And not the producer. I hope I'm 
right in my observation that there's a trend away from what's 
calied the current ‘director’s theatre’ back to a ‘playwright’'s 


theatre.’ ’’"—Arthur Penn, director of “Toys in the Attic” and “The 
Miracle Worker,” as quoted in an un-bylined interview in the 
N.Y. World-Telegram. 

“I've been acting for 26 years. I still haven't managed to set the 
world on fire. I often wonder if I want to go on, but it’s getting 
late for me to do anything else."” — Actor-director-writer Hume 
Cronyn, as quoted by Joe Hyams in the N.Y. Herald Tribune. 


“I wrote more songs with (Lorentz) Hart than I did with (Oscar) 
Hammerstein (2d). This is because the shows with Hart didn’t run 
as long and we had to work harder.’—Composer Richard Rodgers, 
as quoted by Art Buchwald in the N.Y. Herald Tribune. 


“It is odd, and comic to me, that most, or a good many, present- 
day plays flood out messages of misery, of hopelessness, of futility 
of life, and the somber messages are hailed as profound medita- 
tions, incontrovertible, showing life buttoned up into everlasting 
woe. Critic and reviewer often bathe their poor parched souls 
in their puking revelations, as Brutus and the conspirators bathed 
their hands in the blood of Ceasar.’—Playwright Sean O’Casey, 
in an article in Theatre Arts mag. 








trade unionism. There is trouble 
in a Belfast shipyard when a bomb 
explodes and a Protestant worker 
is killed Catholic workers are 
told to lay off their benches. . But 
one refuses to buckle down to this 
intimidation, mob rule takes over 
and the man is maimed and an- 
other killed. Thompson's charac- 
ters are in constant clash. There 
is the middle aged idealist who has 
devoted all his life sincerely to 
trade unionism; the cynical, 
shrewd unionist who lives by the 
rule book: the bewildered fore- 
man; the new young shop steward 
who is not prepared to sacrifice 
himself and the unionist who sud 
denly develops religious principles 
They are all there, arguing the 
pros and cons of trade unionism, 
religion, free thought and self sac- 
rifice. But though Thompson's 
characters put forth his views, it 
is clear that he can see both sides 


foreman who is bedevilled by his 
bosses and the union members. 
A full cast of Irish p)ayers natural- 
ly put over the uatunefu! northern 
Irish accent accurately, but it may 
prove puzzling ‘.o foreign ears. 
Maurice O'Callaghan, as_ the ob 
stinate man whe causes. the 
trouble, Colin Blakely as the new 
shop steward; John McBride, first- 
class as the man with religious fer- 
vor; and the author himself as an- 
other unionist have some good mo- 
ments. The women are less well 
served except for one touching 
scene by Kathleen Feenan, as To 
melty’s daughter. Rich, 





LONDON SHOWS 
(Figures denote opening dates) 
Amorous Prawn, Saville (12-9-59). 
Aspern Papers, Queen's (8-12-59). 
Clown Jewels, Vic. Palace (3-5-59). 
Complais \t Lover, Globe (6-18-59). 
Fings Ain’t, Garrick (2-11-60) 
Fiower Drum Song, Palace (3-24-60) 


to every question, probably too Follow That Girl, Vaudeville (3-17-60). 
earnest, to provide the material] Gazebo, Savoy (3-29-60) 
for stage drama | Great Expectations, Mermaid (4-13-60). 
a aa | Westage, Wyndham’s (6-11-59). 
Few of the characters really | po Doves, Lyric CF-37 50). —_ 
2 . lifa + he > ging Eride, estminster ( ». 
come to life, but that is not the | Leck Whe's Here, Fortune (1-21-60). 
cast’s fault. It is simply that, with Majority of One, Phoenix (3-9-60). 
rare exceptions, they are simply Make Me An Offer, New (12-16-59). 


More the Mervier, Strand (2-2-6060) 
Most Happy Fella, Coliseum (4-21460). 
Mousetrap, Ambassadors (11-25-52). 

My Fair Lady, Drury Lane (4-30-58). 
New Cranks, Lyric Opera (4-26-60) 
One Way Pendulum, Criterion (2-23-60). 


the author’s mouthpieces. James 
Ellis, as well as making a brief, 
chilling appearance as the rabble- 
rouser has directed the play com- 


petently. Henry Lynch-Kebinson’s over the, Bridge, Princes yn m 
settings are effective. But quite a assage to india, Comedy (4-20-60). 
5 Piece * Ei . lo (9-23-59). 

lot of the action occurs in small | = OF ieee, Apede Sees 


Repertory, Old Vic (9-3-59). 
Ross, Haymarket (5-12-60) 
Shred of Evidence, Duchess (4-27-60). 
Simple Spymen, Whitehall (3-19-58). 
Suzie Wong, Prince Wales (11-17-59). 
Watch It, Salier, Aldwych (224-60). 
West Side Story, Majesty’s 12-12-58). 
When In Rome, Adelphi (12-26-59). 
Wrong Side Perk, St. Mart. (2-53-60). 
SCHEDULED OPENINGS 
Roger Sixth, Westminster (5-24-60). 
it’s in the Bag, Duke York's (5-25-60). 
Bachelor Fiat, Piccadilly (5-26-60). 
Shoot, Cambridge 6-26-60). 
Visit, Royalty (6-23-00). 


inset scenes, and these are so small | 
that the players are cramped. 

J. G. Devlin gives a sly, out- 
standing performance as the “Rule- 
itarian,” who has fought hard for 
the union. Joseph Tomelty is also 
effeciive as the idealist who has} 
sacrificed himself for years to help 
his fellow workers. Another per-| 
ceptive piece of thesping comes | 
Patrick McAlliney as the! 
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A Holiday From Emotion 


At the behest of Mayor Wagner, who Is rightly concerned 
because of the New York theatre’s economic and popular im- 
portance to the city, the League of N. Y. Theatres and Actors 
Equity have at last made arrangements for real bargaining. It’s 
about time. 





With less than a week to go until May 31, when the old basic 
contract expires and a blackout of the Broadway stage looms, 
the two organizations have agreed to daily meetings of dras- 
tically reduced negotiating committees. Now, perhaps, some 
progress may be made toward settlement of a situation that 
could be terribly costly and in some instances disastrous, not 
enly for the theatre and those involved in it, but to some ex- 
tent for the public as well. 





Instead of large, unwieldy, oratory-prone negotiating dele- 
gations, the producer-theatre owner and actor groups will be 
represented by small committees. And in place of infrequent 
sessions, there are to be daily meetings. As a preliminary step, 
that’s commendable, in fact essential. 





A great deal more is required, however. There must be a 
drastically new approach on both sides. Neither the League nor 
Equity has a monopoly on justice or logic or good faith. There’s 
right and legitimate self interest on both sides, and some aware- 
ness of a common devotion and responsibility to the theatre 
as a whole. 





There’s been too little willingness on the part of either man- 
agement or the union to recognize and understand and appre- 
ciate the other’s very real problems and interests and point of 
view. Instead of bargaining, there has been an almost blindly 
stubborn insistence by both groups on getting their own way 
completely. The fact that both sides have apparently accepted 
the inevitability of a strike is depressing evidence of a common, 
fatalistic attitude—or closed minds. 





A strike is a stupid way to settle a dispute. It merely means 
that both sides will have to be severely injured before they 
exercise reason. Sooner or later a settlement must be reached, 
with concessions on both sides. Until now, instead of negotia- 
tion, there have been flat, uncompromising demands, and far 
too many publicity releases containing carefully arranged fig- 
ures, in some cases flagrantly misleading. 





Perhaps it is significant that, in contrast to former occasions 
when the League and Equity have worked out new contracts, 
the current negotiations are in the hands of big-time lawyers. 
The opposing attorneys, both specialists in management-labor 
dealings, are old hands at this sort of thing. But it may be 
questionable whether they have same knowledge of the thea- 
tre or as much personal concern as the producers and actors. 





In any case, now that a more realistic negotiating setup has 
been adopted, it’s essential that an intense effort be made to 
work out a formula to avoid a strike. Instead of amassing and 
issuing figures to justify their fixed positions, both the League 
and Equity had better adjust their attitudes to understand each 
other’s problems and interests, and work out a settlement both 
can accept. That’s what must be done ultimately. Possibly some 
sort of mediation is in order. 





Unless everyone, including the unrepresented theatrica] in- 
vestors and theatregoing public, is to be hurt, reason must be 
applied. There’s no time to spare. 





-— 


Netherland, in Detroit, 


Enlarging Dome Theatre; | SKEDS ANOTHER SHOW 





| 
} 
| 
} 
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American Academy Will 
Operate Own Strawhat 


The American Academy of Dra- 
matic Arts will operate a strawhat 
theatre this summer for the first 
time in its 76-year history. The 
non-profit Academy will lease the 
Putnam County Playhouse, Lake 
Mahopac, N. Y., for a 10-week 
season of stock productions, begin. | 
ning July 1. 

The theatre will operate on a 
professional basis using present 
and former Academy students 
from Broadway and television. The 
actors and staff will live on the 
120-acre Jill Miller estate in Lake 
Mahopac. 

Harry Mastrogeorge, a member 
of the Academy faculty, and Clara 
M. Heller, former public service | 
director for Dumont Television, | 
have been set as co-managers of | 
the Playhouse. 





40G Outlay For 


Finian’ on B’ 
on b way, 
The transfer of “Finian’s Rain- 
bow” from the N. Y. City Center | 
to the 46th Street Theatre, N. Y., | 
involves an investment of $40,000, | 
with provision for 20% overcall. | 
That represents a fraction of the | 
capitalization needed to produce a| 
Broadway musica] today. The tab) 
for several tuners has already gone | 
over $400,000 and is increasing. 
“Finian’s,” which ended a two- 
week run May 8 at the City Center, 
reopened at the Broadway house 
last Monday night (23). The origi- 
production of the musical 


| opened at the 46th Street Theatre 


| 13 years ago. 


The Center produc- | 


|tion of the E. Y. Harburg, Fred | 


| terests Plan Inc. an 


Saidy and Burton Lane musical | 
was taken over for its move to) 
Broadway by Robert Fryer & 
Lawrence Carr in partnership with 
John F. Herman and Theatrical In- 
investment- 
preducing firm. 

The deal for the moveover of the 
property to Broadway calis for the ! 
City Center to get 10% of the net 
before the distribution of profits 
to anyone else. The management 
of the Broadway presentation of 
the musical is banking on its run- 


,; ning through the summer provid- | 


ing next week's threatened thea-| 


| tre shutdown on Broadway and the 


| road doesn't materialize. 


| for-ones. 


————____——._ ing on tour in the fall. 


| STEVENS AT IT AGAIN; 


| 


The one- 
set production is expected to break 
even at $30,000. It will be on two- 


If the show gets through the 
summer the producers intend send- 
Incidental- 
ly TIP and Herman will also be 
partnered with Fry@r & Carr in 
next season’s scheduled production 


of “Midgie Purvis” which will star | 


Tallulah Bankhead. 





Equity-League Still Deadlocked: 
Union's Scheme for Cast ‘Meetings’ 
May Bring Shutdown of All Bway 





5 Subscription Shows 


For St. P. Next Season 


St. Paul, May 24. 

The local Theatre Guild-Ameri- 
ean Theatre Society subscription 
season will include five shows for 
1960-61, an increase of one over 
this year. When the TG-ATS setup 
was in twin-city Minneapolis there 
were five subscription shows per 
season. 

The touring edition of “The 
Music Man,” slated as next season’s 
opener, is expected to stimulate 
subscription sales. “My Fair Lady” 
was figured to have been a factor 
in this season’s record 5,000 sub- 
scriber total. 

Besides “Lady,” the current sea- 
son subscription offerings have 
been “J. B.” “The Pleasure of His 
Company,” and last week's “The 
World of Suzie Wong.” Also on 
the slate is a non-subscription 
item, “Show Business.” 


‘Drum Made 1756 
Profit on Bway 


“Flower Drum Song” earned a 
profit of about $175,000 on its re 
cently-ended 75-week Broadway 
run. Of that amount, $100,000 has 
already been distributed. The 
musical, which cost $363,000 to 
produce, exited the St. James The- 
atre, N.Y., to tour opening May 11 
at the Riviera Theatre, Detroit, 
where it’s currently in its third 
week. The advance sale for the 
tuner’s Detroit stand was $190,000. 

The musical adaptation of C. Y. 
Lee's novel, written and produced 








by Richard Rodgers, Oscar Ham- | 


merstein 2d and Joseph Fields, 
ends its Detroit stand June 2 and 
moves from there to Los Angeles 
for a June 6 opening at the Phil- 
harmonic Auditorium. The show 
will be a Civic Light Opera Assn. 


| entry in L.A. and also in San Fran- 


cisco. 





CAROLINE SWANN WILL 


CO-PRODUCE ‘HOSTAGE’ 


Caroline Swann will be co-pro- 


|ducer with Leonard Field of next 


season's scheduled Broadway pre- 
sentation of “The Hostage.” The 
Brendan Behan play, which has 


By JESSE GROSS 


Actors £quity and the League 
of N.Y. Theatres, currently in their 
sixth week of negotiations, were 
still deadlocked yesterday (Tues.) 
on the terms of a new basic con- 
tract to replace the current pact, 
which expires next Tuesday (31), 
Equity, at a special midnight mem- 
bership meeting last Monday (23) 
informed an overflow turnout of 
performers that a strike would not 
be called. 

Instead, the union disclosed the 
tactic it would employ in the event 
an agreement is not reached. It 
plans to call out casts for “meet- 
ings” on evenings when perform- 
ances are scheduled. The action 
would be done to one show at a 
time and, in effect, would force the 
cancellation of the performance, 
The League has already stated that 
such a move would be regarded as a 
strike against all the productions. 
Telegrams were sent yesterday 
(Tues.) by the League to all pro- 
ductions on Broadway and the 
road warning that in the event of 
any such “stoppage” all shows on 
Broadway and the road would 
close immediately. 

However, despite the continued 
unyielding position of both sides, 
there are still some trade observers 
who feel the situation may be 
resolved. It’s felt that as the dead- 
line on negotiations draws near, 
both sides are becoming more 
conscious of the economic hazards 

(Continued on page 76) 


Committee 0.K.’s Measure 
For Gov't Arts Council; 
Must Clear Appointees 


; Washington, May 24. 
Legislation to establish a Fed- 











Roger L. Stevens has added an- | 


Slates 12-Week Season 


The Northland Playhonse, 
troit, which begins its fifth season 
June 13, is undergoing physical | 
changes. A new proscenium stage | 
is being erected in the Geodesic 
Dome structure to provide approx- 
imately 40% increase in the stage | 
area, 

Kenneth E. Schwartz, the Play- 
house producer, has scheduled a| 
12-week season, with each presen- | 
tation to run one week. The open-| 
ing bill will be Gretchen Wyler | 
in “Redhead.” Subsequent offer- | 
ings, each to run on a Tuesday-| 
Thursday sked, will include Vivian | 
Vance in “There Goes the Bride,” | 
Joan Fontaine in “Susan and God,” | 
Darrin McGavin in “Golden Fleec- 
ing” and Gypsy Rose Lee in 
“Auntie Mame.” 

Also, Paulette Goddard in “See | 
How They Run,” Don Ameche in| 
“The Gazebo,” Diana Dors in “Re- | 
mains to Be Seen,” Sam Levene | 
repeating the role he originated | 
on Broadway in “Make a Million” 
and Shelley Winters in “Two for 
the Seesaw.” 

Jo Heidt, pressagent for the Cass 
Theatre, Detroit, is p.a. for the 
summer theatre operation. 


| 


| 


j 





Joan Fontaine in ‘Susan’ 
Will Open Fayetteville 


Syracuse, June 24. 

Joan Fontaine will open the 12th | 
season of Famous Artists Play- 
house at Fayetteville, N.Y., 


Bennett and Donald Cook in 


Golden Fleecing.” 


Gerald Reidenbaugh returns as | 


managing director. 


De- | 


her script to his future Broadway 
production schedule. He's. to be 
partnered with Milton Sperling 
next season in the presentation of 
“Sergeant Steiner,” a dramatiza- 
tion by Julius J. Epstein from the 
Willi Heinrich novel, “Cross of 
Iror..” 

Also slated for presentation by 
Stevens are two current London 


ot 


been running for nearly a year 
at Wyndham’s Theatre, London, 





HOLD ‘SNEAK AUDITION’ 
OF ‘UNSINKABLE’ SONGS: 


Denver, May 24. 
Meredith Willson surprised a 


was originally slated for Broadway 
production by Field and Robert S. 
Wolff, but the latter recently 


| bowed out of the venture. 


Mrs. Swann, currently repre- 
|sented on Broadway as associate 


| local audience last week with a pre- producer on the Saint Subber- 


entries, Terence Rattigan’s “Ross” | 


and Harold Pinter’s “The Caretak- 
er,” plus Arthur L. Kopit’s “Oh 
Dad, Poor Dad, Momma’s Hung 


view of a scene from his forthcom- 
ing Broadway musical, “The Un- 
sinkable Molly Brown.” The com- 
poser-author of “The Music Man” 


/put on this unscheduled show at a 


You in the Closet and I Feel So} 
Sad,” Jean Anouilh’s “Judith” and | 


Lawrence Roman’s “Under the 
Yum Yum Tree,” the latter in part- 
nership with Frederick Brisson. 
Contrary to a report in last 
week’s issue, Stevens is not associ- 
ated with Leo Kerz in the sched- 
uled Broadway presentation next 


season of Eugene Ionesco’s “Rhi- | 


noceros.” 


Bill Anderson Planning 
London’s ‘Gang’s All Here’ 


Bill Anderson, former NBC pub- 
licist and more recently producer 
of the Jack Paar television show, 





plans a London production of “The | 
| Gang’s All Here,” the Jerome Law- | 
| rence and Robert E. Lee melod- 


drama about the Presidential 


ing. He’s due back from England 


| today (Wed.), after having started 
the | negotiations for a West End the- 
week of July 4 in “Susan and God.” | 
Other stars thus far set are Joan | 


atre. 
Kermit Bloomgarden, who pre- 


“The | sented the play on Broadway last 


Gazebo” and David Wayne in “The 


fall, relinquished the foreign rights 
so the authors made a deal with 
Anderson for the independent Lon- 


} don production, 


benefit for crippled children. 
Willson, wife Rini, and Richard 

Morris, the author of the book of 

“The Unsinkable Molly Brown,” 


| were on for an hour and 40 min- 


} 


| 


} 
| 


| career of the late Warren G. Hard- | 


utes with numbers from ‘Music 
Man,” and then a scene from the 
projected Broadway musical, in- 
cluding the songs, “Never Say No 
to. You,” “My Brass Bed” and 
“Colorado My Home.” 

The forthcoming musical, planned 
to open on Broadway early in No- 
vember, deals with the life of the 
late Molly Brown and her prospec- 
tor-miner husband Johnny, who 
made a fortune in the silver era of 
Colorado. 


John C. Becker Doubling 
In Reginald Rose Shows | 





|Arthur Cantor presentation of 
|“Tenth Man,” is also planning a 
Broadway production of A. P. 
Herbert’s dramatization of his 
/novel, “Made for Man.” 


Say ‘Aloha Hawaii’ Has 
Album, Music Pub Deals 


Honolulu, May 24. 
Arthur Godfrey will be partnered 
in the production of “Aloha Ha- 
waii,” a local musical to be premi- 
ered here before going on to the 
Coast and ultimately Broadway. Ac- 
cording to author-producer Peter 





| Lee Zoellner, Capitol Records will 


do the album of the show and Lau- 
rel Music will publish the score. 
The project has been capitalized 
for $100,000, mostly with local 
backers. 

“Aloha Hawaii” is currently in 
|rehearsal under the direction of 
Marvin Kline, with Virgil Davis as 
musical director. 


Frederick T.! 


eral Advisory Council on the Arts 
jhas finally won the approval of a 
|House committee. It wes endorsed 
only after Rep. Edgar W. Hiestand 
|(R.-Cal.) forced acceptance of an 
jamendment he believed would 
| keep “Communists” off the coun- 
| The bill, as originally written 
|by Rep. Frank Thompsop Jr. (D- 
N.J.), author of most culture leg- 
lislation in the House, authorized 
|the President to appoint 21 coun- 
|cil members, representing all the 
performing arts. But Hiestand, be- 
hind the closed doors of the House 
Education & Labor Committee, in- 
sisted that further safeguards be 
written into the bill to prevent the 
President from appointing show 
biz Communists. The committee 
gave in and permittec him to in- 
sert an amendment preventing any 
appointee from servipg until the 
j}appointment was approved by the 
Senate. 

Thompson was anxious to re- 
move any Congressional objections 
to the bill, in the hope of getting 
it through the House this year. He 
is also hopeful the Senate may 
give it final clearance as a non- 
controversial measure, 

The council would be only ad- 
visory, but is advocated because 
it would give Government recog- 
nition to the performing arts. It 
would also give the profession a 
voice within Government. Various 


organizations. of the arts are 
ow backing the Thompson 
ill. 


No Federal subsidy or other 
Governmental assistance to show 
business is involved in the pro- 
posal. However, Thompson has in- 
dicated that he hopes Congress 
will presently set up a federal 
scholarship program for gifted 
‘young people, with the program 
|administered- by the council. 


Scenic Talent to S.F. 


pan Francisco, May 24. 
Two new scenic designers and a 








John C. Becher is scheduled to Smith collaborated with Zoellner| new art director have been hired 
appear in two Reginald Rose plays | 2nd local businessman R. Alex An-| for next fall’s Sai Francisco Opera 


at the same time next June 3. The | derson on the show's bock and| 


actor, who'll be playing Rose’s 


“Twelve Angry Men” at the Bucks 


County Playhouse, New Hope, Pa., 


| music, 
The production will open here 
early in June for a 10-day run, 


season. 

Leni Bauer-Fesy, currently at 
Salzburg will make her U.S. debut 
with sets and costumes for Alban 


the evening of June 3, will also be | then go to the Curran, San Fran-| Berg’s Wozzeck. Elemer Nagy, of 
appearing that night on NBC-TV | cisco, starting June 18, after which | Hartt College of Music in Connec- 
in a taped presentation of Rose’s | it is booked for Los Angeles, Cleve- | ticut. will design sets and costumes 
“Sacco-Venzetti Story.” 

The Bucks County presentation 
of “Men” opened last Monday (23) 
jand runs through June 4. 


|land, Pittsburgh, Cincinnati and 
Detroit, with a Broadway opening 
pencilled in for Oct. 1 at an un- 


| specified theatre, Zoellner says. 


| for Bellini’s “Sonnambula.” 

New art director is Richard 
Mason, succeeding Waldemar Jo- 
hanson. 
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Capitol, With $220,000 Investment 
In Unsinkable,’ Seen Challenging 


Capitol Records has put up more¢ 


than 50°% of the backing for the 
forthcoming Broadway musical, 
“The Unsinkable Molly Brown.” 


The show, which the Theatre Guild 
and Dore Schary are producing for 
a Nov. 3 ovening at the Broadway 
Theatre, N. Y.. is capitalized at 
$400,000. The-e’s also provision 
for 20° overcali, which could hike 
the investment to $480,000. 

The Capitol stake in the venture 
is $220,000 ($264,000 if the overcall 
is exercised). That amount repre- 
sents a 22°) interest in the pro- 
duction, since the total backers’ 
share is only 40°, with the man- 


a 





agement retaining 60%. This is 
believed to be the first time in re- 
cent years that Capitol has backed 
a Broadway show. | 
The hefiy coin outlay by Capitol 
is indicative of the growing inter- 
est among the major record com- 
panies in original cast alburns. | 
Capitol, having the album rights to | 
“Unsinkabie,” is now apparentiy 
fn the race with Columbia and 
RCA Victor for the disk rights to 
Broadway tuners. Up till now, 
most of the recent Main Stem mu- 
sicals have gone to either Colum- 
bia or Victor, or formerly Decca. 
Capitol, however, has “Fiorello” 
and “The Music Man.” The com- 
pany is understood to have gotten 
the latter show after it was turned 
down by the other two firms. | 
It’s figured Capitol’s association 
with “Music Man” was instrumen- 
tal in the diskery getting in on 
“Unsinkable.” Meredith Willson, 
who wrote “Music Man,” is respon- 
sible for the music and lyrics for 
“Unsinkable,” which has a book by 
Richard Morris. Schary will direct 
the musical, which wili be scaled 
at the Broadway to an $860 top 
weeknights and 59.40 weekends for 
a weckly potential capacity gross 
of $82.900. The Broadway's cur- 
rent tenant, “Gypsy,” has the same 
scale 
Besides the Capitol investment, 
which is attributed in the pub- 
lished limited partnership notice 
to Joseph M, Csida, vice-president 
of the company’s eastern opera- 
tions, fhere’s also a $20,000 invest- | 
ment by Glenn E. Wallichs, the 
diskery’s president That's be- 
lieved to be a personal stake. 
Record company competition for 
legit: musicals has also extended to 
off-Broadway, with albums avail- 
able ‘or in process for such shows 
as “Threepenny Opera” (M-G-M), 
“Little Mary Sunshine” (Capitol), 





“Oh, Kay” (20th Century-Fox), 
“Leave It To Jane” (National) and 
“Ernest in Love” (being cut this 


week by Columbia). | 


Acquires 2 ABC Studios 
As Coast Small-Seaters, 
Plans Combo Ticket Deal 


Hollywood, May 24. | 

Stan Seiden, producer of the lo- | 
cal edition, of “Pajama Tops,” has 
closed a deal with the American 
Broadcasting Co. for acquisition of 
two of the three large studios in 
the ABC Theatre, for conversion 
into legit. The project, under the | 
name of Twin Theatres, will oper- 
ate the two 350-seaters and pre- 
sent different shows. | 

This will put two legiters in the 
Ho!lywood and Vine district, in the 
center of Hollywood. ABC former- 
ly used the studios, each with a| 
giant stage and equipped for the- 
atrical use, for telecasts. 

Seiden will run the two ‘houses 
in conjupction with his Le Grande 
Theatre, where “Pajama Tops” is 
berthed only a few blocks from his 
two new sites. A combination will 
be established, good for all three 
shows, to cost $7.50 at discount 
rate. All three productions will be 
Equity. 

The first show, to open June 
15, will be “Frenchy,” a farce 
which closed two weeks ago at the 
Palais Royale, Paris, after a two- 
year engagement. The second will 
be revival of Cole Porter’s “Any- 
thing Goes,” tentatively set to 
open July 1. 





The Living Theatre, N.Y., has | 


vostporned its production of “The 
“‘heatre of intention” until the fall. 


| sional 











Eddie Horton’s Anni | 














Seattle. 
Editor, VARIETY: 
Edward Everett Horton will 
celebrate tomorrow (‘Thurs.) his 


50th year in show business 


Perhaps his many friends and 
admirers will be interested in 
knowing of this milestone in his 


career. 
Mary W. Bryant. 


Mpls. Hopes Rise 
For Rep Theatre 


Minneapolis, May 24 

Local hopes are rising for Min- 
neapolis to become the site of the 
repertory theatre planned by Ty- 
rone Guthrie, Oliver Rae and Tom 
Patterson. The project has appar- 
ently narrowed down to either Min- 
neapolis and Detroit. 

The Minneapolis campaign to ob- 
tain the theatre received a 
with the decision of the local T. B 
Walker foundation to give $400,000 
to the project, on condition that 
$900,000 additional be raised by 
public solicitation during the next 
year. The foundation would pro- 
vide a site for the theatre on land 


boost 


adjacent to an art gallery founded 
by Walker, the late lumber 
magnate. 

Rae, a former Broadway pro- 


ducer associated with Guthrie and 
Patterson in the proposed theatre, 
was quoted as expressing enthusi- 
asm in New York over the founda- 
tion pledge. Guthrie, a noted direc- 
tor of Broadway, London and other 
productions, understood to be 
vacationing at his home in Ireland, 
Patterson was one of the founders 
of the Canadian Stratford Festival. 


is 


Milwaukee Preoccupied 
Milwaukee, May 24 

Milwaukee apparently about 
out of the running for the reper- 
tory theatre planned by Tyrone 
Guthrie and Oliver Rae. With the 
Pabst Theatre due for demolition, 
major local effort is being directed 
toward raising $4,000,000 tor the 
construction of a local auditorium 
to house touring Broadway shows 
and other presentations. There’s lit- 
tle chance of obtaining another 
$2,000,000 or so for a repertory 
theatre. 

An added factor is that Milwau- 
kee already has its own profes- 
stock operation, the Fred 
Miller Theatre, vhich may satisfy 
local interest in home-based legit. 


Tule Styne Will Baton 
Overture for ‘Blondes’ 


For Ft. Worth Opening 


Broadway composer - producer | 
Jule Styne will conduct the orches- 
tra for the overture at the opening 
performance next Saturday night 
(28) of “Gentlemen Prefer 
Blondes” at the Casa Manana, Ft 
Worth. The musical comedy for 
which Styne wrote the score, will 
be the opening bill of the spot’s 


1S 


|scheduled 15-week season 


Styne has also given the thea 


tre’s producer-director, Michael 
Pollock, permission to use his 
music for the current Broadway 


production of “Gypsy” during the 
nightly parade of "Blondes" show 
girls. “Blondes” will run two weeks 
through June 11 


Besides having Styne and other 
celebs on hand for the getawa 
performance, the Casa Manana 
also intend’ importing $5,000,000 
worth of diamonds from Harry 
Winston, Inc., of New York, to 
dress up the “Diamonds Are a 
Girl's Best- Friend” production 
number. Each of the productions 
;at the theatre will run a fortnight 
except the final offering, “Sout 
Pacific,” which will play thre 
weeks. 


RCA, Col for Legit Tuner Albums 


comedy 
| 
| 


‘Squaring Circle’ Slated 
To Be Revived Off-B’way 
Valentine Katayev's Russian 
“Squaring the Circle,” 
ranslated by Eugene Lyons and 
varles Malamuth, is planned for 
ff-Broadway production next Sep 
at an undesignated theatre 
il Reddick, Dick Mendel- 
Harvey LL. Bilker. 
The play was originally produced 
Broadway in 1935-36. The off 
Broadway revival will be staged 
Reddick 


AGMA to Bosses: 
Keep US. Talent 
Markets ‘Open 


American Guild of Musical Art- 
has reacted to recent disclo- 
that the Met in Manhat‘an, 
the Lyrie in Chicago and the San 


by 


sohn 


~ 


on 


by 


“ure 


Francisco Opera proposed to ex 
change information on _ singers’ 
salaries AGMA declares itself 


somewhat shocked.” 

There is a proviso in the AGMA 
ontract against one manage! 
ling another manager what a 
gets. To attempt to regulate 
fees between America’s three prin- 

ipal opera troupes would amount 
to AGMA, a European-type 
such as the German film 
producers have lately undertaken 
to hold sereen player fees to fixed 
naxima 

H Faine, exec secretary of 
iMA, also gibed opera manage 
*nts wiilingness to re-hire art 
allegedly guilty of breach of 
t when needed. Sut his 
point was this: 
We will oppose 
of actton or practices which 
ll deprive an artist of the oppor- 
j to bargain for fees and con 
ensurate wit his 
bargaining power, as 
any “blacklisting” by any 
any artist 








Says 
cartel 


s 


con' rac 


strongly any 


comn 
lual 


as 


pany oj 











. Legit Followup 











Fiorello 
(BROADHURST THEATRE, N.Y.) 
Neither six months’ run nor the 

tzer and Critics’ Circle awards 
have dulled the performance edge 
of Fiorelio.” It's still a lively, 
well disciplined and_ infectious 
2 credit to producers Robert 
E. Griffith and Harold S. Prince 
ind to stage manager Bert Wood 
assistant Paul J. Phillips 
before, the musical is a per- 
onal triuneph for director and co- 
brettist George Abbott, justifying 
cent flurry of recognition 
been getting, not only in the 
prize citations but also in 
né paper and magazine articles. 
Considering that at nearly 73, Ab- 


Pu 


of 


bott has been a top author and 
Sstager for about 35 years, the 
imagination, freshness and vigor 


of his werk is remarkable. 
Aside from its brilliant staging, 
iorello” has a potent asset in 
» affectionate attitude audiences 
ve toward its leading character, 
e late Mayor LaGuardia. Even to 
a generation that can hardly re- 
member him, or non-New Yorkers 
who may have been oaly vaguely 
aware of him, his fabulous per- 
sonality is apparently still alive. 
Otherwise, “Fiorello” is an ex- 
pert show, but not a great one. On 
the basis of a second visit, the 
book is serviceable, and with the 
added exposure of record album 


“ER 
h 


t 
ha 
th 


| listening, the songs are generaily 


good in terms of stage perform- 
nee, if hardly memorable in the 
way of melody or lyrics. 

Under Abbott's brilliant direc- 
tio the performance remains sur- 
prisingly free of exaggeration or 
sloppiness. Tom Bosley's portrayal 
of the title part is admirably in 
character, although a return visit 
doesn’t reveal added dimension or 
dramatic range. Incidentally, it's 
an unusual title part for a musical, 
calling for no singing or dancing 

Patricia Wilson and Ellen Han- 
ley are appealing as the women 

1 the late mayor’s life, Nathaniel 
Frey shows a tendency to mistake 
mugging for comedy as a devoted 
aw office drudge, and Russ Brown, 
subbing for Howard Da Silva, is 
dramatically plausible but vocally 
unsatistying as a political hack 

P Sianley and Mark Dawson 


rat 
are an amusing comedy team, and 


Bob Holiday is acceptaisle as an 
incidental law office aide. Peter 
Gennaro’s choreography is divert 
ng, particularly a Jewish folk 
lance at a political rall a 
ughably hokey Prohibi’ " 
rus routine, Hobe, 


Equity Disciplines Members 


of N. Y 


must 


th 


respect contractual 


Actors Equity, currentiy involved in a struggle with the League 
Theatres over its demands for a new basic agreement, fs 
making it clear to its members that they, 
obligations 
is point in recent months by severely penalizing members found 


as well as managers, 
The union has emphasized 


by the council to have violated their contracts. 


The union, in keeping with a recent policy change, has published 


in Equity, its official magazine, some of the charges and discipli- 


nary actions involving its 


members 


In one case, an actor was 


fined $1,000 for jumping his run-of-the-play contract with a touring 


| show to take a job on television. 
Charges brought by the producer against the actor were sus- 
tained by the Equity council and the contract was terminated as 
withdrawal 
Angus Duncan 


of the date of the actor's 


executive secretary 


The council instructed 
to express to the member its 


“shock at your total lack of comprehension of the seriousness of 
your action and total lack of responsibility to the play, the man- 


agement and your fellow members 


In another case, charges brought against an actor for continued 
lateness for performance in a Broadway show were sustained by 


the council, which fined the 


performer $400. 


The council also 


informed the performer that if the lateness were continued more 


severe action would follow 


Another Equity member was hit with 


a $50 fine recently for a similar, but less flagrant violation. 








Feder Wins London ‘Lady’ Payment: 
Award Sidesteps ‘Creative’ Angle 


A lighting designer’s “title” to 
all documents he prepares for a 
legit production was the basis for 
jan American Arbitration Assn. 
award last week of $500 damages 


to Abe Feder, who designed the 
lighting for the Broadway and 
road productions of “My Fair 
Lady.” 

The ruling settled a dispute be- 
tween Feder and Herman Levin 
producer of the Broadway and 
road companies of “Lady.” over 


the lighting design for the British 
edition of the musical, produced 
by H. M. Tennent, Ltd., under an 
agreement with Levin, Although 
others connected with the U.S 
production of “Lady” duplicated 
their assignments for the London 


presentation 
upon to do so 
| According to Levin's 
during the arbitration proceed- 
he sought to inelude Feder 
in the New York production staff 
to be employed for the London 
presentation. But, he testified the 
British management refused, in- 
sisting that British lighting equip- 
! so different from Ameri- 
cam that it was necessary to use 
a local lighting expert. The 
tration proceeding was _ initiated 
by the United Artists, Lo- 
cal 829, which contended that 
Feder’s lighting plot was used in 
British presentation in viola- 
of a contract between Feder 
Levin 
On the 


Feder was not called 
testimony 


ings, 


ment is 


Scenic 


the 
tion 
and 
of Feder's basic 
contract with Levin and a supple 
mental agreement covering condi- 
tions in the event of a British pro- 


basis 


i Spect 


the board agreed, constituted use 
of his lighting plot, but in this re- 
only. The $500 award was 
the board's determination of the 
sum Feder reasonably could have 
placed upon a license to inspect 
his documents, had he been con- 
sulted by Levin 

The union argued that “lighting 
plot” does not merely designate 
Feder’s documents or the specific 
means that he employed on Broad- 
way and the road, but rather the 
“lighting concept” he contributed 
to the production, “reflected in the 


decision made with respect to 
lighting throughout the show.” 
“The board, however, did not 


express an opinion on the merit or 


| justice of that claim, on the ground 


that it was not a “sound interpre- 
tation” of the agreement involved, 
which, it stated, is “the instrument 
that governs the relation of the 
parties and the source of any legal 
right that Feder has 

The arbitration body consisted of 
Prof. Herbert Wechsler of N.Y.U., 
chairman; Prof. Edward C. Solo- 
mon of Sarah Lawrence College 
and theatrical attorney Edward FE. 
Coltor Feder, incidentally, got a 


| fee of $2.750 for lighting the Broad- 


arbi- | 


way production 
$1,375 for li 


of “Lady” and 
shting the road edition. 


He also gets a weekly royalty of 
$50 from each company. 
Oliver Smith and Cecil Beaton 


received $2,500 each for duplicat- 


ing their respective set and cos- 
| tume designs for the London pro- 
duction of “Lady.” 


duction of the musical, the three- 
man buard responsible for the ar- | 
bitration award stated in its deci- 


sion that it found a breach of con- 
tract, but “that the breach did not 
inhere in the failure of to use 
Feder’s services in seeking to 
reproduce the visual effects 
achieved the American produc- 
tions.” 

The breach, the board asserted, 
“inhered solely to the- use made 
of his documents, which in them- 
selves were not susceptible of ex- 
ecution at the Drury Lane Thea- 
tre, where the London production 
is berthed 

During the arbitration proceed- 
ings, it was brought out that Fed- 
er’s documents for the lighting of 
the Broadway production were 
made available by representatives 
of Levin's N.Y. production to Joe 
Davis, an H. M. Tennent employee, 


or 


in 


who was responsible for lighting 
the London presentation of 
“Laay.” 


However, it was also divulged 
during the proceedings, that be- 
cause of the differences in the 
' methods of lighting shows in Lon- 
don and the U.S., the Feder docu- 
ments could not be used for the 
lighting of the West End produc- 
tion 

The basic legit contract for de- 
signers provides that “the title to 
all drawings, designs and specifica- 
tions prepared by the designer un- 
der this agreement shall at all 
times belong to and be the prop 
of the designers, who, how- 
may only use the same for 
or use other than sale 
for use in another production.” 

The arbitration board found that 
Feder’s title to the documents was 
10t respected in that they were 
made available to the British pro- 
| duction without his consent. This, 


S 


ert 
ever 


exhibition 


Chicage Ex-Strinpery 
To Be Non-Pro Legiter 


Chicago, May 24 
A local non-professional theatre 


group. which has outgrown its 
YMCA facilities, has rented a 
shuttered strip joint, the old 
French Casino, and will begin 
doing business this summer as 
Encore Theatre Inc. on a non- 
profit basis. The cutfit will work 


weekends only and will do musical 
productions to one or two pianos. 
Scheduled for the summer term, 
starting June 17, are “Pajama 
Game,” “Brigadoon,” “Guys and 
Dolls” and possibly an original 
revue 

The former burley emporium 
has a proscenium stage and will 
seat about 150. 


Gretch Wyler-‘Redhead’ 


To Open Toronto Tent 
Toronto, May 24. 
Gretchen Wyler in “Redhead” 
will open the third season June 2 
at the Music Fair at Dixie Plaza. 
The 2,200-seat tent will play a 16- 
week schedule at a $3.75 top. 
Subsequent bookings include 
Beatrice Lillie in “The Madwoman 
of Chaillot,” June 13; Yvonne De 
Carlo in “One Touch of Venus,” 
June 20; Eve Arden in “Goodbye 
Charlie,” June 27; Red Buttons in 
“Teahouse of the August Moon,” 
July 4; Jan Murray in “Make a 
Million,” July 11; Joan Bennett 
and Donald Cook in “The Gazebo,” 
July 18, and Farley Granger in 
“Girl Crazy,” July 25. 








Francis Lederer is negotiating 
with Sir Frank Tait, of the Wil- 
liamson Theatre chain, Sydney, to 


star in “Marriage-Go-Round” this 
summer in a 21-week tour of 


Australia and New Zealand. 
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Road Okay; ‘Suzie’ $43,300, St. P.; 
Flower’ 64/56, Det; Gwen 75/56, L.A. 


Business was big last week fore 
most of the shows still on the road. 


The musicals, “Flower er 
Song,” “Musie Man” and “ 
head,” all did well, while meria 


of Suzie Wong” and ‘Pleasure of 
His Company” were strong among 
the straight plays. 

“Sweet Bird of Youth” 
road tour last Saturday 
Washington, 

Estimates for Last Week 

Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 


ended its 
(21) in 


Also, prices on touring shows in- 
clude 10% Federal Tax and lacal 
tax, if any, but as on Broadway 


grosses are net; i.e., exclusive of 


taxes. Engagements are for single 
week unless otherwise noted. 
CHICAGO 

Pleasure of His Company, 
Erlanger (C-RS) (4th wk) ($5.50- 
$6: 1,380; $46,500) (Cyril Ritchard, 
Cornelia Otis Skinner, Leo G. 
Cal _ Conrad Nagel) (Previous 
we . $40,800). 

Ov er $35,600. 





CLEVELAND 
Music Man, Hanna ‘(MC-RS) (3d 





wh $7; 1,515) (Previous week, 
$60.100) 

Nearly $60,500. 

DETROIT 

Flewer Drum Song, Riviera 
(MC-RS) (2d wk) ($5.50; 2.700; 
$100,000) (Previous week, $59,000 
for seven performances). 

Almost $64,500. 

LOS ANGELES 

Redhead, Philharmonic Aud 
(MC-RS) (4th wk) ($5.75-$6.50; 2,- 
670; $79.800) ‘Gwen Verdon) (Pre- 


vious week, $75,000). : 
Nearly $75.500 with Civic Light 
Opera subscription. 


ST, PAUL 
World of Suzie Wong, Auditor- 
fum (D-RS) ($4.50-$4.95; 2,800) 
Frevious week, $27,500, Pabst, 


Milwaukee) 





Over $43,300 with Theatre Guild- 
Ainerican Theatre Society sub- 
scription. 

WASHINGTON 


Sweet Bird of Youth, National 


(D-RS) (2d wk) ($4.95-$5.60; 1.677; 
$47.569) (Geraldine Page, Sidney 
Blackmer) (Previous week, $22,000, 


closed here last Saturday (21). 
Almost $26,600. 





SPILT WEEK 
Look Hemeward, Angel (D-RS) 
Vliriam Hopkins) ‘Previous week, 
2.100, seven-performance s»lit). 
Over $29.300 for seven perform- 


mM 
$3: 


ances: Strand, Shreveport, La.. 
Monday-Tuesday (16-17), two with 
Broadway Theatre League sub- 
scription, $7.100: Robinson Audi- 
torium, Little Rock, Wednesday- 
Thursday (18-19), two BTL, $11.- 
800: Central Senior High School, 
Svringfield. Mo., Friday (20), one 
BTL, $5,600: Musie Hall, Kansas 
City, Saturday (21), two, $4,800. 





Touring Shows 


(May 22-June 5) 
Fiower Drum Riviera. Det. (23-2). 
Look Homewerd, Angel—Music Hall, 
(22): High School Aud., ToneXa (24); 
er Wichita (25-26): Municipal Aud., 
isa (27-28): Aud.. Denver (20-1); Capitol, 
t Lake City @-4. 


Tiss 


Musie Man (2d Co.’—Hanna, Cleve. (23- 
2¢ Biltmore. L.A. (-4) 
Pleasure of His Company—Erlanger. 
25-28. closes) 
Redhead — Phitharmonic Aud., L.A 
tb 4) 
Show Business—Aud.. St. P. (22-28): 


x K NT, Des Moines (30-1); Indiana, Indpls. 
* World of Suzie Wene-—Shubert, Cincy 
23-28 Shubert, Chi (30-4) 





Off-Broadway Shows 


(Figures denote opening dates) 


American Savoyards, Jan Hus ¢'.28-€0) 
Baicony, Circle in Square (3-3-60). 
Between Two Thieves, York (2-11-60). 
Camino Real, St. Marks (5-16-60) 
Connection, Living Th’'tre (Rep) (7-15-59). 
Country Scandal, Mews (5-5-60), 

Ernest in Love, Gramercy Arts (5-460). 
Fantasticks, Sullivan St. (5-3-60) 
lonorants Abroad, Th’tre East (5-23-60). 


Krapp’s & Zoo, Players (1-14-60); sched- 
uled to return next Tuesday (21) to 
the Provincetown Plavhouse, N 7. 


La Ronde, Marquee (5-9-60). 

Leave it te Jane, Shesidae Sq. (5-25.59) 

Machinal, Gate (4-7-60 

Mary Sunshine, se onal (11-18-59), 

Oh, Kay. E. 74th St. (4-16-60). 

Pretender, Cherry Lane (5-24-60). 

Prodigal, Actors (2-11-60). 

Threepenny Opera, de Lys (9-20-55). 

Tobecco Road, Cricket (5-10-60) 

T’night Imp’vise, L’v’ng (Rep) (11-6-59); 
closes tomorrow night (Thurs.). 

U.S.A., Martinique (10-28-59). 

SCHEDULED OPENINGS 
Bride in Morning, Maidman (5-25-60). 
Theatre Chance, Living ‘Rep) (6-1-60). 
CLOSED 
Box, Seven Arts (5-18-60); 
last Saturday (1). 


dack in 
closed 











| published book, 


| 
| 


| the lost, hence 


| 


Plan Legit Musical Of 
Peggy Cullman’s ‘Glasses’ | 


Marguerite Cullman’s recently- | 
“Ninety Dozen 
Glasses,” has been optioned ‘**r 
Broadway production as a musica. 
The rights to the W. W. Norton & 
Co. publication have been acquired 


by the new producing team of 
Michael Stewart and Sidmore 
Parnes, 


Stewart, not to be confused with 
the similarly-named author of the 
book for the current Broadway mu- 
sical, “Bye Bye Birdie,” is head of 
the Korwin Music Publishing firm. 
He’s also a personal manager. 

Parnes, associated with Stewart 
in the publishing operation, re- 
cently returned to New York from 
London where he set up Korwin's 
international operation. While in 
London, Parnes also supervised 
the musical numbers for the pro- 
duction of “Pieces of Eight.” His 
firm, Sidmore Music publishes the 
score of the revue. 

The authoress is a frequent legit 
investor along with her husband 
Howard Cullman. She based 
“Glasses” on her experiences two 
years ago at the Brussels World 
Exhibition where her busband was 
Commissioner General for the U.S. 





Ebenstein’s Play About 


. » 
Friend Clarence Darrow 
A play about Clarence Darrow, 

entitled “Defender of the Lost,” 

has been written by Morris Eben- 
stein, w.k. show biz attorney and 
specialist in copyright. matters. 

The play is a dramatization of 

Darrow’s career as a defender of 

the title. Principal 

concern of the 

character as a 

any particular 

famous lawyer 


whole, rather than 
case in which the 
has been involved. 

Ebenstein, a lifelong student of 
Darrow’s career and _ writings, 
knew Darrow personally. Author 
was for many years chief copy- 
right counsel for Warner Bros. 
and since 1958 has been in private 
practice as a member of the New 
York law firm of Zissu, Marcus, 
Ebenstein & Stein. 

On Broadway, Ebenstein was 
previously represented by his play 
“Take It As It Comes,” and in 
Hollywood by the film “Lawyer 
Man,” a WB picture of which he 
was co-author. 





Tented Jazz 


Continued from page 2 








opening bjll of the season starting 
May 28. A series of nine oche-night 
concerts is also planned for Lam- 
bertville, in addition te the regular 


| legit fare at the tent. 


} 


bye, Charlie.” 


Armstrong will play other tents, 
ineluding a week at the North 
Shore Music Circus, Beverly. Mass. 
The Music Theatre, Highland Park, 
Chicago, Which played to big busi- 
ness with a one-week Armstrong 
booking last season, is ex ected to 
do at least one week of jazz this 
year. And, a tunetent, slated to go | 
up this summer in Sterling Forest, 
Tuxedo, N. Y., intends breaking in 
With weekend jazz concerts, start- 
ing June 24. 

Besides the jazz offerings, the 
tents will also be playing sueh 
straight plays as “World ef Suzie 
Wong,” “Teahouse of the August 
Moon,” “Sunrise at Campobello,” 
“Two for the Seesaw” and “Good- 


sicals due for widespread play in- 
ciude “West Side Story,” 
head” ard the legit version of the 
film, “Meet Me in St. Louis.” An- 
other hot property is 
| cific,” which is available again 
after being withheld the last two 
years because of the release of 
the film version of the musical. 

Operettas appear to be making a 
| comeback, according to David Mar- 
shall Holtzmann, managing direc- 
| tor of the Cape Cod Melody Tent, 
| Hyannis, Mass., and the South 
Shore music Circus, 
Mass. Holtzmann says that records 
were established last season at 
both tents by operettas. At Hyan- 
nis, it was “Song of Norway” and 
at Cohasset, it was “Student 
\ Prince.” 


play is his life and | 


he 


Newly-released mu-. 


“Red- | 


“South Pa- | 


Cohasset, | 


Met Opera in Mop-Up 


Minneapolis, May 24. 

The 16th annual three-opera Met 
opera engagement at the 4,800-seat 
| Northrup Auditorium at $12 top, 
| highest ever here, broke all previ- 
| ous local boxoffice records. 
The shows grossed $140,068 
, while the previous highest gross 
| was $123,000 with an $8 top. 


| . 
Legit Cues 

Bob Merrill is writing the music 
and lyrics for David Merrick’s 
planned Broadway production of 
“Lili,” which Helen Deutsch is 
adapting from her screen version 
of Paul Gallico’s story. 

“It's About Time,” a musical 
with book by Anthony Gaye and 
songs by Jay Chernis, 
optioned by Antheny C. Barranco, 
a certified public accountant, who 
intends producjng the musical 
with an undesignated co-sponsor. 

A Broadway production, 
on Jack Ehrlick’s book, 
Martial,” 





“Court 


summer theatre package producer, | 
and Ross Bowman, product ion | 
stage manager of the touring “Red- | 
head.” 

“Gift Wrapped,” by Constance | 
Grace, has been acquired for fall 
production by Crestdale Produc- | 
tions, a New York outfit. 

A Broadway production of 
Josephine Bentham’s “Stage 
Fright” is planned for Broadway | 
production next season by H. Clay | 
Blaney. 

A grant of $25,000 will be given 
to Joseph Papp’s cuffo-admission 
N. Y. Shakespeare Festival in 
Central Park by the N. Y. Founda- 


tion providing an equal amount is | 


raised “from the community at 
large.” As of last week, the fes- 
tival, according to Papp, had 
raised $78,000 of the $110,000 


| needed to produce the three plays 
'seheduled to be presented in the 
perk this summer, 

Carol Burnett will withdraw 
from her lead assignment in ‘Once 
Upon a Mattress” after an Actors 
Fund benefit performance next 
June 26. 

Jack Carter will star June 6-18 
in “Operation Madball” at the 
Bucks County Playhouse, New 
Hope, Pa. 

Red Colbin has left the cast of 
the off-Broadway production of 
“Maehinal” to tour the strawhat 
circuit in the Lenny-Debin- package 
of “West Side Story,” 
underway next Tuesday 
Warrensville, 

Eddie Rich’s Colonie Musical 
Theatre, Latham, N. Y., begins its 
season June 14 with Harvey Lem- 
beck in “Girl Crazy.” Mike Ma- 
zurki, 
will appear at the tent later in 
the season in “Guys and Dolls,” 
starring Shirl Conway. 

The 176-seat Foothill Playhouse, 
Middlesex, N. J., opens its longest 
summer season next Monday (1) 
“Waltz of the Toreadors.” 

A five-play, 10-week season has 
been scheduled by Players, Inc., 
for its eighth consecutive vear at 
the Olney (Md.) Theatre. The se- 
mester gets underway June 21 
with Shakespeare's “Antony and 
Cleopatra.” 

The Ephrata (Pa.) Legion Play- 
| house, which will be operated by 
Elysian Productions, Inc., this 
summer, is scheduled to begin its 
season June 28 with “Two for the 
Seesaw.” 

Tenor James Melton will tour 
the string of Lee Guber-Frank 
Ford-Shelley Gross music tents 
this summer in «“The Student 
| Prince.” 

Hans Conried will tour the 
strawhat circuit this summer in 
Arthur Watkyn’s British play, “Not 
in the Book.” The comedy, which 
Charles Olsen will direct, is being 
| packaged by Noel Behn, who's an | 
off-Broadway producer, operator of 
the Cherry Lane Theatre, N. Y 
and producer of the summer stock 
fare at the Edgewater Beach Play- 


(31) in 


| house, Chicago. Behn is also pack- | 


|aging “Roman Candle,” with Jan 
Sterling ard “Make a Million,” 
with Sam Levene. 
Ginger ers will 
“Annie Get Your Gun” 


appear ,in 
the week 


of July 11 at the Oakdale Musical | 


Theatre, Wallingford, Conn. 


the strawhat circuit in a Fleyd F. 


Ackerman Associates package of 


“Make a Million.” 


John Kennedy and Edwin Mc- | 


Arthur will mark their 17th and 
16th years, respectively, as pro- 
ductions director and musical di- 
rector of the St. Louis Municipal 
Opera this summer. 


will be a guest member of the 
faculty of the Goodman Memorial 
Theatre, Chicago, for the term 
starting next fall. 

Oliver Cliff will be resident ai- 
rector this sun.mer at the La Jolla 
1 (Cal.) Playhouse. 


has been | 


based 


is planned for next sea- | 
son by Miehael McAloney, actor- | 


which gets | 


wrestler-turned-film actor, | 


| 
Jack Carson is scheduled to tour 


Broadway stager Alan Schneider 


Broadway had another unsteady 
session last week. Several shows 
|registered substantial increases, 
but business for other entries con- 
tinued to dwindle. Most produc- 
tions were still operating on a 
profitable basis. 
| The sellouts and virtual capacity 
| entries included “Best Man,” “Bye 
Bye Birdie,” “Fiorello,” ‘Miracle 
Worker” and “Sound of Music.” 
Estimates for Last Week 


| Keys: C (Comedy), D (Drama), 

'CD (Comedy-Drama), R (Revue), 
| MC (Musical-Comedy), MD (Musi- 
|cal-Drama), O (Opera), OP (Op- 
retta, Rep (Repertory), DR (Dra- 
matic Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
j;number of pe rformances through 
| last Saturday, top prices (where 
two prices are given, the higher is | 
for Friday-Saturday nights and the 
| lower for weeknights), number of | 
| seats, 
| Price includes 10% Federal and | 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 


Andersonville Trial, Miller's (D) 
(2ist wk, 167 p) ($6.90-$7.50; 940; 
$33,509) (Robert Burr, Albert Dek- 
ker, Herbert Berghof) (Previous 
week, $15,00€ with cut-rate tickets). 

Almost $13,000 with cut-rate 
tickets. « 

Best Man, Morosco (D) (8th wk; 
66 p) ($6.90-$7.50; 999; $41,000) 
(Melvyn Douglas: Lee Tracy, 
Frank Lovejoy) (Previous 
$40,700 with parties). 
| Over $41,100. 


Bye Bve Birdie, Beck (MC) (6th 





| wk; 44 p) ($8.60; 1.280; $57,518) 
| (Previous week, $56,000 w ith | 
parties). 


Over $55,900 with parties. 


| _Destry Rides Again, Imperial | 
} (MD) (57th wk; 452 p) ($8.35-$9.40; 
1,427; $67,500) (Andy Griffith, 
Salome Gray) (Previous week, 
$30,000 with twofers). 

Almost $32,900 with twofers. 


Duel of Angels, Hayes (D) ‘Sth 








wk; 39 p) ($6.90-$7.50; 1,139; $43,- 
529) (Vivien Leigh, Mary Ure) 
(Previous week, $25,200; closes | 
June 5). 


| Nearly $23,900. 
Fiorello, Broadhurst (MC) (26th 


wk: 208 p) ($8.35-$9.40; 1,214; 
$58,194) (Previous week, $59,000). 

Almost $59,000. 

Five Finger Exereise, Music 
Box (D) (25th wk: 197 p) ($6.90- 
$7.50; 1,101; $40,107) (Jessica 
Tandy, Roland Culver) (Previous 


week, $21,900). 
Nearly $22,500. 


Greenwillow, Alvin (MC-D) ith | 
wk: 87 p) ($8.60-$9.20; 1,453; $64,- | 
500) (Anthony Perkins) (Previous | 
| week, $39,200 with parties; closes | 
next Saturday (28). 
| Almost $38,100 with parties. 


Gypsy, Broadway ‘MC) (52d 
wk; 411 p) ($8.60-$9.40; 1,900; 
$82,960) (Ethel Merman) (Previous 
week, $53,500). 

Nearly $53,600. 


La Plume de Ma Tante, 
| (R) (76th wk; 607 p) ($8.05; 1,050; 
$44,500) (Robert Dhery) (Previous | 
|} week, $36,100). 
Over $35,800. 


Majority of One, Barrymore (C) 
(66th wk; 528 p) ($6.90; 1,067; $41,- 
807) ‘Cedric Hardwicke, Gertrude | 
Berg) (Previous week, $25,200 
with Miss Berg out for twe per- 
formances; cleses June 25). 

| Nearly $28,400. 


Miracle Worker, Playhouse 
(31st wk; 248 p) ($6.90-$7.50; 994: 
$36,560) (Anne Bancroft, 
| Duke, Torin Thatcher) (‘Previous 
week, $31,900 with Miss Bancroft 
out for three performances). 
Almost $36,100 


Music Man, Maiestic (MC) (127th 
wk); 
(Previous week, $49,300). 

Nearly $47,500. 


My Fair Lady, Hellinger {=e 
(219th wk; 1,747 p) ($8.05; 1,551; 
$69,560) (Michael Aliinson, Parasia 
Charles) (Previous week, $56,200). 

Over $56,100. 


Once Upen a Mattress, St. James 
MC) (53d wk; 424 p) ($6.90-$7.50: 
1.615; $58,984) (Previous 
$27,900 with cut-rate tickets). 

Over $31,500 with cut-rate! 
tickets. 


Raisin in the Sun, 


Belasco (D) 


\ (63d wk; 502° p) ($6.90; 967; $35,- 


capacity gross and stars. | 


week, | 


Royale | 


(D) 
Patty | 


1,012 p) ($8.05; 1,626; $71,000) | 


week, | 


B'way Up ‘n Down; ‘Miracle’ $36,100, 
‘West Side’ $42,600, 
‘King’ 566, ‘Toys’ $35,600, ‘Five 221/ 


Mattress’ 3114¢ 


| 300) (Previous week, $17,700), 
Nearly 315,400. 


Sound of Music, Lunt- Fontanne 
| (MD) (27th wk; 216 p) ‘$9.60; 1,407; 
| $75,000) (Mary Martin) (Previous 
week, $75,500 with Miss Martin out 
|for one performance). 
Over $75,900 
| Take Me Along, Shubert (MC} 
| (31st wk; 244 p) ($8.06-$9.40; 1,453; 
| $64,000) (Jackie Gleason, Walter 
| Pidgeon, Eileen Herlie) (Previous 
| week, $53.400 with Gleason out for 
| six performances). 

Nearly $54,800 with Gleason out 
‘for five performances. 


fenth Man, Booth (D) 
228 p) ($6.90-$7.50; 807; 
(Previous week, $28,600). 
| Aimost $28,600. 


(29th wk; 
$32,090) 


Thurber Carnival, ANTA (R) 
(13th wk; 99 p) ($6.90-$7.50; 1.185; 
$49,178) ‘Tom Ewell, Peggy Cass, 


Paul Ford) (Previous week, $44,100 
with parties). 
| Over $43,100 with parties. 


Toys in the Attic, Hudson 
{13th wk; 100 p) ($6.90-$7.50; 1,065; 
$39.600) ‘Jason Robards, Jr., 
| Maureen Stapleton, Irene Worth) 
|(Previous week, $35,500 with 
parties). 


(D) 


| Over $35,600 with parties. 


West Side Story, Wiuter Garden 
| (MD) (4th wk; 29 p) ($8.05; 1,404; 
$64,200) (Carol Lawrence, Larry 


| Kert) (Previous week, $43,400 with 
twofers). 

Nearly $42,600 with twofers. 

MisceHaneous 

King and I, City Center (MD) 
(2d wk: 16 p) ($3.95; 3,090; $60,- 
000) ‘(Farley Granger, Barbara 
Cook) (Previeus week, $44,000). 
Almost $56,000. 


Repertory, Phoenix (D) (3d wk; 
24 p) ($4.60; 1.150: $29.382) (‘Pre- 
| vious- week, $12,700; closes next 
Sunday (29). 

Almost $11.600 for eight per- 
formances split evenly between 
“Henry IV, Part 1” and “Henry 
IV, Part 2.” 


Opening This Week 


Finian’s Rainbow, 46th St. (MC) 
$8.05; 1.297; $58,792) (Jeannie 
Carson, Howard Morris, Biff 
McGuire, Carol Brice, Sorrell 
Boeke, Bobby Howes). 

Robert Fryer & Lawrence Carr 
with John F. Herman and Thea- 
trical Interests Plan, Inc., pres- 
entation of the N. Y. City Center 
Licht Opera Co. revival of musical 
with boek by E. Y. Harburg and 
Fred Saidy. lyrics by Harburg and 
music by Burton Lane; reopened 
last Monday night (23) after ende 
ing a limited two-week run at the 
Saas Center last May 8. 


Center Stage, New Group, 
ln Wash. Carriage House 


Washington, May 24. 

A new company, a new play, and 
a new playwright will open the 
new theatre and drama school, 
Washington Center Stage, next 
| Thursday night (26). Guerdon 
Truebloed’s “Goodbye, Tiger” will 
be presented. 
| Housed in an old carriage heuse 
owned by Mr. and Mrs. John B. 
Weritworth ig the residential sec- 
tion of town, the theatre will have 
|a three-fourths stage. capacity of 
151, and a dramatic school for 
|teenagers, directed by Elaine 
Bayer Funk. The Wentworths, 
leng associated in radio-itv, films 
| and legit, have organized the thea- 
tre along off-Broadway lines. 

Stock sales by the Washington 
Drama Center, Ine. are underway 
with $10 and $50 shares. The thea- 
tre will be air-conditioned for this 
summer. 


. 5 . 

New Mexico’s Art Project 

Albuqueraue, May 17. 

Plans for $5.250.000 fine arts 
eentre on the U. of New Mexico 
campus—-to house a 2,000-seat con- 
cert hall, drama theatre, recital 
hall, art gallery, and studios—have 
been shown to the college board 
'of regenis. It took no formal action, 
since construction funds are not 
yet available. 

Architects said the first phase— 
including concert hall, recital hall, 
theatre and art gallery—-would cost 
about $3,560,000. The second 
phase of the three-story building 
j would house the art department. 
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Shelly Gross (136 W. 55th St., N.Y.; | 
CI 5-1800). Accepting photos and | 


resumes for the fall touring pro- 
AS i iT duction, c/o Marvin A. Krauss, 
c/o Westbury Music Theatre, Box 

I 


86, Westbury, L 
POFoeseeoee + ’ ' f. 
FESS EFEEEEOFEE SEEPS SF " 94446646444 “Once Upon A Mattress” (MC : 
Following are available parts in upcoming Broadway, off Broad Producer, National Phoerix Thea- 
way, and touring shows, as well as ballet, films, industrial ond tele | tre (322 E. 50th St., N.Y.; OR 4-| 
vision shows. All information has been obtained directly by the 60); casting director, Frances 
VARIETY Casting Department by telephone calls, and has been re-| Ann Hersey. Available parts: three 
checked as of noon yesterday (Tues.). : te , ; igh baritones, high soprano, tenor, 
The available roles will be repeated weekly until filled, @ i addi- one non-singing role. Mail photos 
tions to the list will be made only when information ts sex od from and resumes to above address. Do | 
responsible parties. The intention ts to service ~— rmers wit 1ds not phone or visit office. 
provided by the managements of the shows involv r r than to ; “World of Suzie Wong (D). Pro- 
f blind items. This information ‘s published with- ducer, David Merrick (246 W. 44:1! 


run a lengthy list of 
out Raden , St, N. Y.): casting director, Michael 





















































In addition to the available parts Usted, the tabulation includes pro-| Shurtleff. ee photos me 
ductions announced for later this season, but, for which, t e manage-|t umes of cee ge ar er 
ments, as yet, aren't holding open casting ca lls. Parenthet 1 f yna- | 90 ») casting director at above 
tions are as f slows: (C) Comedy, (D) Drama, (MC) Mu 11 Comed address | 
(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR Dramat — 

Reading. a STOCK 
ee (ty Lenny-Debin Agency. (140 W 
. sensual, must carry tune. Apply | 58th St., N.Y.; JU 2-0270). Accept- 
Legit through agents only in writing c/O ing photos and resumes of per- 
eens ? above address formers with stock and Broadway 

——— “Memo For A Green Thumb redits for strawhat roles, c/o Jack 

BROADWAY (C). Producers, Elliot Martin, John Lenny at above address 
“& Clean Kill” (D). _ Producer, Lane & Charles Mooney 8 MW BELLPORT, L.I., N.Y. 
I ‘ a : a 4109 ‘ : 
Clifford Haym an (230 W. 54th St., 7th St, N. ¥.; Jno coll te : * Gateway Playhouse. Producers, 
N. Y.; JU 2-4095). Acce pting photos available for ingenue, college t H. C. Pomeran & David Sheldon 
and resumes, tnrough agents only, | Mail photos and resumes, c/o above (43 Ww. 54th St., N.Y.: PL 7-0590 
of British actors, c/o above ad-, address. : _ _,.| Seeking lead for “Redhead”; phone 
dress. Available parts: three char- “Once There Was A Russian” fo, anpointment. 
" = a Sa permease an: | ( . re sonard Ke & ils 

acter men; two character women; (C), Producers, Leo ard Ke ie , MASS 
woman, 27. Morton Segal (120 E. 56 S BEV gal” MAS "The: 

aia = : N.Y PL 29-4190). Accepting photos North Shore Music Theatre. 

“AH Women Are One D). Pro-|™. i ve oth re tap i +5 Managing director, Stephan Slane 
ducers, Joel Schenker & Lawrence | 2nC fesumes, €/0 above ac ilgrim Productions, 242 W. 56th 
Lanner (c/o Theatre Guild, 27 W.|Do not phone or visit the office x ae 
mens a i © Ae “ ‘kk Seacin” Prd : St ¥. ¥. Accepting photos and 
53d St., N.Y.; CO 5-6170). Accept-! Peacock Season” (C). Producers <a ke aeeeiaes tor inal 
ing photos and resumes, c/o Ruth Leonard Ruskin, William Darrid & at eae + ‘at Pr : 

ae m4 ; a “le: » & nh vy aS c/o above address. Auditions 
Frankensiein, at above address. Eleanore Said nb Se ek See ee cane ee 

“Author, Author,” (MC). Produc- St., N. Y.; PL 7-562: pting Wednesday (18), at above address 
er, Josepa Kipness (500 Seventh photos and resumes by mail or We ¢ , at ai 
Ave. N. Y.: PE 6-8354). Accepting ¢/0_ above address. — ; BOSTON ‘ 
photos an dj resumes, c/o above “Portrait of Jennie” (M Pro Charles Summer Playhouse. Pro- 

= : ducer, Newburge-Porte Produ lucer, Frank Sugrue (76 Warren- 
address satan AP I M DE < 

“co _— ta ” co tions (148 W 24tt St.. N y n St., Boston, Mass YE 8-939 

Come Away With Me (C) WA 9-6836 Accepting tos and | Acce ; Photos and resumes f 
Producers, Richard Myers, H. ¢ ecient 5 > é : iste 

< et - ' 959 resumes, c/o above address Equi resident con pan: and ap- 
Potter & Julius Fleischmann (22 **\;o.™*: nite a ssante : sy? in: eal 
E. 6Gih St “.Y.: PL 5-1503 Aec- Sweet and Sour ( Producer I c,oO apove a ) 
cepting photos. and resumes Theatre Guild & George Kondo BRADDOCK HEIG HTS, MD. 
ieee ~iearn nl c above | (27 W. 53d 5t., N.Y.; CO 5-6 Mountain Theatre. Managing Di- 
through agents only, c/o above’ ,. P cee A} 
address rhe managen Says e is rector, William Brining (4545 Con- 

a Af ” open casting at sent ecticut Ave. N.W., Washington, 

“Five In The Afternoon” (D “Taffy” (D endo « DC eee Gibtes wad Fe 

Producers, d'Ancona-Hilliard Pro- pfamlin & nion Wall mp ‘tan sailed ti ap 
“pat W. llth St., N. Y.) a ie c gs w : Ss I resiaen company i 
Guctrome (933 a aici ile lead B. oadway, - (-O90U 1 t actors and actresses and 10 
ge ates a “e "an het ead, association with John W. Cald- prentices, c/o above address. 
no further’ casting un 1e is sct.| y 2 a Pig ote Seep 
aakin mk onan ail only, | “ell, & Don LaSusa. 1 CALUMET, MICH. 
hotos and resumes by mail only, mont savs there nd ‘ . = 
abov idres see: wr ail , Keweenaw Playhouse, Produ 
c/o above adaress casting ‘Barry (407 W. 54th St.. N.¥ 

“How To Make a Man” (C). Pro-| “West Side Story” (MD). Pro- 1)" 9.7434). Parts available f 
ducers, Jay Garon & Morgan Wil- ducers, Robert E. Griffith & Har- , a r men and womer Ca 
son (152 W. 42d St., N. Y.; BR old S. Prince (630 Fifth Ave., N.Y.; nun ber mornings only, fo 
9-3789). Accepting photos Bh re- JU 2-0600 Dancer and _ singe > nt s 
sumes by mail only, c/o above candidates for future replacements “** - 

“vv ; ace + Rpg le conenncrgerng CEDAR GROVE, N.J. 
address. may submit photos and resumes i : 

” ; . £4s “r 8:30 pm. dailv. baci Meadowbrook Dinner Theatre. 

“Laurette” (D). Producer, Alan person, 88:30 p.m. daily, back- | 5 ducer, Carl Sawyer (38 W. 48th 
Pakula (1619 Broadway, N.Y.; JU stage at the Broadhurst Theatre ¢) xy} "Accepting photos and 
2-6013). Accepting photos and (235 W. 44th St., N.Y.), c/o Rut se f ee ee oe 
resumes by mail only c/o Eleanore Mitchell. aaah & in ams e/6 + te om eee 
Bissinger at above address. Do not_ OFF-BROADWAY leche or , 
phone or visit the office | “Ernest In Love” MD Pro- : a 

“Lili” (tentative title) (MC) ducers, Robert Kamiot & Noel EPHRATA, PA. 

; 7 » of » miry " ‘ 4 . . . 

Producer, David Merrick (246 W.| Behn (36 Commercs N.Y.; CH Ethrata Legion Star Playhouse. 
44th St., N. Y.; LO 3-7520); casting | 2-3951); director, rold Stor Producer, Sal Papa (Elysian Pro- 
director, Michael Shurtleff. Avail- | Accepting photos and resumes for qduyctions Inc., 55 W. 92d St., N.Y 

able parts; title role, femme singer- future — ements, c/o direct director, Stanley Beck. Accepting 
dancer, 16-20, innocent, fresh (168 E. 93d St., N.Y). — photos and resumes of characte: 
quality, male lead, 25-35, bari- Leave It To Jane” ( MC). Pi women, men and apprentices for 
tone, fine actor, gruff, sensi-| ducers, a h Be uu = & Peter Fauity resident company, c/o Apt 
tive; smooth, good looking sent (c/o Sheridan Square Thea F, at above address, by mail only. 


second male lead, jaunty, good NY: —— Ave. & Fourth St 


CH 2-9609). Auditions fo GETTYSBURG, PA. 


singer-actor; amiable, homely bass wath Pita ecient Ee en ae Totem Pole Playhouse. Produ- 
baritone, 40-50; flashy, good look- ¢ len Ga rs und <1 wer-director. W m Putc 9 x 
pe ®-- for ensemb'e, Thursdays, 6-7 p.m r-director, William Putch (244 \ 


ing soprano torch singer 30-40; 


74t ot N. Y.). Accepting photos 

r ’ " above address 4th St., | Accept 
-haracter Frenchman, 40's, gross, *! " ' esumes for the Equit »sj- 
c “Prophet With Honor D). Pro- | 2! d resume for the Equity resi 














=a, ducer, Luther James (412 W. 48th | Gent compan) plus few appren 
St., N.Y.; Cl 5-6988). Parts avail-| “eS: ae : 
able for two narrators, woman, ‘ KENNEBUNKPORT, ME. 
25-35, and Negro man. early 20's Kennebunkport Playhouse. Pr« 
Photos and resumes are being ac- ducer, Robert C. Currier (c/« F loyd 
cepted, c/o above address Ackerman Asso. 135 Cent. Pk 
“Rain” (D) Producers John vv N.Y.: SU 7-0866 Accepting 
Fisher & Robert Legionaire (c/o | PHoOtos and resumes of apprentices 
. ; Ur Ag by mail only at above address 


oe a TT MS — ne All others must apply through 
ate See owe a Pitage © | agents only 

for the femme lead, Sadie Thomp- | “* ditay Se wo 

| son. Auditions June 2, at Michael Ts “ g Rand . P 
Studios (743 Eighth Ave., N.Y _ a on ayaemee. ETO 
| “Squaring The Circle” (C). P; ducer, Bruce Becker (123 Waverly 
ducers. Cecil Reddick, Dick Men Place, N.1 GR 71-4464). Accepting 
|delsohn & Harvey L. Bilker (6255| Photos and resumes of appren- 























ae : | Broadway, Riverdaie 71 y a es, ¢ Oo abov . address All others 
; |KI 8-5265): director, Reddick. #7& ast through agents — 
CHARLES CHAPLIN JR Available parts two ingenues POTTERSVILLE, N.Y. 
’ * || three men, 20's; one character man Hotel Camp Timberland Summer 
Appearing Mail photos and resumes, c/o | Theatre. Producer, Harry Board- 
ED SULLIVAN SHOW above address. man (33 W. 42d St., N.Y.; LO 
May 29 “Valmouth” (MC Producers, | 5-3674); director, Marta Byer (FL 
Just Published Gene Andrewski, Barbara Griner & | 7-7209). Parts available for lead- 
“MY FATHER, CHARLIE CHAPLIN” J) Mort Segal (122 Willow St., Brook- | ing men and women who sing 
“— = 3 hg lyn Heights 1, N.Y Available | Phone direc tor for appointment 
Rep.: MRS. CARLTON COL® parts: two grande-dame character PRINCETON, N.J. 
Aigenquin Hotel, New York | women; three men. 20's: young University Players, Producer, 
| Negro femme, must sing and/Dale W. Bel! (23 S. Edwards St., 
= SSS | dance: two character men 40’s,| Princeton; WA 4-3539); directors. 
sing and dance: ingenus come- David Sawyer and Roger Graef 
dienne, sing and dance. All appl Accepting photos and resumes of 
cants should have British accents. character men and women and 
Mail photos and resumes, c/o) 4pprentices; phone directors for 
Andrewski, at above address. ypointment (MU 5-0784 
Two floors each 20’ x 100’, a i neg ped po ag ——— er 
T wae by : tilton yon (box 526, Princeton, 
one with large STAGE suit- OUT OF TOWN N.J.; WA 1-8700) Accepting 


CHICAGO photos anc a Ty ing 

able for theatre group. Lo- “Medium Rare” (R). Producer, | bound pores gg Be ae nent 

, oY 99 . th > at ini 1eXt 

cated 351 West 48th St., ae pis oie - etanead = fall c/o above address. Interviews 
: : ccepting photos | hy appointment 

New York City. Presently and resumes through agents onl , ee oe 


} saremminecmmeniiben ate aki namie PROVIDENCE 
occupied by Actors Center, | {°° Uderstudies c/o above add Warwick Music Theatre. Pro- 





’ : beta . ducers, Buster Bonoff & Ben Segal 
B‘idg has self service ele- TOURING 140 W. 58th St., N.Y.). Auditions 
vator. Cali Circle 5-2100. “Andersonville Trial” (D). Pro-| for “Carousel” and “South Pacific” 








ducers, Lee Guber, Frank Ford &! today (Wed.); Equity dancers; 





Casting Not Quite as Usual 


Although Broadway producers have announced that no per- 
former contracts are being signed until further notice, a certain 
amount of tentative casting is continuing. 


in progress for several weeks, 


for a strike rather than make major conce 

With the present basic agreement due to expire May 31, a strike 
could take place then. Not involved in the situation are the off- 
Broadway theatres and stock operations. They are proceeding with 
and touri 
photos are generally being received, but actual casting has been 


casting as usual. For Broadway 


halted and no auditions are being 








held. 


Negotiat‘ons have been 


with both sides apparently ready 


ssions. 


ng shows resumes and 


TT 





men, 10 a.m., and women, 11 a.m:; 
open call for dancers; men, 12 
noon, and women, 1 p.m.; Equit 

singers: men, 2 p.m., and women, 
3 p.m.; open call for singers: men 
4 pm. and women, 5 p.m at 
Showcase Studios (950 Eighth Ave 

N.Y See also below, Oakdale 
Music Theatre, Wallingford, Conn 

READING, PA, 

Green Hills Theatre. Direct: 
Mesrop Kesdekian (426 W. 18th 
St.. N. Y.; WA 9-3488). Accepting 
photos and resumes of appren- 
tices, co above address 

SANTA BARBARA, CALIF. 

Santa Barbara Summer Theatre. 


Producer, Howard Miller 2105 
Broadview Terrace, Hollywood 
Calif.; HO 3-5068 Accepting 


photos and resumes of apprentices 
c/o Jack Welles (2000 N. Highland 
Ave., Hollywood 28, Calif.; HO 
3-5068). 
THOMPSON, CONN. 
Quadic Summer Playhouse. Pro- 





aucer, Bill Caskey (Box 

Thompson Conn According 
photos and resumes for Equity 
esident company of eizht and ten 


apprentices. Mail information c/o 
producer at Playhouse. 
TOLEDO 

Toledo Zoo Theatre. | . 
Toledo Summer Theatre Ass ciate 


403 Lucas ( vanty Bank Bldg 





Madison Ave., ledo 4 \ 

ing photo ind resumes for t 

Equity resident compan and ap- 

I tices o H. K. Baskette, man- 

ager, at above address New York 
terviews will be arranged in 


early May 
TRAVERSE CITY, MICH. 
Cherry County Playhouse. Pro- 





ducer, Ruth Bailey; director, Bar 
nett Owen (337 W. 22nd St., N. ¥ 
Accepting photos and resumes fo! 
the star and limited r 
resident company c/o a 
above addre 


WARRENSBURG, N.Y. 
Green Mansions Summer Thea- 

Produce Perry Bruskin~ (2 
46th St, N.Y.: PL 17-2968 
a an 


7 
vailable for femme d 





ent 
WALLINGFORD, CONN. 
Oakdale Music Theatre. Pro- 


ducers, Ben Segal & Beb Hall (149 
W. 58th St., N.Y Same audition 
schedule as for Warwick Music 
Theatr Providence; see above 


WE STPORT, Cc ONN, 
“Burnt Flower Bed” (D). Pro- 
ducer, Joel Shenker & Theatre 
Guild (27 W. 53d St., N.Y.; CO 5- 
6170). Accepting photos and 
resumes c/o above address, This 

will be a pre-broadway run. 





PACKAGES 

“Father of the Bride” (C). Pro- 
ducer, Svd Woolf ‘(Stanley Woolf 
Players 48 W. 48th St., N.Y 
PL 7-1850 
Part available for young man, 20- 
25. Accepting photos and resumes 
c/o Luther James (412 W. 48th 
St., N.Y 

“Redhead” (MC Producer, Gus 
Schirmer, Jr. (211 E. 62d St., N.Y 
TE 8-3413 Accepting photos and 
resumes c/o Forrest Carter at 
above address 








T. elevision { 








Artist Management Associates. 
200 W. 57th St.; PL 7-2157). Ac- 
cepting photos and resumes fot 
commercials and industrials every 
Wednesday 10 a.m. to 5 p.m. c/o 
Jerry DiGeronimo at above ad- 
dress 

CBS-TV (524 W. 57th St., N.Y.) 
Accepting photos and resumes of 
attractive models and actors for 
files Mail information to Natt 
Greenblatt, casting director, CBS 

“Camera Three,” educational, 
drama, CBS; producer, John Mc- 
riffert, director, John Desmond 
Submit photo and resume for con- 
sideration. Casting director, Paula 
Hindlin (524 W. 58th St No dup- 
licates, 

Formula Seven Productions 
1650 Broadway, N.Y.). Accepting 
photos and resumes of femme 
models, singers, dancers, actresses 
with or without experience, for 
files, c/o B. Lorrell, at above ad- 
dress. 

“Lamp Unto My Feet,” religious 
drama, CBS; producer, Richard El- 
lison; director, James MacAlien; 
easting director, Paula Hindlin 
1(524 W. 57th St.). Casting director 


1 W 


li 
P 


il! accept photo and resume for 
consideration by mai! only. No 
duplicates 

“Last Cavalier.” Producer, Wil- 
am Casstevens (Lewis Maxwell 
Rosen Ag 


L 5-3957 


resumes 
address 

McCann-Erickson, Inc. (485 Lex- 
igton Ave., N.Y.; OX 7-6000). Ac- 
cepting 
ctors, actresses, announcers and 


n 


a 


27 


1odels, c 
ddress 


ency,. 14 E. 58th Si. N.Y.; 
Accepting photos and 
by mail only, c/o above 


photos and resumes of 


0 Miss Molnar, at above 


“Moment of Fear” (D). Producer, 


Rockefelier Plaza, N.Y 


; 
7-8300). casting director, Edith 


ijamlin 


esumes 


Accepting photos and 
c/o casting director at 


above address 


NBC-TV. (30 Rockefeller Plaza, 
N.Y.; CI 7-8300); casting director, 
Edith Hamlir Accepting photos 
ind resumes c/o casting director at 
above address 

“Play of the Week.” Producers, 
Lewis Freedman & Henry Wein- 
stein; casting director, Mare Mer- 
son (WNTA-TV, 10 Columbus Cir- 
le, N.Y Accepting photo and 





of general talent, by mail 


Forthcoming productions 

will be “Grand Tour” and “House 
f Bernada Alba.” 

Ted Bates & Co., Inc. (666 Fifth 

. i.e JU 6-060( Accepting 

ss and resumes for work in 

rcials, c/o above address. 

oO AY Sorg (above number) 

appointment 





Industrial | 





F.C. Productions, Iac. (6686 
Fit Ave., N Y.; OR 5-2393 Ac- 
‘ ! tos and resumes for 
f s b iil only, c/o Barbi Nore 
I at above address 
a House of Shows. (5 E. 73d St., 
N TR 9-6555 Part available 
f a character comedian, Latin- 
American t ne Mail photos and 
ré nes c/O Fred Pullen at above 
1aaress 

Industrial Shows Incorporated, 

i E. 28th St.. N.Y.; MU 3-6039). 
\ccepting photos and resumes of 

neral talent for shows to be per- 


med i 


Beekman 


\uditioning dancers, Friday (27 


n the south, c/o Harry 
it above address 


Trans. Films Caravel, Ine. (3: 
VY. 45th 


girls 10 


aho 
avove 


St., N.Y.; JU 2-1400). 


4 
a.m., and boys, 11 a.m., 
address, 








Cabaret © 











“Les c opains.” Manager . Harvey 


Weiss 40 
982 

young Fr 
Call Wei 


1 Broadway, N.Y.; WO 6- 


20). Spot open in the trio for a 


ench baritone or tenor. 
ss at above number for 


appointment 








ARE YOU 


Between Engagements? 
With These Measurements 


WHY NOT CALL 
SUZY PERETTE, Inc. 


A Size 10 or 12 


36'/2-26-36'/2 


WI 7-7200 
® TOP SALARY @ 











—— A BROADWAY HOTEL 
For Broadway and Show People 
The Woodward 


55th Street and Broadway 


SINGLES winy DOUBLES WITH BATH 


FROM $2 


Daily from $5.5 pe -50 
Television and Air Condition ng Available 


Coffee 


COMPLETE HOTEL SERVICE 





New York 
A 
$3 ter KITCHENETTES 
FREE RADIO 


Shop @ Cocktail Lounge 
Restaurant 


Circie 7-2000 











“FOR RENT 
| — AMPHITHEATER 


and LOUNGE. Suitable for 
OFF-BROADWAY PLAYHOUSE 


f 


\ 


7 St 








east of 3d Ave., New York 








“CALL 


——— 


MRS. ROSS—MU 3-8397 


—— 


——— eee 














lr ll 
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Inside Stuff—Legit 

The N.Y. City Center is breaking the language barrier con- 
nected with the booking of foreign companies into U.S. theatres. A | 
simultaneous translation system, similar to thet used in conference | 
room of the United Nations, will be available to City Center audiences 
during the June 2-22 run at the theatre of Japan's Grand Kabuki com- | 

any. 

. Individual one-channel twin-transistor wireless receivers, which can 
be ‘held in the palm of one hand, will rent for $1. A running commen- 
tary in English will be broadcast Tive at each performance by Donald 
Richie, author of “The Japanese Film.” The translation system, de- 
veloped by the Matshushita Electric Co. of Osaka, has been perma- 
nently acquired for the City Center through a grant from the Joseph 
Martinson Memorial Fund. 

Although a translation system is believed te be new for a legit house 
in the U.S., it’s been in use elsewhere. In 1953, Broadway producer 
Alexander H. Cohen acquired the U.S. rights to a translator in use at 
that time at the Comedie Wagram, Paris, where it was available only 
to English-speaking patrons. The device involved a sound room and 
wiring system with headphones, which could be installed in certain 
seats in the theatre. 





An item in the “So They Say” column in last week's issue attributed 
an incorrect statement to Elliott Reid, comedian recently featured in 
“From A to Z,” as quoted by Henderson Cleaves in the N. Y. World-| 
Telegram. The quotation should have read, “Of course the specter 
that haunts every actor is that of reading for a part in his dotage. | 
You see old actors sweating for a part and it tears your heart out.” | 


<a Off-Broadway Reviews 


Dark of the Moon | found’ with revisions, and minus 
Equity Library Theatre presentation of | 4 title page, after his death. 
two-act (nine scenes) drama by Howard | It has been performed in several 
Richardson and William Berney. Staged adaptations throughout Europe, 
by Vinnette Carroll; sets and lighting, 4 7 : : . ! 
Jahn Robertson: choreography, Alvin | and Szogyi has based his versian 
Ailey; musical direction. Aires ae. on the Russian original and the 
Prened Mey. Samission by contribution. | French and Italian productions. 
Fair Witch ; Lee Beneke | This is its first professional pro- 
Uncle Smelicue ..... ..Warren Berry | duction in the U.S. 
Preacher Haggler . Roscoe Lee Browne The moody introspection that 
often is mistaken for the dominant 
quality of Chekov’s mature dramas 











Mrs. Bergen Dorothy Butts 
Conjur Man Al Corbin 
Marvin Hudgens ......- Clayton Corbin 


Mr. Atkins Rick Ferrell | jc j Se Sansa 
fir, decaen - Clebert Ford | 2S Missing inthis jovial romp. A 
Mr. Jenkins Horace Foster, Jr.| Slow first act builds to a_ high 


Dorothi Fox 
Charles Harrigan 


Greeny Gorman ...... 
Burt Dinwitty ....... 

covseveowss James Earl Jones 
punerequnineruen™ Minnie Marshall 


pitch of humor once an audience 
sorts out the relationships between 
15 characters. 

mmey ... Leonard Parker| The youthful Chekov showed a 
Edna Swnmey ..........Shauneille Perry | rare gift for comedy in developing 
Mrs. Summey .........-- Nancy Redi h - ist Pi: : - 
oa ite “"Isabell Sanford | his protagonist, Platonov. The 
John Harold Scott supreme egotist who bases his self- 
love on his deliberate lack of ego 





Miss Metcalf Sloane Shelton 


Georgia Simmons 


Co ry W RE csticce oe a 

ae ne ‘B"Rai Tasco | Makes an original and deliviously 
Floyd Allen oT — Weeks | ironic comic hero. Platonov's elab- 
Barbara Allen .Alease Whittington ety ™ 
DANCERS Loretta Abbott. Delores orate code of honesty makes him 


irresistable to women. As the con- 
sciously reluctant Don Juan of an 
entire village, he has a wife, an 
| amoral widow, the latter’s idealis- 
tic daughter-in-law and a blue- 
stocking scientist importuning him 
| to dailiance. 

With all the women in the play 
Vinnette Carroll, the director of , 0" the trail of Platonov and all the 
the Equity Library Theatre revival, ™en hotly in pursuit of the 
of “Dark of the Moon.” has cre-| Wealthy widow, the comedy has a 
ated a concept for the folk drama | Strong situation that provides a 
that is a radical departure from | Witty framework for 
its 1942 original production. What | characters. Promising talent, under 
once was an occult fantasy ‘based | Amnon Kabatchnik’s disciplined 
on the Barbara Allen ballad is now 


Brown, Joan Derby. Trudee Gaspari- 
netti, Al Glover, Thelma Hill, Herman 
D. Howell, George Mills, Jeannet Rol- 


lins 
SINGERS: Anna Curtis, Amy Goodwin, 
Berniece Hall. Alonzo Jones. Car! 
Meikle. Eulabel Rilev. Edward Roache. 
Jack Scarville, Pauline Weekes, May- 
belle Whiting. 





superstitions. The question is to| Broadway entry. 


amusing | 


to accept decadence eloaked by 


the romanticism of pvetry, Kirk- 
land and Caldwell project a more 
explicit brand of erotica. The cata- 
log starts with a methodical breach 
of the Ten Commandments and 
proceeds to a thorough dramatiza- 
tion of the seven deadly sins. The 


| smut finally becomes wearing. 


While the unsparing details are 


| deliberately made to dominate the 


play, they stir reactions. No matter 


Summer stock is intensifying its 
|} romance with television this year. 
| That's evident in the flock of book- 





Tele-Built Names Will Again Get 
Attention in Strawhat This Year 


|séng and dance routines on tv, 
| will aiso appear in “Rosalie,” as 
| will film-legit actor Arthur Treach- 


how prurient the saga of Jeeter| ings involving name performers | er, who's also done some late-night 


Lester may be, the play is never 


| static. But the sensational situa- 
tions make a powerful, crude form | also be headliners from Broadway | 


of melodrama that explains part 


| of the play’s success in the 30's. 


If the play resists close scrutiny 
from the viewpoint of construction, 
it has cvlorful characters that re- 
spond to imaginative acting. 
Skedge Miller as Jeeter exploits 
all the humor he can find in the 
role. Sylvia Davis makes a par- 
ticularly effective Ma Lester. An- 
thony Burtt Harris plays their de- 
ranged son with a chilling plausi- 
bility. 

Susan Reiselt is excellent in the 
difficult assignment of the un- 


wanted daughter cursed with a, 


harelip. Same Greene as a frus- 


| trated husband, Lelia Barry as his 


frightened wife, Honey Sanders as 
a hypocritical evangelist and Mar- 
ion Tanner as the pathetic grand- 
mother add solid support. 

Bill Penn's staging uses energy 
and a brisk pace to advantage. 
Mary Ann Reed has designed an 
authentic set and has thought up 
a perfect formula for exhausting 
costumes to suggest the tired garb 
| of poor white trash. Burm. 


Bill Fields Full-Time 
| With Circus and Legit 


William Fields, pressagent for 
the Playwrights Co. and other 
Broadway managements, has signed 
a three-year contract as general 


press representative for the Ring- | 


ling Bros., Barnum & Baily Circus. 
The deal calls for year-around sal- 
ary and control over the advertis- 
ing budget, with no restrictions 
on handling outside theatrical ac- 
counts. ? 

With staff associates Walter Al- 
ford and Reginald Denenholz, the 
Fields office is already sect to pub- 
licize mext season's scheduled 
Broadway productions of “Come 
Away with Me,” to be presented 
by Richard Myers, H. C. Potter and 
Julius Fleischmann, and “Taffy,” 
to be done by George Hamlin and 
Malcolm Wells. Fields is curren‘ly 
handling the Roger L. Stevens-S. 
Hurek production of “Duel of 
Angels,” and will probably p.a. 
future Stevens presentations. 


Stock Review 


| 


direction, makes “A Country Scan- | 
a sunny play with music about | 4a!” a particularly winning off- | 
Mark Lenard | 


what extent the “Green Pastures” | 8ives an artful, controlled per- | 


treatment suits a macabre legend. nal r 

An all-Negro cast puts consid-| Avoiding the temptation to play 
erable enthusiasm into hoedowns, | broadly, he fills his characteriza- 
cakewalks, hand-clapping and | tion with intellect and deft humor. 
choral selections to accompany the| The outspoken widow is a di- 
Howard Richardson-William Ber-| Vetting character as played by 
ney dialog. While the high-spirited | Beatrice Bakalyar in a mannered 
capers might dress up a musical | but arresting style. Carol Teitel 
cemedy or revue, they are out of | Manages to make the innocent wife 
place amid the dark moeds of this| both simple-minded and sympa- 
stark tale of a witch boy who thetic. Robert Royse combines 
yearns to be a human. good looks and high spirits to 

Under Miss Carroll's direction,| Nake the most of the part of a 
the backwoods characters seem too | Tomantic newlywed. Willy Switkes 
worldly to make an audience take | Plays a doltish cuckold to perfec- 
the witchcraft seriously. The per- | tion. ; . 
formers are often clowns rather Richard Bianchi’s sets and Mary 
than haunted victims of en unholy 
demonology. 

The director staged the same 
lay several years ago at the Har- 
em Little Theatre. The current 
cast is headed by Harold Scott as | comedy-drama by Jack Kirkland, based 
the witch boy and Alease Whitting- | on the novel by Erskine Caldwell. Staged 
ton as Barbara. It is the last of by Bill Penn: set and costumes, Mary 


‘ . . . da: 1} i . dul F P 
15 plays in this year's ELT series. | Mav io, 0° st Cricket. Theatre. N.Y 5 


manlike. Burm. 


Tebacco Road 


David Moss presentation of three-act 


Burm. $3.95 top. 
Jeeter Lester .. Skedge Miller 
Dude Lester . Anthony Buritt Harris 





Grandma Lester .... 
st nes 


A Country Scandal So ag ene 
Lois Bianchi & Amnon Kabatchnik | Ellie May .._ 
presentation of four-act comedy by An-}| Lov Bensey 


Marion Tanner 
. Sylvia Davis 
Susan Reiselt 


Sam Greene 


ton Chekov, translated and adapted by | Henry Peabody i camaee Harry Kaiserlian 
Alex Szogyi. Staged by Amnon Kabat- | Sister Bessie’ Rice...... Honey Sanders 
chnik: sets and lighting, Richard Bianchi; | Pearl Hates «0 0Sipeion ; Lelia Barry 


costumes, Mary Ann Reed. Opened May 5, | Captain ‘Tim : 
"60. at Greenwich Mews Theatre, N. Y.; | George Payne . 


James Frasher 
an . Ken Brooks 





$3.90 top. \ 
WAM wc cccsecccwcccens Sim Landres | “Tobace Road.” x 
CED Ps dntrcc est co Bowe Vs Patricia Davies ee ed,” «the long-run 


Mikhail Platonov Mark Lenard 
Nicholas Triletski......... Conrad Bain 
Porfiry Glagolaev Max Gulack 

r Vv ae tri y h - 
Sergey Voinitzev ...... Willy Switkes | Sector. Yet, despite its obvjous ex- 
Alexandra Platonov ........Carol Teitel | cesses and lurid vulgarity, it has 
Ivan Triletski . Paul Andor 


questionable bill for the 








Petrin -+ee+e+- Earl Rankin | , : ati 
Abram Vengerovich....... Bruce Kimes appeal to a youthful generation of 
Sofia Voinitzev ........-- Roberta Royse playgoers. 
Se pee ob ink oeseFosien nous See | The critical thumbs-down on 
faria Grekova........+.+.. ’ je | oll ’ “ oti . 
Rind Giasetaes ....ccs..: ‘ {Jack Johnson | Jack Kirkland’s adaptation df the 
PANY, winienes caieb oxeanpnaieea Sim Landres | Erskine Caldwell novel in 1933 and 
the subsequent phenomenom of 
Alex Szogyi, a professor of | 3,182 performances on Broadway 


French at Wesleyan Univ., has 
made a merry comedy out of the 
manuscript of Chekov's tirst play. 
It is believed that the Russian 
dramatist wrote the long farce in| the strong performances and stag- 
1881, when he was a 21-year-old | ing of the current production 

medica) student. It never was pro- Although Tennessee Williams 
duced during his lifetime and was has conditioned modern audiences 


give the play legendary propor- 
tions. As a curiosity piece and a 
remnant of the theatrical past, it 


Ann Reed's costumes are work- | 


champ of the 30's, would seem a’ 
tradi- | 
| tionally experienced off-Broadway 


an impressive vitality that might! 


| has a validity that is enhanced by | 


formance as the schoolmaster-hero. | 


The Diamond Rattler 


Boston, May 24. 

Frank Sugrue & R. J. Calvin presenta- 
tion of three-act (seven scenes) drama by 
William Goyen. Siaged by Michael Mur- 
ray; setting and costumes. Joseph Glasco; 
lighting. Robert Rose. Features Mitch 
Ryan, Marguerite Lenert, Betty Lou Hoi- 
land, Mary Doyle. Ned Beatty. Opened 





May 12, ‘60, at the Charies Playhouse, 
Boston; $2:40 top. 

Rhody Starnes ..... . Mary Doyle 
Oil King Ned Beatty 
Linsie Polk ... Betty Lou Holland 
Perrie Polk ...... . Marguerite Lenert 
Son Polk Mitch Ryan 
Little Sister ...... Linda Lee MacArthur 
Lame Man .. . ...«. Robert Jepson 
Blind Gentle Woman.... Ruth Bolton 
Deaf Woman . patveo se Dixie Dewitt 


Tee Jack Gianino 





Grotesque characterizations and 
a choppy, uncertain, story line, mar 
William Goyen'’s verbose play, 
| “The Diamond Ratiler,” being tried 

at the Charles Playhouse, Boston's 
“off-Broadway” spot. There is no 
complete face off between any two 
| characters in the drama of sin and 
salvation in East Texas, and the di- 
| rection fails to bring out the piay’s 
limited potential. 

The story involves the adopted 
}son of frigidly religious psychotic 
| widow and the latter’s blonde at- 
| tractive younger sister on a bleak 
Texas farm. The complications in- 
clude illicit sex, illegitimacy, primi- 
tive superstition and what's evid- 
ently intended as a sort of moral 
symbolism. It’s all in the form of 
awkward melodrama. 

Betty Lou Holland turns in an 
effectively low-keyed performance 
as the younger of the sisters, de- 
spite a flowing blonde wig and 
crinoline costume that suggest a 
parody of Blance Dubois. Ned 
Beatty offers a properly outsize 

ortrayal of a charlatan. Mary 

oyle is convincing as a crippled 
floozie, but Mitch Ryan and Mar- 
guerite Lenert have trouble with 
|the roles of the hero and the 





| psychotic widow. Joseph Glasco’s 
scenery and costumes are ade- 
quate, Guy 





A musical version of “Cyrano 
| de Bergerac” is planned for Broad- 
|/way production next season by 
| Chris Anderson, 


who've had 
posure on tv. 


oater-to-opera ex- 
As usual, there'll 


legit, films, niteries and the record- 
| ing field, but the accent appears to 
| be on video identification. 

Among those who'll be dropping 
| their shooting irons for comedy 
|}and musical assignments on the 
| rustic trail this summer are James 
| Garner (“Maverick”), Robert Hor- 
|ton (“Wagon Train”), Gene Barry 
| (“Bat Masterson”), Hugh O'Brian 
| (“Wyatt Earp"), Guy Madison and 
| Andy Devins (“Wild Bill Hickock”) 
and Jody McCrea (“Wichita 
Town”), 

| Garner has been set to appear in 
“John Loves Mary,” Horton in 
| “Brigadoon,” Barry in “Kismet,” 
| O'Brian in “Two for the Seesaw,” 
| Madison in “Go!aen Fleecing,” De- 
| vine in “Showboat” and “Anything 
Goes” and McCrea in “The Moon 
Is Blue.’ McCrea, the son of film 
stars Joel McCrea and Frances 
Dee, will tour in the comedy with 
Tina Crawford, the daughter of ac- 
| tress Joan Crawford. 

Among other television-exposed 
| talent scheduled to play the summer 
| theatre circuit this year are former 
| giveaway emcees Jan Murray and 
Hal March. They're slated to tour, 
respectively, in “Make a Million” 
and “Golden Fleecing.” Harvey 
Lembeck, a vet of the Sgt. Bilko 
series, has been set for a summer 
theatre hike in “Girl Crazy.” 

Several performers associated 
with the Jack Paar television show 
have also been tagged for summer 
theatre appearances. They include 
announcer Hugh Downs, and fre- 
quent guesters actor Hans Con- 
|ried, and singer Genevieve. The 
latter is to tour in “Silk Stock- 
lings” and Conried has been set 
for a trek in “Not in the Book.” 
|'Downs will «appear in “Anniver- 
sary Waltz.” 

Actress-panelist-m.c. Arlene 
| Francis, who’s had extensive tele- 
vision exposure on “What's My 
|Lime?” besides hostessing other 
lshows wand occasionally subbing 
\for Paar on his program, will co- 
|Star with Kent Smith in a straw- 
hat tour of “Amphitryon 38.” Eve 
| Arden, familiar to tv audiénces as 
|Miss Brooks, will tour in “Good- 
|bye Charlie.” 
| Many other name , performers 
‘have been booked for summer 
{theatre engagements throughout 
the country. Indicative of the em- 
phasis on video-identified talent, 
however, is the roster of head- 
liners set for the St. Louis Muni- 
cipal Opera’s upcoming ‘season. 
|The semester, the 42d for the op- 
jeration, opens June 9 with the 
preem of the legit version of ‘the 
film, “Meet Me in St. Louis.” The 
musical will run through June 19. 

Singer Peggy King, who moved 
|into the limelight a few years ago 
lon George Gobel’s tv show, and 
| Virginia Gibson, who had been a 
vocalist on video's “Hit Parade,” 
| will ‘head the cast of “St. Louis.” 
‘The opening bill will be followed 
Tune 20-26 by “Kismet,” with Gene 
{Barry starred. He's also sched- 
uled to play the Andy Griffith 
role in “Destry Rides Again” when 
the Broadway musical moves to 
Las Vegas next July. 
| “Anything Goes,” the Municipal 
Opera’s June 27-July 3 entry, will 
spotlight Andy Devine, and sing- 
ers Bill Hayes and Julie Wilson. 
Devine, besides his appearance in 
the “Hickok” tv series, is also seen 
lon the home screens in many of 
|the old Hollywood films. Hayes ts 
lidentified with television primarily 
las a regular with Florence Hen- 
|derson on the Oldsmobile commer- 
cials. Miss Wilson, principally a 
nitery chanteuse, has also made 
legit and tv appearances. 

Elaine Malbin, who's appeared 
with the NBC opera on tour and 
on television, will costar July 4- 
10 with legit actor Stephen Doug- 
lass in “The Desert Song.” Susan 
| Heinkel, a 15-year-od with her own 
television show in Chicago, will 
lappear in the July 18-24 presen- 
|tation of “Tom Sawyer,” with legit 
factor Timmy Everett in the title 
| role. 

Singer Dorothy Collins, a for- 
mer star of tv's “Hit Parade” and 
frequent guest on other video 
| Shows, will have the title role in 
the July 25-31 outing of “Rosa- 
|lie.” Bobby Van, who's done his 





|guesting on the Paar program erd 
jis a veteran of strawhat. 

Metropolitan opera soprano 
\Irene Jordan, tenor Robert 
| Rounseville and baritone Walter 
|Cassel will costar Aug. 1-7 in 
|\“Madame Butterfly.” Legit actor 
Martyn Green, who lost a leg sev- 
'eral months ago in an elevator ac- 
cident, will appear Aug. 8-14 in 
|““Knights of Song,” with baritone 
Earl Wrightson and soprano Lois 
Hunt. 

The comedy team of Rowan & 
|Martin, who've made _ frequent 
}guest shots on tv, wil! headline 
| Aug. 15-21 in “The Red Mill” at 
St. Louis, and legit performer 
|Helen Gallagher will appear Aug. 
|22-Sept. 4 in “Redhead.” Stephen 
| Douglass will return to the show- 
| case to appear with Miss Gallagher 
in the musical, which will be the 
|closing entry of the season. 


T . . 
Legit Bits 

Sheldon Harnick, Mike Stewart, 
Lee Adams and Charles Strouse 
are writing music and skits for 
|‘‘Medium Rare,” the revue due to 
‘open June 27 as the first offering 
at the new Happy Medium Thea- 
\tre, Chicago. 
| Hilmar Sallee has rejoined the 
|New York Shakespeare Festival as 
general manager for the coming 
Central Park season opening June 
30 with “King Henry V.” 
| Sam Saul, souvenir program 
| salesman for “Flewer Drum Seng” 
during its Broadway run, is tour- 

ing with the show. 

| Leonard Field, who plans to 
bring the current West End pro- 
| duction of “The Hostage” to Broad- 
; Way next season, is in London for 
|confabs on the project. Robert S. 
| Wolff, who was to have been part- 
|nered in the venture, has with- 
drawn. 
Helen Hayes made a visiting-star 
appearance last*‘week as sitar of a 
Sudent production of “The Skin 
of Our Teeth” at St. Mary's Col- 
| lege, South Bend. 

A special showcase performance 
| of “Light as a Feather,” a combina- 
| tion variety show and revue, was 
| presented last Monday night (23) - 
jat the Sheridan Square Playhouse, 
|N. Y., by Joseph » producer 
;of the house’s regular tenant, 
| “Leave It to Jane.” The music and 
lyrics were written by Frank Mc- 

ulty, ABC musical director in 
| Chicago, and Bert a mem- 
\ber of the “Jane” cast. Two oiher 
» performers, Vince O’Brien 
jand Austin O’Teole, were respon- 
jsible for the sketches and addi- 
tional material, respectively. 

Carl Sawyer, who produces the 
shows at the Meadowbrook Dinner 
» Theatre. Cedar Grove, N. J., leaves 

today ‘Wed.) for Paris and London 
}to work out possible productions 
j in those cities of Jack Richardson's 
|“Happy as Kings,” which he and 
Richard Scanga have under option. 

The Lenny-Debin agency has set 
television m.c. Bert Parks to take 
| over as male lead of the Broadway 
production of “Music Man” when 
Eddie Albert exits the musical at 
expiration of his contract June 

Edward Morehouse has joined 
the Deborah Coleman Agency. 

The Professional Children’s 
School will hold its 46th annual 
commencement program June 3 
at the Hunter College Assembly 
Hall, N.Y. 

“My Son and 1,” an American 
Yiddish musical by Herman Ya- 
blokoff, is planned for an October 
opening at the Anderson Yiddish 
Theatre, N.Y., under the produc- 
tion auspimes of Irving Jacobson 
and Julius Adler. 

Alan and Blanche Lund will 
stage the dances for the upcoming 
Stratford (Ont.) Shakespearean 
| Festival production of “Romeo and 
| Juliet.” 

Abel Enklewitz has been ap- 
|peinted general manager of the 
Maidman Playhouse, N.Y. - 

The Long Island Theatrical Com- 
mitree has been formed by a group 
oi Nassau (L. 1.) residents for the 
purpose of establishing a profes- 
|sional repertory theatre in Long 
| Island. 

A German-language edition of 
|“The Andersonville Trial” will be 
|a Berlin Festival offering at the 
Schiller Theatre, beginning next 
Oct. 16. The Saul Levitt play is 
| also scheduled to be presented this 
| summer in 14 German Cities, as 
"s as in Vienna and Zurich. 











Billy Rose will be partnered 
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‘Jessel Anyone?’ 
George Jessel writes like he 
talks in “Jessel Anyone?” (Pren- 
tice-Hall; $2.95:, an al fresco sort 


of a book. It’s not a jokebook, 
more anecdotal, and he has at- 


tempted to “organize” it with sub- 
divisions pertaining to sports, neu- 


roses, several of his “hello mama!” 
telephone routines, political asso- 
ciations, public speaking, among 


other things; and, of course show 
biz. In this respect he again bor- 
ders on the quasi-auiobiographical 
as personalitics with whom he 
grew up and is now intimate stud 
the pages of this light but readable 
book ‘under 200 pages). Final 
chapier gives some tips on public 
speaking, a role in which he is now 
popularly identified as “the toast- 


master general of the United 
States.” 

Crosby, Cantor, Marx, Burns, 
Danny Thomas and Benny ‘who 
wrote the foreword) and Adlai 
Stevenson adorn the back cover 
with salutes to the author-come- 
dian. Abel. 


TV Chinups Into Book 


Jack LaLaanne’s syndicated vid- | 


ix series, “The Way to Vibrant 
Good Health,” has been published 
in book form by Prentice-Hall and 
advance orders prompted increas- 
ing the first printing from 15,006 
to 25.000 copies. LaLanne films 
the physical culture series in his 
native Los Augeles but, in order 
to plug the book, he will travel 
and originate live from San Fran- 
cisco next week, etc. He does h's 
stuff live from L.A. In New York 
LaLanne is seen on Channel 13. 

It's a midday show, with calis- 
thenics primed for the femmes and 
the rest of the household. Show 
is the latterday variation of the 
pioneer radio days when setting- 
up exercises to getting-up-to-music 
were usually sponsored at that 
time by an _ insurance 
LaLanne’s syndicated 
variously sponsored. 

Scully Praises Goldberg 

If a Zanuck heir paid $125,000 
for “The Chapman Report,” novel- 
ized version of the Kinsey kinks 
among Beverly Hills dames, Rube 


vidpix are 


Goldberz’st version of the hor'- 
zontal life of Kathy O’Farre!l 
(Doubleday, N.Y., $2.95) is worth 
a million. 


Called “I Made My Bed,” which 
it can be doubted she ever did, 
it’s a howl from its opening par 
She is lying in a gutter, outside 
the theatre where Ed Sullivan pro- 


quotes Der Quel, a Berlin maga- 
zine, in an attack on West German 
Jewish leaders: “Behind this pov-| 
erty and white slavery stand two 
men: the Jew bosses Heinz Galin 
ski and the pig Libschitz.” (The 
“pig Libschitz,” notes Lowe, is cul- 
tural senator in West Berlin Sen 
ate. Galinski is a rabbi 

Lowe quotes Galinski that “1.000 
judges who helped in the legal 
centration camps without trial are 
back in office or on pension.” He 


adds that “Chancellor Adenauer’s 
niceties which sent Jews to con 
personal chief of staff is Dr. Hans 
Globke, the man who under the 
Nazis annotated the Nuremberg 
racial laws aimed against the 
Jews.” 


He quotes Dr. Zwi Asaria, rabbi 
of the Cologne synagogue defaced 





last winter: “There is a constant, 
cold anti-Semitism in Germany 
There are no roots possible for 
Jews here. None of my people is 
frightened You can't frighten 
| people who have already faced 
|death. But what has happened 
| makes me ill.” 
Ann Holmes’ Fellowship 

Houston Chronicle's fine arts 

editor Ann Holmes has_ been 


company. | 


duces his tv show. Rainsoaked and | 


rumsoaked, Kathy is talked by 
Sullivan into writing her ribald 
life so he can have some reason 


for putting her on stage, thus re- 
storing her to recognition, 
mation, fame, fortune, misfortune, 


rejection, degradation and _ the 
gutter again. 
This gives you the trend. If it 


had been written by Field, Swift 
or Twain, “Bed” would be hailed 
as another masterpiece of a great 


satirist. But because it’s by a 
cartoonist and it’s his first book, 
it will have a hard struggle to 


keep from landing among the re- 
mainders. 

There does not 
gran of remorse in the life of 
Kathy O'Farrell and the story 
moves around from New York to 
Cairo to Hollywood and back to 
New York with a crazy logic that 
heightens the satire. It’s a rough 
ard rowdy book and Hollywood 
comes out of it without a shred of 
virtue, Scul, 


seem to be a 


Horace Sutton To Hall 
Horace Sutton is taking his 
syndicated travel column, “Of All 


Places,” from the N.Y. Herald 
Tribune syndicate which has dis- 
tributed it for four years, to the 


Hall syndicate. The Trib will con- 
tinue as the Gotham outlet. 

Bob Hall's outfit, which syndi- 
cates Earl Wilson, Leonard Lyons, 
“Pogo” and “Dennis The Menace.” 
hus the weekend of June 4-5 sched- 
uled for Suiton’s first releases in 
the U.S. and Canada. Tahiti will 
be the subjeci. TAI and South 
Pacific Airlines now have regular 
service from Los Angeles and 
Honolulu as part of the buildup for 
this French South Seas island as 
a “new tourist paradise.” Sutton 
is there now 0.0 ng the scene, 


More On Nazi Renaissance 

Toronto Star and Telegram, Can- 
ada’s largest two dailies, have re- 
cently mo series from Germany 
on the resurgence of Nazism there. 
Now Frank Lowe, associate editor 
of Weekend Magazine, has a piece 
from Cologne, specifically on re- 


mewed anti-Semitism during the 
past seven years 
Carefully documenting, he 


accia- | 


,; newspapers d 


awarded a Guggenheim Fellowship 


to study theatre, art and music 
in the U.S. She'll be writing her 
Chronicle column, “Spotlight,” 
from the leading art centres 
around the country. 

Miss Holmes previously won an 


Ogden Reid Fellowship and spent 
close to a year in Europe covering 
music, theatre and art events in 
12 countries. She has an honorary 
Doctor of Music degree from 
Southern College of Fine Arts and 
an award for distinguished writ 
ing on architecture from the Amer- 
ican Institute of Architects. 


P-H's Columbia U. Series 

Columbia U.’s American Assem- 
bly, set up by President Eisen- 
hower when he was University 
president to ‘tackle national policy 
questions ¢ far-ranging import- 
ance, has racted for publication 
of its session reports with Pren- 
tice-Hall. 

Reports are widely used as col- 
lege texts and by regional public 
assemblies around th country 


First title under t joint imprint 


—in both hard and paperback 
will be “The Federal Government 
and Higher Education,” scheduled 


for release this summ 
Tax-Exempt Property Listings 
The Court of Appeals, in a deci- 
sion affecting newspapers through- 
out New York Siate, ruled Thtrs- 


day (19) at Albany that detailed 
lists showing specific tax-exempt 
properties must be published in 


signated a “offi- 


cial” organs of local government 
The highest tribunal reversed an 
Appellaie Division decision which 
found a summation of tax-exempt 
property prepared for use by the 
Legislature, adequate in meeting 


legal requirement 


The case in point involved the 
Niagara County Board of Super- 
visors and the Lockport Union-Sun 
and Journal In The latte 
brought the appeal after the Ap- 
pellate Division he'd it was not 
i ‘‘logically. permissible to read 
these words (i.e., a tabulated stat- 


| contrary 


ment) differently as they 
in two different places in a 
statute.” 

The Court of Appeals quoted a 
1957 opinion by the At- 
torney General 

Radcliffe’s Seminar 

Radcliffe College’s 13th annual 
publishing procedures course will 
be held at Cambridge, Mass., this 
year June 22-Aug. 3 

Lecturers will 


appear 


single 


Bennett 


include 
t 


Cerf, Random House prexy, author 
B. J. Chute, John Fischer, editor- 
in-chief of Harper’s Magazine, Ed- 
ward Weeks, editor of Atlantic 


Monthly, and 35 others. 


Space Age Editors’ Program 


Robert M. Loebelson, military 
editor of Space/Aeronautics and 
Washington editor of Busi- 
ness/Commercial Aviation Con- 
over-Mast publications) is the new 
prez of Aviation/Space Writers 


Assn., former the Aviation Writers 
Assn., new name adopted at its 
annual meeting in L.A. last week 

Loebelson's first act, as the new 
president, was to appoint a “free- 
dom of the press” committee com 
prising Jack Loosbroek, editor of 
Air Force mag, as chairman, with 
Vern Haughland, AP, Robert B 
Holtz, editor of Aviation Week, 
Charles Corddrey, UPI, and Mar- 
vin Miles, L.A. Times Recent 


,trends in Washington officialdom | 


Patman Slaps N.Y. Times 
Washington, May 17 
Rep. Wright Patman (D- 
Tex who has made a habit 
during 32 years in Congress of 
shooting at big targets, has 
asked the Federal Trade Com- 


mission to stop the New York 
Times from ass?2rting that it 


carries “all the news that’s fit 


to print 


It doesn’t, Patman charged 
in a letter to FTC Chairman 
Earl W. Kintner, suggesting he 


do something about it. And if 
Kintner needs any evidence of 
what the Times fails to print, 
he'll be delighted to supply it, 
Patman continued 

Patman said the Times’ 
leading claim works to the dis- 
advantage »f other newspapers 
in selling ads. 

Patman is best known for 
his various anti-chain store 
bills afd for attacking numer- 
ous VIPs both in and out of 
Government through the years 


mis- 








to make access to miltary informa- 
tion more difficult inspired this 
committee. 

Other new officers elected were 
Clair C. Stebbins, Columbus Dis- 
patch, Olivier Browne, Memphis 
Commercial Appeal, and Albert 
Skea, Newark News, vicepresi- 
dents; Leslie V. Spencer, Electron- 


ic Communications, treasurer 
Ralph H. McClaren, sec.: Kendall 
K. Hoyt of the Assn. of Missiles & 


Rockets in Washington, historian. 
Maclean's In French 
3iweekly Maclean’s will start 
publishing a monthly, Le Magazine 


Maclean's, in French in March ’61 
in Montreal, with French-Canadian 
staff. About 90,000 of first issue 
will be printed. (Circ. of regula: 
edition is around 550,000.) Con- 
tents will be partly original, partly 


translations 
There are around 3,000,000 
French-speaking Canadians 


mainly in Quebec province. but 

also in New Brunswick, Ontario 
and the prairie provinces. 
TV Guide's Fiction 

The May 14 issue of TV Guide 

includes a 2,000-word story, the 

first time the mag has carried fic- 


tion. In its seven-year history the 
publication has carried only articles 
and programming info 

Editor Merrill Panitt said 
were no immediate plans for 
tional fiction “but if readers 
favorably we'll give them 


there 
addi- 


react 
more, 


Ruth Draper Memoirs 

“The Art of Ruth Draper” (Dou- 
bleday; $4.95) is a memoir of the 
late monologist Dy Morton Dauwen 
Zabel, together with 35 of Miss 
Draper's ‘‘dramas,”’ require- 
ments for their presentation, and 
a tabulation of characters evoked 
by Miss Draper 

suoject of this book died in 
December, 1956. At that time. she 
was starred at The Playhouse, N.¥ 
in a_ characteristic one-woman 
show. Book is well-illustrated from 
photos, end is of special 


t 


to students of theatre. 


Stace 


interest 

Rodo. 
Phoney Book Jackets 

There's a Fake Book Jackets Co 


which manufactures them at 25¢ 
for bibliophile cutups, as these 
titles indicate 

“How to Cheat the Federal Govt 
on Your Income Tax”: “101 Dec 
orating Plans for Men's Rooms” 
Funerals Can Be Fun”: “Do You 
Want To Be A Ubangi?": “How to 
Lose Gracefully at Russian Rou- 
tette”’; “Condensed History of Fin 


gernail Biting,” by Venus de Milo, 
etc. 


Chatter 





rry Hulse, newly appointed 
aveled for L.A. Times flew to 
France for 3-week tour. 

Price Howard, 52, Associated 
Press news writer in the Atlanta 
bureau, died last week in Atlanta 

Kenneth M. Mavhew, 54, edito: 
and v.p. of the Yorkton (Sask 


Enterprise, died recently in York- 
ton 

John B. Danby, formerly exec 
editor of Redbook, is now manag- 
ing editor of Good Housekeeping 
He replaces Bart Sheridan, re- 
signed 

Maclean-Hunter Ltd., has bought 
Montreal's La Revue Moderne mag 
and, in October, will woo the 
French-Canadian distaff trade as it 
does the English-speaking ones 
with monthly Chatelaine 

Montreal novelist Charles _Is- 
raei’s new one, “Rizpah,” is about 
Saul’s concubine of that name, who 
gets just three mentions in the 
Bible. His second, “The Mark,” 
has been sold to Hollywood. 

Human interest anecdotes and 
headline cases concerning celebs 
have placed Chief Anderson's 
tome, “Beverly Hills is My Beat,” 
Prentice-Hall) on 


| Chasser 
} attorney 


list in Bevhills 
Look, collaborated. 

Fabrics & Trimming News Ince. 
been authorized to conduct a 
printing and publishing in Queens 
County, with capital stock of 200 
shares, no par value. Abraham O 
of Woodside was filing 
at Alban 


Religous wi 


nas 


ile! and publicist 


|Rceland Gammon has articles in 
three national magazines this 
month—"America’s Most Beloved 
Churches in Pageant, “How To 
Start A Church" in Good House- 
keeping, and Madison Avenue 
Goes Psychic” in Exploring The 
Urknown 

Icare, Chile’s adaptation of the 
American Management Assn., is or- 


| hueza, 


} of 


Chilean Institute of 
I ic Relations to include the va- 
active publicists Angel San- 
of Icare, is president, and 
Lester Ziffren, PR director for Bra- 
den Copper Co. Kennecott 
diary, 1s vicepresident 


Zanizing a 
> 








ous 


subsi- 


Frank Zachary, art director of 
Holiday magazine, will be honored 


by the Philadelphia Museum Col- 
lege of Art witha citation for “the 
distinction he has brought to his 
profession” on June 3 at the col 
lege’s annual student exhibition 

Young Designers 1960,” followed 
by a dinner reception. 

Bernie Asbell, freelance writer 
and folk singer who once was a 
publicist and music trade reporter 
in Chicago, is currently research- 
ing a human interest book which 
Henry Holt will publish in hard 
covers and New American Library 
in paperback. Book is expected to 














be ready for release next winter. 

New Yorker drama critic Ken- 
neth Tynan was in Chicago last 
week to do a drama review oi a 
baseball game, as a special assign- 
ment for Soorts Illustrated. Game 
he caught was a Cubs-Cincy Red- 
lee match, which had the un- 
dramatic score of 14-1. Most like- 
ly Tynan will review it as a farce 

John Guedel’s handbook, “West- 
ern European Phrases,” is indis- 
pensable for any non-linguist tour- 
ing South America, according to 
Kay Cami who recently com- 
pleted a ay cruise “around the 
horn,” Eve in the large hotels 


only one desk clerk one maitre @ 





and one porter understand English 
Maids, telephone operators, wait- 
ers, doormen and cabdrivers speak 


and comprehend no other language 











than their own Another imp¢ 
ant reference is PanAm’s “New 
Horizons.’ 

. 
Equity-League 
—— Continued from page 7! Coe 
that would result from the threat- 
ened theatre shutdown on Broad 

way and the road 
There are some producers who 
wouldn't be immediately affected 
by a strike, since they're either 
ot no active or ¢he shows in 
which they're involved are on the 
I collapse anyways It's 
agers with productions 
ing.a moderate week 





ho e caught in a two- 
l -d expenses would 
probably force them to close their 
shows and, in the event ol a 


s considered unlikely they 
to subequently re 


strike, i 


would be able 








open the snows 

There are also producers with 
hits that are earning substantial 
weekly profits. These managers 
might be reluctant to have their 
productions blacked out, consider 
ing that in most cases they would 
be able to eet the Equity de 
mands for increased salaries, a 
pension and velfare fund and 
other fringe benefits and still clear 
a weekly profit 

Since a show has a limited life 
on Broadway and the road, it’s 
conceivable that some producers 
might want to cash in while the 
going is good. The League’s op 
position to the Equity demands 
relates principally to the weliare 
and pension demands, on_ the 
theory that if it gave in to Equity 
on this iss it would eventually 
have to do the same for the other 
theatrical unions 

That is the longrange view 
however. For the time being the 
only payroll increase would relate 


to the Equity demands. which some 
producers with money-making op- 
erations or potential money-makers 


might be willing to meet, since 
winners in the theatre are scarce 
Conversely, if there is a strike 


the hit shows are the ones likely 
to reopen when an eventual settle- 
ment is reached 
Another important 
sumably weighing on the minds 
some producers is the Civic 
Light Opera Assn. subscription 
season in Los Angeles and San 
Francisco The Broadway-origi- 


factor pre 


Stan Gordon, of | hefty 


guarantees for the Coast 
| Stands and, in the case of one musi- 
cal, the income would presumably 
put it into the black. 

If a strike were called, the 
CLOA would be especially hard hit, 
since its subscription take for the 
Seasons in L.A. and Frisco is fig- 
ured to be about $2,000,000. Of the 
four regular entries in each of the 
Cities, only one to be a local 
production, 


1s 


The other three are Main Stem 
productions. But each of the three 
shows involve established pro- 
ducers, who, despite the lucrative 
payofi connected with the CLOA 
dates, have reason to be concerned 
With the longrange league view of 
a union-wide chain reaction if 
Fiquity’s demands are accepted 

The Equity membership, work- 

ing on Broadway and the road, 
presumably would also like the 
contract conflict to be ironed out 
without a strike. Because of the 
general unstable employment sit- 
uation, in legit, it’s tigured many 
of the performers aren't anxious 
;to part with their weekly salary 
checks. But, there’s little doubt 
that thev’re also in favor of the 
Equity demands for wage boosts 
and other benefits 

The majority ot the Equity mem- 
bers will not be tmmediately af- 
fected by a theatre shutdown on 
Broadway and the road, however, 
since most have aiready been set 
for summer theatre assignments. 
The dispute between the League 
and Equity does not affect stock 
or off-Broadway pruduction. How- 


ever, since most of the job open- 
ings in stock are figured to be 
pretty much sewed up by now, 


those performers currently appear- 


ing on Broadway and the road 
aren't likely to find other acting 
issignments easily accessible in 


the event of a strike 

The only apparent progress made 
thus far in the Eqyity-League 
negotiations been a reduction 
n the size of the nerotiating teams 
from about 15-20 representatives 
each to tive negotiators each. Also, 


has 





instead of infrequent meetings, 
there'll now be continuous ses- 
sions. These developments are the 
result of a meeting last Monday 
afternoon (23) between representa- 
tives of Equity and the League 
and Mayor Robert F. Wagner 

The Mavor is particularly con- 
cerned the negative effect a 
theatre strike could have on the 
+influx of tourists to the citv. “The 
theatre,” he stated, “is an ime 
portant segment of our economy” 
and a strike would not only hurt 
those in legit but also hotels, res- 
taurants and other facilities that 
cater to theatre-going out-of-town 
visitors 

Meanwhile, some producers of 
current shows have notified their 
backers that they're holding up 
profit distributions because of the 
possibility of a strike. The League 
has also formed a special com- 


mittee to study the problems that 
might arise in the event of a strike. 

The American Federation of 
Television and Radio Artists at its 


regular membership meeting last 
Monday night adopted a resolu- 
tion supporting Equity. 

— —--—-- —s 








Logit Bi- 


——_—— Continued from page 75 f———— 


with Kermit Bloomgarden in the 
planned Broadway production of 
Millard Lampbell’s dramatization 
of John Hersey’s novel, “The 
Wall.” slated to open next Oct. 11 
at the Billy Rose Theatre, N.Y. 


Morton Da Costa wi!i direct 

Amnon Kabatchnik is directing 
the upcoming off-Broadway pro- 
duction of “A Bride in the Morn- 
ing.” Howard Becknell is the 
show's designer. . 
Joseph Anthony has been signed, 
direct Lawrence Roman's “Un- 
the Yum-Yum Tree,” which 
is scheduled to open on Broadway 
next Nov. 16, under the production 
auspicies of Frederick Brisson, 
The sets will be designed by Oliver 
Smith. 

Gordon and Sheila MacRae’s four 
children will make their stage 
bows with their parents in one- 
week engagement of “Annie Get 
| Your Gun,” opening July 4 at Star- 


to 
der 


light Theatre, Kansas City. 
An off-Broadway revival of 
“Rain,” the John Colton and 


Clemence Randolph dramatization 
of @ Somerset Maugham story, is 
scheduled for next October by John 
Fisher and Robert Legionaire. 

Clay Warnick, who's been musi- 
eal director at NBC for the last 10 
years, has returned to legit as or- 
|chestra conductor of “Once Upon 
}a Mattress,” succeeding Don Plum- 
| by, who’s withdrawn from that as- 


nated shows booked for summer|signment to devote him time to 
composing. 


the bestseller, and fall dates in those cities have 


si: 
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Broadway 


Ruth Meckler, a concert pianist, 
is engaged to marry Jaime redo 
the violinist at bride’s home town 
of Detroit in June. 

Publisher Edward Loes of Cue); 
mag has signed the public rela- | 
tions firm of Mal Braveman Assoc. | 
for another year. | 

Julius Rudel of N. Y. City Opera | 
off to Europe. He set doubie-opera | 
premiere for Sept. 29 for Leopold | 
Stokowski before leaving. 

Recuperating at Westport, Conn., | 
from his recent illness Columbia | 
concert impresario Andre Merten 
will resume part-time business 
June 7 


Dan Davenport, manager of N.Y. | 


Warner Theatre and badminton! 
champ of northern New Jersey, | 
turning to golf; makes debut on 
links this week. 

Consulate General of Switzerland 
I lent its auspices for the Town | 


recital of Aleita Calve next} 


Hall } 
26) mixing Swiss folk and | 


I Avs 

classical repertory. 
Milt Livingston, homeoffice 

press and magazine contact, named 

publicity chairman of the Cinema 


Lodge of B'nai B'rith and editor 
of the Cinema Lodge Bulletin. | 

Gene Murphy, publicity director | 
of the Desert Inn and Stardust 
Hotels, Las Vegas, arrives in New 
York today (Wed.) for a few days | 
prior to taking off for the Variety 
Club’s convention in Toronto. } 

Pro-Ama Film Labs Inc. has 
been authorized to conduct a film| 
service business in New Yerk, with | 
capital stock of 100 shares, no par 
value. Address is 450 West 56th | 
Street 
ing attorney at Albany. 

Robert Lawrence, Associate Con- | 
ductor of the American Opera So-| 
ciety a commentator for the} 
Met Opera broadcasts, left Friday | 
20) for a three-month swing 
through Latin America under the | 
cultural exchange program. } 

Neil Rankin of Met will sing | 
Cassandra in Hector Berlioz’s “The 
Trojans” at La Scala in Milano. | 
Giulietta Simionato will sing Dido. | 
This is the rarely-performed work | 

hich American Opera Society re- 
vived this past winter at Carnegie 
with Eleanor Steber. 

The Teledynamics Corporation | 
and Teledynamics International | 
] has been authorized to con-/ 
duct a motion pictures and shows | 
business in New York. Each has a} 


| 
| 


and 


capital stock of 200 shares, no par 


value. R & M. Gettinger were fil-| 
ing attorneys at Albany. | 

Father Leopold Braun, the As- 
sumptionist priest sent to Moscow | 
by FDR, has been lecturing active- 
ly on Russia in recent years out of 
his N. ¥. HQ on 14th Street. In-| 
terest in his talks has risen in the | 


wake of the latest explosion of the 
party chairman of the USSR. | 
Playboy mag is launching a} 
Charter Membership Drive for its | 
chain of private key clubs to be} 
known as The Playboy Club. First 
Playboy Club‘is already in opera- 
tion in Chicago with others 
planned for major cities through- 
0 the country. 
Manya & Harry Ungar (/she’s 
the daughter of Dancing Waters 
prexy Sam Shayon and spouse is 
the nephew of comedy writer Mort 
Lewis) have written a musical | 
“Merrie Olde New England” which | 
was produced recently by the} 


Parish Players in Plainfield, N.J. 
[Two upstate N.Y. publishers. | 
Frank L. York of Troy Reeord and 


Arthur P. Irving of Glens Falls 
Post, will receive honorary Dector | 
of Letters degrees at the 20th com- | 
mencement of Siena College, | 
Loudonville (Albany suburb), | 
June 8. Each publishes morning 
and evening papers. 


David Lewin of London Daily 
Express, visited Key West, Florida, 
to write a series on “The Weird | 
World Of Tennessee Williams—and | 
» study of the loneliest inhabitant | 
of it.” Series teed-off with a full 
page in which Williams admitted 
that, if he had to choose a title to 
sum up his life and philosophy, it | 
would be “Desperation.” 

Virgil Thomson, longtime music 
critic of the N. Y. Herald Tribune 
but essentially famed as a modern 
composer, had a success at Pots- 
dam, N. Y. (State U. College Thea- 
tre) with his new Requiem Mass 
as rendered by 90 instrumentalists 
and the Crane chorus of 350. Avan- 
te garde of the avant garde, Thom- 
son introduced boogie-woogie into 
the Sanctus (sixth movement) as 
a typical chance-anything experi- 


Philadelphia 


By Jerry Gaghan 
(319 N. 18th St.; Locust 44848) 


| Claridge, Atlantic City, 


George F. Murphy was fil- 4 





Betty Singerman, former War- 


ner Bros. film starlet, opened .a! Love” 


California fashion shop here. 


Jane Wyman due in town June 6! 
to promote Walt Disney’s “Polly- | 
anna,” skedded for summer at the | an honorary degree in the Humani- 
|ties from Wayne State University 


Trans-Lux. 
Franz Allers will make a guest 


appearance at Robin Hood Dell, |to this city. 


July 14, to conduct “Gilbert and 
Sullivan Night.” 

Don Carcy, pianist featured at 
the Cana] House, New Hope, last 
summer, returned to Black Angus, 
suburban Ardmore. } 

Johnny O'Neill, former road 
manager for Vic Damone and Billy 
Eckstine, new host at Hi-Fi Room 
in Rittenhouse Hotel. 

Nina Vance, winner of a Ford 
Foundation director's grant last 
year, pacted by Playhouse in the 
Park to stage initial offering “The 
Matchmaker.” 

Stanley-Warner district manager 

J. Vanni recuperating at the 
following 
collapse in Philudelphia office and 
subsequent hospitalization. 

Howard Light, violinist student 
of David Madison, associate con- 
certmaster of Philadelphia Orch, 
will leave the Baltimore Symph 
to join his teacher’s ensemble next 


season. 
Boston 


By Guy Livingston 

(423 Little Bldg.; DE 8-7560) 

Connie Francis current at Blin- 
strub’s. 

Fenway Theatre reopened with 
art films. 

Ziva Rodannin in for 
Ruth” bally. 

Dinah Washington at 
Wein’s Storyville. 

Scott Brady here for WBZ-TV 
reception at Sheraton 

Sam Vine back from Canada| 
with booking at Capri. 

Scott Brady in for tv personals 
set up by Joe Ryan, WBZ-TV 
ack 


“Story of 


George 


Cab Calloway in through Dec- | 
oration Day at Robinhood’s Ten} 
Acres. 

Bernie Foyer’s “Turn Back the 


Clock” revue set for Meadows, | 
Framingham, May 30. 
Buddy Thomas and his cast 


from Bradford Roof to Music Box 
Theatre, West Yarmouth. 

Tony Bennett to open Ceasar 
Tamagno’s new room at the Monti- 
cello, Framingham, June 16. 

Jimmy Joyce heads bill at Blin- 
strub’s, a return home date for 
the opera piper turnea comic 

Jimmy Joyce, in homecoming 
stint at Blinstrub’s, had N.Y. dele- 
gation flying in for opening, head- 
ed by Bert Wheeler. 

Dick Richards’ Black Angus 
closing Upstairs Room, where 
Herb Lewis now is current, on 
June 4. Closing is just for sum-| 
mer. } 

Pleasure Island opens June 18 
with new entertainment policy of 
big name acts, with “The Three | 
Stooges” booked for two-a-day in 
5,000-seat Show Bowl, now being 
built. 

James Stewart in for press in- 
terviews on his new film, “The 
Mountain Road.” skedded to open 
at Orpheum on May 26. Stewart 
spent two days in Boston with the | 
crix last Sunday and Monday. 


. . 
Minneapolis | 
By Bob Rees 
White House has Hernandez duo. 
Exotic dancer Betty Howard into 
Augie’s. 
Ames Bros. 
Flame Room. 
Chris Connor wound up 10 days 
at Key Club. | 
American Ballet inked for St. | 
Paul Auditorium. | 
Victor Borge at local Auditorium 
for one-nighter June 10 
Minneapolis annual Acquaten- | 
nial, summer mardi gras, set for 
July 15-24 
Metropolitan Opera played an- 


into Hotel Radisson 


nual three-day four perform-! 
ances) engagement at Northrop} 
Auditorium. 


Bar Harbor resort dining and 
night club on Gull Lake, Minn., 
opening season this week, will play 
name bands. 

Twin Cities’ legit season bowing 
out this week with “Show Busi- 
ness,’ starring Carol Channing, at | 
St. Paul Auditodium. 

Lance Reventlows (Jill St. John) | 
plus Robert Wagner and Natalie | 
Wood coming in June 15 for “Can-| 
Can” preem. 

Five shows scheduled for Thea- | 
tre Guild subscription season at 
St. Paul Auditorium next fall and 
winter, one more than this season. 


Detroit 
By Fred Tew 
(TU 4-8810) 
“Fiorello” scheduled ‘for two- 
week stay at the Riviera beginning 


Aug. 23. 

Basil Rathbone teaching a Mas- 
ter Class at the Will-O-Way Ap- 
prentice Theatre. 

In town to bally “Macumba 
(UA) are producer Doug 
Fowley, executive producer Mike 
Ripps and June Wilkinson. 

Impresario Sol Hurok received 


for bringing cultural entertainment 


|ny Nobody,” in Dublin, and Sophia 


| see if biz is helped or hindered by 


|of UFA theatres in Duesseldorf. 





London 


(Hyde Park 4561/2/3) 

Wolf Mankowicz took over The 
Wardroom Club, now re-tagged | 
“The White Elephant.” 

Elspeth ‘Douglas Reid booked for 
a “one-woman-one-nighter” show at 
Arts Theatre June 19. } 

Rank Organization will open a 
new 1150-seat, cinema at Hemel | 
Hempstead in August. 

Max Bygraves’ next pic will be 
“Spare The Rod,” in which he'll 
play a goodhearted schoolmaster. 

Jerome Lawrence, co-author of 
“Inherit The Wind,” around town} 
to witness the show folding at St. 
Martin’s Theatre. 

Eva Bartok is back in London 
after a trip to five key cities bang- | 
ing the drum for her new film, 
“Beyond The Curtain.” 

Musicomedy star Pat Kirkwood | 
and her husband, composer Hubert 
Gregg. buying property in Portu- 
gal with a view to settling there. 

Aldo Ray, enroute to film ‘“John- 


Loren, here for “The Millionair- 
ess,” were both bowed in with 
press receptions. 

Associated-British Pathe threw a 
“thank you” lunch for the techni- 
cal staffers who got the Princess 
Margaret Wedding film out in re- 
lease so quickly. 

Chosen from 100 hopefuls, 14- 
year-old Keith Hamshere has been 
picked to play Oliver Twist in 
Lionel Bart’s musica! version of 
the Dickens’ yarn. 

Variety Club, together with Em- 
pire News, again launched the 
opening of the Battersea Festival | 


Gardens Fun on Saturday (21), 
with big array of stars. | 
Richard Greene, after a long 


stint as Robin Hood on tv, is now 


|making a feature film, “Sword of | 
|Sherwood Forest.” 


Greene plays | 
Robin Hood, natch. 

Hammer Films flung a gimmick 
Chinese barbecue party at Bray} 
Studios to boost its new film.} 
“Terror Of The Tongs.” Cast of | 
the play, “World of Suzie Wong,’ 
went along for the Oriental kicks. 

Hugh Griffith's Oscar, won by 
him as the best supporting actor 
for work in “Ben-Hur,” handed to 
him at the Metro preem of “Day 
They Robbed The Bank of Eng- 
land,” in which he is also featured. 


Paris 
By Gene Moskowitz 
(66 Ave. Breteuil; SUF. 59-20) 
Eurovision had a remote from 





‘the new French ocean liner, the! 


France. 

Due to the vaude slump here | 
singer Jean Bretonniere is leaving | 
show biz to sell shoes. 

French vidpic producer for Yank | 
tele Nicole Milinair announcing 
she will marry the British Duke 
of Bedford later this year. Made | 
cables. 

Andre Oumansky has replaced 
Philippe Leroy opposite Brigitte 
Bardot in H. G. Clouzot’s “The 
Truth” being produced by Raoul 
Levy for Columbia. Leroy is su- 
ing. 

Jean Seberg will be opposite 
Micheline Presle and Maurice 
Ronet in her second French film 
“Histoire D’'Un Amour” to be di- 
rected by Jean Valere and pro- 
duced by Bernard Javal. 

For the first time here a film 
now in release, the prizewinning 
Indian film “Pather Panchali,” will 
get a one shot tv airing. Distribs 
get $2,000 for it and will watch to 


this. Film will be commentated | 
instead of relying on subtitles. If 
it is successful it could set a pre- 
ecedent and film ple are watch- 
ing this closely but are against it 


in principle. 
Berlin 





Hans Heehn 
(760264) 
Bernhard Wicki will direct 
Ionesco’s “Rhinoceroses” for the 
German tv. 


British entry at forthcoming Ber- 
lin Film Fest will be “Angry Si- 
lence” (British Lion). 

More reissues of successful U. S. 
pix here—“Bathing Beauty” ‘(M-G) 
and “Samson and Delilah” (Par). 

CCC started shooting “Marina,” 
with Rocco Granata in the lead. 
Paul Martin directs for Gloria re- 
lease. 

Marlene Dietrich, currently on 
German tour, will return to West 
Berlin for recording sessions at 
end of month. 

Heimut Engmann, head of Ber- 
lin’s UFA theatres administration, 
assigned as administrative director 


William Thiele directing DFH’s 
“Last Pedestrian,” with Heinz 
Erhardt and Christine Kaufmann 
in the leads. Exteriors are now 
being shot. 

Perlberg-Seaton will start shoot- 
ing “Counterfeit Traitor” (Par) 
here June 1. After Berlin, unit 
moves to Hamburg. Pic stars Wil- 
liam Holden and Lili Palmer. 


| states. 





Constantin Film (Munich) which) 


owned all shares of Prisma-Film 
(distrib) sold Prisma to Preben 
Philipsen (Stockholm), who's one 
of the founders of Canstantin-Film. 

Nancy Cooke de Herrera, fashion 
commentator from Frisco, here to 
look over Berlin fashions. She's 
been assigned by German Fashion 
Institute to be the commentator 
for the forthcoming German 
fashion tour to U. S. 


By Lenny Litman 

(6359 Burchfield; HA 1-2739) 

Frankie Avalon to give a ‘teen- 
agers matinee at Twin Coaches on 
June 5 

Duncan Noble will be the chore- 
ographer again this year at the 
Civic Light Opera’s Meivdy Tent. 

Don D’Carlo has Town House 
lined up for the area Miss Uni- 
verse contest. He controis five 


Billy Wilder due in June to plug 
“The Apartment.” Ditto Shailen- 
dra Jones next week for ‘“Stran- 
glers of Bombay.” 

Leo DeLyon in town promoting 
his London album, “Like Leo’s 
Here,” which he recorded in 
Johannesburg, South Africa. 

Theodcre Holman, head of Car- 
negie Tech drama school, set to 


translate “School for Dictators” 
off-Broadway for producer Noel 
Behn. 


GAC-Super will bring Laverne 
Baker, the Coasters, Clyde Mc- 
Phatter, Lloyd Price and host of 
others to Mosque for two shows 
May 25. 

Tom Thomas in from Holly- 
wood to take over twin duties as 


actor and theatre manager for 
Little Lake Theatre, an arena 
strawhat 

Leonard Mendlowitz, former 


film reviewer and drama critic for 
the now defunct Sun Telegraph, 
retained by Herman Kass to han- 
le 


all Universal publicity in 
Pittsburgh. 
Miami Beach 


By Lary Solicway 
(555 So. Shore Dr.;, UNion 5-5389) 

Walter Jacobs back at his Diplo- 
mat Hotel general-operations-chief 
desk afier visit to his northern 
summer spot at Pike, N.H. 

Additional scenes for new tv- 
film private-eye series “Surfside 
Six” being shot around Fontaine- 
bleau and other choice spots. 

Advent of 30,000 Rotarians and 
then the 50,000-person American 
Medical Assn. convention next 
week expected to hypo cafe biz. 

Martha Raye, who moved back 
to this town last winter after six- 
year absence, heads north for a 
summer stock tour in “Personal 
Appearance.” 

Coconut Grove Playhouse will 
have a summer season after all; 
owner George P. Engle leased 
house to his general manager- 
director Owen Phillips. 

Sacacas orch moves into Deau- 
ville’s Musketeer Room this week. 
Freddy Calo, who’s been playing 
there, moved his musical chairs 
to the Fontainebleau’s Boom Boom 


Nashville 


By F. X. (Red) O'Donnell 
(Tel. AL 5-5401) 

Colemert Club set a_ Lester 
Lanin ork for patio party June 17. 

Violinst Toshiya Eto featured at 
39th Festival of Music at Fisk U. 
to overflow attendance. 

Manager Arno Meyer signed 
Clyde (“Sugar Blues”) McCoy for | 
Hillwood Ccuntry Club dance | 
May 26. 

Ryman Auditorium manager 
Harry Draper in Atlantic City for 
national confab of auditorium 
managers. 

Marie Parker, of nearby Madi- 
son, Tenn., joining hubby, Col. 
Tom, in Hollywood. He manages 
Elvis Presley. 

Publicist Bill Doll in to bally 
Big Jim Hetzer’s Japanese Spectac- 
ular which is skedded for Ten- 
nessee State Fair Sept. 19-24. 

Louis (Satchmo) Armstrong sell- 
out at University of Scuth, 
Sewanee, Tenn., recital; his fans 
came from miles and miles for one- 
nighter. 

WSM radio launched next 30- 
minute early a.m. platter session, 
featuring disks & songs produced 
and written in Nashville. Singer- 
staffer T. Tommy Cutrer host. 

Tennessee Optometric Assn, 
voted tv actress Polly Bergen 
(Knoxville native) “girl with most 
beautiful eyes in America” at an- 
nual state convention in Chat- 
tanooga. 

Pat Boone and wife Shirley in 
for visit with his parents, Mr. and 
Mrs. A. A. Boone, and to help cele- 
brate 20th anniversary of subur- 
ban Belle Meade theatre—film 
house where Boone first appeared 
onstage. 











< 


Hollywood 


Shelley Winters hopped to Can- 
nes Film Festival. 

Joseph Decker joined American 
Internaticnal as treasurer. 

Chariton Heston back 
Australian “Ben-Hur” preem 

Clark Ramsay in Honolulu to set 
up ad campaign for “Ben-Hur” 
preem. 

Robert Wagner will tour 10 keys 
to bally “All the Fine Young Can- 
nibals.” 

Jack Wagner takes over sum- 
mer replacement announcing stint 
at KHJ. 

Alan Mowbray will receive Mas- 
quers Club’s annual George Spel- 
vin Award. 

Lee Rosenberg swings from Re- 
vue Productions to H. N. Swan- 
son Agency. 

Sol Gores suffered back in- 
juries while stunting in 20th-Fox’s 
“Go North.” 

Darrell Wocdhouse Jr., succeeds 
George Smith as Allied Artists pur- 
chasing agent. 

Sy Weintraub returned from four 
months in Africa on “Tarzan the 
Magnificent” location. 

Cantinflas hosted by Hollywood 
Foreign Press Assn. at Bevhills 
Hotel cocktail party. 

William Holden stopped over 
enroute from Hong Kong io Bere 
lin for “Counterfeit Traiter.” 

Ted Taylor and Jim Denton te 
Berlin to prep publicity an Berl- 
Derg Soars “Counterfeit Trai- 
or.” 

William Goetz and George Mar- 
Shall returned from Japanese loca- 
tion-scouting jaunt for “Cry for 


Happy. - 
arriet Hilliard Nelson copped 
annual Genii Award from Radio- 
Tv Women of the Southern Cali- 
fornia. 

Howard A. Singer upped from 
assistant general attorney at NTA 


from 


to assistant to prexy Oliver A, 
Unger. 
Richard Bare, his injuries 


mended, returns to Jamaica tomor- 
row to resume work on “The Is- 
landers” and re-shoot footage lost 
in plane crash. 

William Laurence, N.Y. Times 
science ed and official historian of 
U.S. atomic bomb project, set as 
technical advisor on David L. Wol- 
ody “Race for Survival,” hour- 
ong telefilm doc. 

California Federation of 
Women's - Clubs’ Motion Picture 
Award of 1959 goes to Rowland V. 
Lee, producer of “The Big Fisher- 
man” Lee was named “ihe pro- 
ducer displaying the greatest 
courage in using the screen as a 
medium of expression in produc- 
ing a picture high in social and 
ethical as well as technical enter- 
tainment value.” 





(DElaware 7-4984) 

George Raft in for Consumers 
Mart of America business. 

_ Joe Shea in ahead of the Ring- 
ling Bros. stand at the Amphi- 
theatre. 

Jack Lemmon and Billy Wilder 
due over the weekend to bally 
“The Apartment.” 

Talent rep Jack Russell and 
pressagent Paul Montague hurt in 
auto crash, but not seriousiy. 

Stuart Whitman and Sam Engel 
in for press rounds for “Story of 
Ruth” which preems here in June. 

Pick-Congress’ Glass Hat cocke 
tailery shuttered to make way for 
more meeting and banquet space. 

Dorothy Konrad replaced Ellen 
Jaine in Drury Lane’s “Here To- 
day,” when latter broke e hip in 
a fall. 

Otten Leonard, wife of Tribune 
nitery columnist Will Leonard, set 
te pressagent Shady Lane Play- 
house this summer. 

Bill Klump, who did out-of- 
town sales promotion for “Music 
Man’s” run here, tapped to do 
same for “Can-Can” at the Palace. 

Palmer House Empire Room ob- 
serving its 27th anni as a top sup- 
per club. Opening bill had the 
terp team of Veloz & Yolanda plus 
the Abbott line. 


Portland, Ore. 


By Ray Feves 
(3447 N.E. 26th Ave.; AT 1-3076) 

Structural work started on the 
new 23-story Portland Hilton Hotel. 

“Ben-Hur” is in 17th week at 
Musie Box Theatre and doing ca- 
pacity biz. 

Ho Ti Supper Club set to go on 
a narne policy after mid-May. Leo 
Giles is house booker. 

New Memorial Coliseum is over 
70% complete and will open next 
+ eed 1960 with “Holiday On 
ce.” 

Earl Mossman will open the Sil- 
ver Dollar supper club June 1, fea- 
turing the Can-Can Girls and floor- 
show policy. 

Northwest Releasing, in associ- 
ation with the Paramount, has set 
one of the most ambitious stage- 
show seasons seen here, with 


“Music Man” due in August. 


« 





78 


VARIETY 


Wednesday, May 25, 1960 











— Continued from page 5 


and educate” and teach “a tangible 


lesson” on the evils of wrong-do- 
ing Prexy was equally under- 
standing and appreciative when 


anot! stockholder rose to decry 


hgh salaries paid to stars and to 


suggest that if Oscars were handed 
one would 


out f bad casting, 
have been won by the company for 
putting Gregory Peck in “Beloved 
Infide! In a misty non-sequitor, 
same stockholder also commended 
Skour.s for his trip to Russia last 
vear but said she wished something 
could’ be done about bad casting 
Ss ilors and non-sequitors all re- 
ceived the prexy’s equally respect- 
ful aitention 
BE. 


D. Gilbe 
the ardience, 
dence throughout 


rr 


S 





-present stockholder Lewis 
sitting in second row of 
was much in evi- 
the meeting. He 


rt 


asked Skouras how much the com- 
pany had spent on advertising last 
year (39.542,000 in 1959 against 
$7,873,000 in 1958) and suggested 





™@\ Arabs in Nazareth—keep playing 


that perhaps if less had been 
spent in 1959, the profits would 
have been greater. This, of course, 
is an age-old film industry dilem- 
ma, and Skouras’ reply was to the 
effect that perhaps if less had been 
spent, theatre receipts also weuid 
have been less 

Gilbert was composed and arti- 
culate in his questions, though his 
patience was sorely tried when an-} 
other siockholder, a young man 
who identified himself as a hich- 
school siudent and owner of one 
share of stock, proposed that the 
mecting be adjourned so they all 
could see “The Storv of Ruth 
Gilbert exploded at this and sug- 
gesied that the young man, who 
had earlier asked Skouras why the 
company did not make pictures 
with political themes, should “sit 
down and be quict” because he 
didn’t know anything about cor- 


porate matters. The prexy, always 
calm and serene, seemed on point 
of defending the young man 
against Gilbert's intolerance of a 
younger version of a dissenter, but 
reconsidered and did not accept 
motion to adjourn since there were 
stil! more questions from the floor 
and directors had not been voted 
on 

In course of 
Javits, president 
Shareholders of 


the meeting, Ben 
of the United 
America, 








ed Skouras and 20th management 

with group’s award for outstanding 

corporate leadership during the 
past year. 

_— —— — — — = 
‘= a | 
<Xoagus 

Sees CONtinued from page 11 jae 

about the propaganda, but then 

the Arabs still living within Israel 
are not a subtle people. The Naza- 
reth leaflet st-rted off with “Shoot- 
ing of ‘Exodus’ must be halted. 

Down with the segregationist agi- 

tators. Down with Little Rock cul- 

ture!” 

The leaflets protested against 
“ir perialist American culture” and 
calléd on “Arab intellectuals and 
nationalists not to cooperate with 


” The charge was made 
“soil the dig- 


the filmin 
that the film would 
nity of the Arab people.” 

Fanning the brushfire is the 
Cairo radio, which frequently 
singles out “Exodus” as the subject 
of vehement denounciation. There 
no question that these verbal 
shafts find their mark among at 
least some of the Israeli Arab 
population. 


A man riding in a bus in Galilee 


is 


Was attacked by an Arab youth 
some day S ago because he Was 
reading an ari:cle about “Exodus” 


in an Arab newsnaper. Two British 
filmmakers lensing around Naza- 
reth were beaten up by Arabs who 


were under the mistaken impres- 
sion that the British belonged to 
the “Exodts” crew 

The Ara>-language press in Is- 
rac!| for the most par. has not 
helped things any. It has printed 


rumors and stories, all hinting that 


“Exodus” would be viciously anti- 
Arab. Preminger has: had several 
meetings with J. Khamis, an Arab 
member of the Knesset (Israeli 
Parliameni) and has supplied 
Khamis with a script to convince 
him that, in his own words, “I 


would not have come to shoot the 


picture in Israel if I wanied to 
make that tyne cf film.” If Khamis 
appeared re I ther " 


are particularly strong among the 


present- | 


| 











| their needling game. 


But the Arabs in their discon- Sam Engel 
}tent are a comparatively small} 
part of the problem of shooting in | ——— ¢ontinued*from page 8 seem 
Israel. Costs may be balanced by 
the value of the authentic settings, | shoot all but one sequence on the 
but they are certainly a lot higher lot.” he said “That's very con 
than had the picture been made) venient,” he continued, “but we 
in the States The weather : 

could have shot it elsewhere fo 

sky-blue perfect according to uld have s : ; 
travel folders. has been unpredict just about the same amount ol 
able. All the equipment has had to mones In this case, the real 
be shipped in and getting an extra estate value of the land far out 
35m or 16m camera is a major u veighed its value as a production 
dertaking in a count that |} convenience 
virtually no film industry of its Ruth” is Engel's first picture 
own under his indie producer contract 

On May 20, “Exodus” moved out with 20th. Terms of the pact call 
of Haifa and away from Galilee to for 100 financing by 20th, with 
transfer its headquarters to Je I s production company get 
alem, where the filn ill be or ’ Zo of the profits after al 
location until June 5. That day t sists have been recouped Pac 
cast and crew will fly to (¢ rus to » provides for cross-collateraliz 

















conclude filmit ) non an every two-picture basis 
will make the The best deal obviously is one 
Newman, Eva j out cross-collateralizat on " he 
Cobb, Peter L ' i, “but it’s rather difficult to 
Jiil Haworth ai pet. : 
Players who alt lave con Producer’s next pic is to be a 
pleted their stint and have gone Screen a laptati yn of Mary y Re! 
home include Felix Aylin David |@ es > Must Die. laid 
Opatosnu, Betty Walker, John ve ANCIE e, to be follow ~d 
ek and Alexandra Stewart. Joini Aanot al SHE based _— 
the cast on Cypru ire Sir Ralp e er Engel said 
Richardson. who will plav General ' t 11a be pend L gered yg? 
want > ar t? } we +e) i t it iti 
rome ogee Mier . G if! a of the _manj aw in prods 
patriot and—if he « fini 5 ne the suite a bast Bw 
own picture in I i 1 time 
Gregory Ratoff ee a ile done the script on King 
small part on board Exodus ‘ ih Tin te 
writer work it be 
7 tarts shoeotng tenta r 
for September Jos 





end of the wri 


British-French al ay 





























Continued from we 38 ee. 
will be made in two ver ns 
French and Englist mut a Sh t g 
dubbing since all the n acto F oF as e 
are bilingual Sig f a . =m Continued from page 3 Se 
whose hands are ruine n ar \ | at the boxoffice, the rental 
cident and they are replaced iit increa 
that of a dead kill was alre With the exception of Le 
10 Nn ta advantage of his 

made twice as a pi onc aS a ' trated and expensive )al 
silent pic in G in 1923 and a 1 regular patts of 
once by Metro in 1937 | » is followed because the f 

Up to date version s the trar ympanies are reluctant to i: t 
fer of hands psycholo il wh large print orders necessal 
previous ones had an actual oper- | ™ass saturation bookings. Modified 
ation and exchange of mi 1turation engagements have 
had the pianist almo beco roved highly successful for bi 
a killer as the har take over | Scale actioners 
against his own feeling With Hollywood continuing to 

t 
N.Y. Sound Track 

Sain Continued from page 4 — — 
ducer Raoul Levy to write the screenplay . “Private Property,” 
written and dir 1 by Leslie Stevens and produced by Stanley Col- 
bert, selected a t of the seve feature pix to be shown at the 
first Stratford International I Festival at Stratford Con > 
Robert Rossen to Coast t é th Max Youngstein on the 
casting for Rossen's “T! Hus t for United Artists 

S nce tl e pat VO 1 So Su fulls Di s In itatior yf Lif o at | 
“Pillow Talk Ur rsal’s pub-ad veep David A. Lipton has blue- 
printed a serie rf rs for the Ross Hunter productio! Portrait in 
3lack.”” Most of t and Hunt nd director Michael Gordon 
will participate. 1 ) i pre-selling campaign that 
worked on the ot pictures 1 b Turner starrs 
with a strong n ynal maga I s” will ha 
its New England premiere at the Asto mon Oo 27 
when it begins a two-year road ww enga 1 date is t ad 
hardticket date set so far, It fo s the and Chicago 
Oct. 13) openings 

Walt Disney tossed three film i into his hopper, including biopic 
of Leonardo da Vinci, “Elephant Boy” and “Jungle Book,” latter two 
based on Rudyard Kipling yarns, produced by United Artists in 1937 
and 1942, respectivels Joseph L. Mankiewicz ankled director's 
spot on Buddy Adler’s “John Brown's Body” and takes over berth on 
Walter Wanger’s Justine,” both for 20th-Fox release Dolores 
Hart into Tennessee Williams’ “Summer and Smoke,” set to roll in 
fall for H. Wallis Curt Jurgens bought “With Head Held High,’ 
tome dealing with famed Austrian riding school in Vienna, for his 
own production ympany, Silver Films, in which he'll also star 


20th-Fox hired British writer Lawrence Durell to polish screenplay of 
Walter Wanger’s “Cleopatra.” 


Ernest Betts, film critic of the British Sunday newspaper, The Peo- 


ple, is due to have book called “Inside Pictures” published by Cresse 
Press. Beits, critic and showbiz reporter on several British national 
S.ce.s during his career, also had spells as publicity director for 20th- 
Fox British productions and Metro. His book covers both sides of the 
film business 

Mexico City’s “El Universal” {A.M.) hich successfully launched 
the “Lanz Duret Literary Award” for best Mexican literary work each 
year is considering setting up an award for best film script. Prize will 
be awarded strictly for outstanding Mexican theme in field of customs, 
contemporary life, folklore, history, et 

Jonas Mekas, editor of Film Culture and a chief spokesman for the 
New American Cinema, says the avante-garde filmmaker “seeks to free 
himself from the over-professionalism and over-technicality that usually 











handicaps the inspiration and spontaneity of contemporary cinema 
guiding himself more by intuition and improvisation than iby disci- 
pline.” 

S. H. Fabian, head of Stanley Warner and chairmah of the American 
Congress of Exhibitor will speak at the first annual meeting of the 
Maryiand Theatre Owners Assn. on June 29 at Ocean City, Md. Roger 
Lewis, United Artists pub-ad v.p., will participate in a promotion 
forum Cornelius Ryan Jr., who will write the screenplay of his 
“The Longest Day to Lordon to confer with producer Raoul Levy 


on production plans Montague Morton, UA's 
for Great Britain, here for homeoffice meetings 
They Robbed the Bark ; produced 
Buck, scheduled for late July release, 


managing directot 
Metro's “The Day 
England by Jules 


in 


| operate mainly on the blockbuster 
concept of fewer and bigger pic- 
tures, it is evident that the U. S 
market will continue to be flooded 
with large number of “strange” 
These additional pictures 


a 
pictures 


will be required so long as the 
present pattern of exhibition is 
maintained 

There is already evidence that 
the pattern may be changing. Some 


houses, because of the product 
lack, are cutting down on the num- 
ber of weekly changes. There is 
no clear-cut indication, howeve! 
that double feature situations are 
willing to shift to a single feature 
policy. So long as film can be ob- 
tained to fill the screen no matter 
the source ol origin, it appears 
that the combo spots will continue 
to operate that way. 





Lippert’s Deal | 














eee COntinued from page 5 =e 
Sam Katzman, formerly with Co 
lumbia and a g who has made 
a substantial fortune out of the 
low bud product. 20th also has 
a deal with wriier-director-produc¢ 
er L li SlLeve s which calls for 
low-budge ; (in addition to Class 
\ proa t 
Policy was t i and =evident 
! id aul to in 20 
earlier dea ith Lippert’s Rega 
Pi wedecessor to As 
ocla I Te rs Re il turne 
mut 30 low-bud s for 20th re 
e be 1956 and 1959. Pi 
ire ziver ovel tor ty 
listribt in Januar‘ of this 
1 2 participated lt 
t » was to par i 
a I enue 
P1 ~ B pix has, of 
0 if I n as dead as so 
it t ) like to sa 
i Sp e How 
! e certain! i 
a St prod 
i I i tre 
) p ‘ A t ce pro 
of ] mudgeters once 
i I o ) According to 
é i the major post 
48 are xt about to reach tv 
nm al t i and the supply 
of t non-blockbuster post-48 
whic ill rea the small screen 
Sa li \ imited in relation 
the den i rate of consu 
tion, of market 
Of the seven pix which Lippert 
Asseciated P ijucers will make 
for 20th in the next few months 
or two rhe Little Shepherd of 
Kingdo Co und “Secret of 
The Purp Reef,” will have bud 
t go high as $600,000 
rhe f titles on the sched 
are “De »in The Dust,” “The 
P H Freckles,” “Squad 
Ca and I yntier Judge.” 
it's io that by prod 
ot low budget 
omp a attempting to d 
Us | \ ig the so-~ 
prod { g pile tv ¢€ I 
tilio uns a substar 
if for program pictul 
ir ma al both here ar 
It iy not be substar 
enou ) rantee” a profit, bu 
cr, Co I future tv re 
ve has taken some ot the risk 
) 6B prod I 





DeMille Daughter 





aus COntinued from page 5 = 
ceremonies in which Sol Lesse1 
another prioneer film figure and 
chairman of the Museum Commis- 
sion, accepted the collection. Noth- 
ing damaging its historical value 
was being held back by the estate, 


Lesser pointed out 


No estimate of its value can be 
made other than that it is priceless 
Core of the callection includes, in 
addition to tnat mentioned above 
annodated shooting scripts from 
all the producer’s films, starting 
with The Squaw Man” in 1913; 
several filing cases of biz corre- 


spondence detailing arrangements 


for all his pix and contracts en- 
tered initio; a box of scripts and 
sundry papers marginally noted by 
his father, playwright Henry De- 
mille, and David Belasco, who col- 


labbed in the late '80s 
Additfonally, there are hundre 


iS 


of bound volumes of production 
stills production and costume 
sketches The 10,000-volume li- 
brary includes personal press-clip 
books covering DeMille’s more 
than half-a-century career as play- 
wright, actor, director and pro- 
ducer Included in the collection 
is DeMille’s “lucky camera,” used 
in all silent films after “Squaw 
Man”; tab'ets made of stone from | 
Mount Sinai 


} Legal documents attaching to the 





Julia Chan to William Harrison, 
May 21, New York. He's with 
Rogowski (Variety) printing plant. 

Mrs. Dee Anne Kahmann to Her- 
bert Marshall, Holtywood, April 25, 


He's the actor. 

Kathleen Barton to Gordon 
Barrie, Ashton-under-Lyne, Eng., 
May 7. He's a singer. 

Mary Schweitzer to John Nolan, 


May 21 
America 


He's a Writers 
exec in New 


Chicago 
Guild of 
York 
Jacaueline Ranges to Ben Okul- 
Wayne, N.J., May 21. He's 





director of traffic operations at 
WABC-TY, N.Y 

Judy Obendorf to Max Patkin, 
Philadelphia, May 7. He's the 
baseball comic, who begins night 
club tour this summer in Chicago. 

Patricia Mowbray to Douglass 
Dumbrille, Las Vegas, May 19 
Bride’s an actress, daughter of 


Alan Mowbray; he’s the actor 

Donna Andersor to 
Williams, Gibraltar 
Bride’s an actress; he’s assistant 
director or Samuel Bronston’s 
“King of Kings,” currently shoot- 
ing in Madrid 

Mira Slava 
York, May 12 
hes a veepee 


& Spea 


Sumner 
May 16. 


to Max Weiss, New 
Bride is the skat rs 
with realtors Helms- 


BIRTHS 
and Mrs. Buck Kartalian, 
*~w York, May 7. Father is 
ictol 
Mr. and 
ter. West 


Father is ¢ 


al 
M 
He 


Rube Dorin, daugh- 
pstead, N.Y., May 8. 
Fs usement editor of The 
Morning Telegraph 


Mr. and Mrs. Frank George, son, 
Pittsburgh, May 15. Father is a 
KDKA staff announcer 

M and Mrs. Ed Conway, son, 
Pittsburg! May 16. Father is a 
newscaster on WIIC there 

Mr. and Mrs. Nicholas Roeg, son, 
London, May 17. Mother is actress 
Susan Stephen; father is a camera- 
man 

Mr. and Mrs. Johnny Dankworth, 
son, London. May 15. Mother is 
Cleo Laine, jazz singer; father is 
a bandleader 

Mr. and Mrs. Thomas D. Tannen- 
haum, daughter, Santa Monica, 
Ca May 17. Mother is former 
actress Barbara Darrow; father's 
head of tv dept. at Famous Artists, 

Mr. and Mrs, Bernard J. Weiiz- 
man, daughter, Hollywood, May 
1%. Father is vp in charge of biz 
iffai at Desilu, 

Mr. and Mrs, Alan V. Iselin, 

iughter, Albany, May 9. Mother 

daughter of Neil Hellman, prez 
of Hellman Enterprises; father is 
managing director of Hellman 
Theatre, Albany, and operator of 
three drive-ins 

Mr and Mrs. *Jim Henson, 
daughter Washington Ma: 9. 
Parents are creators of WRC-TV’s 

rhe Muppets.” 

Mr. and Mrs. Mike Stein, son, 
Hartford, May 15. Father is a news 
reporter with WDRC there 

Mr. and Mrs. Jack Shea, son, 
Holivwood, May 19, Father is di- 
rector of Bob Hope Show 

Mr and Mrs. Tony Newton, 
jaughte Hollywood May 
Father is a writer on NBC's “It 
Could Be You” teleseries 


Ir. and Mrs. Lew Alpaugh, son, 


Livingston, N.J., May 11. Father 
BMI arranger-writer and musie 
jirector of WVNJ, Newark 
Mr. and Mrs. Charles Boyle, 
son, Pittsburgh, May 1. Father is 
hief photographer at KDKA-TY. 
Mr. and Mrs. Dave Shallen- 
berger, daughter, Pittsburgh, May 


10. Father is announcer at WWSW, 
Mr. and Mrs: Jim Dale, son, 
London, May 9. Father is a tv 
comedian-singer. 
Mr. and Mrs. Sid Mark, son, 
Philadelphia, May 12. Father is 
deejay and program manager at 


WHAT-FM 


Mr. and Mrs. Burton Litwin, son, 





w York, May 2!. Father is wiih 
the theatrical law firm of Hal- 
perin, Morris. Greanett & Cowan; 


mother 1s daughter of Nat Lefko- 


witz, William Morris Agency 
treasurer 

Mr. and Mrs. Ricky Layne, 
daughter, Los Angeles, May 9. 
Father is the ventriloquist 


loan of the collection name May 1, 
1963 as date when the estate may 
reclaim collection. This date, 
however, according to Mrs. Harper, 
is considered by all concerned as 
“indefinitely extendable.” 

*lans for museum, a non-profit 
institution which will cost $4,000,- 
000 and occupy a four and one-half 
acre site across from the Holly- 
wood Bowl, are now on architects's 
| boards Built by the film industry, 
|it will be maintained by L. A. 
; County, 
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| specializing in “Hiawatha” and!/cipally in the baking business, | Thomas A. Lieyd, 76, theatre 


| 


OBITUARIES | 





TED R. GAMBLE {his administrative assistant. She| Siemen Jongsma, 50, retired 
Theodore Roosevelt (Ted) Gam-| became one of the best known Con-| Dutch opera star, died recently 
ble, 54, president of Mount Hood | gressional aides on Capitol Hill,| while en route to Munich where he 
Radio and Television Broadcasting | and took over the piano at many! pianned to prepare for a produc- 
Co. (KOIN-AM-TV, Portland), died | Washington parties to play for) ing career. Originally a singer in| 





“Elijah.” 


He visited the U.S., _ singing 
Macheath in “The Beggar's 
Opera.” 





SIEMEN JONGSMA 


San Francisco May 18 of aj| VIPs. musicals, he appeared with Rich- 
cerebral hemorrhage. A native of| Two brothers and two sisters| ard Tauber in England during the 
Nevada, Mo., he became a theatre | survive. | 1930s. 
doorman at 13, at 16 assistant man- | | As an opera singer Jongsma 

of Seattle’s Pantages and at| DR. CECIL ARMSTRONG GIBBS trouped in “Fidelio” with Gre 


of the Bruen circuit in 


17 manage! 


Dr. Cecil Armstrong Gibbs, 70, 


the northwest |composer, died May 12 in Chelnis- " mated asi 

At 20. while still attending col-| ford, Ny He studied at the| His wife and daughter survive. | 
lege, Gamble was buyer, booker | Royal College of Music and taught : 

general manager of an 11- nee ase for some years LAURA MARKS 
circuit and in his 20’s ran| We wrote many ballads, notably} Mrs. Laura Marks, 82, onetime 

} vn circuit which included |“PFiye Eyes,” “Silver” and “The | vaude performer who teamed with 
theatres in Wisconsin, Indiana, | Fields Are Full.” He also wrote | her husband Al in an act known as 
Ohio, Pennsylvania, Oregon, Wash-| part-songs, string quartets, two Marks & Venner, died of a heart 
ington and New York. symphonies and a choral work — May 16 in Milwaukee 

Gamble was chairman of the | “Odysseus,” which was acclaimed. | B“ in Onalaska, Wisc., she 
American Theatres Assn. upon its Dr. Gibbs also wrote for the | Studied Voice at the W. W. Min- 
formation in 1946 and subsequently | stage, particularly incidental music | Saw Conservatory in Chicago. 
become president of Theatre Own-/| for “Crossings,” and Macterlinck’s Before leaving the stage in 1920, 
ers of America, of which ATA was|“The Betrothal.” He composed|the couple also trouped in stock 
the predecessor, some months;“The Blue Peter,” a comic opera | Companies and in concerts. 
} r with A. P. Herbert, and “Mid- Her daughter survives. 


World 
dollars in war bonds, 


War II he sold'!summer Madness.” a comedy with 
}music, with Clifford Bax. 


During 
millions of 








and with Victoria 
“La Vide Breve.” 


Brouwenstija 
de los Angeles in 








JAN MUSCH 
Jan Musch, 84, Dutch actor who 


owning three firms in the midwest. 
Wife survives, 





ROBERT P. BURNS 
Robert P. Burns, 69, for 30 years 
sound engineer for Balaban & Katz 
jtheatre circuit in Chicago, died 
May 19 in that city, apparently of a 
| heart attack. 
Wife and son survive. 





WINSTON LEVERETT 
Winston Leverett, 52, member 
of Paramount sound dept., was 
killed in an auto accident in Holly- 
wood May 18 
Wife, two daughters and father 
surv.ve, 





SID ROSE 

Sid Rose, 53, sales manager at 
United Artists’ Chicago exchange, 
died May 13 in Chi. 

Wife, son, brother and two sis- 
ters survive. 





Widow, 69, of silent actor Cos- 
|mo Bellew, died in Hollywood May 
114. She was noted as a golfer, and 
for her work with the Motion Pic- 
{ture Country Home, sponsored by 
|the Motion Picture Relief Fund. 

} nena 

Father, 70, of Ward L. Quaal, 
v.p, and general manager of WGN 
Inc., Chicago, died May 19 in 
Ishpeming, Mich. 

Wife and daughter also survive. 


| 


Husband, 71, of Merriel Abbott, | 


|}manager and onetime publicist 
with Paramount Film Service in 
Liverpool, Eng., died recently in 
that city. 

Thomas €, L. Pritchard, 75, 
organist and longtime instructor 
at the Royal Scottish Academy of 





Music, died recently in Glasgow. 
Charles Williams, owner of the 
| Williams Drive-In in Dallas, died 


| there recently. His wife, daughter, 
| stepson and mother survive 





Irving Lee Izor, 56, KHJ-TV pur- 
chasing agent, committed suicide 
in station’s Hollywood studio May 
18. Wife and daughter survive. 





Alma Gowdy, 55, vet music critic 
for Los Angeles Herald-Express, 
| died May 20 in San Gabriel, Cal. 
after a lengthy illness. 
| Mickey Byrne, 39, chief bar- 
tender at the Embassy Club, Lon- 
don, was killed in a car smash in 
Sussex, Eng., May 8 








Carl Brandstetier, 78, tenor solo- 
ist who was long active in German 
harmony groups, died May 13 in 

| Milwaukee. 


Isaac Davies, 71, for 15 years 
entertainments manager of Wes- 
| ton-super-Mare, Eng., died May 6 
in Weston. 





Father, 76, of Claude and Cliff 


director of entertainment for the} : . ; 
Conrad Hilton and Palmer House Trenier, died May 16 in Hollywood, 


hotels in Chicago, died in that city | Two other sons survive, Budéy and 


earning the highest U.S. civilian Survived by a daughter. : - , 
award. the Medal of Merit. |; Was a veteran of 60 years on the 
He was board chairman of Co- WILLIAM MARR | nase. ee recently a 
jumbia River Packers Assn., Ore-| william Dobie, 67, onetime actor | lad of 1 a wae ae on : he 
gon's biggest cannery, and was alsO|xnown professionally as William| jin such niaws as Moliere'ss "I e 
a director of the First National arr, died May 15 in New York. | Malade leeginaire” and Shaw's 
Bank of Portland, Northwest Air-| 4 native of San Francisco, he had|“Mrs, Warren’s Profession.” He 
jines, Transamerica Corp., amd/ appeared in films and on the legi-| reached his peak in the 1930s with 
Shergari, a_ recently organized |timate stage from 1916 to 1933.| roles in “Othello” and “Cyrano de 
film production company. After a brief career in Hollywood, | Bergerac.” 
Wiie, daughter Susan, employed | he was brought to New York by His wife survives 
KRON, Frisco, and another | A] “ 


daughter and son survive. 
EDWARD M. SKOLAK 
Edward M. Skolak, 58, burlesque 
operator in San Francisco for 30 
years, died there May 8. He was 
stant manager of the Shuberts’ 
Chicago produciions when Warren 


= 
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of My Beloved Friend 


PAUL CLARKE 


May 20, 1960 











Irons, in 1930 brought him to San 
Francisco to run the burlesque 
show at the now-departed Capitol. 

Skolak built the Capitol shows 
to three-hour length, with casts 
of up to 100. In 1941 he became 
owner-operator of the President, 
nother burlesque heuse just off 
San Francisco’s main stem, Mar- 
ket St. 

The President prospered during 
World War II, but in the ‘50s 
started slipping. In 1957 Skolak 
closed the house because he felt 
performers’ salaries were too high. 
A month later, however, he re- 
lented. Shortly thereafter the E! 
Rey, in Oakland, was torn down 
to make way for a freeway and 
Skolak’s President became the last 
remaining burlesque house in the 
San Francisco Bay Area. 

Wife and_two daughters survive. 





DON ROMANELLI 


Don Romanelli, 69, violinist- 





Jolson in the company of “Ro- 


| binson Crusoe Jr 


Thereafter, except for a short 
stay in the Army, Dobie acted in 


the companies of such stage not- 
ables as Doris Keane, George Ar- 
liss and Katherine Cornell. In 


films, he was seen with Milton Sills 
in “Men of Steel,” among other 
pictures 

His wife survives. 

JOHN FIASCA 

John Fiasca, 37, viola player 
with the Boston Sympathy Orches- 
tra, died May 14 in Fukioka, Ja- 
pan, following a heart attack. With 
the Boston Symphony since 1954, 
he was touring Japan with the 
group at the time of his death. 

A native of Milwaukee, Fiasca 
also had played with the National 
Symphony Orchestra of Washing- 
ton, D.C.; the Hollywood Bowl Or- 
chestra, Portland (Ore.) Symphony, 


Los Angeles Symphony and the St 
Louis Symphony, among other 
orchs. 

Surviving are his wife, three 
children, his mother and three 


brothers. 





HUGO ALFVEN 

Hugo Alfven, 72, Swedish com- 
poser who wrote four symphonies 
as weil as scores for motion pic- 
tures, died of a cerebral hemor- 
rhage May 8 in Falun, Sweden. 
Born in Stockhoim, he studied in 
Brussels and Dresden before be- 
coming director of music at the 
U. of Uppsala in 1910. 

Alfven was an authority on 
Swedish folksongs. He _incor- 
porated some of them as a theme 
in his own compositions. Perhaps 
his best known composition was 
“Midsummer Vigil.” 

His wife survives. 





ERNST STAHL-NACHBAUR 
Ernst Stahl-Nachbaur, 74, Ger- 
man actor, died May 13 in Berlin. 


| Stahl-Nachbaur. whose real name 


| brated actor in Berlin where he had | 
been performing for more than 40 | 


was Guggenheimer, was a cele- 


leader of the Royal York Hotel | Years. 


Orch., 
that city 
at the old Gaiety Theatre, Toronto, 
in the heyday of vaudeville and 
batoned bands on summer cruises 
of Lake Ontario passenger boats 
sailing between Torunto and Ni- 
agara Falls. Later he conducted 
bands at the Old Mili Inn and the 
King Edward Hotel, Toronto. 

He was also one of a trio of 
brothers 
violinist-conductors; Leo 
nelli, who is currently 
director of the 
Sheraton Hotel, Toronto, and the 
late Luigi Romanelli of the posh 
Regent and Tivoli Theatres. 

Survived by wife and 
daughters. 





BETTY HARTER 
Mrs. Betty Harter, 48, jazz pian- 


ist who gave up music for politics | 


15 years ago, died of cancer in New 
Orleans May 15. Member of ‘The 
Southiand Rhythm Girls,” a Dixie- 
land femme quartet, she played 
many club engagements, includ- 
ing Leon and Eddie’s and the Astor 
Roof in New York and the College 
Inn in Chicago. 

When her close hometown friend, 
F. Edward Hebert, was elected 
Congressman in New Orleans, she 
came to Washington with him as 


Toronto, died May 19 in | 
He also had conducted | 


He was seen in all sorts of roles 
and also appeared in countless pix. 
His last stage part was that of the 
youthful grandfather in Taylor- 
Skinner’s “Pleasure of His Com- 
pany,” currently at 
Theatre. Illness forced him to 
withdraw after two performances. 





ALBERTO ROMEA 
Alberto Romea, 77, an actor- 


who became famed as| Manager who retired three years 

Roma- | 480 after more than a half-century 
musical | 45 5 . - 
King Edward | stage and in films, died April 24 in 
| Madr‘d. 


leading man on the Spanish 


He was the last member 


|of a two-centuries-old dynasty. 


Romea also appeared on Spanish 


two | radio and tv. He was associated 
} 


Latino countries 


with the Teatro Lara in Madrid 
for 15 years and frequently toured 
With his death 
ends two of Spain's most cele- 
brated theatrical families—the 
Catalina and the Romea. 





JOSEPH FARRINGTON 
Joseph Farrington, 78, operatic 


(and concert singer, died in Tun- 


bridge Wells, Eng., May 10. A 
bass-baritone, he was one of the 
leading artists of the British Na- 
tional Opera Company in the 


1920s. He also sang with the Old 
Vic and Sadler’s Wells companies, 





and was a popular concert singer, 


Renaissance | 


RAYMOND J. SMITH 
| Raymond J. Smith, 29, actor and 
organist, died of a cerebral hem- 
orrhage May 14 in Milwaukee. He 


had been appearing and also pre-| 


ented “An Evening with Gilbert 
& Sullivan” at the Skylight Thea- 
tre, Milwaukee. With co-producer 
| James A. Keeley, he planned an 
|off-Broadway production for the 
1G 5. show. 


| 
| 


| and a brother. 





MILITINA NEVES 
Militina Neves, 82, Portuguese 
actress who retired 20 years ago, 
died in an auto crash April 18 in 
Lisbon. For more than 30 years 
| She was leading lady of top actor- 
|managers who controlled the S 





MORRIS SCHWARTZ 
Morris Schwartz, silent era mo- 
tien picture exhibitor and distrib- 
utor died May 16 in Chicago at age 





Schwartz Films, in 1912. Later he 
operated several smal! theatres in 
|the Windy City, turning over the 
| business to two sons when he re- 
| tired at 67. 

| One of the sons and a daughter 
| survive. 





HERBERT WOLF 

Herbert Wolf, 40, former 20th- 
Fox cutter, died of a cerebral 
hemorrhage May 17 at Long Beach 
| (Cal.) Naval Hospital. A paraplegic 
|since World War II, he had been 
| at 20th for several years prior to 
| entering service, and later was as- 
| sociated briefly with Stanley Kra- 
mer. 

Mother and sister survive. 


WILLIAM P. SMITH 





Manager and booker for the 
Coliseum (Southport) Ltd., Eng., 
died recently in his office at the 
Palace Theatre, Southport. He be- 
gan his career as a cinema opera- 
tor in 1909. 


ploitation man for Universal-In- 


ternational, 


RAY MONTOYA 
Ray Montoya, 45, Mexican direc- 
tor and composer, died May 16 in 
Mexico City. He began his career 
at 17 after graduating from the 
Mexican Conservatory of Music 
Among his better known tunes are 


“Chanchula” 
Breezes.” 
His wife and daughter survive. 


CONCHITA MARTINEZ 

Conchita Martinez, 48, retired 
Spanish singer, died recently of a 
heart attack in Mexico City. At 
one time she was a top vocalist in 
Mexico with the “cuple” tune style. 
She appeared in niteries, theatres, 
films and on radio. 

Surviving is her husband, bull- 
fighter Raul Rovira. 


LOUIS E, CASTER 


and “Acapulco 








| Surviving are his parents, sister | 


Luiz and Nacional Theatres in 
Lisbon. 

Miss Neves, who left no sur-! 
vivors, also toured many Latino 
countires as well as Portuguese 
Africa. 


100. He started in distribution, as | 


William P. Smith, 67, general | 


Smith was a former London ex-| 


“April in Mexico,” “After You,” | 


May 15 in Rockford. He was prin- 


May 13. He was a bone surgeon. 
Father, 69, of Mrs. Sally Mer- 
chant, staffer of CFQC-TV, Saska- 


toon, Sask., died May 3 in Van-| 
couver, B.C. Also surviving are his | 


wife, a daughter and two sons. 





| Wife, 37, of sports and theatri- 


cal publicist Marsh Samuel, died 
May 10 in Rocky River, O. A one- 
time model, she was the former 
Mary Ann Humrickhouse. 

i 





Ray G. Colvin, executive director 
| of Theatre Equipment Dealers of 
| America and former owner of Ex- 
|hibitors Supply Co., St. Louis, 
died May 5 in that city. 


Gordon Bigham, 64, a Holland, 
Tex., exhibitor, died recently in 
Temple, Tex., following a heart 
attack. His wife, two sons and 
three sisters survive. 





Milton. 





Widow, 65, of late Cullen Esty 
former chief film buyer of National 
Theatres, died May 15 in Holly- 
wood, 


Mother, 84, of former entertain- 
ers Pete and Billy Snyder, died of 
heart atack May 14 in Hollywood. 


Jean Day (Mrs. John Brown), ra- 
dio and stage soprano, died recent- 
ly in Dennyloankead, Scotland. 





Father, 65, of Hollywood actor 
Ray Stricklyn, died of a heart 
attack May 18 in Houston, 

Widow, 79. of lete actor Owen 
Nares, died in Southall, Eng., May 
11, Survived by a son. 


Mrs. Sophie Bowitz, 87, retired 
violinist, died May 14 in Milwau- 
kee. 











SOLDIERS IN 


Elmer Baldus 
Billy Berry 


Jean Blackburn 


Peanuts Bohn 
Norma Brown 


Kid Chapman 


Chandler Christy 


Joseph DeSantis 
Harold Diamond 
Ruth Donor 

Coburn Goodwin 


Ewen Hail 


Ed Hutchinson 


Adelaide Joy 
Charlie King 

Charlotte King 
George Vrinog 


Emi! Lennard 


Louis E. Caster, 63, prexy of 
WREX-TV, Rockford, Ill., and Myles Lyoris 
WCOV-TV, Oklahoma City, died 
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GREASE PAINT 


George Mack 
Maxine March 
Renee 

Ben Reuben 
Bob Ripa 

Roy Rognan 
Jack Ross 
Lionel Royce 
Al Sabeth 

Val Salata 
Christine Street 
Tamara 

Kay Tyler 
Evelyn Wahl 
Vern Wahl 
William Joseph Walsh 
James Wilder 


Gay Young 














“THE TOP 
OF THE 


HEAP...” 
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FABULOUS 


Our Most Sincere 
THANKS to 
SINCE APPEARING ON HIS TY 
SHOWS LAST FEBRUARY 
NOW HEADLINING SOME OF THE Los ; 
TOP NITE CLUBS IN 
AMERICA AND CANADA 


SUCH AS . 


TOWN CASINO T 
BELLEVUE CASINO 


MONTREAL 


TOWN HOUSE May 23rd—RICKY’S HIALEAH - atantic city 


PITTSBURGH 


TOP HAT June 6th -TOWN HOUSE - pittssurcu 


CHANTICLEER THE JACK PAAR SHOW 














BALTIMORE Again in June 
RICKY’S HIALEAH 
_ ATLANTIC CITY Personal Managers Material Writers Musical Arrangements Special Thanks 
TOWERS CLUB LEW ENTIN MAURICE BROWN by LARRY STEELE 
HOT SPRINGS, ARK. "hen Sack, and BOBBY ISERNIO and His Smart Affairs 


GR. 3-5886 FRANK LEE 
VAN HORN CLUB HAL MONTY 


SPRINGFIELD - LONDON, ENGLAND 





